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AHHOTaNNA

Cratbs NOCBSILEHA U3YYEHHIO OCOOCHHOCTElH MOHMMAHMS PEIUITMEHTaMH HayYHBIX TEKCTOB C TOYKH 3PEHUs T€H/IEPHOTIO
acriekTa. PaccMaTpuBaroTCsl T€HAEPHBIE CTEPEOTHIIBI KaK MOAEIM M CXEMBl BOCHPHSTHS HAyYHOTO TEKCTa, MOPOXKICHHOTO
MYXYUHAMH U KCHIIUHAMHU. PacKpbIBaeTCsl COAEpKaHNWE TEPMHHA (JIMHTBOTEHJEP», MOCPEICTBOM KOTOPOTO OMHCBHIBAIOTCS
TICUXOCOIMAIbHBIE SI3BIKOBBIE OCOOCHHOCTH JIMYHOCTH WM TEHIICPHOH S3BIKOBOW JIMYHOCTH, MO KOTOPOH, B CBOIO OYEpE.b,
TIOHNUMAeTCs OIPEACICHHAas CTEPEOTHHHAsA Mopenb. llomdepkuBaeTcs HEOOXOAMMOCTH METONOJOTHYECKOH pa3paboTKH
MpoOIeMBI 1oJIa C TOYKH 3PEHUS] OCMBICICHHS €€ OMOIOTHYECKOro, COIHMANTbHOTO, JTHHIBUCTUYECKOTO acmeKToB. OmmcaHsl
MEXaHW3MBl «IPHUIUCHIBAHUSI) aBTOPY TEKCTa TEHAEPHBIX XapaKTEpPHCTHK; NP 3TOM PEUUIHEHT «IIPHINCHIBACT
TeHAEPHOCTh, NPOELUPYsl OCOOEHHOCTH CBOETO CO3HAHUSI HA BHEIIHIOIO U BHYTPEHHIOIO (opMy TekcTa.

KioueBble cjioBa: BOCHpUSTHE TEKCTa, TeHJIEP, JIMHIBOTEHIEP, S3bIKOBas JMYHOCTb, BHEWIHsS (opMa TeKCTa,
BHYTpEHHsIs1 JOopMa TeKCTa.

GENDER PERCEPTION OF SCIENTIFIC TEXTS
Research article

Migranova I.Kh. *
Bashkir State University, Ufa, Russia

* Corresponding author (vk-migranova[at]mail.ru)

Abstract

The article is devoted to the study of the peculiarities of the recipients' comprehension of scientific texts from the point of
view of the gender aspect. Gender stereotypes are considered as models and schemes of perception of a scientific text
generated by men and women. The content of the term "linguistic gender" is revealed, through which psychosocial linguistic
characteristics of a person or gender linguistic personality, which, in turn, means a certain stereotypical model, are described.
The necessity of the methodological development of the gender problem from the point of view of understanding its biological,
social, linguistic aspects is emphasized. The mechanisms of “ascribing” gender characteristics to the author of the text are
described; at the same time, the recipients “ascribe” gender, projecting the features of their consciousness onto the external and
internal form of the text.

Keywords: perception of the text, gender, linguistic gender, linguistic personality, the external form of the text, the
internal form of the text.

Introduction

The relevance of the work is determined by its inclusion in one of the promising areas of anthropo-oriented language
learning — linguistic genderology and is associated with the need for theoretical understanding of a number of problems that
have not received due attention so far.

Among such problems, we see the need to study the peculiarities of a person's understanding and comprehension of
information in the form of various kinds of texts from a gender perspective. Currently, the study of the scientific text is
acquiring special significance, which is associated with a number of factors, among which the process of globalization,
covering all aspects of social life, including science; activation of intercultural scientific communication as a consequence of
this process and a constant increase in the types of written information from various fields of knowledge, can be named.

Research of a scientific text, carried out in linguistics and related sciences, was primarily aimed at identifying its lexical-
grammatical, semantic and stylistic features, studying its architectonics, analyzing various types of connections existing at the
formal and semantic levels in the vertical and horizontal planes of the text. At the same time, to date, the gender factor in the
perception of a scientific text remains poorly understood. As is known, gender is determined through the measurement of
social relations that have developed in a particular culture. Gender as a scientific category is characterized by stability, but its
components are constantly changing. This means that “gender-specific prescriptions may differ for different generations, social
groups, certain ethnocultural and religious communities” [5, P. 197].

Of all deviants, gender stereotypes are increasingly used today. It should be noted that these stereotypes arise not on
rational scientific knowledge but on certain gender bias which practically cannot be eradicated since they are associated with
the mentality and traditions of the society [4]. Studies of the speech of men and women show that there are certain differences
between how men speak and write, and how women do it [1]. All this together affects the characteristics of the recipients'
perception of what men and women say or write.

Deconstruction is used as a meta-approach in gender studies, that is, a special strategy of attitude to the text, which
includes both its deconstruction and its reconstruction [8, P. 75]. In this regard, it seems quite natural to introduce a new term
— "lingvogender", through which it is possible to describe the psychosocial linguistic characteristics of a person or gender
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linguistic personality. At the same time, the gender linguistic personality is considered as a stereotypical model, and linguistic
gender is considered as one of its components.

The aim of our research is to establish differences in the perception of a scientific text written by men and women. It can
be argued that the category of gender has a certain effect on the perception of certain words and concepts. In this regard, A.G.
Fomin notes that gender is viewed as a cognitive category through which, by means of the formation of a network of
associations based on gender, the entire surrounding reality is perceived and the cognition process is constructed. It is gender,
according to the researcher, that largely determines the nature of interpersonal communication which is recorded at a deep
level in the system of social institutions and determines the legitimacy of certain moral and ethical norms that prescribe the
behavior of men and women [8].

These gender roles determine the existence of three gender personality types (masculine, feminine and androgynous),
which cannot but affect the nature of speech activity. In the context of this study, we turn to the concept of S.L. Bem,
considering the concept of androgyny which means that any person, regardless of their biological sex, is able to combine the
primordially masculine and feminine qualities [2]. This state allows a person to less rigidly adhere to established gender-role
norms and freely switch from traditionally female occupations to traditionally male ones, and vice versa. Androgyny can be
correlated with the so-called "mobility" of the sexual role and designated as the integration of obvious masculine and feminine
traits, which is peculiarly organized in accordance with individual personality characteristics and is often determined by a
specific situation. Individuals who, in a familiar situation, consistently choose a masculine or feminine model of behavior, do
not belong to the androgynous type. Androgyny means reaching a new level of mixing gender-role stereotypes, when a person
does not adhere to the tradition of polar division of individuals in accordance with gender role. This phenomenon can be
viewed not simply as a combination of what are considered opposite qualities, but as a new system for integrating existing
stereotypes.

The development, perception and interiorization of such sex-role stereotypes can be conventionally described in three
stages [2]. For example, the way a reader perceives a text is conditioned by what kind of “conceptual tools” he uses to
comprehend the information contained in this text, which M. Talbot considers not fixed but dependent on many factors
including social ones [9]. Depending on how the reader interprets the text, he will extract such information from it. Of course,
there is a limit to arbitrary interpretations of the text, and this limit is the objective content of the text or concept [4].

In modern scientific literature, the following ideas about the aforementioned gender types have developed [2]:

1. Masculine gender type — a “social” type that feels comfortable in the environment of others, the goal in life is
communication. This gender type is focused on the authority of strength and independence of behavior, has high individual
achievements, prefers male authority, is intolerant of objections, prefers to defend own opinion and take leadership positions.
Representatives of the masculine gender type are the least emotional, they perceive many processes and concepts in a dual
way.
2. The feminine gender type prefers dependent, subordinate behavior, is cautious, does not like to show initiative and
independence, deliberately limits the "research space", needs constant moral support from other people.

3. The androgynous gender type is free from rigid sexual typification and traditional norms, is able to really comprehend
and evaluate situations, overcomes difficulties independently, is socially active and communicative, has good organizational
skills and personal qualities of a constructive nature (protection, help), persistent, independent, has a high level achievements,
values personal comfort. The androgynous gender type has a clear life purpose, really looks at things from the point of view of
their functionality.

Based on the foregoing, we can conclude that, despite the active development of the theory of gender in linguistics,
modern science is in “need of methodological development of the problem of gender from the point of view of understanding
its biological and social aspects” [3, P. 18]. This is due to the following reasons: first, it is still widely believed that biological
differences between men and women are correlated with their social behavior, which indicates a commitment to the concept of
biological determinism in this matter; secondly, as multimedia capabilities increase, the social environment is much more
subject to changes than the biological characteristics of the individual. In such a case, the socialization of both men and women
has a steady tendency to transform into the realization of their interests and abilities, conditioned by social needs. In this
regard, it can be argued that the content of specific messages from a gender perspective contains the entire totality of a certain
fragment of social content. It can be both real and abstract, existing only in the imagination of the individual.

The semantic variability of the text in its perception is a manifestation of the mechanisms of semantic formation
conditioned by the gender expectations of the recipients, which is realized, as in other types of texts’ perception [7, P. 163], in
the form of individual reactions of the recipients. Thus, "gender" is actually a subjective sense when perceived. In fact, the
perceiving person “ascribes” gender characteristics to the author of the text, but this fact does not at all indicate their presence
— the recipient “ascribes” gender, projecting the features of his consciousness onto the external and internal form of the text.

As a result of the psycholinguistic experiment, we obtained a set of parameters according to which the subjects
characterized the scientific text as “masculine” and “feminine”, confidently attributing them to the corresponding sex. At the
same time, it is obvious that often "masculinity" and "femininity" is associated with the factor of ease/difficulty of
understanding the text. This fact gives grounds for including a gender component in modern models of understanding
information in text form. At the same time, it is associated with meaning and relates to the semantic mechanisms of
understanding, but not to the meaningful ones.

In the process of identifying the biological sex of the authors of scientific texts, it was established that the written speech
of the authors does not always correspond to the generally accepted gender stereotypes of "male" and "female" text. This
confirms our assumption that the features of male and female written speech can only be defined as tendencies of use and are
consistent with the belief of a number of researchers who believe that gender-marked differences inherent in the speech
behavior of men and women manifest themselves inconsistently (hence the characterization of gender as a “floating" marker)
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and are not absolute, but relative. In the traditional sense, scientific texts are not gender-oriented, and therefore it is often
difficult to determine the gender of the author of a scientific text.

Conclusion

Thus, the text itself, representing a certain type, gender-labeled or gender-neutral, plays an active role in the
communication process. The degree of gender marking of scientific texts is often so insignificant that the identification of the
author's gender is often realized based solely on extralinguistic / background data (subject of content, intuition) rather than by
analyzing the linguistic aspects of the text (structural and verbal-semantic analysis of the text). In the absence of gender
markers in the scientific text that are directly related to the linguistic aspects of the text, the thematic focus of the scientific text
becomes a defining parameter of the gender of the text, conditioned by stereotypical ideas about the spheres traditionally
assigned by society to men (politics, economics, science, business, hunting, fishing, sports) and women (children, fashion,
health, education, social protection, culture). In accordance with the stereotypical notions that science belongs to the sphere of
interests of men, the scientific text itself acts as an indicator of gender marking.
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AHHOTaNNA
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BBIBOJIAM, YTO H3MCHCHHC KOHTEKCTAa KOMMYHHKAIMH, B KOTOPOM AaKTHBHO 3aJICHCTBYIOTCS IM(POBBIC (KOMIBIOTCPHBIC
TEXHOJIOTHH), TPUBOTUT K TJI00ANbHBIM WM3MCHCHUSIM B KOMMYHHUKAIMU JIOAcH B menoM. lluppoBusamus BemeT kK
AQHOHUMHOCTH OOLICHWS, TIO0ANM3aIi M YCKOPCHHWI0O BCEX KOMMYHHMKATHBHBIX IIPOIIECCOB, KaK B JIMYHOM TaK H B
npogeccruoHansHOM oO0meHnn. [{nppoBas KOMMYHHKAIUS BBOIAWT HOBBIE KOIBI COOOMICHHWN — KpPEOJIM30BAHHBIE TEKCTHI,
KOTOpbIe (PYHKIIMOHUPYIOT B Pa3HBIX TUCKypCax.

KuaroueBsie cjioBa: 1idppoBass KOMMYHHUKAIHSA, TII00THU3AIHS, KPEOITH30BaHHBIN TEKCT, aJanTUBHAS (QYHKIIHS S36IKA.

DIGITAL COMMUNICATION IN LINGUISTIC RESEARCH
Research article

Pervukhina S.V.!, Churikov M.P.2 *
'ORCID: 0000-0001-5475-8384;
2ORCID: 0000-0001-7775-8731;
'DSTU, Rostov-on-Don, Russia;

2RSTU, Rostov-on-Don, Russia

* Corresponding author (s_pervuhina[at]mail.ru)

Abstract

The study of digital communication is an important linguistic problem of the anthropocentric scientific paradigm; the total
digitalization of modern society has drawn the increased attention of linguists. The object of the study is the scheme of
communication in the context of the digital culture of the modern world. The authors have come to the conclusion that the
change in the context of communication where digital (computer) technologies are actively involved leads to global changes in
the communication of people as a whole. Digitalization provokes anonymity of communication, globalization and acceleration
of all communication processes, both in personal and professional communication. Digital communication introduces new
message codes, creolized texts, that function in different discourses.

Keywords: digital communication, globalization, creolized text, adaptive function of language.

Introduction

Language is a tool for social adaptation of people, a means of communication as a social function of society. The
pandemic provoked the widespread use of digital communication in all possible spheres, so the communication of people
altered greatly, setting new social norms, making new demands, offering new opportunities. Let us look at the specific changes
that have appeared in the general model of communication after the use of digital technologies. The general model of
communication was proposed by R.O. Jacobson in his work ‘Linguistics and Poetics’. It includes the addressor, the addressee,
the message (text), the message code, and the communication situation (context) [1].

Communication is a fairly finely tuned system, and if any of the parameters of this system is subject to changes, even
insignificant at first glance, the consequences of these changes are quite global. The aim of our article is to analyze all the
components of the communication model in the digital context.

Results

The addressor. The use of social networks allows managing the openness of the communicant's personality, making
communication anonymous (creating fake pages, hiding or changing your name, depersonalizing the page for commercial
purposes). Many people use this quality unconsciously. For example, when choosing ‘an avatar’ — your profile picture — not
everyone uses their own photos. The anonymity of the addressee has made it quite common to introduce ‘bots’ — artificial
intelligence for communication through digital networks for anonymous calling of recipients (in the advertising sector),
commenting on posts on the Internet to increase site activity. Thus, nowadays people often encounter speech utterances and
communication with artificial intelligence, often without knowing it [2]. In some cases, they intentionally start to communicate
with bots in chat rooms when learning foreign languages. For example, the platforms Mondly and Cleverbot offer such
services for practicing foreign languages [3]. The availability of such an interlocutor at any time, the costs of training make
such bots in demand.

N. M. Vakhtel speaks about five levels of communicative competence: psychophysiological features of the individual, its
worldview orientation, its language proficiency (language competence), social status and communicative knowledge [4, P. 51].
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Digital communication brings deviations into all five levels. The psychophysiological features of the digital personality are
manifested in the habit and tendency to produce and comprehend texts with images. Active communication in social networks
gives a sense of being part of the global world; it affects the values of the individual. The social status of an individual in the
context of digitalization depends on their ability to use technology. Their inability to use these technologies can lead to social
isolation, especially it is true about the youth.

The addressee. The global network makes it easier to contact with people from different social societies and countries
through social networks, it gives the opportunity to comment on articles on the Internet. The exchange of opinions can happen
both in real time and with a delay in time. The speed of communication solves many problems faster. E. O. Trufanova
highlighted the main characteristics of the modern information environment leading to the information clutter: 1) availability
and high speed of information transmission; 2) aggressive imposition of unnecessary information by various information
sources; 3) one-sided presentation of information in connection with the specifics of the work of Internet services; 4) the
dependence of the individual and society on communication technologies [5]. The researcher notes changes in the reading
habit that is caused by the digitalization of the message. The Internet text may not create a compositionally complete text,
especially when talking about social networks. The texts there may present an infinite continuum with the addition of creolized
elements, often of an advertising nature. So, people stop reading linear texts with clear composition, for Internet texts lack
linear character and have hypertext nature.

Digital communication fosters clip thinking of the recipients who perceive the message as part of the picture, focusing
more on the nonverbal code than on the verbal one. Colorful pictures attract attention and become necessary for perceiving
information.

Information grows in volume so much that a new term "information clutter" appeared, denoting information that is
irrelevant to a person, and is sometimes simply harmful (all kinds of fakes, manipulations, PR technologies, etc.). E. Toffler
introduced the terms ‘information overload’ and ‘information fatigue syndrome’, the latter was found within 94% of
intellectual labor workers [5]. This happens for the following reason. A person adapts to the digital environment; information
coming from the outside world is important for their safety, so there is a craving for information. Meanwhile, there are two
different models of knowledge acquisition: either it is a profound study that is a desire to find the truth, to understand the
details, or a glide on the surface with a wide scope, "grabbing at the top". The clip-thinking, the availability of information, and
its big volume push the addressee to the latter model of obtaining knowledge.

The message code. Digital capabilities allow creolizing the text. They present denotative and connotative information as
an image and text integrated together. The choice of emojis, images, and memes creates an ideostyle of the author and allows
expressing emotions. Written speech that is used on the Internet websites has similar features to oral speech: it is spontaneous,
uses slang expressions, contains inaccuracies, reservations, and errors. The difference between written Internet speech and the
norms of the literary language and written genres of speech is obvious. L.P. Dovgal, and S. E. Mikhailova in [6] mark the
formation of a new style in the Russian language — the style of Internet communication, the distinctive features of which are
written pronunciation, hyperintertextuality and imprinted colloquialism.

At the same time, a qualitatively new feature of the style is its spontaneity, despite its reproducibility; that means that
people tend to communicate through text messages more than via telephone calls, and it is a rather rapid and spontaneous
communication. Sending funny and attractive images provoking emotions is also a common thing of a digital era. It differs
from the previous codes of creation of emotional background [7]. As the speed of interaction (responding to a message and
receiving an instant feedback) increases, there is a search for code that would meet these requests — the speed and the volume
of information in the message. This can be observed in creolized texts.

The message. The digital environment has provoked the emergence of new genres associated with the above features:
blog, video articles, post, channel, etc. Hybrid genres that are in an intermediate state between oral and written speech appear;
modern messages use a polycode semiotic system: in a single text message one can find a verbal and a non-verbal element,
both oral and written speech, a sound and an image. In this respect the message acquires a polydimensional format, it becomes
a very true-to-life reflection of reality that avoids language distortion.

Digital technologies have stimulated the appearance of neologisms: device, log in, password, user, story, etc. Such words
often have English roots, so we can talk about the global introduction of English into other languages. This phenomenon is
called "globanglization" [8, P. 92]. In turn, the English language, like other languages, is replenishing its vocabulary due to the
emergence of new technologies [9].

The context. Since the Internet is a global network, you can communicate with anyone who has a site in social networks,
you can exchange experience with professionals who lead blogs and courses (which are called ‘marathons’). The conditions of
the pandemic have created a new format of corporate events on the web with their own actions and rules. The number of
deliberately false information (fake information, stuffing), which is fabricated using photoshop and PR technologies, is
increasing. The concept of "digital literacy" is introduced, including the ability to use modern devices and technologies. We
believe that the concept of "experience of distinguishing manipulations in the digital sphere" is necessary [10].

The contact. The speed of response to messages is constantly increasing. The time for organizing the work of groups is
reduced. But speed causes a lot of stress, and the inability to respond to a message causes stress and a sense of isolation [11].
At the moment, a person is in contact with more recipients than before, their social contacts have increased, and the closeness
and uniqueness of the relationship is disappearing. As a result, there is aggression in depersonalized and mass communication,
and questions about the environmental friendliness of language and the environmental friendliness of communication become
relevant.

Conclusion
The study of digital communication should be carried out in the context of an interdisciplinary study; as an object of
scientific research, it will attract the attention of sociologists and psychologists.
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AHHOTAUMA

OOmiee HampaBiieHHE TAaHHON CTAaThU CBA3aHO ¢ MPoOieMoi 3()(HEKTHBHOCTH MPAKTHYECKOTO YMOTPEOICHUS S3bIKa B
cdepe MaccoBoit koMMmyHHKaKK. OpPUEHTHPOBAHHOCTH COBPEMECHHOM JIMHTBUCTHKHU HAa U3ydeHHE (PYHKIMOHAIBLHOTO acleKTa
TEKCTa U SI3bIKA IMO3BOJSET PacCMATPUBATh KOMMYHHKATHBHO-PEUCBBIC TPOIECCHl B PEYEBBIX JKaHPAX, YTO OOYCIIABIMBAET
aKTyaJbHOCTH CTaThU. LleNb CTaThu — MPENCTaBUTh PEUYCBOM JKAHP «UUTATEIBCKHH OTKIIMK» KaK IEIOCTHOE 3aKOHUCHHOE
npousBenenue. OCHOBHOM 3a/1aueii CTaThU SBJSICTCS BBIABICHUE OOIICH KOMMYHHKATHBHOW IEJICYCTAHOBKH PEYEBOTO JKaHpa
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Abstract

The general direction of this article is related to the problem of the effectiveness of the practical use of language in the
field of mass communication. The focus of modern linguistics on the study of the functional aspect of the text and language
allows us to consider communicative-speech processes in speech genres, which determines the relevance of the article. The
purpose of the article is to present the speech genre “reader’s response” as a completed verbal creation. The main object of the
article is to identify the general communicative aim of the speech genre “reader’s response” and describe the institutional
conditions of its functioning, namely the functional style, which ensures the output of the content of the verbal creation in real
conditions of communication.

Keywords: speech genre, reader’s response, text, functional style, communication.

Introduction

The article is devoted to the study of one of the most popular speech genres in the field of journalism — the reader's
response. Reader’s response is the analysis of hot topics that have been discussed in recent magazine publications. Any
creative team is flattered when its activity is of interest, therefore, readers' responses are the most important mail for any
magazine staff.

Attentive attitude to the readers’ responses and the conclusions drawn from them allow the staff to avoid mistakes in the
future and improve their activity, so, for the magazine, the response is an incentive to work further. The material of the
research was taken from the texts of readers' responses from such world famous glossy English-language women's magazines
as “Cosmopolitan”, “Marie Claire”, “Red”, “Seventeen”, “Vanity Fair” and “Zest”. The sample size was 248 responses for the
period from 1996 to 2011.

Discussion

The study of the functional qualities of readers’ responses is impossible without the analyzing of the genre system in
which they take place. “Genres” constitute a certain system due to the fact that they are generated by a common set of causes
and because they also interact and maintain the existence with each other [1. P. 145]. The analysis of the readers' responses
showed that they have incorporated the functional qualities of such speech genres as "letter" and "review".

On the one hand, the reader's response is a letter, i.e. “text sent to message something to someone” [2. P. 668]. Researchers
distinguish the following types of letters:

1) business letters (business communication documents: correspondence between organizations or organizations and an
individual; legal, commercial letters, etc.);

2) scientific letters (professionally oriented: correspondence of scientists, connected by research interests, not by
friendship; for example, linguistic letters, philosophical, etc. depending on the field of science);

3) literary letters (as a fact of fiction);

4) everyday letters (limited to the sphere of everyday communication);

5) publicistic letters (letters to the editors of magazines and newspapers) [3. P. 88].

On the other hand, the evaluative-critical nature of the reader's response makes it similar to the speech genre “review”,
which is interpreted as “the expression of an opinion about something or someone, giving an assessment of something or
someone” [2. P. 618]. Sociological studies have recorded the following motives for readers' appeals to the magazine staff :
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— informing the magazine staff and its consumers of new and important facts, drawing public attention to them;

— the desire to share their feelings and thoughts on the problem of interests, express their opinion, proposal for its
solution;

— the aspiration to influence, to impact on the work of various organizations with the help of the magazine staff, in order
to take part in the government of a state and public affairs;

— the desire to express their opinion, attitude to the work of the magazine staff and to influence on its work;

— the aspiration to receive any information (cognitive, actionable, reference) or help in the social orientation of the
individual or to take an advice in a difficult situation;

— the aspiration for self-expression, public recognition, creative aims;

— the desire to establish communication with journalists as with correspondence interlocutors, to alleviate their
psychological state [4].

In accordance with the foregoing, the speech genre "reader’s response” is defined as an expedient way of processing,
storing and transmitting information in the journalistic sphere of communication, designed as an evaluative and critical
reaction to materials published in media. [5]

The external, composite structure of the reader’s response is composed of the subsequence of introductory, explicating and
summarizing parts, integrated into a whole by the theme of the response.

The composite structure includes the headline. For the author who wrote the response, the headline reflects his intention;
for the magazine audience, it is the initial semantic unit, which, reflecting the intention, contains the information about the
content of the response itself. The headline is often framed in the form of a short question or thesis (premises or conclusions),
e.g.: ‘Don’t forget the groundbreaking work of Erin Pizzey” [Marie Claire 2011: Ne 11], “The career women too scared to have
babies” struck a chord [Marie Claire 2011: Ne 11], “Who needs words?” [Marie Claire 2002: Ne 12], “No bull, please”
[Seventeen 2001: Ne 2], “Dial a Love Spy” [Cosmopolitan 2008: Ne 1], “Full-time fulfillment” [Red 2007: Ne 12], “Heartbreak
help” [Zest 2007: Ne 4], “No business like war business” [Vanity Fair 2008: Ne 1].

The introductory part assumes a problem statement and may contain an appeal as an argument from the personality of the
speaker (the author of the response), e.g:

I thought that I could not be any more depressed about the war in Iraq until I read David Rose’s article [“The people vs.
the Profiteers’, November] on the unmitigated fraud and profiteering being perpetrated by private contractors in Iraq and the
cover-up, if not willful disregard, of these crimes by the Justice Department. — “No business like war business” [Vanity Fair
2008: Ne 17;

Thank you for dispelling the myth you can’t work and be a good mum in your feature Does Career + Kids Have To =
Guilt? (October). — “Full-Time Fulfilment” [Red 2007: Ne 12];

I enjoyed every last mouthful of your naughty dieter’s exploits in “The Dukan diaries’. It was refreshing to find another
Bridget Jones-style dieter, confessing to starting to fall by the wayside doing it the “Dukan” way after three days of
compliance. — “The letters just keep coming about September’s “The Dukan diaries” [Marie Claire 2011: Ne 11].

The explicating part of the reader's response contains an evaluative and critical analysis of the subject of discussion. The
subject is viewed in parts by parts in their use, and in general. This is a systemic critical analysis that depends on the intention
of the reasoning speech, e.g.:

My father felt that people should always be given “the benefit of the doubt” — and I feel that’s what Congress and the
American people gave the Bush administration at the start of this now botched situation. It saddens me to see that trust
trampled on in the most heinous ways imaginable. — “No business like war business” [Vanity Fair 2008: Ne 1];

I come from France, where it is the norm to go back to work after having a baby, so I found it shocking that over half my
British NCT group didn't plan to. First, I went back part-time, which was great until I got bored of being given second-grade
projects. Now, I am back full-time, have been promoted and have never felt so fulfilled. I run home at 6pm to spend time with
my two-year-old daughter, who gets my undivided attention until bedtime. Seeing how smiley she is, there is no doubt she is a
balanced child — and that's my benchmark. — “Full-Time Fulfilment” [Red 2007: Ne 12];

Daniel Hine has inspired me to own up to my dieting crimes at my next slimming club weigh-in, where my “I’m so
bloated with water retention”, or “This new gel bra seems to be weighting me down” excuses are wearing really thin. — “The
letters just keep coming about September’s “The Dukan diaries” [Marie Claire 2011: Ne 11].

The summarizing part (conclusion) in the readers' responses is an appeal to the hearts of magazine audience and to their
emotions, e.g.:

My only hope is that the appropriate people will eventually be held accountable, but I will not hold my breath (4). — “No
business like war business” [Vanity Fair 2008: Ne 1];

I strongly believe a happy working mum can bring up fantastic kids. Please keep spreading the word! — “Full-Time
Fulfilment” [Red 2007: Ne 12];

Go Danielle, be naughty, be happy. — “The letters just keep coming about September’s “The Dukan diaries” [Marie Claire
2011: Ne 11].

The speech genre "reader's response" as a functional object takes place in a particular system. In our case its a publicistic
style. To achieve their goal, publicistic texts must be accessible, understandable to the mass audience: emotive, convincingly
logical, not run counter to the everyday practical life experience of those to whom they are addressed. Breach of any of these
requirements creates a "barrier" for the effective impact of the publicistic word.

Being integrated into the context of evaluative critical sub-style of the publicistic style, the readers’ responses get its
impact and possess all its specific qualities such as the “open”, “emphasized” expressiveness of the author's “I”, the social-
evaluative nature of presentation, the alternation of standard and expressive linguistic means, equality of logical and figurative
elements in the narration, wide introduction of elements of colloquial speech [6. C. 84].
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The qualities above, which are accumulatively defined in the article as "evaluativity", are framework for the speech genre
"reader’s response" and as a result provide rational-informational as well as emotional-evaluative nature of communication in
the readers’ responses.

The publicistic style as an environment for the functioning of speech genres is presented in institutional bodies
(newspapers, magazines, books, electronic media) that organize written and oral communication. In this article, the
institutional environment for the speech genre "reader's response" is a women's glossy magazine, which serves as a channel of
communication between the magazine staff and the reader, the consumer of information.

Women's magazines, having their own "macrostyle", in our case publicistic, have their own special "microstyle",
determined by the magazine audience. The women's magazine is a holistic, complex, multi-genre composition and a unique,
original unity. It has its own set of milestones with its own specifics, its own set of speech genres, its own composition,
designed for the tastes of a particular reader.

Readers' responses are published, as a rule, in the milestone "Letters", which are composed of responses of various content
or devoted to a specific topic. In the first case, they are called general, and in the second, thematic [7. C. 232]. Readers'
responses devoted to one and the same magazine publication (articles, photographs, interviews) are called thematic.

Readers' responses in women's magazines differ in a wide thematic range. Along with the list of topics included in the
purely female competence (for example, children, family), women's responses discuss issues of social and political life, such as
the war in Iraq, technogenic disasters, terrorism, etc., which is caused by women desire to present themselves as a socially
active person.

All responses coming to the magazine staff are read, analyzed and selected for publication in the letters department. Each
response is carefully edited in order to improve the framework and style of the material, to make the response language clear,
clearly reflecting the author's idea, lexically and grammatically correct. At the final stage, the readers' responses go before the
consumers as the texts specially created for the sphere of mass media, i.e. structurally and substantively focused on mass
perception.

Editing of coming responses is due to the fact that the format and the magazine capacity, provided by its specifity, its
content and purpose, enforce particular size norms to the content and the composition of readers’ responses. Outraging these
norms will inevitably outrage the composition of the magazine. Many of the responses during the editing process have to be
shortened by crossing out parts of the text.

Conclusion

Thus, on the one hand, a women's magazine as a mass media, is a social organization, that collects, stores and converts
information. On the other hand, it is a technical means, that helps the magazine staff to present information in a certain way. In
the first case the content of the readers’ responses is of a great value. In the second case, the design and technical arrangement
of the magazine, its composition, which serves as the system of construction, the connection of dissimilar parts of the
magazine into an organic unit play an important role.

KondaukTt unrepecon Conlflict of Interest

He yxazan. None declared.

Cnucox sgurepartypsl / References

1. JInxaues, [I.C. [Tostuka npesrepycckoii murepatypsl / [1.C. Jluxaues. — JI.: Hayka, 1967. — 327 c.

2. Oxero C.H1. CroBaps pycckoro s3sika / OxxeroB C.M. — M.: Pycckwii si361k, 1984. — 797¢.

3. BenynoBa, H.M1. Jlpykeckoe MHCEMO TBOPYECKOW HHTEJUTUTEHIIMHM KakK SIUCTOIBIpHBIN kxaHp / H.M. Bemynosa //
Omnonormueckue Hayku. — 2000. — Ne 5. — C. 81-88.

4. Jlebenes, A.A. Kak yctaHOBUTH 00paTHYyIO CBS3b C ayauTopueil [DnekTpoHHbI pecypc]. — http://mediart.ru (mara
obpamenus: 20.04.2021)

5. 3emmsinckas E.H. CrtpykrypHas opraHu3alusi YHTaTEIbCKUX OTKJIMKOB, IMPEACTaBICHHAs KOMIIO3UIIMOHHO-PEUeBOit
dbopMmoii «comumapHoe MeauTaTHBHOE paccyxaeHue» / 3emusHckas E.H., Koponesa H.M. // Useectus IOro-3amaguoro
rocynapcTBeHHOro ynusepcurera. Cepust JIunrsuctuka u negaroruka. — 2019 No2 (31). — 89 c.

6. Mensenesa, C.}O. Kareropun Beinenenuns myonunuctudecknx tekcToB / C.}O. Mensenesa // [IpoGiemMsl THHOTIOTHA
TeKCTa: ¢0. HaydHO-aHAMUTHIeCKuX 0030poB. — M.: UHUOH, 1984. — C. 57-95.

7. bormanos, H.I'. CripaBounuk xypranucta / H.I'. Bornanos, b.A. Bssemckuii. — JI.: Jlean3znat, 1971. — 686 c.

8. Cosmopolitan 2004. — Ne 5; 2008. — Ne 1.

9. Marie Claire 2002. — Ne 1-12; 2003.— Ne 1-12; 2006.— Ne 12; 2007.—Ne 4; 2011. - Nel 1.

10. Red 2006. — Ne 8; 2007. — Ne 4, 12.

11. Seventeen 2001. — Ne 2.

12. Vanity Fair 1996. — Ne 6, 8, 10; 2002. — Ne 11; 2008. — Ne 1.

13. Zest 2002. — Ne 8; 2006. — Ne 12; 2007. — Ne 4.

Crnncok qureparypsl Ha anruiickoM / References in English

1. Lihachev, D.S. Poetika drevnerusskoj literatury [Poetics of Old Russian Literature] / D.S. Lihachev. — L.: Nauka, 1967.
— 327 p. [in Russian]

2. Ozhegov S.I. Slovar’ russkogo yazyka [Dictionary of the Russian Language] / Ozhegov S.I. — M.: Russkij yazyk, 1984.
— 797 p. [in Russian]

3. Belunova, N.I. Druzheskoe pis’mo tvorcheskoj intelligencii kak epistolyarnyj zhanr [Friendly letter of the creative

14



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

intelligentsia / N.I. Belunova // Filologicheskie nauki [Philological sciences]. — 2000. — Ne 5. — P. 81-88. [in Russian]

4. Lebedev, A.A. Kak ustanovit’ obratnuyu svyaz’ s auditoriej [How to get feedback from your audience] [Electronic
resource]. — http://mediart.ru (accessed: 20.04.2021) [in Russian]

5. Zemlyanskaya E.N. Strukturnaya organizaciya chitatel’skih otklikov, predstavlennaya kompozicionno-rechevoj formoj
«solidarnoe meditativnoe rassuzhdenie» [The structural organization of reader’s responses represented by the compositional-
speech form "solidary meditative reasoning"] / Zemlyanskaya E.N., Koroleva // Izvestiya YUgo-Zapadnogo gosudarstvennogo
universiteta. Seriya Lingvistika i pedagogika [Bulletin of the South-West State University. Series Linguistics and Pedagogy]. —
2019 Ne2 (31). — 89 p. [in Russian]

6. Medvedeva, S.YU. Kategorii vydeleniya publicisticheskih tekstov [Categories of highlighting non-fiction texts] / S.YU.
Medvedeva // Problemy tipologii teksta: sb. nauchno-analiticheskih obzorov [Problems of text typology: collection of articles.
scientific and analytical reviews]. — M.: INION, 1984. — P. 57-95. [in Russian]

7. Bogdanov, N.G. Spravochnik zhurnalista [Journalist’s Handbook] / N.G. Bogdanov, B.A. Vyazemskij. — L.: Lenizdat,
1971. — 686 p. [in Russian]

8. Cosmopolitan 2004. — Ne 5; 2008. — Ne 1.

9. Marie Claire 2002. — Ne 1-12; 2003.— Ne 1-12; 2006.— Ne 12; 2007.—Ne 4; 2011. - Nel 1.

10. Red 2006. — Ne 8; 2007. — Ne 4, 12.

11. Seventeen 2001. — Ne 2.

12. Vanity Fair 1996. — Ne 6, 8, 10; 2002. — Ne 11; 2008. — Ne 1.

13. Zest 2002. — Ne 8; 2006. — Ne 12; 2007. — Ne 4.

15



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

DOI: https://doi.org/10.18454/RULB.2021.26.2.9

UMEHA UCTOPUYECKHUX JUYHOCTEN B AHTPOIOHUMUYECKOM CUCTEME
XYAOXKECTBEHHBIX TEKCTOB
Hayunas cratbs

3unnaryjaauna I'.X. *
Kazanckuit HaumonaneHbIl ccienoBarenbckuil Texanaeckuil yausepcurer uM. A.H. Tynonesa, Kazanb, Poccust

* Koppecnornupytromuit apTop (Www.gulshatzin[at]bk.ru)

AHHOTaNMA
B crartee paccmarpuBaioTCs OCOOCHHOCTH (DYHKIIMOHHPOBAHHS B XYZOXKECTBEHHBIX TEKCTaX OJHOTO M3 IIIACTOB
JUTEPATypHBIX OHMMOB — HMEH HCTOPUYECKUX JUYHOCTe. B Xome wuccienoBaHus aHTPONOHUMHUYECKOW CHCTEMBI

XYI0’KECTBEHHBIX TEKCTOB OBUIO BBISBJICHO, YTO UMEHA M3BECTHBIX JIMYHOCTEH aKTUBHO UCIIOJIB3YIOTCS MTUCATENSIMH, IPUTOM,
HE TOJBKO B HUCTOPUYECKHUX IPOU3BEACHUAX, TJ€ aHAJU3UPYEMble AHTPOIIOHHMMBI BBINOJHSIOT JHIIL HOMHHATHBHYIO
GyHKIMO. SBISSCH BaKHOM XYH0XKECTBEHHO-NIOATHYECKON COCTABIISIONIEH XyJIOKECTBEHHOTO MPOCTPAHCTBA, OHU aKTHBHO
Y4YacTBYIOT B GOPMHUPOBaHUY CTHIMCTHYECKUX (DUTYP U TIO3THYECKHUX MPUEMOB.

KoueBble ci10Ba: OHOMAaCTHYECKOE IPOCTPAHCTBO; AHTPOIIOHMMBI; WMEHA HCTOPHYECKHX JIMYHOCTEH; (QYHKIUH;
CTHIINCTHYECKUE (PUTYPBHI; KOMITAPATHBHBIE KOHCTPYKIIHH.
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Abstract

The paper focuses on the distinctive features of functioning of one of the strata of literary onyms - the names of historical
figures - in literary works. A study of the anthroponymic system of literary texts revealed that the names of famous
personalities are actively used by writers, and not only in historical pieces of writing, where the analysed anthroponyms take
on just a nominative function. As an important artistic and poetic component of the art space, they are actively involved in
shaping stylistic figures and poetic devices.

Keywords: onomastic space; anthroponyms; names of historical figures; functions; stylistic figures; comparative
constructions.

The names and surnames of people that have marked the course of world history are often used in literary texts as
well. The writings of the canonical Tatar writers and poets Mirsay Amir, Amirxan Yeniki and Fatikh Khusni have been
reviewed to examine the peculiarities of functioning of this stratum of anthroponyms in the artistic space. The study revealed
that this stratum of personal names contributes to revealing the main character traits of the protagonists and ensures the
integrity of the phrases. Most importantly, however, by reflecting the author's mindset, they play an essential role in shaping
the onomasticon of the piece of work as a whole.

The names of famous figures of culture, history, etc. represent a rather thick stratum of the anthroponymicon of the texts
under study. Their main function in the structure of a text is to convey information about one's epoch [5, P. 86]. These kinds of
personal names act as a kind of social and anthroponymic background to the works. It is rightly noticed by L.M. Shchetinin
that names and surnames of famous cultural figures, politicians, scientists, etc. represent a kind of «code», a symbolic language
expressing a particular period of public life [7, P. 215].

O.P. Vorobyeva believes that in a literary text the names of historical figures, embodying various elements of information
about the character, are the main component to portray the narrated era in realistic terms and in the most plausible colours [2,
P. 145].

Given the specifics of using this class of literary anthroponyms in a text, two trends can be distinguished. 1) In historical
works, where they perform the function of direct nomination, character individualisation. 2) In works of a non-historical
nature, in the context of some informational and historical references, or when they are used as non-plot, stylistically coloured
elements. In this regard, it is possible to distinguish the following functions of this stratum of anthroponyms:

1. The nominative function refers to the direct naming of a specific person (character) in historical novels and stories.
When considering anthroponyms from this perspective, two works by Amirkhan Eniki deserve special mention: the novella
"Golandam tutash khatirdse" ("Memories of Gulandam") which describes actual historical events of the early 20th century and
the autobiographical novella "Sofigi kitap" ("The Pages of the Past") spanning almost two centuries.

The first novella covers the great Tatar composer Salikh Saydashev's youth, his first steps as an artist, and his first love. As
Salikh Saydashev’s image is inextricably linked to the world of Tatar music and art, the story also focuses on other
representatives of Tatar culture of the early 20th century, including Ashraf Sinaeva, Gulsum Bolgarskaya, Mukhtar Mutin,
Fatima Ilskaya, Siddiq Aydarov, Sakhibdzhamal Gizzatullina-Volzhskaya and many others. All of them were famous cultural
figures and stars of pre-revolutionary Tatar theatre, whose talent was revealed thanks to the first theatrical troupe "Saiyar". All
these characters have been created by the author with a special love and warmth of heart. Cf: "Dimik, sus1 ikin Axmdtsoltan
Gabdyi!.. Ni xikmatter, bu da keckend buyli ide (4114 muzikantlar barist da ber kaliptan toskdnnér inde), &mma baskalardan
boten kiles-kilbéte beldn bik nik ayerilip tora. ... Lakin anifi boten kiyafitenndn bik saf kiifielle keseldrgd gend xas sadélek,
samimilek, hdm sularnifi ¢agilisiday iizend ber molayemlik borkelep tora. ... " [4, P. 83]. (So this is Akhmetsultan Gabishev!..
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Strangely enough, he was short too (are all musicians like that?), but he looked very different from everyone else. However,
there is a sort of charming sincerity emanating from his whole appearance that is characteristic only of people with pure souls).

2. Names of famous persons that are used to confirm a thought, a "logical" proof (reference to an authority). Cf: "Sot kalir,
Vatan kitdr! — Ddrdmdnd ta" [4, P. 276]. ("The homeland will be gone, but the milk will remain!" also said Dardmend).
"Romain Rolland, bugay, dytd: "Hérber kese iizenefi kiifiel tirdnlegendd iizend gend ayerim ber qaberlek asriy" [8, P. 169].
(Romain Rolland seems to have said: "Every man has a graveyard of his own in the depths of his soul").

3. Formation of comparative constructions. As Otto Jespersen points out, comparative constructions are based on
describing the name holder through his/her prominent quality and comparing him/her with another person possessing the same
features [5, P. 85]. Some examples from the texts: "Babas1 Mdrcdni kebek" boten” kese ide, méarxiim!” [4, P. 377]. (Like his
grandfather Mardzhani, he was a true man!). "Kdgle, matur tavig, — sdp cirlty, kahdredl!.. Mend digdn Xdlil, artigin ezlise da
yuk! " [8, P. 73]. (Strong, beautiful voice — excellent singing, damn it! He looks just like Khalil, there's no need to look for
another one!).

4. The genitive function, i.e. names that identify the authors, the creators of an object, the piece of art, the work being
talked about. Cf.: "1902 n¢e elda Nigmitcdn Yenikeyev digdn ukitugt Gogolnifi "Revizor"in tatarcaga tircema itd" [4, P. 7].
(In 1902, a teacher named Nigmatzyan Yenikeyev translates Gogol's The Government Inspector into Tatar). "Orkestr sofigi
mértdbéd Sopennifi "Matdm mars"in uynadi, ozata kiliige kizilarmeyetslar avir gina kuzgaldilar, kaytip kittelar..." [8, P.131].
(The orchestra performed Chopin's "Funeral March" for the last time, the accompanying Red Army soldiers slowly stood up
and headed back...).

Occasionally, along with the authors, both the names of their pieces of work and certain characters that have become the
hallmarks of these works are used. Cf.: "Ivan Ivani¢ belin Ivan Nikiforovignt al, Gogo!l kitabinifi geroylarin” [8, P.
209]. (Take, for example, Ivan Ivanovich and Ivan Nikiforovich, the main characters of Gogol's book).

The following example, where the people (the Russian people) act as the "progenitor" of the mentioned geniuses, is very
interesting: "Alarnifi gasirlar beldn {ilgéna torgan boyek méadaniyétldre bar". Alarniii Puskin, Tolstoy, Repin kebek dahilar1 bar”
[8, P. 315]. (They (the Russian people — G. Z.) have been having a great culture for centuries. They have such geniuses as
Pushkin, Tolstoy, Repin).

5. Employing the names of famous people as a symbol, an embodiment of their age. L.M. Bushtyan commented on this:
"Sometimes just pronouncing the surname of a prominent person is enough to make a literary text instantly poetic". [1, P.
12]. In the following illustration, the Persian poet Omar Khayyam and the Tatar poet Khadi Taktash stand as symbols of their
respective epochs — the Eastern Renaissance and Soviet realism. Naming only the "most famous" implies a long period of
time, a huge creative space: "Min afia yes kina ukiy torgan idem — Gomdr Xdyydmndn alip lizebeznen Taktaska xatle" [3, P.
77]. (I used to read to her a lot of books, from Omar Khayyam to our Taktash).

6. Employing names of prominent figures as the main element of artistic expression. For example, in the novella "Agidel"
by Mirsay Amir, the protagonist uses the names of Tatar poets from the early 20th century to show his lack of awareness of
political ideology (comparison): "Xikaya kitaplar1 ukip kina, Tukay, Taktas sigirlaren yatlap kina komsomolets bulip betep
bulmiy...” [9, P. 237]. (You can't become a true Komsomol member just by reading storybooks and poems by Tukay and
Taktash). The names of well-known Russian rulers play a similar role in the following example. The author employs these
anthroponyms to clearly illustrate the unrest in the heart of his protagonist due to insufficient knowledge of his country's
history: “Aye, #dye, sin déres #ytisef, Nikolay Vtoroybulgag, ilbittd, ami Nikolay Perviye da bularga tieslekne beldm,
lakin Nikolai Perviy diweren, ul dédwerdd nindi tarixi vakiygalar buluwin, alarmiii minem biigenge fikerlirem beldn nindi
baylanesen barligin belmim...” [9, P. 266]. (Yes, yes, the things you say are true. I realise that if there was Nicholas the
Second, then there must have been Nicholas the First. But I don't know what epoch it was, what historical events took place
there and how they relate to my present reflections...).

In the story "Chybyrky" ("The Whip") by Fatikh Khusni, the author employs the names of prominent composers to
humorously describe the actions of a mother in the process of parenting her son. She forces him to learn music even though he
has no aptitude for it: "Ul iizenefi tagbasli malayennan higsiksez Betxoven, alay da bulmasa, yaina ber Salix Sdyddsev dzerlap
cigarmake1” [8, P.15]. (She certainly wants to make her bratty son a Beethoven, or a new Salikh Saydashev at the very least).

Hence, the analysis of the anthroponymic system of the pieces studied has revealed that the names of prominent
personalities are actively employed by the writers beyond the historical works, fulfilling a strictly nominative function. The
greater part of this stratum of anthroponyms is stylistically coloured and can provide additional information about the
characters (revealing their philosophies), participate in the creation of stylistic characters and form comparative constructions
along with naming one or another celebrity.
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AHHOTaNMA

B crathe paccMaTpuBacTCs aBTOPCKOE MOHSATHE JHHIBOCTETAHOTPAPUUCCKUX TPUTTEP-KOHTCHHEPOBY», MOJ TPUITEp-
KOHTECHHEpaMHU MBI IIOHMMAeM YHUKAJIBHBIC MUHUMAJIbHBIC KOHTCHHEPHI, HECOOXOAUMBIC ISl BHEAPCHUS KOH(GUACHIIUAIEHON
“HpOpPMAIIUU B THCEMCHHBIC PYCCKOS3bIYHBIC TEKCThI. HE00X0MMMOCTh BBEICHUS MOHITHS «TPUTTEP-KOHTCHHEP» CBsI3aHa C
CUCTEMATHYCCKHM YCHJIHMEM II0 CO3JaHUI0 HAYYHO OOOCHOBAaHHOTO METOJa JIMHIBHCTUYECKOTO CTEraHorpaduvecKoro
COKPBITUSI UHPOPMALIMU Ha OCHOBE JAHHBIX JHUHIBUCTUYECKHUX IKCIEPUMEHTOB. OJHOBPEMEHHOE HCIOJIb30BAHUE «TPUITEP-
KOHTEWHEPOB» B KOHTEKCTE COKPBITHS HMH(GOpPMAIMA HAa OCHOBE JAHHBIX JHHTBUCTHYCCKHX 3KCIIEPUMEHTOB MO3BOJHT B
MEPCIIEKTHBE Pa3paboTaTh METOAWKY COKPHITHS WHPOPMALINU B ECTCCTBEHHBIX TEKCTaxX O3 HCIOIb30BaHUS MH(GPOB H C
BBICOKAM YPOBHEM 3aIUIIEHHOCTH KaK OT aBTOMAaTHYECKOTO, TaK M SKCIEPTHOTO BH3YaJIbHOTO cTeraHoaHannsa. HoBm3Ha
HCCIICZIOBAHMSI COCTOMT B CO3/IaHUM IOHSTHS TPHUITEP-KOHTEHHEP», KOTOPOE ONMCHIBACT €IIc HE ONMCAHHBIA (DeHOMEH B
JMHTBUCTHYECKOHN creraHorpaduu. Llems paboTel — BBeIeHHE HOBOTO TEPMHHA, MO3BOJIIONIETO HA €0 OCHOBE IPOBOIHTH
KBaHTUTATUBHBIC HCCIEHOBAaHUS B cdepe JIMHIBHCTHYECKOH creranorpadguu. B pabore mpemmaraercss HOBOE IIOHSTHE
«TPHUTTEP-KOHTEHHEPay», KOTOPOE TIO3BOJISIET OCYIIECTBISATh NCCIIEAOBAHIS B paMKaxX pa3pabaThIBaeMOil aBTOPCKOW METOIIKHU
JIMHTBUCTUYECKOW cTeraHorpaduy, OCHOBaHHOW Ha MEPLUENTHBHBIX IKCIIEPUMEHTAX.

KiroueBble ¢j10Ba: OSKCICPUMCHTANbHAS JIMHTBUCTHKA, OSKCIICPUMEHTaJbHAS CTeraHorpadus, TpUITEP-KOHTEHHED,
TEKCTOBas cTeraHorpadus, creranorpadus s pycCKOTo s3bIKa.
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Abstract

The article deals with the new term “trigger-container” in linguistic steganography. The necessity to introduce this term
was brought about by the creation a unique kind of steganographic containers of minimal possible size that would allow for
insertion of confidential information into Russian written texts. The introduction of “trigger-containers” is intrinsically
interwoven with our ongoing systematic attempt to create a linguistic steganographic term apparatus of describing sense
information protection on the basis of linguistic experimentation with a strong scientific foundation. Concurrent use of the
proposed steganographic term in praxis in conjunction with the data yielding from linguistic experiments would allow to create
a method for concealing sensitive information in Russian written texts that is simultaneously highly secure against automated
and expert-driven visual steganalysis as is not dependent on the usage of cryptographic cyphers. The novelty of this research is
based on the introduction of the new term “trigger-containers”, which describes a phenomenon that is not touched upon in
other research. The goal of the paper is, likewise, the introduction of the term, which allows one to describe the proper
theoretical basis of qualitative research in the field of linguistic steganography. We introduce the term “trigger container”
which allows to create the basis for our method of conducting perceptive experimental research in the field of linguistic
steganography.

Keywords: experimental linguistics, experimental steganography, trigger-containers, text steganography, Russian
steganography.

Introduction

There are two major ways of protecting sensitive information: cryptography and steganography. The basis of cryptography
is encrypting information. The basis of steganography is the act of concealing the fact that sensitive information is being
transferred. In the contemporary world steganographic methods continue gaining importance. For many purposes, the very fact
that a cypher has been used to protect information is detrimental [10]. It can be altered or outright destroyed upon imminent
detection [5]. Because cyphers are easily detectable, this, on a fundamental level, makes decryption a matter of time if a third
party is targeting a particular information channel [2].

In our work we are currently investigating and furthering an experiment-based approach to creating steganographic
means of concealing information [1]. While steganography itself is not a new concept, the amount of research of the
efficiency of different methods is severely lacking. Furthermore, the scientific study of the subject in relation to Russian
written texts is virtually nonexistent.
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Methods

In our previous work we have developed a combined three-stage classification and analysis method for steganographic
means in written Russian texts [4]. This taxonomy provides a robust basis for identifying alterable variables in Russian written
texts and encompasses metalinguistic, linguistic and contextual variables. Each of these can be used as a steganographic
container, which is a term used in steganology to describe the outer shell of the intended message. Envisaging and describing
this taxonomy created a roadmap of further scientific inquiry. We posited that using linguistic experiments and testing how
different variables affect the perception of texts altered via insertion of steganographic containers by native speakers would
lead to discovering the most secure and robust potential steganographic containers for Russian written texts [6]. This led to the
inception of a framework for exploratory visual perception linguistic experiments with the aim of finding discovery rates for
different types of text alteration.

These experiments presuppose working with groups of respondents (n=100 and higher), all of them are “naive” speakers
of the Russian language. They are given texts that are altered in some way. Some of these alterations include inserting
grammatical, lexical, syntactic and stylistic errors, others — altering the presentation of texts removing paragraph separators,
spaces between words and punctuation. When working with the former variant, the respondents are asked to highlight what
they believe to be “wrong” with the text. In the latter scenario they are asked to restore the text to its original form. Let us
briefly provide examples of such alterations: the word “Bonk™ can be presented as “Biox”, the error consisting of a changed
symbol order. The alteration for “oxH0” can be “oeno”, based on the proximity of the letters “x” and “e” in the Russian
keyboard layout. Punctuation errors can simply be achieved by omitting commas in the text. For the latter case, we would alter
a text in the following way and then ask the respondents to restore it:

«He6o ObUIO 3al0THEHO Ty4aMH, OerylmuMu Ha ceBep. beicTpo TemHeno. Hy)xHO ObUIO CPOYHO BO3BpAILATBCS JOMOID» —
initial form.

«He000bII03aIT0THEHOTYYaMHOETyIITUMIHACEBEPOBICTPOTEMHEIOHYKHOOBLIOCPOYHOBO3paIIaThCAA0MON» — altered form.

The results allow us to gather and analyze data on what types of alterations are statistically most and least noteworthy to a
“naive” native speaker and to find juncture points that have an in-text spatial probability range, potentially implying that
altering the text junctures (i.e. by separating the text into paragraphs at specific points) can be used as a “trigger-container”.

It became apparent that the existing theoretical basis for linguistic steganography lacks the conceptual means of describing
our findings and the very direction of the study. The end goal of the research is to find minimal alterations to texts that are
nigh-indistinguishable to non-altered instances of the same texts.

Results

The resulting thought process that lead to introducing the notion “trigger-container” was the following one: there currently
already exist means of concealing information that are based on “highlighting” certain letters, words, phrases or sentences.
Some of these means are cryptographic and function because of an underlying mathematical model, some are combined
cryptographic-steganographic means. These aforementioned combined cryptographic-steganographic means, however, are still
largely dependent on their cryptographic aspects. Their main drawback is that discerning the algorithm guarantees that the
container will be breached over time [7]. The concealed sense itself is “augmented” into a natural language text. The stego in
these cases is similar to a map or a coordinate grid that, when overlaid over a specific text, yields a secret message [3, 9].
When such (a) text is intercepted, deciphering one hidden message endangers all other messages sent via a channel or between
two parties in constant communication [8].

This drawback leads to the need and the opportunity to conceptualize a steganographic linguistic container that doesn’t
rely on concealing the hidden message within the text proper. The basis of such container is using minimal linguistic
alterations, its theoretical functional semantic basis is a preliminary agreement between two parties. The message itself is
known to both parties that try to achieve a secure transfer of sensitive information, and the appearance of the agreed-upon text
alteration in the text acts as the “trigger” event that signals the receiving party that the information is to be perceived. The
“trigger-container” is a sleeper message that is hidden in plain sight and activated by a minimal alteration of the text that both
parties of communication are aware of.

Discussion

“Trigger-containers” in praxis allow two parties to securely relay potentially unlimited volumes of data through unsecure
monitored channels as long as the information is agreed upon beforehand. Such method of hiding the information would be
useful in long-term planning that requires a high degree of discretion. Let us provide an example of such a situation: two
businesses are planning a merger, but the communication channels are compromised because of corporate espionage. The news
that the merger is in effect becoming public too early will cause sudden oscillations of the market price of stocks of both
companies and might lead to the merger becoming unprofitable. In a situation like this the use of a “trigger-container” could be
an easy and efficient solution to the theoretical situation.

The very nature of “trigger-containers” makes the scenario where the stego itself is compromised nigh-impossible: the
only option for third parties in this scenario is to destroy or reroute the message to prevent it reaching the receiving party. If the
volume of communication between two parties is large, the third party aiming to disrupt or compromise that communication
will encounter issues when trying to discover which messages contain secret information and which don’t if a “trigger-
container” is used. This is achieved by the “trigger-container” being identical to either a legal (from the usus standpoint) use of
language means or to a random error.
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Conclusion

The notion “trigger-container” represents a linguistic steganographic container that consists of a minimal alteration in the
text that is identical to normal language use, but covertly refers to a message the sending and receiving parties have agreed
upon beforehand.

The drawbacks of using trigger-containers are that the messages are rigid and difficult to alter. This brings about the need
to create lexicons of “trigger-containers” for relaying different messages. At the same time, concurrent use of too many trigger-
containers will lower the security of a message by drawing the expert’s attention to the number of anomalies in it.

Nevertheless, the use of trigger-containers can be optimal when there is need for expedient and highly secure
communication of mission-critical and highly confidential messages that need to be protected both from interception and
destruction by third parties. Furthermore, the introduction of this notion creates the groundwork for issues where further
development of experimental methods in the field of linguistic steganography is necessary.
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OCOBEHHOCTHU ®YHKIIUOHUPOBAHUA KOJTOPUCTUYECKUX META®OP HEMEIIKOI'O
MEJIUAHOI'O MOJUTJIUCKYPCA MEPHOJA TAHJIEMUA
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AHHOTAUMA

CraTpsl MOCBSIIEHa aHAIN3Y 0COOEHHOCTEW KOJOPHUCTHYECKONH MeTadOpOCHCTEMBI MEIUAIONUTHIeCKoro auckypca ®PI
9I0XM KOpPOHOBHpYyca. B Xoze wucciienoBaHusl BBISIBICHBI 0a30Bble XapaKTEPUCTHKH LBETOBOTO CIEKTpa COBPEMEHHOW
«KOPOHOTIOJIMTUYECKON» pealbHOCTH, 00bEKTHBHPOBAHbI HOBBIE aKTyaJbHbIE COLMAIBHO-IIONUTHYECKIE (EHOMEHBI eproaa
MaHJEeMUH, HOMHUHHMpYeMble  OOpa3HBIMHM  IIBETOBBIMH  pENpE3eHTAlMsAIMH  HeMmeukoro moiutauckypca CMU,
NPOaHATM3UPOBaHbl KJIIOYEBbIE IParMaTHYecKue CMBICIBI HCCIEyeMOro THIA LBETOOOpa3oB. B pesymprare mpoBenéHHOTrO
UCCIIEZIOBaHUS 11eJIeCO00pa3HO 3aKIIIOUNTh, YTO OCHOBHAs L[BETOBAs MAJIUTPa HEMELKOTO0 KOPOHOBHPYCHOTO IOJMTHYECKOTO
MeIuaaicKypca, MojeaupyeMass MeTaQOpu4ecKUMU o0pa3zamMM, OOBEKTHBUPYETCS KIIOYEBBIMH KOJOPOHHUMAaMH TEMHBIX
OTTCHKOB, a TAKXKE CEPhIM, KPACHBIM, XKENTBIM, 3€EHBIM [IBETaMH. SIpKasi MpEeACTaBICHHOCTh TAKOTO POJia IIBETO0003HAUCHNH
CONPSDKEHa C TIOSIBIICHHEM a0COJIIOTHO HOBBIX (DEHOMEHOB-pEAIHi «KOBHIHOTO» BPEMEHH («KOPOHABHPYC)», «KOBHIHBIN
ceetoop», «3enéublii macmopt»). Ilparmarnyeckuii MOTEHIMAN «KOPOHOBUPYCHBIX» MeTadop B Qopmare MeIuiHOTO
MOJMTHYECKOTO ANCKypca ['epMaHun CONpPSOKEH B LIEJIOM C HETaTHBHBIM BO3JIEHCTBHEM, C ()OPMUPOBAHHEM MEHOPATHBHBIX
CMBICIIOB TPEBOTH, OECIIOKONCTBA, IIECCUMUCTUYHOCTH, OTTACHOCTH, CMEPTH.

KioueBble cjI0Ba: HEMEIKHH MEIUANIOIUTHYCCKUH IUCKYPC, KOJOpHCTHUYEcKas Meradopa, oOpasHash HOMHHAIS,
I[BETOO0O3HAYCHNE, KOJIOPOHUM, 3T0Xa KOpoHOBUpYca, nmaHaemus, COVID-19, mparmaruueckuii MOTEHIMAN, KOPOHOBHUPYC,
«KOBHJHBIH CBETO(OP», «3eNEHBIH MacnopT».
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Abstract

The article is devoted to the analysis of the peculiarities of coloristic metaphor system of the FRG media-political
discourse of the coronavirus epoch. While the investigation, the basic characteristics of the color spectrum of modern
“coronapolitical” reality were revealed, new acute social-political phenomena of the pandemic period, named by the figurative
color representations of the German media-political discourse were objectified, key pragmatic meanings of the type of color
images under consideration were analyzed. As a result of the conducted research it is worth concluding that the basic color
palette of the German coronavirus media-political discourse, modelled by metaphorical images, is objectified by key
coloronyms of dark tones as well as grey, red, yellow, green colors. Pretty vivid representation of such kind of color-naming is
connected with the emergence of absolutely new phenomena-realities of the “covid time”, such as (“coronavirus”, “COVID
traffic lights”, “green passport”). Pragmatic potential of “coronavirus” metaphors in the format of the German media-political
discourse is generally connected with the negative influence, with the forming of pejorative meanings of alarm, anxiety,
pessimism, apathy, danger and death.

Keywords: German mediapolitical discourse, coloristic metaphor, figurative nomination, color-naming, coloronym, the
coronavirus epoch, pandemic, COVID-19, pragmatic potential, coronavirus, “COVID traffic lights”, “green passport”.

Introduction

The Year 2020 can rightly be considered a year of global tragedies, shock and crisis. The outcome and flash like expansion
of a large-scale virus COVID-19 brought to life absolutely new epoch-reality that touched upon the most different spheres of
human life, including the field of politics.

The modern media-political discourse, endowed with the important ability to react currently to the changes and
transformations happening in the society and to reflect them, appears not only the important translator of the significant events
of the politic world in the pandemic period but also a relevant mouthpiece of acute realities connected with them.

The analysis of the contemporary scientific works showed that the coronavirus discourse in politics reveals new angles and
wide perspectives for the linguistic research, because various linguopolitological problems have always been in the focus of
the linguists’ attention and those objectified in the discursive space of politics in the format of the narrative “coronavirus” are
not an exception [1], [3], [5], [7] and etc.

The high demand for the use of figurative nominations while describing the coronavirus is connected with the system
characteristics of metaphors, applied in the modern media-political rhetoric, the study of which contributes to the
comprehension and reconstruction of the particular segments of the political world reality [1], [3], [4] and etc.

In the context of wide metaphorical repertoire, coloristic metaphor appears one of the highly represented categories of
figurative nominations, widely used while creating the coronavirus epoch picture of the world in the German media-political
sphere. Significant function of such figurative nominations in the context of acute reality is not only informative, but also
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fulfills signal-affecting function, the realization of which is revealed in the governing and regulation of the mass
consciousness. Such kind of postulate confirms the thesis by Budaeva D.R. [2, P. 14], Shapochkin D.V. [8, P. 53] that a color
like no other symbol can appear as a relevant means of management and control.

Due to the fact that the system of color nominations of the German media-political discourse is quite dynamic in its
essence and subjected to regular changes, the study of its peculiarities and regularities of functioning in the event-discursive
focus «coronavirus 2020-2021» appears to us quite topical.

In the present article, the attempt has been made to investigate and analyze the corpus of current color nominations of the
German media-political discourse representing COVID-19, with the aim to reveal the specific character of the color specter of
the modern “coronapolitical” reality, to objectify and interpret new topical socio-political realities of the coronavirus epoch,
nominated by coloristic representations, and also with the aim to determine the pragmatic potential of the studied type of
metaphors.

Methods

To achieve the set of aims we have analyzed the corpus of empirical material comprising 482 metaphorical units taken
from the political texts of the German electronic issues such as «Focus», «Frankfurter Allgemeine Zeitungy», «Sterny,
«Stuttgarter Zeitungy», «Stiddeutsche Zeitungy, published in the period from 01.02.2020 to 1.03.2021. In the course of the
research the following methods have been used: lingua-cognitive analysis, cognitive-discursive analysis, descriptive analysis,
contextual analysis, metaphorical modeling.

Discussion

As our observations have shown, the current figurative coloristic space of the FRG media-political landscape, modelling
the phenomenon of the “coronavirus”, objectifies the close interconnection between the architype COLOR and modern
political reality.

The traditional symbolic colors of the German political landscape appear as basic color-naming of high frequency,
characterizing the “epoch of pandemic” in the German mass media.

However, the representation and ways of functioning of the color-namings of “the covid time” in the context of German
political discourse, have vividly expressed specificity, linked mainly to the novelty and insufficient study of the phenomenon
“coronavirus” and objectification of the current realities connected with it.

While describing the period of the pandemic, we noticed that the colors of dark tones (dark, gloomy, somber / dunkel,
diister) predominate in the coloristic metaphor system of the German mass media.

The appeal of the journalists to somber color nominations characterizing coronavirus political reality appears to us quite
reasonable, because the pragmatic potential of such color characteristics exactly reflects the negative perception of the terrible,
unknown, dangerous, suppressing phenomenon which is able to destroy everything on its way, and which is still invincible by
no means and efforts of anybody in our reality in the whole world.

Ohne einen Frontalangriff gegen das Virus wird Corona im Jahr 2021 der einzige wahre Sieger sein... Hochstens eine
noch lingere dunkle Zeit [22] (Without a frontal attack on the virus in 2021 the infection will be the only real winner... At
least for a long somber time.)

Since the moment of its appearing COVID-19 has immersed the whole mankind in the world of the unknown,
hopelessness, darkness, and fear with the help of figurative nominations of the semantic sphere “color” in the format of the
German media-political discourse.

Corona fiihrt uns seit Monaten ins Unbekannte, ins Dunkle [16]. (During several months Corona has been leading us to
the unknown, into the darkness.) To model pessimistic and threatening mood in the society while characterizing the
coronavirus time in the format of the German political media discourse, the color-naming “grey”/ grau is often used. The
presentation of this color in the format of German political rhetoric explicates the images of gloomy existence, hopeless and
depressing future of the “troubled COVID times”: ... und was genau bei Rot passiert, steht auch noch in_grauer
Zukunft [15]. (... and what exactly happens at the red light, the grey future will give the answer to this question).

Still, it is necessary to notice, that in 2021 in the color metaphor system of the FRG media-political discourse, separate
positive coloristic images are starting to immerge. They give hope to people to see a light in the end of the relentless covid
tunnel. Such metaphors give hope for the corona-situation stabilization in the world.

Sie (A. Merkel) "sehe ein leichtes Licht am Ende des Tunnels, aber es ist eine unglaublich schwere Zeit" [20] (She (A.
Merkel) sees a slight light in the end of a tunnel, but it is incredibly difficult time.)

As it was mentioned earlier, coronavirus being unusual and new phenomenon, comprehensively touched all various
spheres of the world political society and became so called “litmus test” reflecting numerous problems of the modern politics.
In the context of the FRG political discourse in the chain of other problems of the world politics, COVID-19, having appeared
as an indicator, particularly acutly highlighted the problem of genuine European coalition and democracy.

"Die Pandemie wird zum Lackmustest fiir die Demokratie” [14] (pandemic became a litmus test for the democracy);
., Ein Lackmustest fiir europdische Solidaritdt™ [17] (a litmus test for the European coalition), Eine Pandemie als Lackmustest
[18] (the pandemic as a litmus test).

Such comparisons, implicitly connected with the color spectrum, let fix the real factual condition of the European political
system and European political landscape.

In the course of the base empirical material analysis, it has been revealed that the bright richness of coloristic images of the
modern German media-political discourse of the COVID-19 period is associated with the appearing and frequent actualization
of the phenomenon “covid traffic lights” in the media sources.
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Analyzing this reality in the linguistic aspect, it is necessary to highlight that color metaphor “traffic lights” does not
appear absolutely new in the format of the FRG media-political discourse and represents a semantically complicated figurative
nomination with the implicit meaning.

It is worthwhile mentioning that in its initial interpretation the figurative nomination “traffic lights” / die Ampel objectifies
one of the earlier existing in the German political landscape coalitions, nomination of which is based on the combination of
party colors: social-democratic (red), liberals (yellow) and the Green (green).

Actualization of the “Ampel” coloristic representation of the present coronavirus epoch in the German media-political
space is associated with the emergence of a new reality in the world of modern European politics. And this is the reality of the
coronavirus map, color characteristics of which reflect other symbolic senses.

Fiir die ganze Welt gilt ab Donnerstag ein einheitliches dreistufiges System, das man auch als Ampel beschreiben kann.
Rot: Reisewarnung...Gelb: Reisewarnung light... Griin: Urlaub auf eigene Gefahr [19] (Since Thursday in the whole world the
common three-level system starts working. Its functioning can be compared with the work of traffic lights. Red signifies
prohibition, it warns about danger of travelling. Yellow warns about hesitation regarding trips. Green allows organizing rest
at one’s own risk).

Osterreich hat zur Einschditzung der epidemiologischen Lage im Land die Corona-Ampel eingefiihrt [12]. (To estimate the
epidemiological situation in the country, Austria has brought in the system of “coronavirus traffic lights”).

The system of “coronavirus traffic lights” of the European Union which started functioning on the 15" of June, 2020,
appears as a set of common criteria of control for the risk zones of COVID-19 with the symbolic color coding. Following the
principal of traffic lights work, countries of the EU mark the territories of the “virus zones” with classic colors: green, yellow
or red judging from the epidemiological situation.

Unpredictability of the situation depending on the flash like spread of the COVID-19 among the population, is fixed by the
quick change of the color on the “Ampel” traffic lights, so the FRG media space is gaudy with the diversity of color images
while describing the coronavirus reality.

Aber die griine Corona—Ampel kann auch ganz schnell auf rot springen [19](But the green corona traffic lights can
suddenly change to the red one.)

It is necessary to highlight that basic colors of “the covid traffic lights” (green / griin, yellow / gelb, red / rot), on the pages
of modern German press, very quickly have gained several tint variants.

Special diversity of tints and color tones in the format of the German media-political discourse while characterizing the
system of the coronavirus epoch traffic lights belongs to the red color. Being a symbol sign of special alert, danger, and
notification, color image RED in separate contexts of coloristic metaphors transforms into dark red (tiefrot, dunkelrot).
Actualization of this tint variant of red signals about a very high level of infection among the population in different regions of
Germany.

Die Corona-Fallzahlen steigen auch in Miinchen rasant an. Die Corona-Ampel zeigt mittlerweile Dunkelrot [11] (The
number of the infected with coronavirus also grows speedily in Miinchen. Meanwhile, covid traffic lights shows dark red.)

However, for marking extreme cases of troubled coronavirus situation, in the figurative coloristic repertoire of the German
media political discourse, the pink color is objectified. Initially, this color image was used by Robert Koch institute and was
objectified in the Press while describing tense epidemiological situation in the German town Hildburghausen.

Seit einigen Wochen ist die deutsche Corona-Karte des RKI Robert Koch-Instituts tiefrot. ... In Hildburghausen sind die
Fallzahlen so hoch, dass sich der Kreis als erster beim RKI pink firbt [10] (The German covid map studied by R.Koch
institute, has been staying dark red for several weeks already. In Hildburghausen a number of the infected is so high that this
region is the first colored bright pink by the RKI.)

In the coloristic metaphor system of the German political discourse of the coronavirus epoch, close by its symbolic
meaning to pink, purple color / lila is actualized. Presence of this color reflects extremely high statistics of the infected
population.

Ganz Deutschland ist jetzt Corona-Risikogebiet — mehrere Landkreise springen von rot auf lila [13]. (All
Germany nowadays presents a risk zone. Many land territories have been colored from red to purple.)

Thus, symbolic characteristics of red, pink, purple colors of the traffic lights system of the acute European political reality
are associated with the aggressive coloring, vectors of danger, alert, death. Such coloristic metaphors do not create images
with positive connotation.

Semantic pragmatic potential of the yellow color in the analyzed aspect is realized as a signal of warning, as a sign of
keeping a waiting position and being careful.

Basic color palette of metaphors of the covid epoch of the German political discourse is also represented by the green
color. Familiar positive connotations of green in German politics [6, C. 114-115] stay influential in the format of current
coronavirus political discourse, key pragmatic impulses of which are allowance, safety, hope, positive mood, tranquility.

Considerable activation of green color-namings in the format of the German political discourse of the covid reality under
consideration is connected not only with the objectification of the phenomenon “covid traffic lights” and its signal green color,
but also with the emergence of the new social-political reality “green/covid passport” / «der griine Pass».

In Israel kénnen Biirger, die zwei Impfdosen gegen das Coronavirus erhalten haben, seit neuestem einen "Griinen
Pass" ausgestellt bekommen [21]. (The citizens of Israel who were vaccinated twice against the coronavirus since recent time
can get a ‘“green passport”.)

It is worthwhile clarifying that the “green passport” is a new kind of electronic document in Israel which is handed in to
those citizens who have been vaccinated against COVID-19 and it gives them the right to habitual, without additional limits
way of life.
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The possibility of introducing the system of “green passport” on the territory of the EU and its separate states is actively
discussed now by the politic elite of Europe, that allows to suggest that this color metaphor in the closest time will be included
in the habitual stated fund of color nominations of the German media-political discourse.

Results

The held analysis of coloristic metaphor system of the FRG political discourse in the event-discursive foreshortening
«pandemics 2020-2021» allowed to conclude the following:

Present situational-contextual reality of the coronavirus epoch generated a huge layer of coloristic metaphors in the format
of the modern German media-political discourse. Functional purpose of figurative nominations of the covid time color is
connected with their meaningful resource to influence individual consciousness, to govern and regulate people’s behavior.

Color landscape of the metaphor system of the modern FRG media-political discourse in the COVID-19 period is
represented, in a considerable degree, by tints of dark tones (dunkel, diister), grey (grau), red (rot) and its tint variants
(dunkelrot, tiefrot, rosa, lila), yellow, green colors.

In the row of new phenomena-realities of the German media coronavirus discourse objectified by coloristic nominations of
the analyzed period, the most frequent and bright ones are the phenomena of “covid traffic lights” and “green passport”.

Coloristic “traffic lights” figurative nominations of the covid period refer to the type of representations with a high
potential of metaphorical activity that is explained by a signal regulating mechanism of the three colors (red-yellow-green)
influence. The triad forms a strong symbolic background to create definite emotional mood contributing to introduction of the
necessary ideas into the mass consciousness.

Under the influence of new discursive circumstances, colorful figurative representations of the German coronavirus
political discourse are endowed with traditional as well as with new pragmatic senses.

All in all, it is necessary to state that analyzed type of metaphors set the tone of negative influence, manifesting pejorative
senses of pessimism, fear, alert, and hopelessness. Such kind of sense meanings are objectified predominantly by figurative
nominations of the German political discourse, representing dark tones and grey color. Main symbolic characteristics of red
color and its sense tints variants are connected with the signal of special danger. Major informative-pragmatic purpose of the
yellow coloristic coronavirus color images is to signify warning. Some examples of color metaphor system of coronavirus in
the context of which green coloronym is objectified make an exception. Green color preserves traditional positive semantic
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meanings of “allowance”, “tranquility”, “safety”, “hope”.

Conclusion

Coloristic metaphor system of coronavirus in the German media-political discourse appears as a developing system, study
of which will be acute still more continuing period, due to quick changes in the discursive conditions of our time which
guarantee reforming of the social-political reality as well as its language reflection. Concerning this fact, further analysis of the
present segment of the linguistic field seems to us quite perspective.
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AHHOTaNMA

C HaganoM Tporiecca BU3yalu3aliy JaHHBIX U HEOOXOIUMOCTBIO COXpaHEHHsI KOHKYPEHTOCTIOCOOHOCTH Ha MeIUapbIHKE
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Abstract

With the beginning of the data visualization process and the need to maintain competitiveness in the media market, printed
journalistic text began to widely use the possibilities of photography, both informative and manipulative. The possibility of
interpreting the photographic message was occupied not only by foreign, but also by domestic researchers. The range of values
of photography in a creolized media text is quite wide, from the ideologization of consciousness and manipulation of the moral
attitudes of representatives of the target audience to the perception of the photo as a separate information model, which can be
both one of the navigation mechanisms throughout the body of the article, and represent a completely independent visual text.
The proposed work is devoted to the perception and interpretation of photos from the point of view of different researchers.

Keywords: media text, visualization, interpretation, content ideologization, denotative and connotative communication,
information model.

Introduction

For almost two centuries, photography has been used in many areas of human activity. The functional settings of a
photograph of a particular sphere have a number of differences. The function of artistic photography is the aesthetic effect on a
person, photography in science is designed to capture an image invisible to the human eye, and photography in journalism
seeks objectivity, nevertheless influencing public opinion through ideological and moral attitudes adopted in a particular
society.

Methods

In the proposed work, we examined mainly the point of view of three researchers on the problem of interest to us and tried
to conduct a comparative analysis.

At a certain moment in the development of media production, with the beginning of data visualization processes, the
illustration as a picture was divided into two autonomous areas: photography and hand-drawn picture. As soon as it becomes
possible to print a photo, it strongly tightens the drawn picture. In the modern edition (selection of pictures and illustrations) is
often completely replaced by the photo editing process (production and organization of shooting, selection and editing of
photographs for publication). The influence of photography on the formation of the visual discourse of social journalism has
recently increased greatly.

The theory of interpretation of photography has been developed for quite some time, classical versions include the works
of V. Benjamin, R. Bart, E. Cassirer, K. Levy-Strauss.

With the advent of visual elements in the print press, works on this topic from a linguistic point of view began to be of
particular interest. So Roland Bart, a French philosopher and semiotic linguist, owns several works at once [2]. He, a
prominent representative of structuralism, studied various spheres of culture as semiotic systems, studied the problem of
relations between language and power.

For example, "Camera lucida. The photograph commentary "is entirely devoted to photography as one of the illustrative
elements. Bart wondered what significant feature the photograph stands out from the entire set of images. The researcher was
also concerned with the classification and systematization of photographs, as a result of which the philosopher built his own
phenomenology, introducing the concepts of Studium and Punctum. Studium denotes a cultural, linguistic and political
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interpretation of photography, Punctum is a personal emotional meaning that allows you to establish a direct connection with
the photo.

But before interpreting the meaning of the image, Bart wanted to understand how the picture gets this meaning, where it
ends, and, if it ends, what is behind this end.

Roland Bart distinguished between three messages that a photo can transmit.

The first message—linguistic. In most cases, it is twice: one denotative, another connotative.

The second message—encoded iconic. It refers to the symbolism of the picture (connotation).

The third message—a non-encoded iconic message that refers to a literal message (denotation).

Distinguishing one iconic message of a photo from another is quite difficult, if only because we never meet a literal picture
in pure form. A denotative iconic message is a residual message, this is what remains after excluding all connotative messages.

Since the photo is made mechanically, it is a message without code. Although the photographer determines the subject,
center of attention and angle of view, he cannot interfere with the object of photography, thus preserving its "naturalness."

Photography is considered an objective snapshot, however, it never gives the impression of existence in real time, in the
photo we are spatially present in the temporal past, that is, Here and Now it is transformed into 7here and Then. Bart calls this
connection "real invalidity."

The picture can be read differently by the individual depending on his practical, national, cultural and aesthetic knowledge.
Only after an extensive inventory and connection of typical connotations can one come to a common denominator, which,
according to Bart, is an ideology. Ideology under certain circumstances, in turn, is relevant only for a certain society and a
specific historical situation. In addition, the presence of denotative or connotative messages are considered markers of either
simple or ideologized text.

R. Barth in his work "Mythology" developed his own theory of myth, on the basis of which he studied various
communicative phenomena. Roland Barth called the myth a secondary semiotic system, which is based on the transformation
of what is meant in the primary semiotic system into what is meant in the secondary. The scientist believed that the myth is a
special system, the peculiarity of which is that it is created on the basis of a certain sequence of signs that exists long before it.
The Bart sign is the result of an association, concept and acoustic image, it is this sign of the first system that becomes meaning
in the second system.

For example, in one of the issues of magazine «Der Spiegel» in 2007, an article «Der Konzern des Zaren» («The Tsar's
Group») was published on the architectural project for the construction of the Gazprom Tower in St. Petersburg. In the primary
semiological system, this is simply a structure, in the secondary it symbolizes a whole concern and even part of the possessions
of the "Russian Tsar Putin," if we relate the illustration to the title of the article. Thus, the myth is embodied, in Bart's
terminology, about the greatness and omnipotence of the President of Russia. Another example, the article «Tief im kolonialen
Sumpf» («Deep in the colonial swampy) is illustrated by a photograph in which two Africans carry a German officer on their
shoulders through a swamp. This is actually the first semiotic system, a direct denotative photo message. The secondary
semiotic system is associated with the verbal title of the article and demonstrates how deeply Germany is «bogged downy in
the African colonies.

As for ideology, for R. Barth, this is nothing more than the false consciousness of the individual, which replaces the true
motives with false ones. Ideology is a kind of value filter formed by society, located between the individual and the outside
world and determining his attitude to this world. Modern semiology should, according to a French researcher, study ideology
and understand its structural foundations, and also try to reveal the mechanism of the influence of ideological signs on society.
To offset the ideological influence of R. Barth, «a zero level of writing» was proposed, implemented through the rejection of
the use of ideologized languages, that is, the less consciousness are contained in the language and the more denotative
messages, the better.

The essential filling of myths proposed by R. Barth is relatively free. According to this approach, myth can be understood
as a separate element of the text, as well as the structural relationship of several elements.

Bart opposes the «singularity» of reading the text and finality in interpreting its meaning. The text, according to his
concept, is a kind of pleasure, and reading—something like a walk. The perception of the text is determined by the level of the
reader and his readiness to read and interpret the main five codes woven into the fabric of the text, the—of the Empiria code, the
Personality code, the Knowledge code, the Truth code and the Character code.

In the views of Roland Barth, in our opinion, there are several contradictory statements. The content of the media text,
whether verbal or visual, always has many connotations, and therefore, according to French semiotics, is ideologized. If the
journalist adheres to the «zero level of writing», then the material is likely to lose its appeal to the target audience. In addition,
the text "zero" in terms of connotations just does not need interpretation and ceases to be a pleasure.

As for the theory of the Roland Barth myth, it, in our opinion, is similar to the concept of metaphor, which is widely used
in the design of media text, both verbally and visually.

At the origins of many thoughts about photography are the works of Susan Sontag, an American writer, literary, artistic,
theatrical film critic [5]. She introduced the concept of «photo dependence». Photography, according to Sontag, is true in the
subthesis, which makes the photograph convincing and interesting, but in the photographer's work the same deals are made
between truth and fiction (and sometimes consciousness) as in any art of art. Even when photographers are particularly
concerned about the image of reality, they are still obedient to the false imperatives of their own taste and concepts, and often
fulfill the order of their editorial staff or a private person.

Susan Sontag, unlike Roland Bart, was interested not only in the ideology that photography can broadcast. The American
researcher was more interested in the moral position that photography cannot create, but is able to reinforce or contribute to its
birth.

Sontag considers photography more competitive in comparison with television, since the photo, in her opinion, is
remembered better than moving images on TV, because they are subtle forms of time, not flow. Television, according to the
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researcher, is a poorly sorted sequence of images, and each cancels the previous one. A photo is a privileged moment turned
into a light object that can be stored and viewed again. Almost any event itself can deserve a photograph of photography, but
what its content is, nevertheless, the ideology decides. Whether photographs will have a moral impact depends on the presence
of an appropriate political understanding of the situation. According to Sontag, nothing can be understood from the photo, it
opens the viewer only a «surface», suggests thinking, feeling. The photographs themselves cannot explain anything, but
tirelessly call for grandfather, speculation, the work of imagination.

The camera, according to Sontag, is always silent more than it opens. The limitations of photographic knowledge about the
world are such that it can break the consciousness, but in the end it will never be ethical or political knowledge. The very
nonsense of what is hypothetically clear from the photographs, and the composition is their attractiveness and seductiveness.

Herbert Marshall McLuhan in the book Understanding Media, developing his thoughts on photography, speaks of hot and
cold means of communication [4]. Hot means of communication are characterized by a low degree of audience participation
(for example, radio, photography), and cold, respectively, a high degree of participation (for example, telephone). The
photograph, according to the scientist, is a hot means of communication, which has a «high degree of certainty», since it gives
enough visual information. In this case, high certainty is a data-filled state. It follows from this statement that photography
gives us an idea of the event, leaving no room for the reader or viewer to interpret the event differently. Photography is such a
visual form that gives an initial idea of the event, conveys its atmosphere, allows you to draw attention to the material,
«hook» the reader.

Here, we believe, the points of view of McLuhan and Sontag are similar, since they are sure that the photo provides only
primary, superficial information, further interpretation remains with the recipient. Here one cannot but recall the opinion of
Bart, who opposed the "unity" of reading the text and finality in interpreting its meaning.

Domestic researcher Vladimir Ageev proposes to consider the photo as a semiotic information model [1]. The scientist
believes that the term «information model» should be used to refer to precisely sign models, that is, descriptions of facts,
events, phenomena using texts compiled in natural language or in one of the artificial, formal ones. Natural (spoken) language
is a powerful means of expressing thoughts, ideas. With it, you can tell about almost everything that happens or can happen in
nature and society. In addition to natural, spoken, language, there are many other sign systems by which people convey to each
other information about various events, facts, phenomena. Also schemes, drawings, drawings, photos, soundtracks, videos
belong to information models. In describing facts and phenomena, various formal languages and recording systems are
widely used.

Information models, according to V. Ageev, can be classified according to many parameters. If we take as a basis the way
of presenting data and the type of sign systems used, then various information models include: texts in natural languages, texts
in formal languages, graphics, diagrams, photographs, films.

It should be noted that there are often mixed types of information models in which different types of sign systems are used.
In this vein, the concept of "creolized media text" can be considered as a mixed-type information model, since any text,
including media text, has undeniable informativity, and the creolized text contains at least two semiotic (sign) systems —
natural/verbal language and visual.

Conclusion

Photography, appearing in the 19th century, has reliably established itself not only as an element of art and science, but
also as an integral part of journalism, and in no way inferior to television or booming digital technologies. The problem
of interpreting the content of the photographic message occupied and will occupy the minds of many researchers, especially
since in modern journalism photography is not just one of the illustrative elements of the media text, but a truly full-fledged
part of it, which can be included in the navigation mechanism for the perception of material [3].
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AHHOTAUMA

BcemupHas mayTuHa COIAEPKUT OOJBIIOE KOJTMUECTBO KaK JOCTOBEPHOM, Tak W «delikoBoity mHDopMmarmm. «Deitkm»
OOBIYHO CO3JArOTCS [UISl BBEJIEHMS B 3a0mykAeHHE U Ne3nH(opManun. B pe3ynprare BO3HMKAET €CTECTBEHHAS NMOTPEOHOCTH
OIIPEJIETINTh U OTIENIUTh 3TU IIOAJEIKM» OT HaJeKHON MHPOpMAIMH, YTOOb! HANTH, YCTAaHOBUTH U COXPAHUTh MCTHHY. DTO
JKM3HEHHO M OOIIECTBEHHO Ba’KHO HE CTOJILKO JUIS MOJIMTUKH, CKOJIBKO JJIsl OOBIYHBIX MOJIb30BATENEH CETH, KOTOPBIE YUTAIOT
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Abstract

The World Wide Web contains an unimaginably huge amount of information, both reliable and "fake". "Fakes" are created
commonly for misleading and misinformation. As a result, there is a natural need to define and separate these "fakes" from
reliable info in order to search, establish and preserve the truth. This is vitally and socially important not so much for politics,
but also for ordinary net users who read the news and try to keep up with modern situation, events, trends etc.

This article gives definitions to a "fake". It observes types of "fakes" and goals "fakes" can be used to achieve. A number
of distinctive characteristics possessed by "fake" news is given and shown on examples. The article also discusses strategies
for spreading "fakes" in the Internet.

Keywords: fake, characteristics of a fake, fake spreading strategies.

Introduction

There is a widespread belief that fake news is an exclusive tool and phenomenon of political sphere, but the mystification
of reality is also encountered in other types of communication:

1. Fake news can be used in commercial sphere, advertisements, when promoting some companies, their goods and (or)
services, brands and even some people;

2. Fake news may arise in spite of a low confidence in the authorities and (or) government agencies [3, P. 96];

3. Fake news is used as a tool for political struggle and / or for certain political views broadcasting [3, P. 96].

Discussion

S. S. Raspopova and E. N. Bogdan propose an extended typology of fake messages and highlight the following types of
information products created by fake authors, which, in turn, oppose authors-creators [8]:

1. Scientific mystification (they are sensations; utilitarian in nature publications for satisfying the vital needs of people);

2. Political hoax (fake statements made by politicians who mislead the public and journalists by imitating real statements
and declarations);

3. Documents hoax (fake official documents, which are often shared via the Internet or gadgets);

4. Mocumentaries (pseudo-documentary films, which imitate documentary, and include fake and falsification);

5. Journalistic hoaxes (fake journalistic reports, where the situation in question shifts into the area of an absurd set of
circumstances) [2], [8].

First of all, fake is a type of lie. These are completely or partially false news messages pretending to be truthful. Taking
this into account we may give 2 definitions of "fakes" and try to find the signs of inaccurate information. S. N. Ilchenko
defines "fake" news as "a journalistic message containing unreliable and unverified information that does not correspond to
real facts and empirical reality and is published in the media." [4, P. 26] N. F. Ponomarev believes that fakes are “media
products in the format of journalistic news, but with an indefinite truth value, which are constructed by influential participants
and disseminated by influential media agents to achieve political or commercial goals, legitimized by authoritative news media
and are perceived by target groups as reliable news from reliable sources”. [7, P. 55]

The similarity of these definitions lies in the fact that both definitions indicate the media space as the habitat of fakes.
Websites in the Internet, or any other media where news can be published are called media space. The difference lies in the
fact that the second definition complements the first and says that the fake pretends to be true news.

The second difference lays between fake news — the opposition of true and false information which is usually called fact
and factoid in philosophy. Recently, facts and factoids in their content have gone beyond the philosophical paradigm and
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began to acquire linguocultural and value connotations, as indicated by V. I. Karasik [5, p. 23]. According to the researcher, a
factoid is an imitation of a fact and, as a linguocultural phenomenon, correlates with the following communicative formations:
rumors, gossip, fake. Indeed, in journalism the fact always answers to the questions What? Where? When? — and its
indispensable attributes are an indication of the place, time of the event and the source of information. A factoid is an
unreliable or false statement, unverified, incorrect or fabricated information, which then becomes the basis for creating fake
news [5, P. 24].

Fakes have their own set of features. In many cases, they are identical to the functional, structural and semantic features of
the "hard" news. Hard news is the journalistic term. This is news with a loud headline [1], [8, P. 54]. It answers the questions:
What? Where? How? When? Why? etc. Signs of fakes:

1. Weaving into the text of fictional events or those events, which assessment is determined by the value orientations of
their distributors ("The Obama administration’s public rationale for the expulsions and closures — the harshest U.S. diplomatic
reprisals taken against Russia in several decades — was to retaliate for Russian meddling in the 2016 presidential election."[9,
P. 63)).

2. The lack of specific names and surnames of the people who provided the information ("Both compounds, and at least
some of the expelled diplomats, played key roles in a brazen Russian counterintelligence operation that stretched from the Bay
Area to the heart of the nation’s capital, according to former U.S. officials.");

3. Quotations without specifying the name and position of the quote’s author ("It was a very broad effort to try and
penetrate our most sensitive operations,” said a former senior CIA official");

4. Stamping ("In September 2011, Vladimir Putin announced the launch of his third presidential campaign, only to be
confronted during the following months by tens of thousands of protesters accusing him of electoral fraud." [6], [10]);

5. Conclusions substitution on a specific issue and their translation into a wider geopolitical situation ("That operation was
part of a larger sustained, deliberate Russian campaign targeting secret U.S. government communications throughout the
United States, according to former officials" [10]);

6. Using guesses and conjectures in the situation analysis ("US intelligence officials were not sure if the Russians were
able to decipher the FBI conversations in real time. But even the ability to decipher them would later give the Russians an idea
of the FBI surveillance methods, including 'callsigns and locations , team composition and tactics, "said the former intelligence
officer." [10]);

7. Political events of the current period discussion against the background of a wide historical context ("Mark Kelton, who
served as the chief of counterintelligence at the CIA until he retired in 2015, declined to discuss specific Russian operations,
but he told Yahoo News that “the Russians are a professionally proficient adversary who have historically penetrated every
American institution worth penetrating”" [10]);

8. Assumption and desire to show the situation in a way favorable to opponents ("Over time, U.S. intelligence officials
became increasingly concerned that Russian spies might be attempting to intercept communications from key U.S. intelligence
facilities, including the CIA and FBI headquarters. No one knew if the Russians had actually succeeded.");

9. Escalating the situation and predicting the possible development of events according to a destructive scenario ("In the
meantime, those familiar with Russian operations warn that the threat from Moscow is far from over. “Meanwhile, those
familiar with Russian activities warn that the threat from Moscow is far from over.");

There are several strategies commonly used for spreading the fake.

First one: Initially, information is replicated in an organized way by "bots". Then it is noticed by the algorithms for the
dissemination of information in social networks. They are unable to distinguish the real “viral” user interest from the
artificially generated one.

Second one: bots use social media mechanisms — hash tags and comments. This is how they attract the attention of users.

Final one: hiding the real location of users and making it appear the geographic diversity of their location.

Conclusion

Let's summarize the following:

— Fake is false news which disguises itself as real, truthful news, and thus deceives people;

— This article shows that fake has a number of characteristic features;

— In the Internet, fake news are often spread according to certain strategies.

Knowing these signs, as well as the strategies and mechanisms for spreading fake news, will help to distinguish fiction and
misinformation from real news and avoid deception.
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AHHOTAUMA

B craree roBopurcs o nauddQepeHIHanIbHBIX IpHU3HaKaxX a(opuU3MOB (HIMYME B CTPYKTYpPE CIIOB-KOHLENTOB,
MacOPTU3UPOBAHHOCTh, BOCIPOM3BOANMOCTD, JIAKOHUYHOCTB). CIIOKHOCTD JIMHTBUCTHUECKOH W JIUTEPaTYPOBEIUECKON
XapaKTEepPUCTUKU apOPHU3MOB JI0 HACTOSIIETO BPEMEHHM HE MO3BOJISIET MPEJIOKHUTH OJHO3HAYHYIO AC(PHHUIMIO, BOIPOC O
npupone adopu3sMOB oOcTaercst JUCKYCCHOHHBIM. AQOpH3M KaK peueBOM KaHp uMeeT crenuduky, ero HeoOXoaumo
OTIPaHUYUTh OT JKaHPOB JINTEPATYpPbI, TAKUX Kak KalamOyp, OacHs, mpuTda, 3cce, aHeKIOT. MeToN0JI0rn4ecKod OCHOBOM
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Abstract

The article deals with the differential features of aphorisms (the presence of words-concepts in the structure, certification,
reproducibility, brevity). The complexity of the linguistic and literary characterization of aphorisms still does not allow us to
offer an unambiguous definition, the question of the nature of aphorisms remains debatable. Aphorism as a speech genre has its
own peculiarities; it must be distinguished from the genres of literature, such as pun, fable, parable, essay, and joke. The
methodological basis of the study is the functional study of aphorisms.

Keywords: aphorism as a speech genre, pun, differential features of aphorism.

Introduction

Examining aphorisms as a speech genre, we propose to consider an aphorism as a short phraseological utterance in form,
which has such properties as the presence in the structure of the main concepts of Russian linguoculture, passportization,
reproducibility, separateness, brevity [5].

Aphoristics, being an integral part of the language and culture, reflects the value paradigm of the mentality of the people in
synchrony and diachrony. Russian aphorism has preserved for centuries the national identity, the moral values of the people,
and has the property of transmitting cultural and historical memory from generation to generation. In Russian aphorism (as
well as, indeed, any other) there is a cultural and national flavor. Russian aphorism, however, reflects not only the uniqueness
and originality of Russian culture and mentality, but also shows the commonality of cultural codes and the universality of
universal values, as exemplified by the concepts of love, Homeland, happiness, kindness, friendship, time, etc., which are fixed
in Russian sayings, structuring them.

Semantic analysis of Russian aphoristics, based on the Dictionary of Aphorisms of Russian Writers [4] and the study of
composition of the key words of aphorisms show that the key words of Russian aphorism (the semantic basis of the utterance)
coincide with the verbalized basic concepts of Russian culture, and the concept sphere of Russian culture almost coincides with
the semantic blocks and phraseosemantic fields of Russian aphorism.

Russian aphorism concepts in the classical aphorism of Russian literature are its semantic dominant, include the utterance
in any phraseosemantic field of Russian aphorism.

Aphorisms are considered as a speech genre in E. E. Ivanov's book The Linguistics of Aphorism: "... an aphorism can be
qualified as a speech genre — a stable type of utterance, which has its own content, stylistic design, compositional structure",
speech functioning " [2, P. 9]; the same point of view is expressed by L. V. Glukhanko in the article Phraseological Approach
to the Study of Aphorisms [1], a different concept is presented in the well-known monograph Aphoristics [9].

Aphoristics should be considered as part of Russian phraseology with a broad interpretation; thus, in the concepts of G. O.
Vinokur, N. M. Shansky, A. N. Tikhonov, V. M. Mokienko, both paroemias and aphorisms are included in the phraseology.
When studying the linguistic nature of aphorism, taking into account the achievements of cognitive linguistics and
linvoculturology, there are rich opportunities to identify the essence of the national picture of the world.

Among other optional features of aphorisms, we can enumerate subjectivity, originality, paradoxicality, unexpected
wording, etc. Paradoxicality is quite an important property of aphorism, it is paradoxical aphorisms that are more often
remembered, easier to reproduce, and cause a variety of emotions.

Not all aphorisms are paradoxical. Very often, aphorisms set out generally accepted truths, raise "eternal" problems and
solve them within their own framework in a very traditional way. Sometimes we can even see not just a coincidence of the

35

"



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

subject matter of aphorisms, but also a coincidence of traditional views on their possible resolution in ancient and modern
authors.

For example, about love:

To love means to wish for another what you consider good, and to wish not for your own sake, but for the sake of the one
you love, and to try to give him this good as much as possible (Aristotle).

k ok sk

JIrobums — 3HAUUM HCUMb AHCU3HBIO 020, Ko2o mobuus. To love is to live the life of the one you love) (L. N. Tolstoy).

k ok ok

Or, about respect for parents:

Love for parents is the foundation of all virtues (Cicero).

k %k k

JT10606b u yeasicenue Kk pooumensm, 6e3 CaK020 cCOMHEHUs, ecmb uyscmeo ceamoe. (Love and respect for parents, without
any doubt, is a sacred feeling) (V. G. Belinsky).

It should be noted that the research material is presented in the Dictionary of Aphorisms of Russian Writers [4].

Methods and principles of research: semantic analysis of the corpus of aphorisms recorded in the Dictionary of
Aphorisms of Russian Writers [4], as well as in the Super-Almanac of Folk A&Forisms. The Golden Series [8]. When
extracting aphorisms from literary texts, to fix them in the dictionary, the method of selecting key words-concepts in the
composition of the utterance was used.

Text of article

Aphorisms and puns

Puns, like paradoxes, should be distinguished from aphorisms, although there are very strong links between them. Of
course, unlike the situation with the paradox, there is no indication that puns are considered a kind of aphorism. However,
there is no indication of the fundamental difference between these phenomena.

Like the lexical unit "paradox”, "pun" is interpreted in the dictionary of M. I. Mikhelson Russian Thought and Speech.
Your Own and Someone Else's. Experience of Russian Phraseology. The author defines a pun as a play on words and gives
numerous examples of the use of this lexeme in speech. As in the case of the paradox, the pun is not interpreted by M. L.
Michelson as a term. The terminological nature of the pun was discussed later. In the dictionary of M. I. Mikhelson, a
historical and etymological reference to the birth of this lexical unit and various hypotheses of its origin are given. However,
unlike the dictionary entry on the paradox, the entry on the pun provides an example of this phenomenon itself.

The pun belongs to N. A. Nekrasov:

Bnepeo uepams pewumensno

He 6yoy 6 npegpepanc!

A — npasunamu cmpoe!

B nem «ezamxu 6pamovy npuxooumcs,

H36a6u mensa boe!

(In the future I will not play decisively

The game of preference!

1 am strict with the rules!

In it, "taking bribes" is necessary,

God save me!) [7, P. 408].

In the Literary Encyclopedic Dictionary (1987), a pun is defined as "a play on words, the use of polysemy, homonymy or
sound similarity of words in order to achieve a comic effect" [6, P. 145].

In the encyclopedic dictionary-reference book Expressive Means of the Russian Language and Speech Errors and
Shortcomings (2005), the phenomenon of pun is investigated and interpreted in more detail. A pun is defined as "a kind of
language game with a comic effect, which has stylistic figures as its constructive core, those are based on such paradigmatic
relations in the vocabulary as polysemy, homonymy, antonymy and paronymy (in a broad sense, including paronomasia)" [10,
P.149]. Then a classification of puns built on the basis of appearance is provided. All puns are divided into polysemic,
homonymic, antonymic, and paronymic.

An example of a polysemic pun: Coas srcusnu 6 mom, umo ona ne caxap. (Interlinear translation: The tag line of life is that
it is not sugar. In Russian “conv” (sol’) means 1) salt, 2) a tag line, e.g. “the tag line of a story”. Literary translation: The spice
of life is that it is not sugar.)

An example of a homonymic pun: Pauvwie 6 naweil cmpane 6éce pewanu Oedku, a menepv — «babrxuy. (Interlinear
translation: Some years ago everything was decided by grandfathers in our country, and now — by "grandmothers". In Russian
«babkuy» (babki) means: 1) grandmothers, 2) (slang) money).

An example of an antonymic pun: BuLia Obl orcusHb Oewsegne — yerul 0ui el He ovLno. (If life were cheaper, it would be
priceless).

An important and convincing statement of the author of this dictionary entry, A. P. Skovorodnikov, is the thesis that
"word-formation and phraseological contamination can have a punning character in cases where it is based on the
corresponding paradigmatic relations" [10, P. 150]. A. P. Skovorodnikov gives examples of the most interesting for us punning
phraseological contamination.

Kpacoma — deno nawmenoe. Imo mouno 3naem xupype-kocmemonoe Pumma Eemiowosa, 6edv ceoe auyo oma coenand
cama. (Interlinear translation: Beauty is a sewn-on thing. This is exactly what the cosmetic surgeon Rimma Yevtyushova knows,

99

because she made her own face. In Russian there is a phonetic similarity between the words “nawuenou” (“nashivnoj”, sewn-
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C21)

on) and “mascusnon” (“nazhivnoj”, adjective used to describe something that you can achieve, get, earn). Literary
translation: Beauty is something that we make ourselves. This is exactly what the cosmetic surgeon Rimma Yevtyushova knows,
because she made her own face).

k ok ok

In this case, we see that a pun can be used within the framework of phraseology, this trait is common to a pun and an
aphorism.

Despite the fact that puns are characterized by ambiguity, they can contain quite serious, important and even wise
judgments in a witty and entertaining form. This trait brings together puns and aphorisms.

For example: Ilepeswcunu kyrom auynocmu, nepesxcusem u Kyavm Hanuynocmu. (We have survived the cult of personality,
and we will survive the cult of personal cash) (N. Krasov, Voronezh, from the newspaper Arguments and Facts).

k sk ok

Ecnu uenosex snaem, ueco on xouem, on i MHo20 3naem, unu maio xowem. (If a person knows what he wants, he either
knows a lot or wants a little) (E. Efremov, Sterlitamak, from the newspaper Arguments and Facts).

k sk sk

Puns are also a means of creating satire and irony.

For example: Yem oanvuie Oausicruii, mem on oaudxce. (The farther the close one is, the closer it is) (G. Malakhovsky,
Moscow region, from the newspaper Arguments and Facts).

%k ok

Bracmv mem asmopumemneti, yem bonvwe 6 Heii asmopumemos. (The power is more authoritative, the more authorities
there are in it) (L. Vorobyov, Krasnodar, from the newspaper Arguments and Facts).

% sk ok

Busnec nauunaem noonumamo 20108y, menepw ee ecue checmu. (Business is starting to lift its head, now it's easier to take
it down) (V. Kurukin, Kaluga Region, from the newspaper Arguments and Facts).

kosk sk

Pun as a special stylistic tool is actively used in a variety of texts, but mainly in artistic and journalistic ones. Introductory
aphorisms are most often extracted from such texts.

As a stylistic device, a pun is a sign of aphorisms. However, the use of a pun with stylistic purposes in an aphorism is not
necessarily a specific feature of aphorisms. But it is possible and quite often used. So, when identifying and selecting
introductory aphorisms from the novel The Twelve Chairs by 1. IIf and E. Petrov, we found quite a lot of similar aphorisms.

For example: Bpems, komopoe mbi umeem, — smo Oenveu, komopwix mvl ne umeem. (The time we have is the money we
don't have).

% sk sk

Ax, 2mo ouenmv ni0X0, Ko20a Maeasun Hazvleaemcsa mouxou! Tym obszamenvHo  Bvltidem  Kakas-HUuOyOb
sanamas! (Interlinear translation: Ak, it's very bad when the store is called a point! There will definitely be a comma! In
Russian “mouxa” (“tochka”) means: 1) a punctuation mark at the end of the sentence, 2) a store. Literary translation: AA, it's
very bad when the store is called a spot! There will definitely be a stain on its reputation!).

* % %

When using a pun in a particular context, two or more meanings of words that are simultaneously perceived by readers
collide, intertwine. A pun is used to create a comic effect. Aphorisms do not always imply the presence of a comic effect. In
the Russian tradition, aphorisms are rather associated with serious sayings, maxims of a moral nature. However, in recent
years, a group of language aphorisms (in the terminology of Vereshchagin and Kostomarov) has been developing more
actively, and there is a tendency to activate such a stylistic device as a pun in them.

In addition, aphoristics also uses such a technique as a pun rhyme, in which, with the help of an exact sound match, the
possibility of a different reading of the ending of a poetic line is revealed.

For example:

Hao num oonum éce Humbwvl, HUMOBL.

THobonvwe meprues Hao Hum ovl!

(Interlinear translation:

Above him alone are all halos, halos.

More thorns should be above him!) (K. M. Simonov).

(In Russian there is a phonetic similarity between the word “mumber” (“nimbi”, halos) and the combination
prepositiont+pronoun-tparticle“rao num 6vr”(“nad nim bi”, above him)).

Results

In general, it should be noted that the differences between puns and aphorisms in form are not so great, and the ironic,
satirical content of such sayings does not contradict the main functions of aphorisms. In addition, puns are characterized by
phraseological contamination. Pun as a stylistic device is actively used in a variety of aphorisms. Puns, as it was mentioned
earlier, are generated by homonymy, homography, homophony (similarity of sound), comic etymology of words, as well as
polysemy. The use of all the listed characteristics of puns does not come into any contradiction with the nature of aphorisms.

For example:

Iuenvi cnepsa cadamcs, a nomom Oepym 635mKuU 6 OMAUYUE OM HEKOMOPHIX JH00el, Komopvle 83amKu Oepym, HO He
caoamcs. (Interlinear translation: Bees sit down first, and then take bribes, unlike some people who take bribes, but do not go
to prison. In Russian “camuthes’™ (“sadit’s’a”, sit down) also means “go to jail”. Literary translation: Bees first spend time on
the flowers, and then take bribes, unlike some people who take bribes, but do not do time in jail at all) (1. A. Krylov).
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* % %

Therefore, puns can be considered part of the aphoristics.

Conclusion

Aphorism is an ambivalent phenomenon, it requires different grounds for research. At present, there is a philosophical and
literary understanding of aphorisms, a literary-journalistic and literary-artistic interpretation of aphorisms, etc.

We believe that aphorisms, both as a speech genre and as a language genre, should be studied from a linguistic point of
view within the framework of phraseology. There are still several problems to be resolved, for example, the relationship of
aphorisms and such phenomena as maxim, gnome, apophthegma, chria, which M. L. Gasparov considered to be the constituent
structural parts of aphorism. [6, P. 43].

"We can assume that in aphoristics as a philological discipline, a systematic scientific view of aphorism is gradually being
outlined — a linguistic one, which has every reason to develop into an independent field of knowledge about aphorisms, which
can be defined as linguistic aphoristics" [3, P. 125].

KondaukT untepecon Conflict of Interest

He yxkazan. None declared.

Cnucox gurepartypsl / References

1. I'myxanpko JI.B. ®pazeonormueckuii momxox K m3ydeHuio adopusmoB / I'myxampko JL.B. // Teopermueckue wu
MPaKTHYEeCKUEe TIPEANOCHUTKA TTOATOTOBKH MOJIIMHTBANBHEIX crienuaaucToB B YBO. Marepuansr V. MexayHapoIHOTO
HAYYHO-TIPAKTHYECKOTO OHJIaiH-ceMuHapa (Bebmrapa). 2019. Morunes: MI'Y um. A. Kynemmosa, 2019. C. 62-66

2. UBanos E.E. JIunresuctuka adgopusma / isanos E.E. — Morunes: MI'Y um. A. Kynemosa, 2016 — 156 c.

3. UBanoB E.E. Adopusm kak npeamer ¢wionorun u juHrsuctuku / MeanoB E.E. // Jlunreucruka adopusma.
Xpecromatusi. — Munck: Beinmiimas mxomna, 2018. C. 113-126.

4. KoposbkoBa A.B. CnoBaps adopusmoB pycckux nucareneii / Koponskosa A.B., Jlomos A.T'., Tuxonos A.H. ITox pen.
A H. TuxonoBa. — M.: Pycckuii s3p1k Menua, 2007. — 627 c.

5. KoposibkoBa A.B. Acdopuctiuka B KOHTEKCTE PycCKo# KyinbTypbl. Monorpadus. / KopombkoBa A.B. — CmoseHck:
WzparensctBo Cmonl'Vy, 2018. — 226 c.

6. JlutepatypHbiii sHIUKIONennuaeckuii ciosaps / Iloxg pen. B.M. KoxesnukoBa, I1.A. HukomaeBa. — M.: CoBerckas
sHimKIoneaus, 1987. — 750 C.

7. Muxenbcor M.U. Pycckas Mpicis u pedb. CBoe u gyxoe. OmbiT pycckoi (hpaseonorun: COOpHHK 0Opa3HBIX CIOB U
nHockazann#t / Muxemscor MU T. 1. A-O. — CII6., Tunorpadus Nmnepatopckort Akagemun Hayk, 1902. — 779 c.; T. 2. TI-
Y. - CII6., 1903. — 580 c.; 2-e u3n. — 1912

8. Cynepanbmanax Hapoaubix Al®opusmoB. 3onoras cepust. M.: AprymeHTs! u ¢axTol, 1999. — 129 c.

9. ®enopenko H.T. Adopucruka / denopenko H.T., Coxonbekas JI.M. — M.: Hayka, 1990. — 415 c.

10. DHIMKIIONEIUYECKUH CIIOBApb-CIIPABOYHHK. BbIpa3uTesbHbIE CPEICTBa PYCCKOTO S3bIKa M PEYEBbIE OLIMOKH W
Henouets / moj pen. A.Il. CkoBopoanukosa. — 2-e u3a. — M.: @nunta, 2009. — 479 c.

Crnucok gurepatypsl Ha aHrniickoM / References in English

1. Glukhanko, L.V. Frazeologicheskij podhod k izucheniyu aforizmov [Phraseological Approach to the Study of
Aphorisms] / Glukhanko, L.V. // Theoretical and Practical Prerequisites for Training Polylingual Specialists in Higher
Education Institutions. Materials of the V International Scientific and Practical online Seminar (webinar). 2019. Mogilev:
Moscow State University named after A. Kuleshov, 2019. pp. 62—66. [in Russian]

2. Ivanov, E.E. Lingvistika aforizma [Linguistics of Aphorism] / Ivanov, E.E. — Mogilev: Moscow State University named
after A. Kuleshov, 2016—156 p. [in Russian]

3. Ivanov, E.E. Aforizm kak predmet filologii i lingvistiki [Aphorism as a Subject of Philology and Linguistics] / Ivanov,
E.E. // Linguistics of Aphorism. Anthology. — Minsk: Vysheyshaya shkola, 2018. pp. 113—126. [in Russian]

4. Korolkova, A.V. Slovar’ aforizmov russkih pisatelej [the Dictionary of Aphorisms of Russian Writers] / Korolkova,
A.V., Lomov, A. G., Tikhonov, A. N. Edited by A. N. Tikhonov. — Moscow: Russian Language Media, 2007, 627 p. [in
Russian]

5. Korolkova, A.V. Aforistika v kontekste russkoj kul’tury [Aphoristics in the Context of Russian Culture] / Korolkova,
A.V. Monograph. — Smolensk: SmolGU Publishing House, 2018 — 226 p. [in Russian]

6. Literaturnyj enciklopedicheskij slovar’ [Literary Encyclopedic Dictionary] / Edited by V. M. Kozhevnikov, P. A.
Nikolaev. — Moscow: Sovetskaya enciklopediya, 1987. — 750 p. [in Russian]

7. Mikhelson, M.I. Russkaya mysl’ i rech’. Svoe i chuzhoe. Opyt russkoj frazeologii: Sbornik obraznyh slov i inoskazanij
[Russian Thought and Speech. Your Own and Someone Else’s. The Experience of Russian Phraseology: A Collection of
Figurative Words and Allegories] / Mikhelson, M.I. Vol. 1. A—O. —SPb., Printing House of the Imperial Academy of Sciences,
1902. - 779 p.; Vol. 2. P-Ya. —SPb., 1903. — 580 p.; 2nd ed. — 1912. [in Russian]

8. Superal’manah narodnyh AlForizmov. Zolotaya seriya [Super-Almanac of Folk A&Forisms. The Golden Series]
Moscow: Arguments and Facts, 1999. — 129 p. [in Russian]

9. Fedorenko, N.T. Aforistika [Aphoristics] / Fedorenko, N.T., Sokolskaya, L.I. — M.: Nauka, 1990 — 415 p. [in Russian]

10. Enciklopedicheskij slovar’-spravochnik. Vyrazitel’nye sredstva russkogo yazyka i rechevye oshibki i nedochety
[Encyclopedic Dictionary-Reference book. Expressive Means of the Russian Language and Speech Errors and Shortcomings] /
ed. by A. P. Skovorodnikov. — 2nd ed. — Moscow: Flinta, 2009. — 479 p. [in Russian]

38



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

DOI: https://doi.org/10.18454/RULB.2021.26.2.17

YACTHUIBI KAK BBIPASUTEJIBHBIE CPEJICTBA 9BEHCKOI'O ®OJIBKJIOPA
Hayunas crates

Hecrepogra E.B. *
HMHCTUTYT TYMaHUTapHBIX UCCIIENOBAaHUH U ITpoOiieM MajourcieHHbIX HapoaoB Cesepa CO PAH, Skyrck, Poccust

* Koppecnongupytonuii aBTop (elenanesterova-2010[at]mail.ru)

AHHOTaNMA

Ilempto paboOTHI SIBISETCS W3yYeHUE BBIPA3UTEIBHBIX CPEJICTB OBEHCKOTO (Qomibkiopa. B KkadecTBe HCTOYHHKA
WCCIICIOBAaHMS TIPHUBIICUEH D3BEHCKUH Humxan «M>3Hp3k».OCHOBHBIM METOIOM HWCCIEIOBAHUSA CIYKHUT ONHCATEIBHBIN,
UCIIOJIb30BAaHBIMETOABI CEMAHTHYECKOTO aHANIM3a W ANUIUTAUuU. Humkan «M3HpaKk» XapakTepu3yeTcs OOWImeM
3aUKCUPOBaHHBIX 4YacTUI. YacTUIBI TEepPelaloT pPAa3UYHBIC CMBICIOBBIC ¥ 3MOIIMOHAJBHBIC OTTEHKH MPEJIOKCHUIMA,
CJIOBOCOYCTAHUN M OTMACIBHBIX CJIOB, BBIPaXAIOT OTHOIICHHE CKa3WUTENA K IMEPCOHAaXKaM, WX NCHCTBUAM. YmoTpeOieHue
CKa3WTENIeM YacTHUI[ YCHJIHMBACT OOPA3HOCTh sI3bIKA (DOJBKIOPHOTO TEKCTa, XYHAO0KECTBEHHYIO BBIPA3HTCIBHOCTh PCYU.
YacTullsl ABIAIOTCS OJHUM U3 BBIPA3UTEIbHBIX CPEICTB B 9BEHCKOM (DOIBKIOPE.

KuaroueBbie cjioBa: (OIBKIOP, SBEHCKUIT S3BIK, TEKCT, HOIMKaH, JICKCHKA, YaCTHUIIBI.
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Abstract

The aim of the current article is to study the expressive means of the Even folklore. the Even Nimkan(the word denoting
an Even epic) "Mbaypak" (Menrek) was involved. The study uses the descriptive method as the main method of research, the
methods of semantic analysis and elicitation are also used. Nimkan "Mbsgpak" (Menrek) is characterized by an abundance of
fixed particles. The particles convey various semantic and emotional aspects of sentences, phrases, and individual words, and
express the narrator's attitude to the characters and their actions. The use of particles by the narrator enhances the imaginative
quality of the language of the folklore text, the artistic expressiveness of speech. Particles are one of the expressive means in
the Even folklore.

Keywords: folklore, Even language, text, nimkan, vocabulary, particles.

BBeanue

YcTHOE HAapOAHOE TBOPYECTBO IBEHOB SIBISIETCS MHTEPECHBIM CaMOOBITHBIM SIBICHHEM, B HEM OTpa)KeHa JIyXOBHas U
MarepuaibHas KyJbTypa 3BEHCKOTO HapoJia, NepeAaHHas OoraTteiM OOpa3HBIM CIIOBOM. B si3bike 3BeHCKOro ¢oibkiopa
NPE/ICTaBICHO MHOXXECTBO CHHOHHUMOB, apXaM3MOB, UCTOPU3MOB, YCTOWYMBBIX BBIPQKEHHH, pa3JIMUHBIX HM300pa3uUTEIbHO-
BBIPa3UTEIBHBIX CpeAcTB M Ap. Bor, uto mucan o6 stom B.A. PoGbex B cBoeii pabore «®Ponbkiop 3BeHOB bepe3oBku.
OO6pasusl meaeBpoB»: «He Oyner mpeyBenndyeHHEM CKas3aTh, YTO KaXKJO0€ IPOU3BEJICHHE YCTHOTO HApOJHOTO TBOPUYECTBA
9BCHOB bepe30BKH CONEPKUT APCBHEHIIMIA TUIACT JTICKCUKH U 00JIaaeT YHUKAIbHOUW 00pasHocThio [8 C. 22].

Lenpto Hameilt pabOTHI ABISAETCS M3yYEHHWE BBIPA3HTENBHBIX CPEICTB IBEHCKOro (ompkiopa. Cpenu XaHPOB YCTHOTO
HapOJHOTO TBOPYECTBA 3BCHOB  BBIJICIAIOTCA HUMKAMbL, KOTOpbIE Hambosee OoraTel Ha  pa3lWYHBIE CPEACTBA
n300pasuTenbHOCTH peur. «HapomHbBIM CIOBOM HumKan 35BEHbl 0003HA4YaroT Bce: (OIBKIOPHYIO CKa304HYI0 Npo3y H
apxamyeckuii snocy [3 C. 19].

VIcTouHMKOM  [aHHOTO  HWCCIENOBAaHWSA  IOCIYXKWI HUMKAH SBEHCKOW  CKa3WTEIbHUIIBI,  NPEJCTaBUTEIIbHHIIBI
pona hynsn banaramuuk E.M. 15.11.1942 r.p., ypoxkenkun n. OmonoH bmimOuHcKoro pariona YyKOTCKOTO aBTOHOMHOTO
okpyra. Tekct 3amucan B Mae-utoHe 1996 r. TapaOykunbim A.I'., omy6nukoBaH B «®onbkiiop 3BeHOB bepe3oBku. O6pasipl
menespos» [4 C. 68].

MarepuaJjbl HcCIe0BAHUS

CIokeT CKa3K{ JOBOJIFHO PaclpOCTPaHEH Yy 3BEHOB bepe3oBku. DTO CIOKET O BEPHOH jkeHEe M pasziIydHHLEe KoyaHnb. B
TJIaBHOM POJIM BBICTYINAET KEHIIMHA 10 uMeHU Moypox. mst Moypsk 06pa3oBaHO OT 3BEHCKOTO MIKIH 30JI0TO, cepedpo’ u
o3HavaeT 3onorucras, Cepedpucras. Myx Maypaok OpocaeT xeHy pamu koyars Ypunou. Koyans — 3TO CBEpXbECTECTBEHHOE
CyIIecTBO B oOpase keHIIMHbI. B «OBeHCKo-pycckoM cioBape» Koyauns 1) KongyHbs, BeabMa; 2) 370H nyx (B oOpasze
skeHIuHEI) [6 C. 147]. B oTnmuue oT Ipyrux TEKCTOB, 37ech Koyans IMeeT UM — Ypuuos. B TekcTe GUrypupyrOT TOIBKO JIBa
KCHCKHUX UMEHU Maypok u Ypunosa. Myx Msypsx UMeHH He HMeeT. Maypak cracaeT Myxka oT Ypurnou.

Humrkan «Mbgpak» sBisieTcss HeOOJIBIINM ITPOM3BEICHHEM, (hOpMa ITOBECTBOBAHUS NECEHHO-TIpo3andecKkas. B m3nanun
«®Domnpkiop 3BeHOB bepe3zorku. O6pa3ubl meaeBpoB» [8] kakoM? NaHHBIM TEKCT OTHECEH K JKaHPY BOJIIEOHBIX CKa3oK. «B
OTIMYHE OT HBCHOB JPYTUX PETHOHOB, BOJIIEOHAs CKa3Ka y OCpe30BCKMX SBEHOB IPEACTAaBIEHA OONBIIMM KOJIHMYECTBOM
MPOM3BEICHUI, MHOTHE W3 KOTOPBIX OTJIMYAaeT CHHKPETUYHOCTh >kaHpa. Ui 3TMX CKa30K XapaKTepHBl KakK NPU3HAKU
BOJIIIEOHBIX CKa30K, TaK M MpH3HAKW MH(Da-CKa3kd. B sape BOMIMIEOHBIX CKAa30K BCTPEYAIOTCS HE TOJNBKO MpPO3aMdecKue
(hOopMBI TTOBECTBOBAHMS, HO U MECEHHBIE KYIUICTHI, JIUPHUECKUE TTECEHHBIE OTCTYIUICHHS, HAIOMUHAIOIINE COOO0H CTPYKTYpPY
anu4eckux mpousseaeHui» [8 C. 18].
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OCOOCHHOCTh JTaHHOTO HUMKAHA 3aKIOYACTCS B W300WIMM Pa3IHYHBIX YaCTHUI], YHOTPEONIeMBIX CKazuTeneM. Tak,
MPO3anuYecKasi YaCTh TEKCTa COCTABIJIACT BCero 516 eIUHUII CTIOB, B TOM YHUCIE YIOTPEOJICHIA YacTull 74.

Eme B.A. Po66ek B coeii pabore «SI3bIk 3BeHOB bepe3oBkn» oTMedan, 4to 6epe30BCKHil TOBOp Oorat pa3sHOOOpa3HbIMU
YacTUI[AMU, KOTOPBIC BBHIPAXKAIOT CMBICJIOBBIE M MOJAbHO-3KCIIPECCUBHBIC OTTCHKH CIIOB U TPEIOKEHHHA, a TaKKe
YYacTBYIOT B 00pa30BaHUN HEKOTOPHIX ciI0B U hopM cios [7 C.146].

YacTHIIBI B 9BEHCKOM S3bIKE — 3TO OCOOBI CAaMOCTOSITEIILHBIM TPAMMATHYECKUN Pa3psi cJIoB. [ paMMaTHYECKHN TPU3HAK
YaCcTUI[ — UX HECAMOCTOSATENBFHOCTh, OTCYTCTBHE JIEKCHUECKOTO 3HAdeHHs. UacTHIBI BHOCSAT JIOTIONIHUTEIHHBIC OTTCHKH B
3HAYCHUS APYTUX CIIOB, TPYIII CIOB, MPEIIOKEHIHA U BBHIPAXKAIOT pa3IMYHbIe TPAMMAaTHIECKUE MIIH JIOTHIECKAE OTHOIICHHUS, a
TakXKe BHOCAT B BBICKa3bIBaHHE dKcTpeccuBHBIC OTTeHKH [1 C.63].

B uccrenyemom TekcTe«MagpaKk»3apUKCUPOBAHBI CIICAYIOIIAE BUIbI YACTHIIL:

CoeauHUTEILHAS YaCTHIA -Aa/-1)

Anyamuun-0a, a0un-oa, map xunkamuan. ‘Yl nepeHOUYYeT, ¥ YTO TOJIBKO HU CAEJIAET, BOT IOLUIA CIEINUTS .

Han-0a scanuii scnu xap. ‘U cHOBa, 4TO OTJISTHYJICS HE 3HACT .

YTouHnTeIbHAS YACTHIIA -TAQ, -TTA

Bouysn auu-ma Oyrocanpsn. “Myx [ee] 1 XOPOIIIO ke CTal OXOTHTHCS .

Tapbam-ma 635uydH 63pUOHITPIKIH Xunkamuan. 'Vl HakoHeN MyX [ee] Korzma CTal IpomajgaTh, IMONUIA BEICICKHUBATH
(ero)’.

Tara-mma 0scuuouapon. ‘TaMm e ocTalics JIekKaTh .

HeonpenenenHasi yacTuna -yJi

He-yn baxacuuoun o13ky. ‘Uro-HuOynb Aa HanigeT ooman (Yto-HuOy b 1a HalaeT 0OMaHyTh)’

Hoan-yn, — mapeommon. ‘JlamHo, —mogyman’

BruiieaureabHas 4acTHIA -KaHA/-KIH)

Bouysndemruii-kans eonnu anyamma acuyan. ‘Myxy [cBoeMy] cHadasia TOBOPUT HOBas JKkeHa [ero]’.

YeumTeabHbIE YACTHIIBI -I3M3P, -CH, -Ka, -a-CH

Bouyusman kycuskanuou, 6suen-osmsp mawn. ‘MyxeHbKa [ee] 3acTaBUB MOOUTH, a caMy ee YOui’.

XomKayyuH, XyYyH, ICHU-CU ACUSKAH 3COH, 3CHU XIKIpKupuup. ‘Ynama, ynyctwia (OJCHs), H OOJIbIIE )KCHIIMHA HE
OMJISIHYJIACh, HE BCKOYIIIA’

Mbsypaxk-e, a6 0acuunpu, uriu-cu. ‘MdPHPIK, 4eTo JISKHUIIb, BCTaBai xe’.

bu suxomu xyuypus-xa su-y? ‘5 BOKEHKY YOYCTHI Ke Beab? .

On-ka muxkpun, mayun-ma 6yKusyyuoupsx. ‘U Kak ymai, Tak ¥ OCTalCs JIeKaTb HUYKOM, CXKABIITUCH .

Bykusyuuoencon, ox-xka uxausnoun. JIeKUT HIYKOM, C)KaBIIHCh, KOTJIA )K€ 3aI0eT.

Ae-a-cu 63pubyyunpu? “Urto ke npomnanaenp?’.

Ax-a-cu e1021un Xyry3puH. ‘A 4TO K€ HaJl HUM JyJIO .

000an-a-cu anyumMuoOblil, 63pubH3I0dbL. ‘TlepecTan ke HOUYeBaTh, MPOIAIATh .

YcaoBHas yacTula -yCHH

Tex-ycun 90urs6 3¢on, — démxammarn. ‘X0Ts OBl ceiiyac HE HAJ0 [MHE] OTJISIHYThCS, — MOIyMal .

BomnpocuTejbHbIE YACTHIIBI -y, -TY

Xyknapam-ey? Torkammam-2y? — mapeammon. ‘Cruato iu? CoH Jid BUKY? ™ — HogyMall.

bu suxomu xyuypus-xa au-y? ‘5 BOKEHKY YIIyCTHI JKe Belb? .

YerynureabHasi YacTHLA -HIOH

ITo cnoBam uapopmanTa E.K. Tapabyxunoii, s3BeHku poga Ysarankanl955 r.p.,

YacTWIa -HIOH TIPH TPHCOSAWHCHWH K TJAroily CIY)KAT MO YCHICHHS TOATBEPXKICHUS: HYXHO HEMHOTO
nepepa3upoBaTh, MBICIH HE SICHA.

Axas a3man-09 6y1om 6axpa, 63pudHIIPIH-HIOH. ‘A ITO U TUKOTO JOCS He NoOYAeT, Hy M IPOonajarh cTani .

Apuyka, moyKIII ACAMKAMKAPY KOYAHUMKAPY OAKpan, O3pubHAIIpIH-HIOH. ‘ApuHKa (37ech pyrateibHOE), B T'YCTOM
Jiecy JCBHIlY KOHaHb HAIIEN, HY U IPONAJaTh CTamd .

BoieIMTeIbHO-0TPAHHYATEIbHAS YACTHIIA ~TIKIH

Yacroe sBJICHUE B CKA30YHOW M HECKa30YHOW MpPO3¢ 3BCHOB — YIOTPEOJICHHE CKAa3HWTEJIEM YacTHIl -TKaH/-TKJH, -TaKaH/-
ToK3H. MccnenoBaTeny OTHOCST MX K OTPaHUYUTENILHBIM YacTuilaM. B padore B.I'. BenontoOckort « OBeHCKHIA S3bIK. YaCTHIIBL.
[ocnemorn. Coro3er» [1] mogpoOHO OmMUCcaHO yIOTpeOIeHNE OTPaHMYUTEIBHBIX YaCTHIl -TKaH/-TK3H, -TakaH/-TAK?H. Tak, B
pabore HaHBI TPUMEPHl COYCTAHWS UYACTHUII C WMEHAMH CYIIECTBHTEIHBHBIMH, MECTOMMEHHUSIMH, YHCIHTEIHHBIMH,
MpUIaraTeIbHBIMH U HaPEUHSIMH.

B nccenyemMoM TekCTe 4acTWIa -TOKIH 3aUKCHPOBAHA B COUYCTAHWH C TIIaroiioM. B maHHOM cirydae, Ha Haml B3TJIS,
YaCTHUIIA -TIKIH BBIJEISACT IJIAT0JI M YCHIINBACT €ro 3HaYCHHE, IPUIaBas NCKIIIOYNTEIbHYI0 KOHHOTAIHIO:

Dcumd amapesn, mumun 63uysH MdypsKy acuyu kycun-maxon. ‘Tloke BO3BpaTWiCs, Ha CIEAYIOIINKA NEHb MYX [ee]
MbHpaK xeHy [CBOIO] Yok Kak moOwir’.

B caenyroniem mpeioskeHUr HAOI0AaeTCsl KOMOMHAIMS YaCTHUI] ~-TIKIH-YU, TJIC -y4 SBJISACTCS YCHIUTECIHHON YaCTHIICH:

Tapbam-ma 63uysn M>HPIKY acuyu KYCUH-MIKIH-VY OYMIHINIKIH, KOKIKIH, ICHU-mKdsH kexdp. ‘U torma myx [ee]
MDbHpaK jkeHy [CBOIO] YK Kak MOOHII-TO 10 OOJIE3HH, 10 CMEPTH, TOJILKO He ymepia (Magpak)’.

OTMeTUM, YTO HCIIOJb30BAHHWC B PA3rOBOPHON PEYU Pa3IUYHBIX KOMOWHANMN YaCTHUI[ SBJISETCS JOBOJBHO YaCThIM
siBneHreM. B HUMKaHe «M3HpIK» HaMU BBISBJICHBI CIIEIYIOIIEe KOMOUHAIINN:

CoeanHUTeIbHAS YACTHIA -2 + YCHIUTEJIbHAS YACTHIIA -CH

I-0a-cu Mbypak 63uyovl kycugus 0acuun. ‘Jla m apyras Toxke MIgpIK My>KeM [CBOMM | TOOUTAS JIEKUT .
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OTpunarejbHasi YaCTHIA -Ta + YCHJIMTEJIBHASI YACTHLA +TaJ
Ax-ma-ean auua OuedIMmMIH UKIPULYUH, MANPAKAH AK-MA-2ai 3mdoH uyyp. ‘Y HUYero xe 1 He ObIBAeT, KaK B IECHE IIOETCs,
KOTJa MPOCHETCS. ¥ HUYEro YK€ U HE BUJHO .
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AHHOTaNMA

OCHOBHOW 1IeTBI0 Kypca «JloMaliHee YTeHHEe» SBISICTCS BHIPAOOTKA y CTYACHTOB HAaBBbIKA M MOTPEOHOCTH B PETYISIPHOM
YTCHWU HA MHOCTPAHHOM si3bike. OOydYeHHEe MHOCTPAHHOMY SI3BIKY, OCOOCHHO B SI3BIKOBOM BY3€ CBSI3aHO C HCIIOJIb30BaHHE
TEKCTOBOTO Marepuaia. UTeHHe Ha WHOCTPAHHOM sI3BIKE AKTUBU3UPYET KOTHUTUBHYKO JICATCILHOCTh, (HOPMHUPYET
eCTECTBEHHBIN cTUMYyNT K yuéOe, mpolecc OOyYeHHUs CTAaHOBHTCS HHTEpPECHEe M 3aHMMAaTelbHee. B JaHHOW cTaThe
paccMaTpHUBaOTCS MPHUHIUIBI BEIOOPA MPOU3BEICHUN IUTS JIOMAIIHEr0 YTCHHsS, a TaKXKe KpUTepuu oTOOpa TekcToB. OTOOD
TEKCTOB C HAaIICH TOYKU 3peHUs OasupyeTcs Ha OOydaromied IIEHHOCTH TEKCTa, ayTCHTHYHOCTH, a TaKKe YYUTHIBACTCS
“HPOPMAIMOHHAS AayTeHTUYHOCTh W CTPAaHOBENYECKas IIEHHOCTh, JXaHPOBOE pa3HoOoOpazue W 00BeM, AaKTyalbHOCTh
TIPOM3BEICHUH IS CTYJCHTOB II0 CBOEMY COAEPIKaHHUIO.

KuiroueBble ¢j10Ba: TEKCT, YTCHHUE, Ay TEHTUIHOCTb, Xy/10’KECTBEHHBIC ITPOU3BEACHHUS.

BASIC METHODOLOGICAL PRINCIPLES OF TEXT SELECTION FOR THE “HOME READING” COURSE AT
A LINGUISTIC UNIVERSITY
Research article
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Abstract

The main goal of the “home reading” course is to develop student skills and needs for regular reading in a foreign
language. Teaching a foreign language, especially in a linguistic university, involves the use of texts. Reading in a foreign
language activates cognitive activity, forms a natural incentive to study, while the learning process becomes more interesting
and entertaining. This article discusses the principles of choosing texts for home reading as well as the criteria for selecting
them. The selection of texts from our point of view is based on the educational value of the text, authenticity, while also taking
into account the information authenticity and regional value, genre diversity and volume, and the relevance of the works for
students in terms of their content.

Keywords: text, reading, authenticity, works of art.

Beegenne

OnHUM M3 OCHOBHBIX M HauOosee 3PpQeKTHBHBIX CrI0OCOOOB MPUOOLIUTE CTYAECHTOB K CHCTEMAaTHYECKOMY M OOMIILHOMY
YTCHUIO Ha aHTIMICKOM SI3BIKE MOXKET M AOJDKEH cTaTth Kypc /U, KOTOphIi HampaBieH Ha TO, YTOOBI OPTaHU30BATH IPOIIECC
y4eOHOTO YTEHHsI HA MHOCTPAHHOM S3bIKE KaK PeabHyI0 PEUECBYIO JESTEIbHOCTb.

OpHako mepe] MpenojaBaTeNIIMH Cpa3y BCTAET BONPOC O (PaKTHIECKOM COZIEPKaHME Kypca — KaKhMe MMEHHO TEKCTHI
JIOJDKHBI BOWTH B €T0 IPOTPaMMy.

OnmHUM U3 OCHOBHBIX KPHTEPHEB 0TOOpa TEKCTOB AJISI JOMamIHero uteHus (maiee — J{U) IOKeH cTaTh WX BHYTPEHHHUH
noTeHnMan. B mepByro odepenb HEOOXOAWMO MOHSTH, AAET JHM JAHHBIA TEKCT BO3MOXHOCTh PEIIUTH HACYIIHBIE yueOHble
3a0ayu, MO)KHO JIM Ha €ro Martepuane c(OpMHpOBaTh KOHKPETHBIC pEUYEeBbIE yYMEHHsS M HaBBIKM, a TaKKe PaclIUpUThH
npodeccroHaIbHO 00YCIIOBIEHHbIE KOMIIETEHIIMU CTY/ICHTOB.

PasHble aBTOpBHI NpEeNbSBISIIOT pasdHble TpeOoBaHMA K mpuHIMNaM ortdopa tekcroB s JU. Tak, H.A. CenuBanoBa
CYUTAET, YTO OCHOBHBIMH IPUHLUIIAMH BbIOOpa npou3BeaeHuit 1urst JU siBisttorest:

1. mpuHIMIT 0OIUraTOPHOCTH/OOIIEU3BECTHOCTH OTOOPaHHBIX JIMTEPATYPHBIX NPOU3BEACHUH B Cpejie HOCUTEIIEH s3bIKa;

2. IPUHIWIN MaKCUMAaJIbHOH KaHPOBON BApUAaTHBHOCTH;

3. IPUHIMI KyJIbTYpOBEAYECKON 3HAUNMOCTH;

4. IPUHIUI COOTHECEHHOCTH C TEMAaTUKOW OOILICHUS, IPETyCMOTPEHHON IPOrpaMMOM 10 HHOCTPAHHOMY SI3BIKY;

5. TPHUHIMI TPENPACIOIOKCHHOCTH IPOM3BEICHUS K CXATOMY W JIOTHYECKH POBHOMY M3JIOXKEHHIO COAEpKaHMs (K
aJanTanyn), a TaKkKe K BBIICJCHWIO BHYTPU MPOM3BEICHUS OTHOCHTEIHHO CAMOCTOSATEIBbHBIX, HO B3aHMMOCBA3AaHHBIX M
B3aUMOOOYCIIOBJIEHHBIX TEKCTOBBIX (hparmMeHToB [1].

Hpyroii cnermanuct B obmactu npenogaBaraus AU M.JI. CtpekanoBa cuuTaeT, 4YTO OCHOBHBIMH KPHUTEPHSIMU OTOOpa
SIBIISTIOTCSI:

— W3BECTHOCTh U 3HAYMMOCTH JAHHOTO IPOM3BENEHHS CPEAW HOCHUTENEH SA3bIKa M €ro IIEHHOCTh B XYIOXXECTBEHHOM U
KyJIbTypHOM ILIaHE;

— SI3BIKOBOE COJIEPIKAHKE, CMBICIIOBAs M COLIMOKYJIbTYpHAs! HHPOPMATHBHOCTh TEKCTa;

— (hoHOBBIC 3HAHHS, KOTOPBIE COCTABIISIOT KYJIBTYPOBEIUECKHI U CTPAHOBEAYECKHH OTCHIMAT JAHHOTO JINTEPATypPHOTO
MPOU3BEACHUS;

42



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

— JOCTYITHOCTb SI3BIKOBOM M COJICPKATEIbHON (POPMBI TEKCTa;

— HaJW4YUC B TCKCTC OOBCKTUBHBIX IPOTHUBOPCUMH, MU BO3MOXHOCTH CO3JAHUS TAaKOBBIX MEKAY TCKCTOM C OJHOU
CTOPOHBI, U 3HAHUEM U OIBITOM CTYAEHTOB, C ApYyTroi [2].

Emé onna Touka 3peHMs Ha MpoOJeMy COCTOMT B TOM, YTO IPU HOAOOpE TEKCTOB HEOOXOJMMO PYKOBOACTBOBATHCS
CIEIYIOIINMHA KPUTEPHUIMHU:

— HaJIM4YMEM SIPKOH W 3aHUMAaTEeNbHOM JIMHUH B TPOU3BEICHNUN U OTPHIBKE;

— HYMOLMOHAIBHOCTBIO ¥ 00Pa3HOCTHIO H3IIOKCHHS,

— aKTyaJbHOCTBIO JUIS YHTATEIIS;

— TEeMaTU4eCcKOi OIM30CTHIO COMIePKaHUS U JKU3HEHHOTO OIBITA W/WIH HHTEPECOB YUTATEIIS,

— HaMYMEM B TPOM3BCICHUM WUJCH, XapaKTepOB U CHUTYAIlWid, KOTOPBIC MOTYT CTaTh MOBOJOM JUIS OOCYXICHUS W
JIUCKYCCHH;

— BO3MOJKHOCTBIO Pa3JIMYHBIX CUTYaTHBHBIX TpaHCc(OpMaluii colepikaTebHOH CTOPOHBI IPOU3BEICHUS;

— BOCHHTATEIbHON IIEHHOCTHIO TPOM3BEICHHsS (C TOYKH 3PCHHS OTPAKCHHBIX B HEM HPaBCTBCHHBIX U MOPATbHBIX
mpo0JIeM U UX pelIeHUs, U C TOUKU 3PEHUS aKTyaJIbHOCTH JUIsl COBpEMEHHOro unTtateis) [3].

B coBpeMeHHOI METOAMKE CYIECTBYET MHEHHE, YTO JIMTEpaTypHblEe IPOU3BEICHHS Ha/l0 OTOMpATh C TOYKH 3PEHUS UX
XYJO0XKECTBEHHOH, CTETHICCKON M KYJIbTYPOJIIOTHIECKOM IIEHHOCTH, C TOYKH 3PEHUS MX COJNICPKAHMS W CMBICIA, a TaK XKe C
TOYKH 3PCHUS WX ayTEHTHYHOCTH, S3BIKOBOH M CTHIIMCTHYECKOW JOCTYITHOCTH TeKcTa. [Ipu 5TOM BaXHO MMETh B BHAY, UTO
METOAMYECCKH PE3yNIbTATOM YTEHHUS JOJDKHO OBITh HE MPOCTO MOHUMAaHWE MPOYUTAHHOTO, HO W ONPENCICHHOE BO3JCHCTBHE
MPOYHUTAHHOTO HAa YHTATENs, KOTOPOE MOXKET BEIPAXKAaThCS B OMOIIMOHATBFHOM BO3JICHCTBHH, B TONOJTHEHHUM 3HAHUA U
pacImpeHnn Kpyro3opa u, qaxe, B peryJsIuy TOBEICHUS.

[IpakTHyecku Bce COBPEMEHHBIE METOANUCTHI CUUTAIOT, YTO 0a30BBIM KpHUTepHeM 0TOopa TekcToB it 1Y momkHa OBITE UX
JIOCTYITHOCTh JJIsI CTYJIEHTOB. [pyrum kpureprem — o0ydaromas IeHHOCTh TEKCTa, T.€. €ro 00pa3oBaTelbHAas, BOCIIUTATEIbHAS
U TIpaKTH4ecKas IEeHHOCTb. llocnenHsiss MOXXeT ObITh ONpenelieHa C TOYKH 3pPEHHUS] TOro, HAaCKONBKO 3()(EKTHBHO MOXKHO
WCIIONIb30BaTh JAHHBIH TEKCT KaK MaTepuall AJsl BhIPAOOTKH KOHKPETHBIX pe4yeBBIX yMeHUHU. IIpu 3TOM ocoboe BHMMaHUE
oOpamraercss Ha ayTeHTUYHOCTh TECTOB JJISI YTEHHS HE TOJIBKO C TOYKU 3peHHs (POPMBI (S3bIKa M CTWIA), HO U COICPKAHUA
(TexcT, KOHTEKCT, (POHOBBIH 3aTEKCT).

C npyTroif CTOPOHBI, MHOTHE HCCIIEI0BATENN CUUTAIOT, YTO IpH 0TOOpe MaTepuana st J{U ciaexyer yuYuThIBaTh HE TOJIBKO
XapaKTEPUCTHKH TEKCTa, HO ¥ XapaKTePUCTUKU YHTATENs (CTyIeHTa). BhIle MBI yxKe TOBOPIIIH O HEOOXOIUMOCTH YIUTHIBATH
YPOBEHb MHOS3BIYHBIX KOMIICTCHIUH CTyACHTa (3HAHHSA SI3bIKA, YPOBCHb C(POPMHUPOBAHHOCTH PEYCBHIX YMCHHUU U HABHIKOB,
BJIAJICHUE JIMHTBOKYJIbTYPOJIOTHYCCKON W JIMHIBOCTPAaHOBEMYEeCKOW wuHopMarueit). OIHAKO YYUTHIBATH CICAYeT U
JKU3HCHHBIH OTIBIT CTYICHTA, U Ia)Ke €r0 YUTATCIBCKUI OMBIT HA POJHOM SI3bIKE. YUHTBIBATH TAKXKE ClieAyeT, Mo MHeHH0 E.JI.
MapbsSHOBCKOH, «IHAIIOTUYHOCTE» MPOW3BEACHUS W BO3MOXKHOCTH COTBOPYECTBA IPU €r0 OOCYKIACHHUH «II0 HECKOJIBKHUM
HaIpaBJICHUAM, a UMEHHO: NPETOAaBaTeNb — ayIUTOPHUs, CTYICHT — CTYACHT, CTYACHT — ayAWTOPHS, M HEM30EKHBIH ydET
napagurMbl «duTaTesb — apropy» [4, C.13].

C Hameil TOYKu 3peHus], ¢ YIeTOM YCIOBHH 00y4eHHs (SI3BIKOBOU By3) M dTama oO0ydeHus (3 Kypc, IpOABHHYTHIA 3Tal),
ot6op TexcToB st JJY MoxeT 6a3MpoBaTHCS Ha CICAYIOMINX TTOJIOKEHISX.

1. B nmepByro ouepenb, IOJDKHA YUUTHIBATHCS 00yuarowan (00pazoeamenvhas, 60CRUMAMENbHAA U NPAKMUYUECKA)
UeHHOCmb TEKCTa, T.e. HACKOJIBKO NaHHBIH TEKCT C TOYKH 3PEHHs CBOEH (OPMBI U C TOYKH 3pEHHS cBOero (padympHOTO U
UICWHOTO COJCPKaHMS (C YUETOM 3a/1a4 HPAaBCTBCHHO-ICTETUYCCKOTO BOCITUTAHUS CTYJCHTOB) MPUTOJICH IS UCIIOJIb30BAHUS
B YUYEOHBIX IIENIAX B KOHKPETHOW aymuTopud. Hu OAMH XyHO0KECTBCHHBIH TEKCT (32 OYCHb PEIKUM HCKIIOYCHUEM) HE
COJICPKUT M3HAYaIbHO oOydwaromied (TeM Oosee, 0Oydaromei sI3bIKy) MHTEHIWH, €€ BCerla HaJo BHOCHTH JOIOJHHUTEIBHO.
CrnenoBarenabHO, UCTIOB30BAaTh TEKCT KaK MaTepual A oOydeHus pallMoHajIbHO TOJBKO MPH IBYX ycioBusax. IlepBoe — eciu
Ha Marepuaje 3TOro NPOU3BEAEHHS MOKHO OpPraHM30BaTh PadOTY MO PACIIMPEHHUIO S3BIKOBOH, PEUEBOI U COLMOKYJIBTYPHOH
KOMIIETEHIIMH CTYJIEHTa ¥ BEIPAOOTKM HABBIKOB CMBICJIOBOTO U SI3BIKOBOTO aHAJIM3a TEKCTA, T.€. pelllaTh KOHKPETHbIE Y4eOHbIE
3amaun. Bropoe — ecnu ans 3THX 1eneil CHaOIUTh NaHHBIH TEKCT METOTUYECKAM OOeCIiedeHreM, T.e. CHCTEMON 3aJaHuid 1
ynpakaeHu# [5]. [laneko He Kakqoe MPOU3BEICHHIE XYI0KECTBCHHOH JINTEPaTyphl COOTBETCTBYET BCEM ITHM KPHUTEPHSIM.

2. I'maBHBIH KpUTEpHUU — aymeHmMUYHOCHb. DTO IOIDKHBI OBITH XYHO0)KECTBEHHBIC TEKCTHI, HAIMCAHHBIC KOPCHHBIMH
HOCHUTEIISIMHU aHTJIMHCKOTO S3bIKa, ayTEHTUYHBIC KaK C TOUYKH 3peHUs GOpMBI (TpaMMaTHIeCKasl, JICKCHKO-(PPa3eoorniecKas u
CTHITUCTHYECKAs ayTEHTHIHOCTB), TaK M COIEPXKaHUA (T.€. COOTBETCTBHE HAIMOHAIBHBIM PEAHAM, HAITMOHAIBHON «KapTHHE
MHpa»). AyYTEHTHYHOCTh COICp)KAaHUS IPEAIojaraeT, 4ro COJAEpKaHWE IPOM3BEICHHS MaKCHMaJIbHO COOTBETCTBYET
HAIIMOHAJIBHONH MEHTAJIBHOCTH M HAIIMOHATBHON «KaPTHHE MUPa» CTPaHbI U3y4aeMoro si3bika. [Ipu 3TOM ClielyeT Y4UHuThIBATh,
YTO HEKOTOPHIE METOMUCTHI PACCMATPUBAIOT ayTEHTHYHOCTh HE C TOYKH 3PCHUS (POPMBI U COACPIKAHHUS TEKCTa, a C TOYKH
3PEHUsT BO3MOKHOCTH/HEBO3MOKHOCTH CO3JIaHHsI HA €r0 OCHOBE ayTEHTHUYHON pedyeBOM CUTyaluu B Mpoliecce o0ydeHus [6].
Ham kakeTcst, 9TO 3TH MOIXObI HE MPOTUBOPEYAT APYT APYTY.

3. Cremyer TakXe YYHUTHIBATH UHQPOPMAMUGHYIO AYMEHMUUHOCHb U CHPAHOBE0YECKYI0 WEeHHOCHb TUTEPATyPHOTO
MPOU3BEICHUS, T.€. HACKOIBKO OHO SBISICTCS THIIMYHBIM WUMCEHHO IS JHTEPATyphl CTPAHBI U3y4aeMOTO S3bIKA, CKOJBKO
(hOHOBOW JHHIBOCTPAHOBEIYECCKON W JHMHTBOKYJIBTYpPOJOTHUYSCKHH HH(MOpMAIMM B HEM 3aKIIOYCHO M HACKOJIBKO 93Ta
HHPOpPMALUA MOXKET OBITh aKTyalIbHOW JJIsI KOHKPETHOW aynuTopud. Tak, Hampumep, npousBencHus Tonkuena wm «[appu
[otTep», HECMOTPsT HAa BCe WX JTOCTOMHCTBA M TOMYJSIPHOCTH Y YHATATENS, BPSJI JIM MOTYT CUYUTATHCS TOCTATOYHO IICHHBIMU
JUTS BKITFOYEHUS B cITUcKu Jutst IH ¢ TOYKH 3peHus COIMOKYIBTYPHOTO acIeKTa.

Kpome wuH(pOpMaTHBHONW ayTEHTUYHOCTH, HEOOXOAMMO €€ HMETh B BHIY AYMEHMUYHOCHb PEAKMUGHYIO U
cumyamugnyto. PeakTuBHas ayTeHTHYHOCTH TEKCTa YYHTHIBACT Ty TUIHYHYIO, HAIIMOHAJIHHO M KYJIBTYpHO O0OYCIIOBICHHYIO
peaxmmio, KOTOPYIO BBI3BIBACT KOHKPETHOE INPOW3BEACHHME y umrtaTens. Ilpum 3TOM y mpencTtaBuTeneil pasHBIX KyNbTyp U
HapOJIOB TaKas peaknus Ha OJHO W TO JKe MPOM3BEACHHE MOXKET He coBmanarh. CienoBaTesbHO, NMPENoaBaTeib JOJDKEH
YYUTBHIBaTh THIWYHBIC PEAKIMH AHTJIOS3BIYHOTO YMTATENs M TpEAIojiaraeMble PEaKIHU CBOWX CTYACHTOB Ha KOHKPETHOE
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npousBeneHue, pekomenayemoe it AU, u oOpatuTh Ha 3Ty pasHHIly ocoO0oe BHMMaHWE NpU oOCYyXIeHMH Tekcra. To xe
OTHOCHTCS M K CHTYaTHBHOW ayTEHTHYHOCTH — OJIHH U T€ )K€ CUTYaIMN OOLIEHUs BOCIIPUHUMAIOTCS TIPEJICTAaBUTEIIMHU Pa3HbIX
KYJIBTYp MO-pa3HOMY.

4. HeoOX0oMMO MMETh B BUIY 001U2AMOPHOCMYb RPOU3GEdeHUsA, T.. ero OOIIEH3BECTHOCTh M IOIYJISIPHOCT B Cpeie
HOCHTEJNEH s13bIKa. Takue Mpou3BEACHUS IPUHAATIEKAT K MACCOBBIM (DOHOBBIM 3HAHUSIM IIPEACTABUTENCH JaHHON KyIbTypHI U
caMu cojiepXkar JOCTaTOYHBIH 00BbeM (poHOBOW MHPOpMAIHU. ITO, HapuUMep, ponsBeaeHns U.JI[MKKeHca WU Cepysl KHUT O
[Mepnoke Xommce B AnHrmum, mpousBeaecHunss Mapka Tsenma wmmm T.[[paiizepa B Amepuke. 3HaKOMCTBO C TaKUMHU
MPOM3BEACHHUSIMU JIENACT YENIOBEKa «CBOMM)» CpPEIM OCHOBHBIX HOCHTENEH sI3bIKa, B TO BpEMs Kak HE3HAHHE TaKHX
MIPOM3BEJCHNI MIHOBEHHO BBIZAET B HEM MHOCTpaHma. OIHAKO, 3/1eCh CIEAyeT YYUTHIBaTh TOT (DAKTOP, UTO MOMYISPHOCTH
KOHKpPETHOTO IIPOU3BeACHNUs (WM aBTOpa) y HEro Ha poJUHE MOXET He COBMAJaTh C MOMYJISIPHOCTBIO 3a TPAHUIIEH, CKaXeM B
Aszepbaiimkane.

5. Kanpoeoe paznoobpazue u 006vem BHIOUPAEMBIX MPOU3BEIECHUS JODKHBI 3aBHCETh OT YCJIOBHHM W dTama o0ydeHUs
HWHOCTpaHHOMY si3bIKy. KOHKpETHO B HaieM ciiydae (3 Kype si3bIKOBOTO By3a) 3TO MOTYT OBITh JJOCTATOYHO OOBEMHBIC TEKCTHI.
U, xak HaM KaxxeTcs, 11enecoo0pa3HO BBHIOMpATh Ul YTEHHS LIEJIOCTHOE NMPOM3BEAEHHE, a He OTPhIBKH WiH (parMenTs. C
OJTHOH CTOPOHBI, HEKOTOPbIE METOIUCTHI [7] CUMUTAIOT, UTO JIy4Ille C AUAAKTUYECKON TOUKM 3peHMs mpouuTartsh 3a rozg 10-20
HEOOJIBIINX MTPOU3BEACHUH, HEXKENMN 1-2 KPYIMHBIX, T.K. B 3TOM CiIydae, BO-IIEPBBIX, IMEET 3HaueHHE (akTop pasHooOpasms,
CMCHA aBTOPOB M TEMATHKH IPOU3BEICHUI IT03BOJISIET, B ONPEIEICHHON CTENCHH, YAOBIECTBOPUTD pa3Hble HHTEPECH Pa3HbIX
CTyZIEHTOB. BoO-BTOpBIX, B 3TOM ciydae CTyJICHTH 0oJjieeé IOAPOOHO 3HAKOMSATCS C JKAaHPOBBIM pa3sHOOOpasneM
XYAOKECTBEHHBIX IPOM3BEJCHUN Ha HM3y4aeMOM sI3bIKe. B-TpeTbnx, 3HaAKOMCTBO B TeYeHHE OAHOro cemectpa c¢ 10-12
NPOU3BEACHUSIMH W, COOTBETCTBEHHO, aBTOpPaMH, HE TOJBKO 3HAYWTEIBHO pACIIUPSET OSKCTPAINHTBUCTHUECKYIO,
JMHTBOCTPAHOBEIYECKYIO0, CONMAIBHO-KYJIBTYPHYI0O KOMIETEHIMH CTYAEHTOB, HO W pacHIUpseT Kpyr HMX 3HaKOMCTBA C
JUTEPATypord M3y4aeMoro s3bIKa. B-4eTBepThIX, YHCTO NCHUXOJIOTHYECKH, CTYICHT, KOTOPBIA 32 CEMECTP «OCHIMI JECATOK
OTJENBHBIX TPOW3BEICHUN, TOPAUTCS COOOH OoJbIe, YeM TOT, KTO CHPABWIICA TOJBKO C OJHHM, ITyCTh M JTOCTATOYHO
00BEMHBIM.

C npyroil CTOpOHBI, HEKOTOPBIE METOAUCTHI [8] TOBOPAT O TOM, YTO TPYAHOCTH BOCIPHATHE IOCTATOYHO OOBEMHBIX
MIPOM3BEICHUI, PACCUNTAHHBIX Ha HKCTCHCHBHOE YTCHHE, MEHBINE, YeM Y MaJbIX (opM, KOTOPbIE MOKHO OOCYIHTH 3a OIHO
3agaTue. [lpn dreHHMM OOJBIIOTO MPOM3BEACHUS HEMOHMMAHHWE KAaKMX-TO OTJENIBHBIX YacTed WIM JAeTaneil MoxeT OBITh
MPEOJI0JICHO KaK BO BpeMsi 00CYX/ICHHS YaCTH NPOM3BEJICHNS B Ay JUTOPHH, TaK U IIPH JaJbHEHIIEM YTCHHH.

6. bonblioe 3HaYeHHE UMEET OOCHIYHHOCHIL NPOU3EEOEHUA, T.€. COOTBETCTBHE SI3bIKA NPOU3BENECHUS (JIEKCHYECKHI
COCTaB, rpaMMaTHYECKOE HAIMOJHEHHE M CTHIIMCTUYECKHE OCOOEHHOCTH) YPOBHIO SI3IKOBOW KOMIIETEHIIMM cTyIeHTa. Ecim
SI3BIK IIPOM3BENEHUS CIUIIKOM JIETKMH, YTEHUE TAKOTO TEKCTa HE BOCHPUHUMAETCS JOCTATOYHO CEPHE3HO U OTBETCTBEHHO.
Ecnu A3bIK pOM3BE/ICHHS CIUIIKOM CIIOKHBIN JUIs CTYZIEHTa, €CIM eMy ITOCTOSSHHO HNPUXOJUTCS 00pamiaThCst K CIOBaplo, a
HE3HAKOMBIE TpaMMaTHYecKue (POPMBI M CHHTAKCHUECKHE KOHCTPYKIUHI MEMIAI0T TOHUMAaHMIO CMbICIIA YUTaeMOT0, HHTEPEC K
YTEHHIO TAKKE OcIabeBaeT M MOXKET coBceM IpomacTb. C Ipyroil cTOPOHBI, BEIOOP YHTATENBCKON CTPATETHH 3aBHCUT OT
CaMoOro CTYAEHTa, W €CIH IIOCTaBJICHHAs NPETOAaBaTeleM 33Jadya [PEANoIaracT BO3MOXKHOCTE 3KCTEHCHBHOTO,
NIPOCMOTPOBOT'O YTEHUS, SI3bIKOBOM YPOBEHb IIPOU3BEIECHUS HE UTPAET TAKOW BayKHOM POJIU.

IIpu stom, Mb1, Bcriex 3a B.C.Letnun [9], pazgensemM Takue HNOHSATHS KaK CIOXKHOCTh TEKCTa W TPYTHOCTh TEKCTa UIA
cryaeHTa. CiIoXKHOCTh TecTa (0COOEHHO XYIO’KECTBEHHOTO IPOM3BEACHHUS) — 3TO OOBEKTHBHOE CBOICTBO TEKCTa, KOTOpOE
3aBUCHT OT TAaKMX MapaMeTpoB, KaK HMIeWHas M uaeoJorndeckas 0a3a NPOU3BEICHHMS, €r0 CTPYKTYpa, CTWIMCTHYECKUE H
rpaMMaTHYeCKue OCOOEHHOCTH sI3bIKa aBTOpa, HalMYMe 3aTeKCTa W CMBICIOBBIX aJUTIO3UH, KYJIBTYPOJOTHYECKUH H
cTpaHoBequeckuid GoH u 1.T. TpyaHOCTh TeKCTa — Beeria CyObeKTUBHOE KaueCcTBO, Pa3HOE Il pPa3HbIX yuTateneil. TpyaHocts
TEKCTa I CTYACHTAa ONPEACIICTCS YPOBHEM €ro S3bIKOBOH, PEUEBOH, COLMOKYJIBTYPHOH HHOS3BIYHBIX KOMIIETEHIIUM.
[TosTomy, npu orbope TexcroB it Y, a Takke HMX METOAWYECKOW 00pabOTKe M BHIOOpPE KOHKPETHBIX THUIIOB 3aJaHHN
CJIe/IyeT YUUTHIBATH U OOIYIO CJIIOXKHOCTh TEKCTa, U MHIUBUYAJIbHYIO TPYIHOCTb JJIsl KOHKPETHOI'O CTY ICHTA.

7. llpenmaraemple IJIsi YTEHUSI NPOM3BEICHUS JOJDKHBI OBITH AKMYAIbHBIMU TS CTYACHTA 10 CBOEMY COIEPKaHHIO
(HanpuMep, KakK HMCTOYHUK (DaKTONOTHUECKOH, CTPAaHOBEAYECKOW WM SA3bIKOBOW HHGpopManuu). OHH TakXKe IOJDKHBI
COOTBETCTBOBATh €r0 JKU3HECHHOMY OIIBITY, YTOOBI OH MOT aJ€KBaTHO BOCIPHHHMATh WX 3MOLHOHAIBHBIH M MOpPAIbHO-
HPaBCTBEHHBIM IUIaH (NOHMMAaTh NPHYMHBI M PE30HBI TEX WINM WHBIX IOCTYINKOB TIEpOEB, MX YyBCTBA, HACTPOCHUS,
SMOIMOHANBHBIC PEAKINH), W, CIECAOBATEIHHO, BBI3BIBATH y HETO ONpPEICICHHBI MHTEPEC W JKENaHHE y3HATh, «ITO TaM
Janelie», T.. JAOYMTATh NPOM3BEJICHHE N0 KOHIA. Hekoroprle MeTomucTel cuuTaroT, 4ro mas JYU MoXHO mpemiaratse
MPOM3BE/ICHNUS, 3HAKOMBIE CTYJEHTY — OH YK€ YHTaJl MX B INEPEeBOJE HAa POJHOM S3BIKE, JIMOO BUAEN JKPaHU3AIMH ITHX
npousBeneHuil. Ham kaxercs, 4To 3/ech HE MOXKET OBITh OJJHO3HAYHOTO PELIeHHUS, T.K. OYeHb MHOTOE 3aBHCHUT OT JIMUHOCTH
CTyZAEHTa. Y KOro-TO YTEHHE yXe 3HaKOMOI'O IPOM3BEJICHHS HE BBI3BIBAET MHTEpECA, a KTO-TO, HA00OPOT, 3aX04eT CPABHUTH
MepeBOJT WM SKPAaHU3AIMIO C MEPBOMCTOYHHKOM M OyIeT YMTaTh Takoe MpOoH3BeneHHe ¢ 0coObiM BHMMaHMeM. C apyroit
CTOPOHBI, HANWYHE IepeBoJa Ha POTHON S3BIK WM SKpaHHU3alMU NPOU3BEICHHS JaeT BO3MOXKHOCTH HCIIOJB30BATh MX Kak
OCHOBY JUIS CIICIIMAIGHBIX 33/IaHUH Ha Pa3BHUTHE HABBIKOB CPAaBHHUTEILHOTO aHAINM3a TEKCTAa HA PasHBIX S3bIKaX M BHEIPAaOOTKH
pEYEBBIX YMEHUH.

8. Criucok npeaoKeHHbIX IPOU3BEICHUH TOJDKEH OBITh cooTHeceH ¢ [Iporpammoii o 3apy0OexxHol uteparype. Mbl yxe
OTMEYalli, YTO 3HAHUE JINTEpPaTypbl CTPAaHbl H3y4aeMOro sI3bIKa SBISAETCS OJHOM W3 0053aTEIBbHBIX COCTABISIONIMX
MPO(eCCHOHANBHO KOMIIETEHIIMM CTYAEHTa S3bIKOBOro By3a. OpHako, NMpoBeNEHHOE HAMH aHKETHPOBAHUE CTYJCHTOB
(punonornyeckuit u negarornyeckuii GpakyabTETHI) a0 HE CIUIIKOM ONTHUMHUCTHYHBIE pe3ynbTaThl. K cojkalleHHIo, MBI ObUIH
BBIHYXKJICHBl KOHCTaTHPOBAaTb, YTO OOJBIIMHCTBO CTYACHTOB HE CIMIIKOM XOPOIIO 3HAaKOMBI C XyJOXXECTBEHHOMH
AHTJIOSI3BIYHON JINTEPATYpOol. ITO O0OBACHIETCS Kak HabOIogaeMol B COBPEMEHHOM OOINECTBE YTPaTOW MHTEpeca K UYTECHUIO
XYAO0KECTBEHHON JIMUTEPATyphl BOOOIIE, TaK U TeM (HaKTOM, ITO UMCIOLINECS HAa CETOJHSILIHNI ICHb EPEBOABI AHTIION3BIYHON
JUTEpPaTypHl Ha a3epOaliKAHCKUHM U PYCCKHUH SA3BIKM B CHITY Pa3HbIX NPUYMH HE BCET/A AOCTYITHBI JUIA CTYIEHTOB, OCOOCHHO B
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6yMa)KHOM BapUaHTEC. Taxum 06pa30M, HUMCHHO I[q MOXKCT IMOMOYb HUCIPABUTHL ITOT HCAOCTATOK B HpO(i)eCCPIOHaJ'ILHOfI
IMOATOTOBKE CTYACHTOB.

3akauyenue

Ha ocHOBaHMM BBIIIECKA3aHHOTO MOJKHO CJeNaTh cleayrome BbeIBoAbl. Hecmorps Ha TO, yto /Y sBmsercs
TPaJUIIMOHHON COCTABJISIONICH MPAKTUIECKH JTFOO0TO Kypca HHOCTPAHHOTO sI3bIKa, & B KaUeCTBE MaTepHalia JIsl 9YTeHHUs Jallle
BCETO HCIIOJIB3YIOTCS 00pa3lbl XyIO’KECTBEHHBIX TEKCTOB Ha M3y4aeMOM S3bIKE, B COBPEMEHHOW METOIWKE HET €IUHBIX,
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CTPATEI'NHX B PEUEBOM NNOBEJEHUU OTIIPABUTEJIA COOBIIEHUA
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AHHOTaNMA

B craTthe paccMaTpuBaeTCsl peueBoe MOBEACHNE OTIPABHUTENS COOOMICHUS ¢ TOYKH 3PEHUS CKPBITOM MparMaiHTBUCTHKH,
HAYYHOTO HAIPABJICHHUS, 3aHIUMAIOIIETOCS BOMPOCAMH CKPBITOTO (HEOCO3HABAEMOI'0) PEUeBOro Bo3AeHcTBH. COMOCTABIISIOTCS
peyeBoe MOBEACHHE U peueBasl IeATeNbHOCTh KOMMYHHMKAHTOB. ABTOp J€JIae€T aKLEHT HAa CTPATErMYECKOM COCTaBJISIOLICH
peyeBoro moBeneHUs uenoBeka. CTpaTeruu axkTyaJU3UPYIOTCd B peud B BHAE OJHOTO U3 IUIAHOB-BapHAHTOB,
paccMaTpHUBAIOTCS KAaK THIIBI PEYCBOrO TMOBEACHUA. I[IpUBOAMTCS KiIacCU(UKAIMS CTPATETHH CKPBITOTO BO3ACUCTBUS,
pPACKpBIBacTCA MEXaHWU3M WX (DYHKIIMOHMPOBAaHWS. AHANU3 CTPATETMd B PEYCBOM IOBEICHHU OTIPABUTEIS COOOLICHUS
MO3BOJIIET TUATHOCTUPOBATH HEKOTOPHIEC IMYHOCTHBIE CBOMCTBA KaK OTAEIHLHOTO aBTOPA, TaK COLMAIbHOM TPYIIIBI B LIEJIOM, a
TaK)Ke BBISBISITh TOMIUHHPYIOIIHNE JTHHHHA PEUCBOTO BO3JCHCTBYS HA MOJTyJaTeNs] COOOIICHMS.

KuroueBble cj10Ba: pedeBoe NMOBEICHUE, MPAarMaIMHTBUCTHKA, PEUIEBOE BO3CHCTBHE, PEUEBBIE CTPATETHH.

STRATEGIES IN THE SPEECH BEHAVIOR OF MESSAGE ORIGINATORS
Research article
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Abstract

The article examines the speech behavior of a message originator from the point of view of hidden pragmalinguistics, a
scientific branch that deals with the issues of subtle (unconscious) influence of speech. The study compares the speech
behavior and speech activity of communicants while focusing on the on the strategic component of human speech behavior.
Strategies in speech are actualized in the form of one of the plans or variants, which are considered as types of speech
behavior. Also, the study provides a classification of strategies of subtle influence as well as the mechanism of their
functioning. Analyzing strategies in the speech behavior of the message originator allows for diagnosing some personal
properties of both the author individually and the social group as a whole, as well as for identifying the dominant lines of
speech influence on the message recipient.

Keywords: speech behavior, pragmalinguistics, speech influence, speech strategies.

Beenenne

HccnenoBanue peyeBoro MOBEACHHS SI3bIKOBOM JIMUHOCTH BXOJHT B YUCIIO aKTyaJbHBIX MPOOJIEM TaKMX AMCLMIUIAH, Kak
NICUXOJMHTBUCTHKA, KOMMYHMKATHUBHAs JIMHTBUCTHKA, PUTOPHKA, COLMOJIMHIBUCTHKA, KyJIbTypa pEUYH, PEUCBON 3THKET.
Bompocam pedeBoro TmoOBEOeHHWS B TOM WM HWHOM acmekre mnocBsmeHsl pabotsl O.C. Mccepe, I'.I'. MartBeeBoit,
O.A. ITapmmnoi, O.E. ITpoxoposa, U.A. Crepuuna, H.U. ®opmaHoBckoil u ap. B Hacrosimiel craTbe pedeBoe MOBEACHUE
AQHAIM3MPYETCS] B acleKTe CKPBITON NMparMaluHIBUCTHKHU. [laHHOE HaIpaBIeHHE JTMHTBUCTHYECKOW NMPAarMaTHKW 3aHHMMAeTCs
BOIPOCAaMH CKpPBITOI0, HEOCO3HABaEMOI'0 peueBoro BozaencTaus [3], [4], [5].

Pe3yabTaTsl

IIparManyHIrBUCTUKA 3aHUMAETCA U3YYEHHEM PEUU PEANIBHBIX JIIOJEH B PA3IMYHBIX KOMMYHUKATUBHBIX cuTyauusx. Ilpu
9TOM IMOHATHUC PEUYEBOTO IMOBCIACHUA HE OTOXKACCTBIIACTCA C MMOHATUEM pequoix'I JACATCIIbHOCTH, TTOCKOJIBKY B HUX 3aJI0OKCHbBI
Pa3HbIC ICUXOJOTHYCCKNE MEXaHU3MbI HECOCO3HABAEMbIX / 0OCO3HaBa€MbIX }IeﬁCTBI/Iﬁ.

TepMI/IH «ACATCIIBHOCTD» B IICUXOJIOTHU TPAKTYETCA KaK KOHKPCTHBIC MOTHUBHUPOBAHHBIC HeﬁCTBHﬂ, KOTOPBIC CO3HATEIILHO
MOMYMHEHBI 1IeJIsIM omnpeaeneHHoro yenoBeka [7, C. 176-177]. CnenoBarenbHO, B peYeBOM JACATEILHOCTH OCYIIECTBIIACTCS
MOTHBHPOBAaHHBI W IEJICHATIPABICHHBI BBIOOP pPa3HOYPOBHEBBIX S3BIKOBBIX CIWHHIl [UIS OKa3aHUsA d((HEKTHBHOTO
BO3JICHCTBUS Ha moiydareis coobmienus [3]. [IpobmemaMu mieeHANPaBICHHOTO, WM OTKPBITOTO BO3JCHCTBUS 3aHUMACTCS
(hyHKIIMOHATBHAS TIPAarMAMHTBUCTHKA [5]. OTHpaBUTEIh COOOMICHHS B 3TOM CIIy4ae OCYIIECTBISIET BRIOOP PEYEBBIX CPEICTB
— KOMMYHHKATHBHBIX CTPATETUH M TAKTHK — CO3HATEIFHO U MPOYMaHHO.

[onsTHE ke TOBEACHUS COOTHOCUTCS cO c(hepoil HEOCO3HABACMOTO M PACCMATPUBACTCS B ACIIEKTE NMPUBBIYCK UYCIIOBCKA,
WIH JUHAMUYECKUX CTEPEOTUIIOB, KOTOPBIC BHITOIHIIOTCS ABTOMATHYECKHU M CJIa00 KOHTPOIHPYIOTCS co3HaHueM [2, C. 364].

CTepeoTurisl XapakTepHBI U JJIA pedr denoBeka. B cBs3u ¢ atum, H.M. @opmaHOBCKas omnpenesseT peueBoe MoBeACHNE
KaK HEOCO3HAHHOE W HEMOTHBHPOBAHHOE CTepeoTHIHOEe pedeBoe mposisinerue [10, C. 28]. I'.I'. MarBeeBa, npoaonkas 3Ty
MBICTIb, TIOJYEPKHBAET, YTO PEUCBOE IMOBEIEHHE YeJIOBEKa — 3TO €r0 pPEdeBOH OMBIT, CPOPMHUPOBABIIMICSH B THIIHMYIHBIX,
MHOTOKPATHO MTOBTOPSIONINXCS CUTYaIUAX OOIICHHs M YIIe I BriayOn co3Hanus [3], [4]. PeueBoii onbIT, Kak mobas Apyras
TIPHUBBIYKA, aKTYAIM3UPYETCS B PSYH aBTOMATHIECKH [6].

Ha ¢opmupoBanue pedeBoro moBeACHUS YEIOBEKa OKA3bIBAIOT BIMSHUE CaMble pa3HbIe (akTopbl. VX MOXKHO pazaenuTh
HA JIBE TPYMIIBI: BO-MIEPBBIX, JIMHTBUCTUYUCCKUE (HAKTOPHI, T.€. 3aKOHOMEPHOCTH U OCOOCHHOCTH MCIOJIh30BAHUS SA3bIKA B PEUH,
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U BO-BTOPBIX, dKCcTpanuHreuctuueckue Qakropsl [1]. Bo Bropyto rpymmy BXoaaT (GakTopbl, KOTOPbIE, KaK MOXKET IOKa3aThCs
Ha TEPBBIN B3I, HE CBA3AHBI C PEUEBBIM MOBEACHUEM HAIPSIMYIO, OHAKO OHU BO MHOT'OM OIPENEIIAI0T €ro. B aToM cMmbicie
HMMEIOT 3Ha4Y€HHE I0JI U BO3PACT, MECTO POXICHHS M MecTa JIMTEIHLHOTO NpeObIBaHMs, OCOOCHHOCTH BOCIHUTAHHA H
00pa3oBaHys, NICUXOJIOTHYECKHE XapaKTEPUCTUKU YesoBeka. Kpome TOro, BakKHYIO pPOJIb IPHU CTAHOBICHWH M 3aKpPEIUICHUU
PEUEeBBIX MPHUBHIYEK UTPAIOT THUIMYHBIE, YACTO MOBTOPSIOIINECS CUTyalllnd OOMICHUS, 00BIYan, TPAIUINN, MOJIa, PUTYaIbHBIC
pedeBble aelicTBus [9].

Kak BuzanM, BOIIPOCH peueBOro MOBEISHHS He OTPAHWIHBAIOTCS TOJIBKO JIMHTBUCTHUECKON c(epoii, OHM TeCHO CBS3AHEI C
COLMATEHOW JKU3HBIO YEIOBEKa, C MEHTAJIUTETOM U KyJNbTypol Hapona. ClejoBaTeIbHO, B PEUEBOM IOBEICHUH OTPAXKAIOTCS
CTEpCOTHUITHBIC (KOJUIEKTUBHBIC) W WHAWBUIYATbHBIE OCOOCHHOCTH OTHPABUTENS COOOIICHHS, a CaMO OHO IIPEICTaeT Kak
«BH3HUTHAs KapTOYKa YeoBeka B oomectsey [1, C. 29].

BozneiicTBue, K0Topoe OCYIIECTBISIETCS Ha ajpecaTa uepe3 pedeBoe MOBEICHUE, HAa3bIBAIOT CKPBITHIM, WM HETPSIMBIM.
OTO 3HAYUT, YTO €r0 HE OCO3HAIOT U, CJIEeI0BATEIbHO, HE KOHTPOJIUPYIOT KOMMYHHUKAHTHI — HU OTIIPABUTEINb, HU NOJTydaTellb
cooO1enus. ViHaye roBopsi, 3T0 HEIIPOU3BOJILHOE BO3AEHCTBHE.

JlaHHOE TOJIOKEHHE BBITCKACT M3 TOTO, YTO KPOME OCHOBHOM TEMAaTHYECKOW M CEeMaHTHYECKOW WH(POPMAIUHU, KOTOPYIO
aBTOp LIEJICHAINIPABJICHHO IIEpe/lacT, OH BCErJa HEBOJILHO TPAHCIMPYET HeyTo Oounbliee: 0 cebe, O CBOEM OTHOLICHHH K
azpecaty M K TOMY, O 4eM OH cooOIIaeT. ITo Ha3bIBAIOT OOIIMPHON CBepXJIMHTBHCTHYeCKOW mH(MopMmarmei [8, C. 29-30].
Anpecar Taxke MHTYUTHBHO CUMTHIBACT JTY JOTOJIHHUTEIHFHYIO MHPOPMALUIO B PEUCBOM ITOBEICHHH aBTOpa W (POPMHUPYET
CBOE OTHOIIICHHE K HEMY U €T0 COOOIICHHIO.

PeueBoe moBeneHne YeoBeKa MpeACTaBIIeT cOO0H COBOKYITHOCTh €r0 PEYEBBIX IIOCTYIKOB. Ha CHHTaKCHYECKOM YpOBHE
peveBoil TOCTYIOK peanm3yeTcs B Maioil cuHTakcudeckoi rpymme (MCI'), Hampumep, B TPOCTHIX W TMPHIATOYHBIX
MPEUIOKEHUSIX, BBOJHBIX KOHCTPYKIHSAX, MPUYACTHBIX M JCCHPUYACTHBIX oboporax u T.m. B kxaxmorr MCI' comepxarcs
pedeBble CUTHAJBI OMPEACTICHHBIX I'PaMMAaTHYECKUX M TEKCTYyalbHBIX KaTeropuidl. PeueBble CHUTHANIBI SIBISIOTCS MPHUBBIYHBIM
BBIOOPOM OTITPAaBUTEIIS COOOIIEHUS B KOHKPETHOM KOMMYHHKATHBHOM CUTYaIlUX U NIepeaaroT JOMOIHUTEIbHbIC 3HAUCHNUS.

PeueBoe moBeneHHE 4UeTOBEKa XapaKTEpHU3YyeTCSd CTPATETHYECKUM MOTEHIIMAJIOM, KOTOPBI COCTaBIIIOT pEYeBbIC
CTpaTeTuH CKpbIToro Bo3zzaeiicTBus [3], [4]. I'maBHBIM KpuTepueM [UIS BBIACICHHS CTPATETHH BBICTYIAIOT WHTCHLIUU
CaMOBBIpXEHHUS JTUYHOCTH, KOTOpHIE (OPMHUPYIOTCS HA OCHOBE PA3HOTO POJA MOBEICHUECKHUX YCTAaHOBOK — COIMAJBHBIX,
HAIIMOHAJIBHBIX, PEITUTHO3HBIX.

B skcnepumenrtansHoM uccnenoBanuu [.I'. MarseeBoii [3], [4, C. 44-47] onucaHbl ¥ A€TaIbHO U3yUYEHBI MIECTh CKPBITHIX
MHTEHLUH U COOTBETCTBYIOIIMX UM PEUEBBIX CTPATETUIl CKPBITOrO Bo3JeicTBUs. PeueBast cTpaTerust paccMaTpUBaeTCs Kak
OTIpeZIeTIeHHBII THIT BepOaIbHOTO TOBE/ICHNUS, KOTOPBIH UMEET HECKOJIBKO BAPHAHTOB CBOETO BBIPAXKEHUS — PEUEBBIX IIJIAHOB.
IInaHbI-BapHaHTHI COAEPKAT CMBICIOBBIE HIOAHCHI CTPATErHH U aKTyaJIM3UPYIOTCS Yepe3 peueBble CUTHANIBI TPAMMATHYECKUX U
TEKCTYyaJbHBIX KaTETOPHi, KOTOPBIE OTIIPABUTEIb COOOIICHNS BRIOMPACT TAK)KEe aBTOMAaTHYECKH, HE 3ayMbIBasich [4], [6].

OxHy ¥ Ty K€ MBICTIb MOKHO BBIPA3HUTh Pa3HBIMHU CPEICTBAMHU C TOYKU 3pEHHsI MOP(OJIOTHH U CHHTAaKCcHca. B THITMYHBIX
KOMMYHHUKATHBHBIX CHTYallHsAX TOT WJIM HHOW CIIOCOO PEYEBOTO BHIPAXKECHUS CTAHOBUTCS HanOoJiee TMPEATIOUTHTEIHHBIM U, CO
BpEMEHEM, MTPUBBIYHBIM. YeTOBEK MPHUBHIKAET UCIOIB30BaTh ONPEICTICHHbBIC JEKCEMbl, KOHCTPYKIIHH, CIIOCOOB! OpTraHU3aIin
BBICKa3bIBaHUS. BRIOOP 3THX CPEACTB 3aBHCHUT B TOM YHCJIE OT WHAMBHAYAIBHBIX MCUXOJIOTHIECKUX OCOOCHHOCTEH S3BIKOBOM
JIMYHOCTH, OT MHTEHINH CaMOIIpe3CHTAIIHH.

IIpuBeaem KpaTKyro XapaKTEpUCTUKY PEUYEBBIX CTPATETUH.

Hdns crpareruu « Yuacmue / neyyacmue KOMMYHUKAHMOG 6 peuesom cOObimuu» OCHOBHBIMH MapKepaMH SBISIOTCS
pa3IMYHBIC CIIOCOOBI BRIPAXKCHHS IpaMMaTudeckoil kareropuu jwmna [3], [11]. CTpaTerus BKIOYACT TPH IUIAHA BBIPAXKCHHUS:
JIMYHBIA, KOTAa B PEYEBOM ITOCTYIKE MapKHUPYeTCs OJWH W3 YYaCTHHKOB OOIIEHHS; COLMANIBHBIM, MPH KOTOPOM B pedeBOe
coOBITHE BBOJSTCS M aAPECAHT, U aJipecar; ¥ IIPEAMETHBIN IIJIaH, KOTJja B PEUYEBOM IIOCTYNKE KOMMYHHKaHTbBI HE Y4acTBYIOT.

Crparerus « Yeepennoe / neygepennoe peuesoe nogeoeHue asmopa coodujeHus» UMeeT J1Ba BapHaHTa BBIPAKEHUS: IIaH
KaTeTOPUYHOTO0 BBICKA3BIBAHUS U IJIAaH HEKAaTETOPHYHOI'O BBICKA3bIBaHMA. KUIOUEBBIM MapKepoM CTpaTeTHH BBICTYNAaeT
KaTeropusi BpeMeHH, a Takke BepOallbHBIE CPEACTBA KATETOPHYHOCTH / HEKATETOPUIHOCTH M YBEPEHHOCTH / HEYBEPEHHOCTH
(4], [11].

Hdus  cTpateruu «Bepoamuocmuoe oyeHusanue omnpagumenem CcoOOUjeHUs pedesoco CoOblmusi KaK pearbHoz2o /
HepeanbH020» OCHOBHBIM MapKepOM SIBIIICTCS BHIOOP OTIPABHUTEIEM COOOMICHHS I'pPaMMAaTHYECKOH KaTEeropuy HAaKIOHEHHUS
[4]. B cTpareruu BBIAENCHO TPH IIaHA-BapHUAHTA: PEaTH30BAHHOTO, HEPEATH30BaHHOTO M HPPEATEHOTO COOBITHSL.

Crparerust «Akyenmyayus 21eMenmos 8biCKA3bI8AHUs omnpagumenem coobujeHus» UMEeT JIBa PEUeBhIX IJIaHa, KOTOPHIE
BBIP@)XKAIOT Pa3HbIE CIIOCOOBI OpraHu3anyy BoickassiBaHus [3], [11]. Ilnan HeakiieHTUPOBaHUS (aBTOMATH3AIMH) MapKUPYETCS
B BBICKA3bIBAHMH aBTOMATHYECKHM MOPSAKOM CIIOB, IUIAH aKIIEHTUPOBAHUS — PEUEBBIMU CUTHAJIAMU KaTETOPHH BBIICICHUS.

Crparerust « Qopmuposanue omnpagumenem cooOUeHUs OMHOUEHUs NOYUAmeNns K peyegomy cooblmuioy aKTyaln3yeTcs
B BUJE OJHOTO M3 TPEeX IUIAHOB-BAPHAHTOB: TOJOXKUTEIBHOTO, HEUTPAILHOTO WM HeraTuBHOro orenuBanus [3], [4]. K
pedeBbIM MapKepaM CTpPaTerMyd OTHOCATCS JIMHTBUCTHYECKHE EOUHHIBI, B CEMAaHTHKE KOTOPBIX COAEPIKUTCS OICHOYHBIN
KOMIIOHEHT «XOPOIIO / TUTOXO0», a TAKXKE COLMAILHO O0YCIOBICHHOE 3HAYCHUE, OTCHUIAMOIICE K MMOBEICHUYCCKUM CTEPEOTHIIAM
YIICHOB COLIMYMa B KOHKPETHOM peueBOW CUTYyaIUH.

Hdnst crpareruu « Yoosnemeopenue / Heyooeiemseopenue omnpagumenem CoOOWEHUs NPASMAMUYECKUX OANCUOAHUL
noxyuamens» PeCBaHTHBI ILIAHBI U30BITOYHOMN, JOCTATOYHOW M HEMOCTATOYHOH MHpopmanuu [3]. PedeBble cUrHANBI JaHHOU
CTpATEeTHH BBIPAXKAIOT Pa3HYIO CTEICHB JCTAIU3ANHU COICPIKAHMSI COOOIICHHUS.

IMomyepkHeM, 4TO pedeBblE CTPATETMU CKPBITOTO BO3ICHCTBUS aKTYaJM3UPYIOTCS B PEUYEBOM IOBEIEHHM OTIPABUTENS
COOOIICHNST OTHOBPEMEHHO. DTO 03HAYAET, YTO B KAX/IOM PEYEBOM IOCTYIKE 0OHAPYKHUBAIOTCS pPEUYEBbIC CUT'HAJIBI OJTHOTO W3
IUTAHOB-BAPHAHTOB Ka)kKIOW pedeBOil crparermu. BrpiOop oTnpaBuTeneM COOOIIEHHS pPEUYEBBIX CHTHAJIIOB CTAHOBHTCS
MIPUBBIYHBIM, KaK OTMEYAJIOCh BBIIIE, IOJ BIUSHHEM COIMAIBHO OOYCIIOBICHHBIX (aKTOPOB, JKAaHPOBBIX TpeOOBaHWNA U
JIMYHOCTHBIX OCOOEHHOCTEH caMOoro aBTOpa. B CBA3M C 3TUM M3y4YCHHE CTPATETHYECKOTO MOTEHIMAla PEYeBOTO NMOBEACHUS
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TMI03BOJISIET UCCIIEOBATENIO BBISIBUTH CIICU(PUKY aKTyaJIM3aluy B peUd TOH Win UHOH ctpateruu [11], [12], nuarnoctuposath
XapaKTepPUCTUKH KaK OTACJBHOM S3BIKOBOM JIMYHOCTH, TaK M CONHAIbHOH (mpodeccHoHanbHOHM, BO3PAaCTHOM,
JIMHTBOKYJIBTYpHOH) Tpynmbel B nenom [3], [4], [6], [11]; onmpenenurs NOMHHUpYIOLUIME JMHUHA PEUYEBOrO IOBEICHUS H
BO3JICHCTBMSI Ha MOJydYaTelsl COOOLIEHWS, a TaKXe BBISIBUTH OCOOCHHOCTH (PYHKIMOHMPOBAHHMS WHCTUTYLHMOHAIBEHOTO
IMCKypca WM €To KaHpOoBOil pazHoBuaHOCTH [6], [11], [12].
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AHHOTAUMA

CraThsl TMOCBAIIEHa TPOOJEME OKCIPECCHBHOCTH B TEKCTaX OQHUIIHAIBHO-IEIOBOTO CTHJIS. KCIPECCUBHOCTD,
HEJIOMyCTHMAasi K YIOTPEOJICHHI0O B O(QUIMAIBHO-IICIIOBOM CTHJIC, BCE Yalle OOHApYKHMBAETCS BO MHOTHX €ro JKaHpax, B
YACTHOCTH B JICJIOBBIX MUChMa. B cTaThe mpejicTaBiieHa 00IIas XapakTepUCTUKA OPHUIIHATBHO-CIIOBOTO CTHIIS PEYH, OIHCAHBI
€ro JIMHTBOCTHJIMCTUYECKUE YEPTHI, PACKPHIBACTCS MOHSATHUE SKCIPECCUBHOCTH B COBPEMEHHOMW JIMHTBHCTUKE. [IpoBoamTcs
aHaJIU3 AJIEMCHTOB YKCIPECCHBHOCTH HA MPUMEPE O(MUIMATBHO-ICIIOBBIX MMHCEM UCIIOHUTEIBHBIX OPraHOB FOCYIapCTBEHHOMN
BJIacTH XaHThI-MaHCHIICKOTO aBTOHOMHOTO OKpyra — HOrpbl Ha IJIEKCHYECKOM YpPOBHE, BBISBISICTCS 3MOIMOHAIBHO-
OKpaIlICHHAs, OIICHOYHAsI JICKCHKA, (hPA3COIOTU3MBI, HE XapaKTePHBIC IS O(PUIIMATEHO-ICIIOBOTO CTHJIS.

KiroueBble ¢J10Ba: 3KCIIPECCUBHOCTD, OQHUIINAIBEHO-IETIOBOM CTHIIB, O(HUIHAIHHO-IEII0OBOE ICEMO.

ELEMENTS OF EXPRESSIVENESS IN OFFICIAL BUSINESS LETTERS OF EXECUTIVE BODIES OF A STATE
Research article

Novikov D.A. *
Yugra State University, Khanty-Mansiysk, Russia
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Abstract

The article discusses the problem of expressiveness in formal business texts. Expressiveness, which is unacceptable for use
in formal texts, is increasingly found in many of its types such as business letters. The article provides the general
characteristics of formal speech, describes its linguistic and stylistic features, and reveals the concept of expressiveness in
modern linguistics. The author analyzes the elements of expressiveness through formal letters of the executive bodies of the
Khanty-Mansiysk Autonomous Okrug-Yugra at the lexical level, identifies emotional, evaluative vocabulary and
phraseological units that are not characteristic of the formal style.

Keywords: expressiveness, formal style, business letter.

Pycckwii 361K B CBOEM COBPEMEHHOM COCTOSHHH SIBIISICTCS CI0KHOM MepapXuel, Tak Ha3bIBA€MOM CHCTEMOM CHCTEM. JTO
cucrema, KoTopas MOoAJaeTCs OMHCAHUIO He TOJIBKO C TOUKH 3PEHUs] TOTO, KaKk OHAa YCTPOEHA, HO U C TOUKH 3PEHUs TOro, Kak
OHa (QYHKIMOHMpYeT. DTy 3aj1auy Ha cebs Oeper OJHO W3 HalpaBJIEHHH S3bIKO3HaHWS — CTWIMCTHKA. Llenb Hacrosiiero
UCCIIEJIOBaHUS — BBISIBIICHHE M OITMCAHHE 3JIEMEHTOB DKCIIPECCHBHOCTH B O(UIMAIBLHO-/IEJIOBOM CTHIIE.

CTHib — OZIHO M3 OCHOBOIIOJIATAIONIMX MOHATUN (YHKIHOHAIBHOW CTUIUCTUKH. COBPEMEHHOE SI3bIKO3HAHUE OTpEeessieT
CTWIb Kak «0coOyl0 pPa3HOBHAHOCTh JIUTEPATYPHOTO S3bIKA, COBOKYITHOCTH S3BIKOBBIX CPEICTB, HCIIOJIb3YEMBIX B
OIpeZielIeHHbIX cdepax dYerIoBeuecKoil IesTelIbHOCTH (HayKa, 3aKOHOJATEeNLCTBO, AEJONPOU3BOJCTBO, IOJUTHKA, chepa
00IIECTBEHHO-ITOUTHYECKIX OTHOIICHUH) ¢ KOHKpETHOH menpio» [1, C. 22].

OodunmanbHO-IEIOBON CTIIIH SIBISIETCS «COBOKYITHOCTBIO SI3BIKOBBIX CPEICTB, OCHOBHOW (DYHKIHEH KOTOPHIX SBISETCS
oOcyxuBaHue cepbl OPUIHATHHO-ICIIOBHIX OTHOMICHUA — OTHOIICHHH, KOTOPHIE BO3HUKAIOT MEXKTy OpTraHaMH rOCyIapcTBa,
OpTaHU3AIMSIMA, JTHOO BHYTPH OpraHHM3alHH, a TaKKe MEXIYy OpPraHM3alusMH W (U3NIECKUMH JHIIaMH B IIpoIecce HX
XO3SICTBEHHOM, MMPOM3BOICTBEHHON WIH opuamdeckor aestensHoctiy [4, C. 47]. Peanmszanus 310l pyHKINU «CBs3aHA CO
cepaMu IeITETHHOCTH YeTI0BEKA, COCTABIAIONIMMH SKCTPATMHTBUCTHICCKYIO 0a3y pedueBoro ctwn» [7, C. 53].

O¢unmanbHO-IEIOBONH CTHIb IPUHATO OTHOCHTH K KHIDKHBIM CTIJIIM — B OCHOBHOM, OH (YHKLIHOHHpPYET B (opme
MUCbMEHHON peun. «Yalne BCero AEIOBOM CTWIb HCIIONB3YEeTCS B TEKCTaX PAa3IMYHBIX JOKYMEHTOB: 3aKOHOB, NPHKA30B,
YKa30B, JOTOBOPOB, HHCTPYKIIHMI, COTJAIICHUH, pacOpsKEHUN, aKTOB, B J€JIOBOW MEPENUCKe YUpexICHUN, opraHu3aiuii, B
JOKYMEHTaX IOPHINIECKOTo XapakTepa, TUIIoMaTiHaeckux akraxy [2, C. 24].

K ycrHo¥ ¢opme peammzanuu opUIHATHHO-ACIOBONH pedrd OTHOCAT BBICTYIUICHHS Ha TOP)KECTBEHHBIX COOpaHMSX,
Pa3IMYHOTO PoJia MPUEMaX, 3aCeAaHUsIX, a TAKXKe MyOIMIHBIC TOKIIAAbl OOIIECTBEHHBIX U TOCYAaPCTBEHHBIX JCATEIICH.

«O¢punnanbHO-Ie0BOH  CTWIb  BBIACISIETCS CPEeAM ApPYruX (YHKUMOHAJIBHBIX CTHJIEH CBOCH 3aMKHYTOCTBIO,
CTaOMIBHOCTBIO, TPATUIIMOHHOCTHIO, CTaHJapTH3UPOBaHHOCTRION [3, C. 47].

B CrunuctuueckoM 3HIMKIONEANYECKOM CIIOBape pycckoro sizbika noj pegakuuedr M.H. Koxxuno#l nano cienytomiee
orpezieieHne OoQHUINATbHO-IEIOBOr0 CTHS: «@DyHKINOHAIBHAS Pa3sHOBHIHOCTH COBPEMEHHOI'O JIMTEPATypHOTO S3BIKA,
oOciyxxuBaromias cepy mpapa, BIaCTH, aAMUHUCTPAIIMH, KOMMEPIUU BHYTPU- U MEXKTOCYJapCTBCHHBIX OTHONICHU» [6, C.
341].

I'maBeHcTByrOmas GyHKIHS 0PUIHATEHO-AETIOBOTO CTHIIS KOHKPETH3UPYETCs B KaXKIOH chepe, ITO TTO3BOIISET, BEIACIAT
TPH NOACTHIS OPHUIAATHHO-IEIOBOTO CTHIIS:

1. AIMWHHCTpAaTHBHO-KAHIEIAPCKUHA (3asBICHHWE, IEJOBOE IIHCEMO, TPHKA3, pPACHOpsDKEHHE, TPYHOBOHM IOTOBOD,
JOBEPEHHOCTH M T.JI.)

2. 3aKoHOATEbHBIH (3aK0H, yKa3, KOAEKC, ycTaB, KOHCTUTYIHS U Ip.)

3. lunnomMaTtudeckuit (MexIyHapoJHbII JOTOBOP, KOHBEHINS, HOTa, KOMMIOHHKE, JeKJIapalus, MEMOPaHIyM).
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Takue nuareuctsl kak M.H. Koxwuna [5, C. 142], E.H. Porotuesa [11, C. 87], 1.9. Pozenrans [12, C. 322] ormMeuator
orpeziesIeHHbIe HaOOPBI CTHIIEBBIX YEPT, NPUCYIIUX JEIOBOMY CTHIIIO.

Ha ocHoBe pa0oT BhIIIENEPEYHCICHHBIX aBTOPOB MOXHO BBIICINUTH HECKOJBKO XapaKTEPHBIX JUIA O(pHINAIBLHO-IEI0BOTO
CTHJISI CBOICTB:

1. TouHOCTB, OO€ECTIEUnBAIONIAst OJTHO3HAYHOE U MAKCHMAJIbHO TOYHOE HCTOJNKOBAHUE.

2. CTepeoTHITHOCTh — COOTBETCTBHE pPEeUYeBOMY IIAOIOHy, 00pasily, CTaHIapTy.

3. JIakOHUYHOCTB.

4. JIOorH9HOCTh ¥ CTPYKTYPHPOBAHHOCTH TEKCTA.

5. OTcyTCTBHE HKCIIPECCHBHOTO OTTECHKA.

Yka3aHHBIE CTHJIEBBIE YePTHI O(UINATBLHO-IEIOBOTO CTIIIS PEANN3YIOTCS B TEKCTE Ha BCEX YPOBHSAX si3bIka. OCTaHOBUMCS
Oosiee MOIPOOHO Ha S3BIKOBBIX OCOOEHHOCTSIX O(MIMAIBHO-AEIOBOIO CTWIIS, KOTOPBIE TAKXKE SIBISIFOTCS CpEICTBAMHU
peanu3aliy CTUIEBBIX YepT O(UIIMAIBLHO-JIEI0BOTO CTHIIS.

PaccMoTpuM 3TH 0COOEHHOCTH Ha JIEKCUUECKOM YPOBHE:

1. Hcnosnp3oBanue yHKIMOHAIBHO-OKPAILICHHON JIEKCHKH, KaHUEISIPU3MOB, YIIOTPEOISEMbIX HCKIIIOYUTENILHO B paMKax
JAHHOTO CTHJIS: HAOAedcawutl, ucmey, Omeemuux, HUNCenoOnUcaguUuiics, npomoKo.

2. Hcnone3oBanue XapakTepHOH (PpaseosioTHn: c8uUdemenbCmeo 0 podcOeHuU, aKm nposepKu, 8 Yeasdx KOHMPOs, No
npuduHe Hea6KU, 00NCATOBANUIO He NOOeHCUT.

3. Hcronb30BaHKe CIOXHOCOKPAIICHHBIX CIOB, TPpadMUECKUX COKpAICHNH, IPH 3TOM IPaBHIa UX COKPAIIEHHS CTPOTO
yCTaHOBICHbI: Texunadzop, Munskonompazeumus, 00.1., 3aM., U.0., U M.0., CM.

4. HenomymeHne SMOIMOHAIbHO-OKPAIICHHON JICKCHKH, 33 UCKIIIOYEHHEM 3THKETHBIX QOPMYIIL: yeasicaemblii Koanezd.

5. YnorpebieHue clioB B X NMPSIMOM 3HAUCHUH.

Takum 00pa3oM, opHIHANBHO-IEIOBOMY CTHUIIO NPHUCYI] PAN XapaKTepHBIX OCOOEHHOCTEH, SBIAIONIUXCS CPEICTBOM
JOCTIDKEHISI KOMMYHUKATHBHBIX Iieieil 0(HIIMaIbHO-IEI0BOTO TEKCTA.

OKCIIPECCUBHOCTh KaK KaTEropus HMEeT OTHOIIEHHE K CTUIMCTHUKE, JHHI'BHCTHKE, MCKYCCTBOBEACHHUIO, NCHXOJOTHH,
3CTETHKE, JIOTUKE, JTUTEPaTypPOBEACHUIO. «DKCIIPECCUBHOCTh BHIPAXKaeT CO3HATENBHOE, IeJICHANPABICHHOE, CYOBEKTUBHOE U
SMOLMOHAIBHOE OTHOLICHHUE TOBOPSIIETO K CyOBEKTY, MMEET OKa3bIBaeT BO3ACHUCTBHUE U MPHU3BAHA IOAYCPKHUBATE, YCUIINBATh
1 aKTyaln3upoBaTh HH(OPMAIHIO B Iporiecce KoMmMmyHuKarum» [14, C. 160].

CylIecTBYIOT pa3nU4Hble NOAXOMAbI K ONpPEIEICHUIO MOHATUS SKCIPECCUBHOCTU. JIMHTBUCTHYECKHUH SHIUKIONEANYECKUN
CIIOBapb OMpEJeNsieT HKCIPECCUBHOCTb KAaK «COBOKYMHOCTb CEMAaHTHKO-CTUIMCTUYECKUX NPU3HAKOB EJUHMIBI A3bIKA,
KOTOpbIEe 00ecreunBaroT e€ CIOCOOHOCTh BHICTYNAaTh B KOMMYHHKATUBHOM aKT€ KaK CPEICTBO CYOBEKTHBHOTO BBIPRKCHHMS
OTHOIIEHHS TOBOPAIIETO K COAepkKaHUIo miu azapecary peum» [8, C. 675]. CormacHo 3KCIEpUMEHTAaIbHOMY CHUCTEMHOMY
TOJIKOBOMY CJIOBApK) CTHJIUCTUYECKHX TEPMHUHOB SKCIPECCUBHOCTHIO HA3bIBAETCS «COBOKYMHOCTH IPU3HAKOB S3BIKOBBIX
€IMHHI MJIM BBICKA3bIBAHHSA/TEKCTa, B KOTOPBIX OTPaXKaeTCsA/KOTOPBIE YKa3bIBAIOT HA HE HEHTPAIbHOE OTHOIIECHHE TOBOPSAIIETO
K COZEP>KaHUIO WM aJlpecary pedm».

Takue yduennie, kak H. A. JlykbstHoBa [7, C. 5], A. II. CxoBopoanukoB [13, C. 44] cyuTaroT, 94TO IKCIPECCUBHOCTD
SIBIISIETCS JTUOO JIEKCUIECKOM, MO0 CTUITUCTHUECKON KaTETOPHEH.

Opmnaxko B. H. Temms B cBomx paboTax Ha3bIBaeT SKCIPECCHBHOCTH (PYHKIFOHAIBEHO-CEMAHTHUECKOW KaTeropue u
ompeznenseT €€ Kak «3((PEeKT, co31aBacMbIil B PEUEBON IEATEIHHOCTH BBIPAXKEHHEM 3MOTHBHOTO OTHOLICHHUS TOBOPSIIETO K
00o3HauaeMoMy BbIcKasbiBaHHO» [14, C. 119]. Dro onpezneneHune BUIUTCS HaM Oojiee IIPUEMIIEMBIM, TI03TOMY UCIIOJb3YeTCs B
Ka4yecTBe OMOPHOrO B HACTOSIIIEH padorTe.

BonpimHCTBO MccnenoBaTened eMHOAYIIHBl BO MHEHHH, YTO O(UIMAIBHO-JIEIOBOH CTHIIb HE TpeoyaraeT HaJudus
3JIEMEHTOB AIKCHpPecCUBHOCTH. OJHAKO B TEKCTaX JOKYMEHTOB BCE Yallle MOXHO BCTPETHTh HKCIPECCHBHBIE BJIEMEHTHI, B
YaCTHOCTH B TaKOM JKaHpe, Kak JIeJIOBO€ MHChMO. B KayecTBe NpPUMEPOB pPAaCCMOTPHUM BBLIEPKKH W3 OQUIHMAIBLHON
KOPPECTIOHICHIINH MCIOIHUTENBHBIX OPraHOB TOCYAAPCTBEHHON BIACTH XaHThI-MaHCHIICKOro aBTOHOMHOTO okpyra — FOrpst
Ha ypOBHE JIeKcHKH. B xone paGoTel Obuto mpoaHamm3upoBaHO 50 Bxomsamux odunuaibHbIX muceM 3a 2019-2021 romsr.
TemaTnka mmuceM — MEXIyHAapOIHbIE M MEXPETHOHAIBHBIC OTHOLICHUS, HKOHOMHKA, COLManbHas cepa, T'yMaHUTapHOE
COTPYIHHYIECTBO. MaTepra 3aMMCTBOBaH ¢ O(HUIIMAIFHOTO caiiTa IPaBUTENbCTBA XaHTbI-MaHCHICKOTO aBTOHOMHOT'O OKpYTa
— IOrper admhmao.ru. ITo pesynpraTam anamm3a BeIABICHO |13 mpuMepoB MCIIONB30BAaHMS SKCHPECCHBHBIX JIEMEHTOB Ha
JIEKCHYECKOM ypOBHE. PaccMOTpHM HEKOTOpHIE U3 HUX.

OMOIMOHATIFHO-OKpaIlIeHHAs JIEKCHUKA:

«...6 aodpec I[enepanvnoco KoOHCYIbCMBA U3 C1A6HO20 20poda Huoicnesapmoscka nOCMYnunio ROAHOe 20pedu U
OMYAAHUA NUCOMO-00pAUYeHUe SPAXHCOAH ... »

Jlexcema zopeus ynoTpebnsercss B INEPEHOCHOM 3HAUYCHHM M HMMEET OIpEJeNieHHE «TSArOCTHOE, THETYIee YyBCTBO,
BBI3BIBAEMOE pa30uyapoBaHHEM, OOHIOW, Heydauel, u T.1.». Omuasnue ynoTpedbIseTcs B CBOEM IPSIMOM H €IUHCTBEHHOM
3HayeHnu. O0e JeKceMbl MOKHO OTHECTH CKOpee K KHIDKHOMY CTHIIIO, M CO CTHIIMCTUYECKOM TOUKH 3peHus 6osee KOPPEeKTHO
ObUTO OBI YHOTPEOIATh UX B XYHAOKECTBEHHOM CTHIIC, & HE B O(HIMAIBLHO-/IEIOBOM, I/I¢ HAIMYWE HE TOJNBKO KHIDKHOHM, HO M
000% 3MOIMOHAILHO-OKPAILICHHON JICKCHKH SIBIISICTCS] OTCTYIUICHHEM OT CTHIIA.

«...C YO0GIEMBOPEHUEM HADNIO0AEM 30 PA3BUMUEM 83AUMOOeUcmEUs Bauezo pecuona co cio8ayKumu NapmHepamu»

«Mbi ¢ yooenemeopenuem ommeuaem pocm 0en06ot akmusHocmu mexcoy Benepueti u XMAO, komopwiii habnodaemcs 6
nocneoHue 200vly

Bripaskenue ¢ yooeremsoperuem MOKHO MPUYNCIUTD C HMOIMOHAIBLHO-OKPALIEHHOH JIEKCHKE, MCIIOIb30BaHUE KOTOPOH
HEJIOMYCTUMO B O(HUINAIBHO-IEIOBOM CTWIE. B JaHHOM ciyudae aBTOp XOTEJ JOHECTH JO ajapecara TOT (aKT, UYTO
pa3BHBaroOIeeCs B3aUMOACHCTBHE PETHOHA CO CIIOBALKUMH IApTHEPAaMH BBI3BIBACT IIOJIOKUTENBHBIE SMOLMH, OIHAKO,
nH(popManuio Mo00HOTo poaa He IPUHATO MEepeaBaTh B TEKCTaX OQUIINATBHO-IEIOBOIO CTIWIA. Takoe MpeIoKEeHNE MOKHO
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ObUTO OBl 3aMEHUTH Ha OLCHOYHYIO JICKCHKY, YIOTPEONIEMYI0 B JEIOBOM CTHIC: « Cmoum 0cobo ommemums aKmugHoe
pazeumue OpyicecmeenHblx 63aumMoomHowenull Bawezo pecuona co ciosaykumu napmuepamuy.

«Paspewume 2opavo noonazooapume Bac 3a npuenawenue...»

Hapeune eopsiuo B IEpEHOCHOM CMBICIIE 03HAYAET «OYCHB CHIIBHO, CTPACTHO, MBLIKOY, HCIOIb3yeTCs MPEUMYIIECCTBEHHO B
XYyI0XKXECTBEHHOM H ITyOIUITUCTHIECKOM CTHIISIX.

«Ouensv coxcaners, HO HeCMOMPs HA MOK 3AUHMEPECOBAHHOCMb MEeMAMUKOU, NPeOCMAasieHHoOU 6 npozpamme
OMKPBIMO20 0ebama — no npuduHe paHee NPUHAMNBIX HA cebsl 00A3aMenbCms He CMO2Y NPUHAMb YUacmue 8 MepOnpUamuuy

Hapeumne ouens HeceT B cebe PyHKIMIO YCUIICHISI, KOTOPAst HE SBIACTCS HEOOXOIMMOM I O(HUIIHATEHO-IEIOBOTO CTHIIS.
Bonee Ttoro, Tmaromsl B TEPBOM JIMIE HCIIONB3YIOTCS B O(UIIMANBHO-IEIOBOM CTHIIE OCOOBIM 00pa3oM, B BHAE
KITUIITUPOBAHHBIX ¢bpas, Haripumep, « Cyumaro YenecooOpasHbIM... », «IIpowy paccmompemb
B03MOJICHOCMD ... ». ICTIONB30BaHUE TJIarola cojicaiems OT TEpBOro JHUa sBISIETCS, CKOpee, OTCTYIJIGHHEM OT HOPMBI,
MOCKOJIbKY CYILLIECTBYET 00e3nueHHoe Kiuiie « K coocanenuroy.

OreHOYHAas JIEKCUKA!

«...0ueHb Haldeemcs, umo Bul ne moavko oadume adexkgamuyl0o NOIUMUKO-NPABOBYIO OUEHKY CLONCUBULENCS KPAlHe
HEHOPMANBbHOU CUMYayuU, HO U GbINPABUNE €€ 8 UHIMEPECax 3auumbl NPECMUIICA EAUKO20 POCCUTICKO20 20CYOaApCMBEay.

[IpunaraTenbHOE HeHOPMATbHBIL OTHOCUTCS K pPasTOBOPHOMY  CTHIIIO  pedd W SABISACTCA  OLCHOYHBIM.
[IpunaraTenbHOE gesuKuLl, HATIPOTHB, OTHOCHUTCS K BRICOKOMY CTHITIO peur. O0a cirydast SBISIOTCS OTCTYIDICHHEM OT HOPMBL.

«Iampuomusm aensiemcs cunbHeluell CKpenoli Hauez20 MHO2OHAYUOHAILHO20 00Wecmeay

CyIecTBUTEIBHOE CKpena yIoTpeOasieTcss B IIEPSHOCHOM 3HAYeHWH IS Ha3bIBaHUSA YEro-TO, YTO OOBECIUHSET,
CIUTAYHBAaET, YIOTPEOISETCS, B OCHOBHOM B ITyONHITMCTHYCCKHUX JKaHpaX. Vcmonb3oBaHuE JTFO00M JEKCHKH C TEPEHOCHBIM
3HAaYCHHEM B O(QHUINAIHHO-IEIIOBOM CTHIIC SBIISECTCS OTCTYIUIEHHEM OT HOPMBI U 3aTPYIHSET JOCTIKEHHE OJHON W3 TITaBHBIX
3a/1a4 0pUIHATEHO-TIETIOBOTO
CTHJISL — OJJHO3HAYHOCTh M MaKCUMAaJIbHAsI TOYHOCTh HCTOJKOBAHHS.

«A yoeacoena, umo ecmpeua ¢ Canxm-Ilemepbypee 6yoem 3amedamenrbHOl 603MONACHOCHBIO 0151 NPOBEOEHUST UUPOKOU
ouckyccuu»

[punaratenbHOE 3aMeuamenbublii 1aeT MOJOKUTEIBHYIO OLEHKY CHTYaIlH, YTO CaMo I0 cede He SIBIISETCS HapyIIeHHeM
CTHJICBOW HOPMBI, OJIHAKO OHO MPAKTHUYECKH HE YIOTPEOISIeTCs B 0(HUIMAIBHO-SIOBOM H HAYyYHOM CTHIISIX.

«bBouiu 6v1 kpatine npusHamenvHbl, eciu 8 c80eM HANPAHCEHHOM pabouem epaguke Bvl cmoanu Ovl gbidenums epems Ha
noceujeHue yepemMoHuLy

OuepenHOW MpUMEp YIOTPEONCHHS CIIOBA B IIEPCHOCHOM 3HAYCHUHW, KOTOPBIM JHIIAET TEKCT OJHO3HAYHOCTH H
MaKCUMAaJIbHOH TOYHOCTH MCTOJKOBAHUS.

«Bce smo mbl coobwaem Bam, umobvi nokazame, umo Mvl CEPbE3HAA MENCKOMNAHUS, KOMOPAs OMEemCnEeHHO
NnOOX00Um K UCHOTIHEHUIO C80e20 NPODEeCCUOHATLHO20 0012

[IpunaraTensHOE cepbesHbili YIOTPEOIIeTCsT 3/1eCh B IPSAMOM 3HAYCHUH, OIHAKO, CTHJIMCTHYECKH 3TO HEKOPPEKTHO.
3aBepaTh agpecaTa B CEPhE3HOCTH CBOMX HAMEPEHHH CaMbIM HETIOCPEJCTBEHHBIM 00pa3oM B JIETIOBOW cdepe oOIIeHHs He
TIPUHATO, K TOMY K€ 3TO CO3[aeT SMOIMOHANBHBINA 3 HEKT M SKCIPECCUBHOCTD, HE MPUCYIIHE OPHUINATEHO-IETIOBOMY CTHIIIO.
B nmamHOM cmywae mgocraTouHo ObIIO OBl cooOmmTh: «KadecTBEHHOE W CBOEBPEMEHHOE WCIIONHEHHE 00s3aTelNbCTB
TapaHTHPYEM.

®dpa3zeonorus, He XapaKTepHas VIS OPHUIUATEHO-JCIOBOTO CTUIIS:

«Bvipazun npocmyro u acuyio mvicivy

CrnoBocoYeTaHue npoCcmoil U sCHbII Yalle UCIOIb3YETCs B Pa3TOBOPHOM peun, T00aBIsIeT IMOIHOHATBLHO-3KCIIPECCUBHBIM
OTTCHOK BBICKa3bIBAHHIO, YTO B JAHHOM CIIy4ae ABJISICTCS HAPYIICHUEM CTHIIS.

«B me 20001 Ov11 ommeuen naugsicuiuii RUK Opyicovl medxcoy ooracmsamu CCCP u Yexocnosaxuuy

CroBocoYeTaHuE 6 me 200bl Yallle UCTIONBb3yeTCs B Pa3rOBOPHBIX kaHpaX. [IockonbKy oHO He HeceT B ceOe JocTaTouHON
UIT  OpUIHANBHO-IENOBOTO  CTWIS  TOYHOCTH  ONHMCAHWS, TpaBHibHee OBUIO OBl  YHOTPEOWTH 8  VKA3AHHLIL
nepuoo. CIOBOCOYCTAHHUE HAUBBICUIUL NUK IMECT XYIOKECTBCHHBIH M IMOIMOHAIBHO-OKCIIPECCUBHBIM OTTCHKH. Y MECTHEE
OBLITO OBI CKA3aTh OMHOUIEHUS PA3BUBANUCH HaubOIlee NI0OOMBOPHO.

«Bano udym cesaszu meacoy Kapnosvimu Bapamu u Upxymckom»

Hapeume 61710 qame ymoTpeOnseTcs B XyMOXKECTBEHHBIX CTWIAX. K TOMy ke, Tiaroi udym ObuUTO OBl TIpaBHIIBHEE
3aMEHUTH HA PA36UBAIOTCSL.

«bnazooaps momy, umo onA Xanmui-Mancuiickoeo ABMOHOMHO20
okpyea — IOepwi cmpemnenue muaimu dxon0cuveckoe pasHosecue mexncoy 20poooM U Npupoooli KPACHOU HUMDBIO
npoxooum uepe3s [ enepanbHulll NIAH PA3GUMUS PE2UOHA... »

Dpa3eosIOTH3M KPACHOU HUMbIO NPOXOOUm UMEET SIBHBIA XYI0)KECTBCHHBIH OTTEHOK, MOCKOJIbKY, (DaKTHYECKH, caM II0
cebe sBisieTcss Meradopol, W ICHCTBUTEIBHO YCTOWYMBBIM H OOIIEHM3BECTHBIM (HPa3coIOru3MOM, YIOTPEOIIEMbIM B
MyOMAIIUCTHYCCKIX U XYI0KECTBEHHBIX TEKCTAX, MOPTOMY €r0 HCIIOIB30BaHUE B O(UIIHATHHO-ICIIOBOM TEKCTE HEYMECTHO.

«MHocue u3 HUX MOJCHO HA36AMb NPOU3EEOCHUAMU UCKYCCMBA U KAXCOAs Oblid COelaHa ¢ OYWOU U HA0eHcoou
na Hoeozoonee uyooy

Crnenath 9TO-HOO ¢ Oyuioil TAKKE SBISACTCS XYHO0KECTBCHHBIM O0OpOTOM M HEceT B ce0¢ SKCIPECCHBHBIN OTTEHOK.
[onsaTne Ho60200Hee uydo YIOTPEONICTCS B MyOIUIIMCTUICCKUX, PA3TOBOPHBIX U XYI0KECTBEHHBIX TCKCTAX.

YcTapeBias u pa3roBOpHAas JICKCHKA:

«Ompaono, umo 8 nociedHee 6peMs OMMeUAemcs BOCCIMAHOBIEHUE NPAMBIX KOHMAKMOB MeNcOy pPOCCULICKUMU U
YeUICKUMU 20PO0aMUY

Hapeune ompaono sapnsercs ycTapeBIIMM, K TOMY e, SBHO BBIPaKaeT SMOIMOHAIBHO OTHOIICHHE AaBTOpa K
OTIMCHIBaEMOM HH(OPMAIIHH.
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«Hameuaromces noosusckuy

THoosuoicku ynotpeOIsieTcs: B IEPCHOCHOM 3HAYCHHUH M YIIOTPEOISCTCS, Yallie BCEro, B Pa3TOBOPHOM CTHIIE.

IMoOynuTenpHast JCKCHKA, IPSMbIC 00OPALICHUS K IMUPOKOMY KPYTY JIHIIL:

«He nponycmume 5mo eaxcnoe u ceemioe cobvimue, NOCEAWEHHOE —pA3GUMUIO  20p0008,  0bwWecmsea U
yenogeka! Ilpuesscaiime camu u 0bs3amenvho npuenawaiime Kojiee, opy3etl U 6auux ROONUCUUKOBY

JanHpnii mpumep Onmaromapst OOWIMIO TOOYIOWTEIBHON JEKCHKH (He nponycmume, npuesdcatime cami), HATAIHIO
IKCIPECCUBHBIX TPHIIATATEIBHBIX (BUINCHBII U C8ENIbILL) & TAK)KE BOCKIHMIATEIBHOMY 3HAKY B KOHIIE MPEAJIOKEHHs OOJblie
MOAXOAMT ISl MyONMKAlWK B JKypHaJe WM ra3ere, WCIOJIb30BaHHMsS B KauecTBE TeKCTa a(HIIM M SIBISICTCS MOJHBIM
HapyIICHHEM BCeX HOPM O(GHUIIHATBHO-EI0BOTO CTUIIS.

PaccMoTpeHHBIC TPUMEPHI, UX aHAJW3 METOJOM MEPBUYHOTO JMHTBUCTHYCCKOTO HAOINIOJCHUS M OMKCAHUS MO3BOJISIOT
C/IeaTh CICAYIOINE BBIBOJIBI:

1. DaeMeHTBI 3KCIIPECCUBHOCTH BCE aKTHBHEE IPOHUKAIOT B O(UIIHATILHO-/ICTIOBOM CTHIIb.

2. VICTOYHUKOM BBISBICHHON JKCIPECCHBHOCTU SIBIIIOTCS TEKCTHI XYJOXKECTBEHHOTO, MyOIMIMCTHYCCKOTO CTHIICH, a
TAKXKE AJIEMEHTHI Pa3rOBOPHOTO CTHJICH.

3. HaOmnromaroruecsi OTKJIOHCHHS OT OOINEro CTaHAapTa CIOCOOCTBYIOT (DOPMHUPOBAHHIO OMPEACIEHHBIX KOMIIOHCHTOB
00pa3HOM, OIIEHOYHONH CEMAHTHUKH, MeTaQOpPUYECKUX IMEePEeHOCOB. VIMEHHO OHM Jie)KaT B OCHOBE BO3HHKAOLICH
IKCIPECCUBHOCTH JICIOBOTO TTHCHMA.

4. Yamie Bcero BCTPEYACTCS SMOIHMOHAIBLHO-OKPAIICHHAs M OICHOYHAs JIeKCHKa, (pa3eosiorusi, He XapakTepHas JUis
o(UIHMATBEHO-/IETIOBOTO CTHJISL, @ TAKXKE Pa3rOBOPHAsS JIEKCHUKA.

JIONOJIHUTENIEHO MOXKHO OTMETHTh MEPCHEKTUBHOCTD JANbHEHIIIEro U3yueHHsl IPOHUKHOBEHUSI DJIEMEHTOB YKCIPECCHH B
o(UIHMAaNBEHO-/1ETOBOM CTHIIb.
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AHHOTaNMA

Ilempi0 nmaHHOW cTaThe SBISETCS PACCMOTPEHHE SMUTAQUU KaK OJHOW M3 BaXKHBIX YacTed HApPOIHOW KYJbTYPHI,
OTHOCSIICHCS K KIaJOMIICHCKOMY >KaHpy. HarpoOHble HAaJNKHCH MOMYCPKHUBAIOT KYJIbTYPHBIC MPEINOYTCHUS IIOACH U
SI3BIKOBBIC BKYCBHI 3MOX. Onuradus, KaKk CBOEro poja XBaJeOHBIH MEMOpPHANBHBIH TEKCT, CBOMM IUIABHBIM CTHJIEM,
KOMIUTUMCHTAPHBIMA TEKCTAMH HWMCIOT OOIBIIYI0 IEHHOCTh KaK KyJdbTypHOE Haciemue. I[lamMare 00 ymepmmx
"KOMMYHUKATHBHA", T.K. CBOMCTBEHHA BceM JIOsiM. CIIeIOBaTEIbHO, XPAaHUTEH JaHHOW MaMSTH - HAATPOOUS KaK OOBEKTHI
KYJIBTYphl — TaKXKE BBIIOJIHIIOT KOMMYHUKATHBHYIO (yHKIM0. [lamsaTe Takxke "KynbTypHa", MOCKOJBKY BBIpaOaThIBACT
cnenu(pUIeCKUX HOCHUTENCH, OOps/bl, MHCTUTYTHL. [J1aBHOE -aMsITh 00 yMEpPIIMX CIOCOOCTBYET CO3JAaHHIO OOIIHOCTH.
Ob6pamasics B BOCTIOMHHAHUH K YCOIIIIAM, OOIIIECTBO ITOATBEPKAAET CBOIO MICHTHIHOCTD.

KuroueBble cioBa: snuTadusi, AyXOBHBIE IIEHHOCTH, KIAIOWINEHCKHHA >KaHp, TAHATOJOTHYECKHHA TOIXOJ, PaCKpPHITHE
MHPOBO33PEHUs, KYJIbTYPHO-UCTOPHUECKOE HACTIECIHE.
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Abstract

The purpose of this article is to consider the epitaph as one of the important parts of folk culture in relation to the cemetery
genre. These inscriptions emphasize cultural preferences of people and the linguistic tastes of the eras. The epitaph, as a kind
of laudatory memorial text, is of great value as a cultural heritage with its flowing style and complimentary texts. The memory
of the dead is "communicative" because it is common to all people. Consequently, the keepers of this memory - gravestones -
also perform a communicative function. Memory is also "cultural", as it develops specific carriers, rituals, and institutions. The
main thing is that the memory of the dead contributes to the creation of community. By addressing the dearly departed in
memory, society confirms its identity.

Keywords: engravings, spiritual values, cemetery literature, thanatological approach, to reveal world outlook, epitaphs,
cultural and historical heritage.

Introduction

The author supposes that the cemetery genre is very important because the tomb inscriptions represent the written
language’s evolution. They also show landmarks in historical and cultural development. “Cemeteries where they are
concentrated are depositories of valuable historical documents" [1, P. 16].

The epitaph’s analysis discovers even the stages of the people's thinking formation. Interest in epitaphs as a special part of
cultural life has existed for a long time. They were first mentioned more than three thousand years ago in Ancient Egypt.
Epitaphs became a literary genre after only two centuries [2, P. 21]. The epitaphs are usually used to commemorate the fact of
burial. They bear information concerning the name and dates of a person’s birth and death.

“Emotions, artistic features allowed epitaphs in the YII — YT centuries B.C. go from the memorial subject to the scroll and
stand in a row with other genres of literature” [3, P. 17]. Some of the engravings have philosophical and religious ideas.

The study of epitaphs in Russia is associated with the name of Peter the Great. He ordered the Kazan governor, A. P.
Saltykov, to make copies of some foreign engravings for the Kunstkamera [4, P. 67]. In 1771, academician 1. I. Lepechin [5, P.
110] published the translation of gravestone texts into Russian. In 1846, a professor at Kazan University, I. N. Berezin [6, P.
58], studied the Bulgars’ epigraphic monuments. A teacher of the Turkish-Tatar language of St. Petersburg University, Husain
Faizkhanov, made significant contributions to this branch of science. He designated the dates of the monuments through the
linguistic analysis of epitaphs [7, P. 20].

Methods

Death ends the process of human life. Birth is the beginning, and death is the end of it. Therefore, we can suppose that it
has its own language. Beyond the obvious information inscribed on tombs, there are names, years of birth and death, and other
important information. Epitaphs also offer brief flashes of people’s lives. They no longer exist, but memories of them continue
to live. This fact is evidently very important. The research is based on the most important methodological principles of
objectivity and historicism. The specificity of the object, goals, and objectives led to the use of methods of macro-level
linguistic research: comparative, typological, etc., supplemented by the examination of micro-objects, such as the placement of
a necropolis, decoration of tombstones, etc., including identification by the author of lost inscriptions and attribution of
monuments.
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The Purpose of Study

The actuality of this theme lies in the fact that the spiritual life of society is impossible without consideration of the
engraved inscriptions. Thus, the article presents the great historical and cultural role of these documents that may be
considered as the storage place for written linguistic phenomena. It is also of great interest that they reflect the worldview of
the sender. In addition, attention is drawn to the latent educational potential of cemeteries. It is here that a person in a special
way realizes himself as a part of society, feels his involvement in the course of history, and reconsiders his own deeds and
actions. The memory of death raises thoughts of the future, encourages self-improvement, and helps us look at the blessings
and misfortunes of the world around us as preparation for eternal life. In this regard, cemeteries have become instructive
places.

Findings and Results

The most important feature of epitaphs is their relation to living beings. These inscriptions glorify, recollect, and reaffirm
the belonging of the deceased to a group, a family, a religion, or a moral system. Thus, among other things, they are real
sources for invaluable historical, social, and cultural information. In semantic terms, attention is drawn to the selection of
lexemes that implement the cemetery genre. Here, properties of the epitaph, such as solemnity, sublimity, severity, seriousness,
penetration, expressiveness, and praise are clearly manifested. Here is the text on the tomb of the great physicist, Isaac
Newton: "Here rests Isaac Newton, who, with the unparalleled power of mind and the power of mathematics, was the first to
explain the motion of planets, the paths of comets, the ebb and flow of the ocean." There are only a few words on the
tombstone of the great mathematician Leibniz: "The genius of Leibniz" [3, P. 11]. We cannot help but admire the solemn style
and expressiveness of the epitaphs.

In syntactic terms, we can note compositional originality, brevity, narrative, and rhythm. "Finally happy" — this short
phrase is placed on the grave of one of the creators of the doctrine of electricity — Ampere. On the monument to legendary
Moscow physician Fyodor Gaaz, we read his famous motto: “Hurry to do good!” Analysis of these and similar epitaphs
showed that the syntactic features are as follows: a) they usually consist of simple sentences; b) complex sentences are used no
more than 25% of the time; c) the model of the narrative sentence is predominant (78%); d) interrogative sentences are widely
used. Epitaphs “invite” readers to think of a vital issue: the transience of life and the need to do something useful before
leaving.

Research methods

Research of the engravings can be considered as a “non-traditional source of information about the way of life, culture,
world outlook and religious beliefs of the nation” [8, P. 73]. We can find practically the same conclusions in the works of
many scholars. Thus, the members of the Archeological Society, Historical and Ethnographic departments of Kazan University
proved this fact by studying epitaphs. In the fruitful period (XIX — XX centuries), the works of Iliodor Iznoskov, Nikolai
Katanov, and Gainutdin Akhmarov were remarkable [9]. Research done by N. F. Kalin and S. E. Malov [10] was also of great
value and aroused great interest in the cultural heritage.

The tradition to leave memorable, kind words about the deceased spread throughout the world. This cemetery genre
developed according to its own laws, traditions, and rules. It is based on the principle of not speaking badly about the dead.

The epitaph inscription is considered not only as an objective fact of human death but also as an event brought to life by
the reader. The subjective modality (the attitude of the author) to the text and the objective modality (emotions of sadness,
regret, and sympathy) are obligatory features of the genre. However, this is an optional sign of a statement (if expressed
explicitly). The linguistic means of expressing subjective modality in epitaphs are the following: verb in the form of the
imperative mood, such as “remember” and “sleep well”; verb in the personal form of the present tense, such as “we swear”, “I
ask”, or “we grieve”; vocabulary characteristic of the solemn style, such as "descendants" or "generation”; and words-
intensifiers, such as "forever".

From the point of view of pragmalinguistics, we will discuss two sides of the gravestone inscription: its internal
significance and external address communicative appeal. The gravestone inscription can be considered from the point of view
of elocution, illocution, and perlocution. From the standpoint of elocution, the epitaph reflects the reference component of the
information. In illocutionary terms, a number of problems are considered in the epitaph: positive (in rare cases, negative,
ironic, and satirical) evaluation of the deceased and his deeds, such as gratitude, grief and sorrow, sincerity, and love.

One more important feature of the epitaph is its perlocutionary effect. It certainly has direct influence on the addressee. It
is interesting to mention the implementation of this impact in speculation. This is the so-called “simultaneous application”, i.e.,
imposition of signs of different semiotic nature [9, P. 170]. In other words, it is vividly shown in the context of giving an
example of dignified life to the future generation. People remember the deceased by their good actions during their lives. In the
focus of this research, an experiment on the actualization of the pragmatic potential of indirect speech acts with the illocution
of “compulsion to sympathy” was conducted. Indirect speech acts with this illocution are analyzed from the point of view of
pragmalinguistics [1, P. 21].

The study revealed the actualization of the pragmatic potential of indirect speech acts with the illocution of “compulsion to
sympathy”. According to this doctrine, the addresser tries to affect the recipient of the epitaph, causing the perlocutionary
effect of sympathy / disfavour / neglect, which depends on the age, gender, and national characteristics of the recipients. These
features (first of all, the attitude of the recipients to the concept of “death”, which causes deeper and stronger feelings in older
people and in women than in young people and men) determine the difference in the reactions of addressees to illocution's
“compulsion to sympathy”. Representatives of the CIS countries and the North Caucasus react differently to questions
concerning leaving the world. For example, text recipients from the Chechen Republic, Dagestan, Ingushetia, and Ossetia do
not always understand why sympathy is necessary because their religious beliefs suggest that life does not end with death. The
difference is also manifested in the fact that the first group of addressees (50 people aged 18 to 25 years old) responds to the
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epitaph texts in a more restrained way and shows sympathy almost half as much as the second group (50 text recipients from
60 years and older). Young people either remain indifferent, ignore the problem (38% of respondents), or do not show
sympathy (42% of recipients). However, some young people show anxiety and even fear questions that are somehow related to
death. Older people are more susceptible to issues of preserving the memory of themselves after their death. They do not
remain indifferent, showing sympathy in 83% of cases. Women in both groups (25 of each) are more emotional in expressing
sympathy. The percentage of sympathy expression is 58 and 76 in the first and second groups of recipients, respectively.
Epitaphs encourage thinking about the most important thing. Today, the time has come to talk seriously “about the revival of
spirituality” [11, P. 340]. Therefore, more attention should be given to the study of gravestone inscriptions.

Discussion Questions

The tomb chronicles are rich and diverse. The thanatological aspect attracted the attention of many thinkers, writers, and
poets. We can witness some philosophical contemplations on mortal life and the immortality of the soul:

— “My dust overwhelms the earth, the spirit ascends to the sky” (Seneca)

— “My death and life — from God are they, and I do not live myself, but God lives in me” (Johannes Shefler),

— “Immortality is the truth, filled with light, and death constantly proves it” (Rabindranath Tagore). [12, P. 301].

Scholars of the history of the genre note that “over time, the old forms freeze, multiply, and the recognizable cliches
become the most widespread” [13, P. 152]. This genre was added by lyrical poems [14, P.161]. Elegies of famous writers
emerge, and church texts containing the eternal truths appeared often. The texts also provide the “guideline for doing the right
thing and achieving value, which means peace and tranquility» [15, P. 202].

Conclusion

Such elements as explicit information speak for the deceased in a symbolic and metaphorical language. Experts of the
funereal genre find in the brief passages on tombs syntactic, semantic, lexicological, and other important linguistic
characteristics. They contain valuable, clear, and firm messages on belonging within a specific human community. The
cemetery genre — the language of tomb inscriptions — provides more information about those who lie in the graves than we
might see at first. Brief messages carved in stone tell stories of those who once lived.
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CIIOPTUBHbIN JIMCKYPC B CMU: OCOBEHHOCTHA CEMAHTUKH U ®YHKIIMOHUPOBAHUS (HA
MATEPHUAJIE TEPMHUHOJIOT' U BUATJIOHA)
HayuHas cratbs
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AHHOTaNMA

CraThsl IOCBsIICHA crieli(rKe ynoTpeOIeHUs JTeKCHISCKUX SIMHHUI] CIOPTHBHOTO AMCKypca. B paboTe mpencraBiieHbI
O0COOCHHOCTH CEMAaHTUKU M ()YHKIIMOHHPOBAaHUS CIOPTHBHOTO JHCKypca B pernoHanbHbix CMU Ha mpuMepe Takoro Buza
cropra, kKak OuartioH. Ha OCHOBE MHOrOAacHEKTHOTO Y PAa3HOCTPYKTYPHOTO TIOAXOJA BBIACISIOTCS TPYIIBI JIEKCEM,
UCIIOJIB3YEMBIX B CTAaThAX PEruoHambHOro ucrounuka — AY «tOrpaMeraCnopt» u ¢denepamsnoro — PUA Hosoctu Croprt.
ITocpencTBoM mNpUEMOB COMOCTABUTENBHOIO aHAIM3a PACCMATPUBAIOTCS TAKXKE OTJIMYUTENbHBIE YEPThl HCIOJIb30BaHUS
TEPMUHOB B PETHOHATBHBIX U ()eiepalibHBIX CPEACTBAX MaccoBoW mH(MopMaIu. B pe3ynapraTte mpoBeAEHHOIO HCCICIOBAHUS
MOATBEPKIIEH TE3UC O HEOOXOUMOCTH U aKTyalTbHOCTH HUCCIICIOBAHMS CIICIIUATM3UPOBAHHOMN JICKCUKH.

KioueBble cj10Ba: CHOPTHBHBIA JIHUCKYpC, CHOPTHBHAS IyOJWIIMCTHKA, CPEACTBA MAaCCOBOW HWHQOpMAIUH,
MEIUaIUCKYPC, JEKCUIecKas eNMHUIa, OUaTIIOH.

SPORTS DISCOURSE IN MEDIA: ASPECTS OF SEMANTICS AND FUNCTIONING (BASED ON BIATHLON
TERMINOLOGY)
Research article
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1-2Ugra State University, Khanty-Mansiysk, Russia
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Abstract

The article discusses the specifics of using lexical units related to sports discourse. The paper presents the aspects of the
semantics and functioning of sports discourse in the regional media on the example of biathlon. On the basis of a multi-aspect
and multi—structural approach, the study distinguishes groups of tokens used in the articles of a regional media outlet,
avtonomnoe uchrezhdenie (independent organization) "YugraMegaSport" and the federal news agency RIA Novosti Sport. By
means of comparative analysis techniques, the study examines the distinctive features of the use of terms in regional and
federal mass media. As a result of the conducted research, the author confirms the thesis about the necessity and relevance of
studying specialized vocabulary.

Keywords: sports discourse, sports journalism, mass media, media discourse, lexical unit, biathlon.

Beenenne

W3ydeHue mpoIUioro 4eiaoBEYecTBA JAcT BO3MOXHOCTh YBEPEHHO TOBOPHTH O TOM, YTO CIIOPT M €r0 POJb UMEET BCE
Oonpmee 3HaueHne B Mupe. CHOPT SBISIETCS CBOETO poja BHIOM (M3MUECKOW M MHTEIICKTYaIbHOW aKTHBHOCTH; OH CO3/IaH
Uit (OpMHUPOBAHUS (U3UUECKUX BO3MOKHOCTEH M YIIYUIICHUS (H3HKO-IICHXUYECKHX O0COOEHHOCTEH denoBeka. B cBs3u ¢
STHM, CIOPT HAXOIWUT IMMPOKOE OTPaKEHHE B CPEACTBAX MAacCOBOH WH(POPMALWH, TEM CaMBIM CTaB YacThIO CIIOPTUBHOMN
My OJIMITUCTHKA, COBMEIIAIOMIECH CIIOPTUBHBIN U MEINa TUCKYPCHI.

MeTtoabl ¥ NPHHIHUIIBI HCCICI0BAHUS

MatepuanoM TaHHOTO UCCICIOBaHUs MOCTymin 137 crareit Ouatnonnoi tematuku ¢ 2015 o 2019, a taxke 2021 rog,
HalMCcaHHBIX B mepuon npoBeneHus KyOkoB mupa mo Omatnony, Kyoka IBU u YemnumonaroB Poccun nmo Oumarnony. J[lns
aHaJIM3a HCIOJIb30BAJIMCh CTaThH pernoHabHOTO McToyHnka — AY «tOrpaMeraCrnopt» u ¢enepansnoro — PUA Hosoctn
Cropt. 1x aHanu3 ocyuiecTBIsieTCS Ha OCHOBE IPUMEHEHHs COBOKYITHOCTH METOAOB U NMPHEMOB, KOTOPbIE BKIIOYAIOT B ce0s
CHCTEeMaTH3alUI0 W  KIACCU(MKAIMIO, CIUIOMIHYI BBIOOPKY, KOJIMUECTBEHHBIH IIOJICYET, KOHTEKCTYAIbHBIH U
COTIOCTABUTEBHBIN aHAIN3, HHTEPIPETALUIO.

[Ipu momomw preMa CIDIONTHOW BRIOOPKH COPMHUPOBAH COCTaB JEKCHUYECKUX AMHUI] UccieayeMbix 137 TexcToB ¢ 514
HanMEHOBaHUSIMH, 2307 clI0BOYIOTPEOICHUSIMH, KOTOPBIE B JATbHEHIIEM OBUTH CHCTEMAaTH3NPOBAHBI.

Obcyxnenune

CIIOpTHBHEIN TUCKYPC SIBIICTCS THIIOM WHCTUTYIHOHAIBHOTO CIOXKHOTO MHOTO(YHKIIMOHATBHOTO 00pa30BaHUs, KOTOPOE
BKIIIOYAaeT B ce0sl JApyrwe BHIBI JUCKYpCa, TaKUX, KaK IEIarorH4eCKuil, BBIPAKAIOIIMNCS B OOIICHHU Mapbhl «TPEHEP—
CIIOPTCMEH», IOPUANUYECKUH, OTPa)KaIOIIMICS B BONPOCcax MPaBWi U HAPYLIEHUI NIPOBEJEHHUS, YUacTHsl, IEPEHOCA WIIH OTMEHbI
COPEBHOBAaHUMW, MOJIUTHYECKUN, MOJTHOCTbIO MPOXOISAIIMI 4Yepe3 KpYIHble COPEBHOBAHUS MEXKIYHApPOJIHOIO YPOBHS,
MEJIMLIUHCKUHN, ABJISIOUMNCA HEOThEMJIEMOM COCTAaBJISIOIIEH CHOPTMBHOrO AMCKYypca B paMKax MOJATOTOBKU CIIOPTCMEHOB,
OKa3aHHs UM METUIIMHCKOM MOMOIIY B IIEPHOJI TPOBEACHUS COPEBHOBAHU, U BO BpeMsi peabunuranuy. HemanoBaxxuoe MecTo
B CIIOPTUBHOM JHCKYpPCE 3aHUMAIOT TaKXkKe AMCKYPChl MacCOBO-HH(OPMAIMOHHBIA M PEKIAMHBIH, KOTOphIE 00paIarTcs K
TEME CIIOPTa B CBOUX OOIIMX M YaCTHBIX LEIAX.
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Hamu npenmaraercs cienyroniee onpesielieHHe CJIOBOCOYETAaHHS «OMaTIIOHHBIN TUCKYpC»: OMATIOHHBIH TUCKYpPC — ITO
PA3HOBHHOCTH CIIOPTHBHOIO AUCKYPCA, KOTOPas TPAHCIMPYET CMBICJIbI, ONpee/sionine 1eTeJJbHOCTh B TAKOM BH/e
CIOPTAa, KaK OHATJIOH.

K cnopruBHO# myOnMIUCTHKE OTHOCSAT TPYABI IO CIIOPTHBHOM TEMaTHKE, KOTOPHIE OKa3bIBAIOT BO3/EHCTBHE Ha
MBIIIIEHHE CIOPTUBHOTO OOIIECTBA U 3aTPAruBaiOT TEMBI, SIBIISIOIINECS aKTyaIbHBIMH Ha CETOAHSIIHUN JeHb. Ee mpenqmerom
ABJISTIOTCSI CHOPT | (hU3HUECKas KyIbTypa, a TAK)Ke SIBICHUS 0OIIECTBEHHOH XKHU3HU BOKPYT HHUX.

OpmHoit w3 Bemymux (GYHKOWH CIOPTHBHON MyONHIIMCTHKH SBISIETCS OCBEIIEHHE COOBITHA B MHpE CHOPTa
(MeXIyHapOIHBIX, HAIIMOHAIBHBIX, PETHOHATIBHBIX), @ TAK)XKE IOBBIIICHHE YPOBHS CHOPTUBHOI rpaMOTHOCTH coumyma. [Ipn
HaIlMCaHWHU TEKCTOB MHTEPBBIO, CTATEH XKypHAINCTY HEOOXOUMO HA BBICOKOM YPOBHE BJIAZ€Th CIIOPTHBHON TEPMHHOJIOTHEH,
UMeTh (POHOBBIE 3HAHHMS O TOM WJIM MHOM CHOPTCMEHE HJIM COOBITHH, a TaKkXKe COONIoJaTh CTHJIb, XapaKTEepHBIH Iepeaadn
uH(opMaLuK JaHHOMY THITY ITyOJIHIHUCTHKH.

3HAaYUTEIBHO BO3POCIO KOJIWYECTBO pabOT MO CIOPTUBHON TeMaTHKe. B cBOMX MyOJMKalUsSX aBTOPHI OCBEIIAIOT TaKHe
BONPOCHI, KaK: CIHOPTUBHBIM JUCKYpC, CIOPTHBHAs TEPMHHOJIOTHS, Ilepefada pa3IMyHBIX HAUMEHOBaHUM (Ha3BaHUE
000pyOBaHUs, TPOLIECC HIPHI, MOJOXKEHHWE Ha Ioje, W T. 1.), aHIJHICKHE 3alMMCTBOBAHUS B PYCCKOM CIIOPTUBHOM
TepMuHoJoruu. K HamGonee 3HaumMbiM ciepyer otHectd pabotel O. K. 3usiHrupoma [2], E. I'. Mansmuesoii [3], K. B.
Cusrkosa [4], H. A. Hlagpanosoii [5].

B nmaHHO# cTaThe paccMaTpuBaeTCs JIEKCHYECKOE HANOJIHEHHE TEKCTOB CHOPTHUBHBIX MyOnukamui. OHa MOCBsIICHA
H3y4YEHUIO OCOOCHHOCTEH CEeMaHTHMKH W (DYHKIMOHHPOBAHMS CIIOPTHBHOTO AHMCKypca B perroHanbHelx CMMU Ha mpumepe
omnatiionHo# ekcukn B XMAO-IOrpe. [IpennpunsTa mompITka MPOBEICHHUS CPABHUTEIFHOTO aHANM3a W COTIOCTABIICHUS HA
OCHOBE OTIIMYMI 0COOEHHOCTEH OMATIOHHOTO TUCKYpCca B PETHOHANBHBIX U (epepansHbix CMIU.

WHTepec npeacTaBisioT JEKCHIECKUE eMHHIBI ONaTIOHHOTO ANCKYpCa.

OcHOBHBIE Pe3yJIbTAThI

C yuérom oOmeil CeMaHTHKH, HCTOPUYECKOTO (OPMHUPOBAHUSA, COLUAIBHO-(QYHKIMOHAIBHON XapakTepHUCTUKH H
CTHJIMCTHYECKUX OCOOCHHOCTEH 0003HAYCHHBIX JIEKCEM MOYKHO YCJIIOBHO BBIJICITUTh CIEIYIOIINE UX TPYIIIIbI:

1. auenuyuzmol u amepuxanusMvl 6 PYCCKOM A3blKe — CIIOBA, 3aUMCTBOBAaHHBIE W3 OpPHUTAHCKOTO M aMEpPHUKAHCKOTO
BapUAHTOB aHIJIUICKOTO SI3bIKA:

— biathlon — OGnaTnoH (3UMHUI OJMMIMICKUN BUJA CHOPTA, COYETAIOMIMN B ceOe JIBDKHBIE TOHKH CO CTpenb0oi M3
BUHTOBKH);

— handicap — ranaukan (moJry4eHHBIH TPOMEXYTOK BPEMEHH; BPEMS JIMJepa, BRIYTEHHOE U3 BPEMEHH yJacTHHKA 3Tara);

— start list — crapT-nucT (cTapTOBBIi COCTaB FOHKH).

2. cnopmugHas mepMuHON02UsL:

— MPEUMYIIECTBO, CTPETLOUIIE, KBATUPUKAITUS;

— OCeuKa, OTCEUKa.

3. cnopmuenas nexcuxa CMH — buamnonnas iekcuxa, npumensieMds cpeocmeamy Macco8oll UHGopmayuu.

— IJ1aBHBIE Tepon OuaTioHHoro ce3oHa 2014/2015 rozos;

— TJIaBHBIE JEHCTBYIOIINE JHIA MIPEACTOSAIINX COPEBHOBAHHUH;

— Xocroponkactep KyOka mmupa.

4. cnopmuenvle kauuie — aOIOHHBIE (Pa3bl, UCTIONB3YIOMINECS B TEKCTaX CHOPTUBHOM TEMaTHKH:

— WJITH IUIEYOM K IIJIedy — OUeHb OJIM3KO, PsAOoM (B OMATIIOHE: CHOPTCMEHBI Ha JIBDKHOM Tpacce, INIOTHO UAYLIHE APYT 3a
Jpyrom);

— KOMAaHJHBIH WIPOK — 4YEJIOBEK, KOTOPBIH MOXET MPUCIYIIMBAThCS W YCTAaHABIMBATH B3aMMOJCHCTBHE C JIPYTUMH
YJIEHAMU CBOEH KOMaH/IBL.

5. cnopmuenvie peyegvle Wmamnbl — BBIPAXEHUS U CIO0BA, JUIICHHbIE SMOLIMOHATIBHOM OKPACKU:

— BBIpBAJICS BIIEPET;

— cTas nobeanTeneM;

— Oopn0a 3a mepBoe MecTo.

6. cnopmugnuie npogeccuonanbHvle AHCAPSOHUIMbL — YK€ CYIIECTBYIOIINE CJIOBA C HOBBIMH 3HAYCHUSIMH WM HOBBIC
CJIOBA, KOTOPBIE YHOTPeOIIIOTCS B chepe cropra:

— néxXKa — cTpesb0a U3 MOJIOKEHUs JIexKa;

— OTCTpEJIATh Ha HOJIb — 3aKPBITh BCE MSTh MUIICHEH C MEPBOro pasa;

— Ha Macce — MepHoJ] BpEMEHH, B TeUeHHE KOTOPOro HabMpaeTcs MBIIIEYHAs Macca ¢ HeOOJIBLIMM IPOLIEHTOM Xupa (Bcé
3aBHCHUT OT NMUTAHUSA).

7. memaghopuvl — c0Ba U BBIPAXEHHUS, YIIOTPEOJICHHBIC B IEPEHOCHOM 3HAUCHHU:

— OTCTpEJIATh Ha HOJIb;

— OpOCHTBCS B TIOTOHIO;

— OBITh Ha Kypaxe.

Kak BuiHO, HEKOTOpBIE M3 HanbOJIEe PACIPOCTPAHEHHBIX JIEKCEM, B YaCTHOCTH OTCTPEIISTH /OTCTPENIATHCS HA HOJIb, MOTYT
ToTIa/1aTh Cpa3y B JIBE TPYIIIIHL.

VYunteiBasg chepy ymorpebiaeHus M (YHKIHMOHMPOBAHUS HCCIEIYEMBIX CIOBOGOPM, NPHUBEAEM HEKOTOPblE M3 HHX,
00beAMHEHHBIE B TPYIIIBI IT0 AKTUBHOMY UCTOYHHKY U IT0JIb30BATEIIO:

— opeanu3amopbl, 60J0HMeEPLL: TUCTAHIMSA, TOJrOTOBKA JBDKHOM Tpacchl, MadTa OCBELICHHS, TpaHC(Ep, aKKpeAUTaLus,
UCTIOJHUTENbHAS TUPEKIHS, JOMUHT-KOHTPOJIb, KOCMETHIECKUI PEMOHT Tpacc, KypaTopbl COOPHBIX KOMaHI.

— npedcmasumenu IBU (MexayHapOHOTO COr03a OMATIIOHUCTOB): bombimoi xpycTtansHbli rmodyc, Kyook IBU, Manbrit
XpyCTaJIbHEIH T100yc, ce30H Kyoka IBU, dunanbabri oTanm KyOka mupa.
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— npecca, penopmepbul: OPOCUTBCS B TIOTOHIO, B3POCIBIA OWATIOH, yaepaTh BTOPYIO MO3ulMio, B 30 cekyHIax OT
nuaepa, "BBIIApAIbIBaTh" KayKAbIH BBICTPEII, YEJIOBEK OTKPBITHE HBIHELTHETO 3Tala, OCIOKHII ce0e KHU3Hb, IPOMaxXHyBIIHUCH,
Ha JIBDKHIO TUICYOM K IUIeYy, OTKPBLI CTPENILOY B TOPAOM OJIMTHOYECTBE.

— mpeHepbol: OBICTP Ha JIBDKHE, BHIOpaja HENPaBUIbHYIO ITO3UIINIO, BETPOBas 00CTaHOBKA, KBaIH(pHUKauus, opULnaIbHas
TPEHUPOBKA, TPEHEPCKUMA COBET, CIIPABUTHCS C JIEIKKOM.

— cnopmcmensl: TOHKA SBHO HE MOJYYIJIach, BTOpas CIOXKIJIACH IS MEHs, HeallbHO, 00pr0a Ha JBDKHE, TOYYBCTBOBAI
ce0s1 B 6€30IMaCHOCTH, TOMOTHUTEIBHBIC TATPOHBI.

— cyobu, cekpemapuam, mexHuyecKull oeie2am: aHAINTHKA TOHKH, KBATH(UKAII, CTAPT-JIIUCT, CTAPTOBBIH HPOTOKOIL,
Tpacca, cTpenpOuIe, mrpapHOi KPyT.

— pedicuccepyi: OpOHUPOBAHHBIE KAOWHKH, KBaApOKONTEep (JIETAIOIUI JPOH), KaMepa-nayK, MUHU-Kamepsl, Super Slow
Motion, 3amMe IeHHBIE TIOBTOPHI, IepeABMKHbIE TeneBu3noHHble cranuuu (I1TC).

W3yueHne ceMaHTUUECKHX acleKTOB B 00JAaCTH CHOPTUBHOTO JMCKYypCa AaCT BOZMOXHOCTB JIydllle MOHSTh, Kak paboTaer
CO3HAHHUE YeJIoOBeKa NPH OOBEKTUBU3ALMU B SI3bIKE CIOPTUBHBIX MOHATHH. CeMaHTHKa — 3TO pa3jell JIMHTBUCTHKH, KOTOPBII
AQHAJIM3UPYET «OTHOIICHHUS MEXAY SI3bIKOBBIMU BBIPQKEHHSIMH M MHPOM, PEaJbHBIM MJIM BOOOPaXKaeMbIM, a TaKKe Camo 3TO
OTHOIIICHHE M COBOKYITHOCTh TaKUX OTHOLIeHUN» [2, C. 44].

CeMaHTHKa OKa3bIBaCT MPSIMOE BIMSHUE Ha S3BIKOBOM XapaKTep AUCKypca M ero KOHIENTYyaIbHOE Hadaino. B cBs3H ¢ 3THM
BO3HHUKACT MOTPEOHOCTH MCCIENOBAaTh U HEKOTOPBIE JIEMEHTHI JUCKYpPCa, a TAKXKE BBEIIBUTH X ceMaHTH4Yeckue QyHkmn. [Ipn
HCTIOJh30BaHUU METOJa KOMITOHGHTHOTO aHalli3a BBIABIIOTCA ceMaHTHueckne mois. Cormacao E. H. AnexcanmpoBoid,
CYIIECTBYIOT TPU TPYHIIBI CEMAaHTHYECKOTO TMOJs: CyOBeKT, ABmkeHue, neiictue [1]. Kaxnmas w3 maHHBIX Tpymm oOramaet
CcBOMM MukpomnozieMm. [Ipoenupyst 1aHHbIE TpYMIbl TOJIBKO Ha crnopTuBHbIE TekcThl CMMU, a uMEHHO Ha TeKCThl craTed AY
«tOrpaMeraCropt» u PUA HoBoctr CriopT OMaTIOHHON TEMaTHKH, MOKHO BBIICIUTH CICIyOIIee:

Mukponosie «CyOBeKT»:

1. umena coobctBeHnble (Mapmen @yprad, Aumon [lunynun);

2. TMOpPSAKOBBIC 0003HAYCHHS B COOTBETCTBUHU C IMO3MIMEH Ha JIBDKHON Tpacce, 30HE crapra / QuHHUIIA (cO 8mopou
nosuyuu, nepeas no3uyus),

3. Ha3BaHME MO3MINH, KOTOPHIC 3aHUMAIOT JINIA (opeanuzamop, mpenep, CHOPMCMeH, CEPEUCMEN);

4. Ha3BaHMA CYOBEKTOB IO NMPHHAIC)KHOCTH K HAIIMOHATIBHOCTH, PETHOHY, TOCYAAPCTBY (ppanyy3vl, miomeHey, coopHas
Hmanuu).

Mukporiose  «ABWXXEHHE»  BKIIOYaeT HA3BaHME  JICSATENBHOCTH  CYOBEKTOB, KOTOpbIE  II€peMelaroTcsi B
MPOCTPAHCTBE: uomu, Oedcams, CMApmMosams, O08U2AMbCS, XOOUMb, SHAMbCA, Npeciedosams, QUHUWUPOSamb. 31eCh
OOIIMPHO¥ IPYIINOH SBISIFOTCS MIPEANKATHI IBHXKCHHUS.

IIpounntoctpupyeM oTMmeueHHoe mnpennoxkenueM u3 crateu AY «tOrpaMeraCnopt» o mpouiefmeM Macc-CTapTe:
«JlecsATh ceKyHI CITyCTS B TIOTOHIO Opocwmiiack poccusiika Anacracusi Eroposa ...» [6], B KOTOpOM BBIpaKeHUE «OPOCHTHCS B
MIOTOHIO» MMEET He MpsIMOe 3HaUeHHE «0eXaTh, IPEecIie0BaTh KOT0-TO C IIEIHI0 TOUMKN», a «CTAPTOBAThY, TAK KaK PeUb UET
0 TOHKE TIpeCIIeOBaHM, KOTIa CHOPTCMEHBI CTApPTYIOT C ONPEIeICHHBIMI BPEMEHHBIMI HHTEPBAJIAMH.

Eme omHuM puMepoM MOKET SIBIISITHCS CIIOBO «JTHIEP» B Ipemoxennn: «Jlydme Bcex cnpasmitack Kapomna Xopxiep u
B3sIa poNb Juaepa Ha cebs» [7]. B maHHOM ciayd4ae OHO TOXIECTBEHHO (hpa3aM «BO3TIIABUTH TaOIHUIy», «OBITh
MTOTCHIIMATIFHBIM TTOOEANTENEM JaHHOH TOHKW». 37eCh Takke MOXKHO IMPOHAOIIONATh HANIMYHE TaKOoH (PUTYpHI pedn Kak
SIUTMIICUC: «CIIPABUIIACH» JOJDKHO COMPOBOXKIATHCS CIIOBOCOYETAHHEM «CO CTPENILOOH M3 MOJI0KEHHS JIeXKay, OJTHOBPEMEHHO
HnojJpa3zyMeBas TO, 4YTO CHOPTCMEHKA 3aKpbLIa BCE MUILIECHU.

Mukponone «aelcTBUe» MpHUCYyLle He BCeM BHaaM cnopTa. Hampumep, B HEKOTOPBIX BHIaX CHOPTa C «OJHHUM
KOMITOHEHTOM» (Oer, IJIaBaHue, JIbDKHbIE TOHKH) JIBH)KEHHE YXKe SIBJISETCS AHCTBHEM. BOJBLIIMHCTBO BHIOB CIIOPTa MMEIOT
JIBa KOMITOHEHTa: paboTa ¢ Iai0oi MM MSYOM, CHAPSIOM IS TSDKEJIOW aTjieTHKH, CTpeibda W T.J. MHOT/A CIydaeTcs Tak,
9TO OAMH MPEAUKAT MU CyOCTaHTHB MOXET UMETh Pa3HYI0 CEMaHTHUKY JaXe B PaMKax OJHOTO BHJA CIOPTA.

B kauecTBe Takoro mpmMmepa MOXKHO TIPHBECTH IPEIUKAT «OTPadOTaTh», KOTOPOE MPOHWCXOIWT OT CIOBa «padoTay.
Konnenrt «paboTa» COOTBETCTBYET KIIOUYEBOMY IMOHATHIO TAHHOTO BHIA CHOpTa. TO ecTh, €ciaM pedb HACT O XOKKee, TO
TJIABHBIM KOHIICTITOM SIBIIICTCS «HIPay», YTO OTOXKACCTBIIACT JaHHBIC MOHATHA: «O0TpaboTaTh» W «OTHITpaTb». B Ouatione
KITFOYEBBIMH TOHSATHSIMA SBIISTIOTCS «OeT» M «CTpenp0ay, a 3T0 3HAYUT, YTO OHH TOXKIIECCTBCHHBI MOHATHIO «paboTay. B Takom
cirydae, IpeauKaT «oTpadoTaTsy, ¢ OMHOH CTOPOHBI, IIPHPABHUBACTCS K 3HAYCHUIO «XOPOIIO OTCTPEISTEY» (€CIH pedb UAET O
CTpenbOe), a ¢ APYroil CTOPOHBI, K 3HAUCHHUIO «XOPOIIIO MPOOEKATh Ha JIBDKAX, OTKATATh)» (€CIIU peub UICT O Oere Ha JbIKax).

SlpxkuM TpuMepoM SBISIOTCS CIEAYIOIIME TNpPeNIoKEeHUs M3 TeKCTOB crartedl, mocmsameHHsx Kyokxy IBU 2018 ronma:
«Brpouem, 3aMHHKA HE MOMeIIaaa AeBYIIKe OTpaboTaTh YUCTO HA OTHEBOM pyOexe» [8] U «...4TO HE COBCEM MOIYYHIIOChH, U
NPUIUIOCE 0TpaboTaTh Ha JbDKHE» [9]. B mepBOoM NpeyIoKEHUH CIOBOCOYETaHHE «OTpabOTaTh YUCTO» IMOJPa3yMeBaeT
«OTCTPENATh MACATBHO», TO €CTh 3aKPhITh BCE IATh MHUIEeHEHl. Bo BTOpOM BBICKa3bIBaHUM peyb YXKE HIET O JBDKHOM XOJE,
TOHKE.

B xome paboThI BBISBICH PSI OTIMYHN B UCIIOJNB30BAHHH PACCMATPUBACMBIX JICKCHYCCKUX CIMHUI[ B PETHOHAIBHBIX
tdenepampapix CMU. st cpaBHEHHS HCIIONB30BAUCH CTATBU NIBYX PA3HBIX HCTOYHHUKOB, MOCBSIICHHBIC OJHUM U TEM JKE
TOHKaM; pacCMaTPHUBAJIHMCh CIIOBOCOYCTAHUS, BBIPAXKCHUS U1 OMUCAHUS OJHUX U TEX )K€ COOBITHI MHPOBOTO U POCCHHCKOTO
Ouatnona. Tak, Ha3zBaHue ropona «XaHTel-MaHcuiick» B Tekctax AY «tOrpaMeraCropt» (peruonansusie CMU) morio
BCTpeuarthest oa nepudpazom «kOropekas cronmmna», B To Bpems kak B Tekcrax PUA Hooctu Cropt (denepansusie CMI)
TaKoro SsBJEHUS He BCTpedasock. Bmecto atoro, mcmosb3oBanack (pasa «puHanbHbeld sTanm KyOka mwupa», dro yxe
MoJIpa3yMeBaeT TO, YTO ITO MPOBOTUTCS B XaHThI-MaHcuiicke, Tak kak KyOok Mupa mo OHATIIOHY TPOBOJUTCS B JEBATH
9TamnoB, ¥ (UHANBHBIN, TPAAUIIMOHHO, BCTpeYaeT XaHThI-MaHCHTCK.
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Taxke oTIMYME 3aKIIOYAETCs B MCIMOJb30BaHUM cokpaieHuil. @enepanbupie CMU ncnonb3oBanu cokpaimieHus «KM»
BMecTo «KybOok wmupa», «UP» Bmecto «Yemnmonar Poccum». B TekcTax cratell permoHaIbHOTO HCTOYHHKA TaKHX
COKpAILIEHUI HE BCTPEUanoch.

Eme onHa 0coOCHHOCTb 3aKIIOYAETCSl B TOM, YTO TEKCTHI CTAaTed O IPOIIEANIMX COOBITHSAX B MHpe OuarioHa AY
«OrpaMeraCriopT» OTINYAIOTCS MCIIOIB30BAHNEM PA3IMYHBIX JTUTEPATYPHBIX CPEACTB, OOOPOTOB, YTO PEAKO BCTPEYAIOCH B
tekctax PUA Hosoctr Cniopt. Hanpumep, pernoHanbHBI HCTOYHHK OITKCAI CIEAYIOIee COOBITHE TaK: «...MEKIYHapOIHBIN
COI03 OHATIOHHCTOB OTMETHT «TJI00ycamMm» Iy4YIINX CTPEJLIOIUX JBDKHUKOB» [10]. Drta ke HOBOCTH € MO3HIUHU
(enepampHOTO HWCTOYHHMKA: «MexayHapomHelii coro3 OmaTmoructoB (IBU) ormernt rinobycamu JydmimxX B OTHEITBHBIX
mucuutuirHaxy [11]. B manHOM citygae ¢10BO «OHaTIIOHACTBDY 3aMEHEHO CIIOBOCOYCTAHNEM «CTPEILIOIMINE JIBDKHUKID.

MOo>KHO IPUBECTH €Il OJUH NPHUMEP: PETHOHANBHBIM UCTOYHUK — «... Dypkaga-mnanguiero. IMeHHO OH MOJHMMAN Haf
roJIoBo# riaBHbIN Tpodeit TypHupa» [11]; poccuiickuii — «B npouuiom roay obnanareneM OOJBIINX XPyCTaIBHBIX ITI00YCOB
cran Mapren ®Dypkan» [11]. TlomydyeHnue rnaBHON Harpaabl ce3oHa «XpyCTajdbHbBIH TI0OYC» OBUIO NEPEHMMEHOBAHO B
«TOJTHATH HAJ| TOJIOBOM TIIaBHBIN Tpodel ce30Hay.

3akia4yenue

Takum 00pa3oM, B CTaThbe MPEACTABICHBI OCOOCHHOCTH CEMAaHTUKH W (YHKIHOHUPOBAHUS CIIOPTHBHOTO TUCKypca B
peruonansHeix CMU Ha mpuMepe Takoro Bujaa cHopra, kKak OuatioH. Ha ocHOBe cOOpaHHOro MaTepuana MpeArnpUHsTa
MOTBITKA €r0 Pa3HOACIIEKTHOW CHCTeMAaTHU3allH, ONPEIe/ICHbI OTIMIUTEIbHbIE 0COOCHHOCTH B MCIOJIb30BAHUU JICKCHYECKUX
€/IMHHUI CIIOPTUBHOTO IUCKypCa B PErHOHANBHBIX U (enepanbabix CMU.

B 3akiroueHHe MOXXHO CKa3aTh, YTO CIOPTHBHAs MyONHIMCTHKA Pa3BUBACTCS CTPEMHUTENBHBIMH TeMIamu. JlaHHBIN
MaTepHall PErHOHANBHBIX U (elepaibHbIX MAacC-MeAna MO3BOJSIET OTMETUTh HEKOTOPbIe OCOOEHHOCTH TEKCTOB OWATIOHHOU
TCMATHUKH, KOTOpI)Ie 3aKJIKOYAKTCA B 4YaCTOM HCIIOJB30BaHUHU CHOpTI/IBHI)IX KM, CHeHHaHLHOﬁ TepMI/IHOHOFI/II/I,
npo¢eCCUOHATM3MOB, | €IIIe Pa3 J0Ka3bIBaeT HEOOXOIUMOCTh H3YUCHHUS CIICIIUATU3NPOBAHHOMN JICKCHKH.
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AHHOTaNMA

B cratee mpezacraBiieHbl pe3ysibTaThl TEOPETUUECKOTO HCCIIECIOBAHMS, HANPABIEHHOTO HA YTOUYHEHUE KaTeropuajibHOTro
anmnapara AUCKYPCHUBHOM JIMHIBOAKCHOJIOTHMHM KaK CaMOCTOSITEIbHOTO HAyYHOrO HaIpaBlIeHUs B IpejaeiaX COBPEMEHHOTO
SI3BIKO3HAHUSA. AKTYaJbHOCTh pPa0OTHI ONIpEAesieTcs TeM, 4TO B HACTOsIIEe BpeMs HAOMOAaeTcs aMOMBAaJICHTHOCTH
LCHTPAJIBHBIX HOMUHAIAN JTUHTBOAKCHOJIOTHYECKOW MPOOIEMAaTHKH, YTO MPEHSITCTBYET CHCTEMHOCTH M TOCIIEIOBATEIIEHOCTH
npu pa3pabOTKe MEPCIEKTUBHOIO HCCIIE0BATEILCKOT0 Mojsl. HoBu3HA McclieoBaHus OOYCIOBJICHA TEM, YTO HECMOTPS Ha
COJIMITHBIA 00BEM MPOAHAIU3UPOBAHHBIX aBTOPOM HAYUYHBIX TPYAOB IO BOIPOCY IICHHOCTHO-OIICHOYHOMW aKICHTYyaIH3alliud B
Pa3NUYHBIX MUCKYPCHBHBIX IPAKTHKAX, paHee He OblIa MpPEANPHHATA IMOIMBITKA O()OPMIICHHS TEOPETHIECKOH IUIaTGOpPMBI
JCKYPCHBHOM JTMHTBOAKCHOJIOTHH B TEPMUHAX pa3pabOTKH PeNIeBaHTHOTO KaTeropHalbHOTO ammapaTta. Llems mccnemoBanus
3aKovaeTcs B (pukcanuu 0003HAYCHHOW KaTETOPHAJIHHON CHCTEMBI NPH IOMOIIM KOMIUIEKCa KPHUTEPHEB, ITO3BOJIIOLINX
YCTaHOBHTH CMBICIIOBOE HAIOJIHEHHE TaKWX JIMHIBOAKCHOJOTHYECKMX KATETOPHHA KaK «IIEHHOCTHAas IOMHHAHTay,
«akcuocdepay U «IMHTBOAaKCcHOc(hepa» N0 CPaBHEHHIO C KOPPENHPYIOIIMMHA C HHAMH JIMHTBOKOTHUTHBHBIMH U
JMHTBOKYJIBTYPOJIOTHYECKAMH KaTETOPHUAMHU, 2 UMEHHO «KOHIIENIT», «[ICHHOCTHBI KOMITOHEHT KOHIIENITaY, «KOHIENTOC(Epay.
I/ICCHCI[OBaHI/IC TAKXEC BKJIKOYACT B Ce6ﬂ aHaJIn3 aKTyaJ'H)HI)IX JIMHI'BOKOTHUTHUBHBIX U JII/IHFBOKyJILTypOHOFI/I‘-IeCKI/IX HOHOH{GHHﬁ,
COCTaBISIIOIIUX ~ TEOPETUKO-METOAOJOTHUECKYl0 0a3y Uil  JTUHTBOAKCHOJIOTMYECKUX  HCCIEIOBAaHUNA  JUCKYPCHUBHO-
KOMMyHI/IKaTI/IBHOI‘O HpOCTpaHCTBa. B Ka4yCCTBC BeZ[yIlII/IX METOAOB HCCICOAOBaAHUA BI)ICTyHI/IJ'II/I o6meHaquLIe METOAbI
COIMIOCTABUTCJIIbBHOI'O KOHTCHT-aHAJIN3a U CpaBHHTeHBHOﬁ CHUCTEMAaTU3aluu, 4YTO MMO3BOJIHUIIO paCKpI)ITI) I/IMCIOHIyIOCSI Ha HaHHLIﬁ
MOMEHT KaTeropuajbHyl0 aMOMBaJ€HTHOCTh W TMPEAJIOKUTh BapUaHT €€ YCTpaHeHHus. Pe3yiabTaroM aHamm3a CTal
apryMEHTATHBHBIH KOMILIEKC, OOOCHOBBIBAIONIMKA YHUKAIHHOE COJIEP)KATEIILHOE HAMOJHEHWE U CaMOCTOSATEIbHBIA CTaTyC
KaTeropruajibHOW MapaJuTMbl JUCKYPCUBHOW IJIMHTBOAKCHOJOTHHA W BBIBOJ O TPAaBOMEPHOCTH BBIIEICHUS ITUCKYPCHBHO-
KOMMYHHUKATUBHOTO JIMHI'BOAKCHOJIOTHYECKOT0 MOIX0/1a B KAYeCTBE aKTyaIbHON MUCCIIEI0BATEIbCKON CXEMBI.

KuroueBble cj10Ba: JIMHTBOAKCHOJIOTHS, KOHIENT, IIEHHOCTHAas JIOMHHAHTa, KOHIeNTocdepa, JWHrBoakcuochepa,
JTIUCKYPC.
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Abstract

The article presents the results of a theoretical study aimed at clarifying the categorical apparatus of discursive linguistic
axiology as an independent scientific trajectory within the framework of modern linguistics. The relevance of the study is
determined by the fact that at present there is an ambivalence of the central nominations of linguistic and axiological problems,
which prevents consistency in the development of a promising research field. The novelty of the research lies in the fact that
despite the considerable volume of scientific works analyzed by the author on the issue of evaluative accentualization in
various discursive practices, no attempt has previously been made to formalize the theoretical platform of discursive linguistic
axiology in terms of developing a relevant categorical apparatus. The aim of the study is to fix the designated categorical
system using a set of criteria that allow us to determine the semantic content of such linguistic-axiological categories as "value
dominant", "axiosphere" and "linguistic axiosphere "in comparison with the linguistic-cognitive and linguistic-culturological
categories that correlate with them, namely" concept"," value component of the concept","conceptosphere". The study also
includes an analysis of the current linguistic-cognitive and linguistic-culturological provisions that make up the theoretical and
methodological basis for linguo-axiological studies of the discursive and communicative environment. As the main research
methods, the study uses the general scientific methods of comparative content analysis and comparative systematization, which
allowed for identifying the currently existing categorical ambivalence and propose a way to eliminate it. The result of the
analysis is an argumentative complex that justifies the unique content and independent status of the categorical paradigm of
discursive linguistic axiology and the conclusion that it is legitimate to single out the discursive-communicative linguistic-
axiological approach as an actual research scheme.

Keywords: linguistic axiology, concept, value dominant, conceptosphere, linguistic axiosphere, discourse.
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Beenenue

CoBpeMeHHasi JIMHI'BOAKCHOJIOTHS HAaXOAUTCS B INPOLIECCE CBOEr0 aKTMBHOTO Pa3sBUTUS M Pa3pabOTKH MEPCHEKTHBHOTO
MOHATUHHOTO M METO/OJIOTMYECKOro armapara, KOTOPHIA IO03BOJIMI Obl MaKCHMAJBHO JIOCTOBEPHO COOTHOCHTH YPOBEHBb
LEHHOCTHBIX CMBICIIOB C YPOBHEM HX JHMHIBHCTUYECKOTO BbIpaxkeHHs. C yd4eTOM BHYIIMTENHBHOTO KOIWYECTBA HAYUHBIX
CTaTey M NOKJIAJ0B, IOCBALICHHBIX TEM WJIM UHBIM aCIEKTaM JMHIBOAKCHOJIOTMYECKUX UCCIIEOBAHMM, IPAaBOMEPHO TOBOPUTH
O TOM, YTO JIMHIBOAKCHOJIOTHS IIOCTEINEHHO MEPEXOJUT Ha HOBBIM 3Tal, KOTOPBIA BO3MOXHO HOMHUHUPOBAaTh Kak
IUCKYPCUBHYIO JMHTBOAKcHONOTHIO. (OO003HAaYeHHOE HAyYHOE HAIpaBICHHE OCHOBAaHO HAa TOHWMAaHHWH COBPEMEHHOMN
AHTPONOLIEHTPUYECKON JIMHIBUCTUKOW S3bIKa KaK HMHCTPYMEHTa KOMMYHHUKAaTUBHOM IESTENBHOCTH, U COOTBETCTBEHHO,
00yCJIOBJICHO HAaydHBIM HHTEPECOM HE CTONBKO K BHYTPEHHHM S3BIKOBBHIM 3aKOHOMEPHOCTSM, CKOJBKO K AHCKYPCHBHO-
KOMMYHUKATUBHOM pENpe3eHTallMyd AMHAMUYHOTO COLIMAIBHOTO pa3BuTHs. B pesymbrare (okyc HaydHOro uHTEpeca B
HacTosIIlee BpeMsl CMEIAeTCsl Ha aKTUBHBIE MPOLECChl TpaHC(HOPMAalUK 1IEHHOCTHO-OIIGHOYHOH MapajurMbl Kak Ha ypOBHE
COLIMOKYJIbTYPHOTO COOOIIECTBA, TAK U B CO3HAHUM WHIMBHJIA, YTO UMEET OIPEACICHHYI0 KOMMYHHKATUBHYIO aKTyaln3alHIo.
Corpemennbie uccienoBatenu [2], [10],[12], [22] u ap., omupasch Ha TMOJOXKCHUS AKCHOJOTUH W (YHKIIMOHATBHOMN
CEMAaHTUKHU OIIEHKH, CTPEMSATCS BBIABUTH BAPHAHTHI IIEHHOCTHO-OLIEHOYHOH aKIEHTyalu3allii B Pa3IMYHBIX TUCKYPCUBHBIX
MIPAKTUKAX C YUYETOM JIMHIBOKYJIBTYPOJIOTMYECKUX M COI[MONMHTBUCTHUECKUX NTapaMeTPOB KOMMYHHUKATHBHOI'O IIPOCTPAHCTRA.
OO0o3HaUeHHBII BEKTOp HAYYHBIX HCCICAOBAHMA BO MHOTOM IIPOAMKTOBAaH HEOOXOMUMOCTBHIO aHAM3a MEXaHW3MOB
peanmu3aniy [EHHOCTHBIX 3HAYCHHUH B IPOIECCEe PEUEBOT0 Pa3HOPOPMATHOTO B3AMMOACHCTBHSI, OZHAKO OH CYIIECTBEHHO
3aTPYIOHEH «PENATUBHBIM XapakTepoMm IeHHoctei» [21, C.54], T.e. MX CcHOCOOHOCTBIO BapbHPOBATH CTEIEHb CBOCH
BKITIOYCHHOCTH B aKCHOJIOTHYECKYIO KapTHHY MHpPa B 3aBUCHMOCTH OT PEJIEBaHTHBIX CYOBEKTHO-OOBEKTHBIX OTHOIICHHUH.
Peanuzanus QUCKypCHBHO-KOMMYHUKATHBHBIX MCCIEIOBAaHUN B Mpejesax JUHIBOAKCHOJIOIMYECKONM HAy4yHOW Mapajurmbl
JOTIOTHUTEIBHO  OCJIOXKHACTCS ~ HEAOCTATOYHOW  C(OPMHPOBAHHOCTHIO  KAaTETOPHANBHOTO — ammapara JAUCKYpCHUBHON
JIMHTBOAKCHOJIOTHH M HE JI0 KOHIIA HICHTU(HUIIMPOBAHHBIM YPOBHEM €r0 KOPPEISAIMH ¢ KaTerOpHaIbHONH CHCTEMON CMEKHBIX
JUHTBUCTUYECCKHUX HANPaBICHUH, PEKAE BCErO JTUHIBOKOTHUTUBUCTUKU U JIMHTBOKYJIBTYPOJIOTHH. B COBpeMEHHBIX HaYYHBIX
TpyAax HaOJIOmaeTcsl OIpeeIeHHOE pPacXOXKACHHE B IOHMMAHUM IICHTPAJbHBIX HOMHHAIMIM JIMHTBOAKCHOJIOTHYECKON
MpoOJIeMaTHKH, YTO TPEMSITCTBYET IMOCICIOBATEIBHOCTH B pa3pabOTKe TMEepCIeKTUBHOTO HAyYHOTO HAalpaBJICHUS.
[TpoBeeHHBIN HAMHM TEOPETHUYECKHMI aHAINW3 HAIIPaBJICH HA YCTpaHEHHWE O00O3HAYCHHOW KaTeropHalbHON aMOMBAJIEHTHOCTH,
YTO OTpEJENIIeT ero aKTyaJbHOCTh. HOBHM3HA HMccieoBaHus 00yciIOBIeHa TeM (PaKTOM, YTO HECMOTpPS Ha COJHIHBIA 00BheM
UCCIIEI0BAaHUI IO BOIPOCY LIEHHOCTHO-OLIEHOYHOMN aKTyaJlM3allii Ha MaTepuaye pa3INuuHbIX JUCKYPCHBHBIX MPAaKTHUK, PaHEE
He ObuUla TpeNNpUHATA TIONBITKA CHCTEMAaTH3allMd W O(QOPMIICHUS TEOPETHYECKOH IUIAaTGOPMBI  IUCKYpPCHBHOM
JIMHTBOAKCHOJIOTHH B TEPMHHAX pa3pabOTKU pEICBAHTHOTO KaTETOPHAIBLHOTO amapara.

[Ipu onpeneneHuy MOIOKEHUS JIMHIBOAKCHOJIOTHH B KPYT'y aKTyaJIbHBIX JTHHIBUCTHYECKUX HalpaBJIeHUH 11e1ecoo0pazHo
yKa3aTh Ha €€ TECHYI0 CBSI3b C JIMHIBOKOTHUTHBHCTHKOW W JIMHI'BOKYJIBTYPOJIOTHEH, T.e. MOTYEPKHYTH HEOOXOANMOCTH
M3Y4YEHHs LICHHOCTHBIX MEHTAJIBHBIX CMBICIOB, KOTOPBIE BBIIIOJIHAIOT POJIb OPUEHTHPOB AEATEIBHOCTU ISl IPEACTaBUTENICH
TOW WJIM WHOW KyIbTyphl. LIEHHOCTH B TakoM ciydae OIpPEIesIOTCS KaK CyOBEKTHBHBIX HAaOOp HIEaJOB M YCTaHOBOK,
KOTOpPBIE CaMH HOCHTEIH JIMHTBOKYJIBTYPHI IIPU3HAIOT 3HAYMMBIMHU ISl ATHOKYJIBTYPHOH oOmHOocTH. Bomee Toro, KyasTypy
MOJKHO OTIPENIENTUTh Yepe3 aKCHOJIOTHUECKHE TIOHATHSA, Kak 3To ycrnemHo caenano H.A. CupopoBoii: «KynbTypa — 3T0 0coboe
W3MEpeHne TyXOBHOU JKM3HH, BKIIOYAONIee B ce0s [EHHOCTH, ICUXWIECKHE YCTAHOBKH, CTEPEOTHIBI, 00pasIpl NeiCTBUH,
MEHTaJbHbIC MPOTPAMMEI, OTIMYAIOIINAE OJHY COUHANBHYIO TPYHITy OT IOPYToH, pealin3yeMble B ACATEIBHOCTH CyOBeKTa U
Hacnenyemble BHyTpu rpymmel» [19, C.12]. Koumenr, BbeIcTynaromuii B KadecTBe LEHTPATbHOM KaTeropuu
JIMHTBOKOTHUTUBUCTUKM U JIMHTBOKYJIBTYPOJOTMH, SBISETCS B TAaKOM CIIydae «CTPYKTYpOH CO3HaHHs, B KOTOpOH
3aduKcHpOBaHBl I[eHHOCTH comuyma» [18, C.213]. B HekoTopoM CMBICIIE MOXHO YTBEpXKIaTh, YTO BCE
JIMHTBOKYJIBTYPOJIOTHUECKUE HCCIEIOBAHUS SBJISIIOTCA B TOM MM MHOM CTENEHU JIMHIBOAKCHOJIOTMUECKUMHU UCCIIEOBAaHUSIMH,
MOCKOJIbKY B siZipe JI000 KyJIBTYphI B 0053aTEIEHOM MOPsi/IKE GUKCUPYETCSI LIEHHOCTb.

Wtak, B aKTyanbHONH Hay4YHOM mapagurMe JUHTBOAKCHOJIOTHYECKUE MCCIEJOBAHUS BBICTPAUBAIOTCSI HA OCHOBE
TEOPETUYECKUX MOJOKEHUHN JTUHIBOKOTHUTUBUCTUKY U JIMHTBOKYJIBTYPOJIOTHMH M OKa3bIBAIOTCS TaK MJIM MHAYE CBA3AHHBIMU C
[CHTPATBHBIMU ~ KaTETOPUSAMH  JIMHTBOKOHIENTONOTWH. Jnsid  QopMupoBaHHS  TEOPETHKO-METOMOJIOTHIECKON  0a3bl
JIMHTBOAKCHOJIOTHIECKOTO MCCIIEIOBAHUS TUCKYpCa TPEACTaBISIeTCS HEOOXOAUMBIM TeM He MeHee 0003HAYUTh COIOJIOKEHHE
TPAaHUL] JIMHIBOAKCUOJIOTUM W JIMHTBOKOHUENTOJOIUH, a TAaKXKE ONPEICIHUTh CTENEHb KOPPENSLUU HX HCCIEN0BATENbCKUX
KaTeropuil, K KOTOPbIM OTHOCSTCSI MPEXKAE BCEr0 TAKHE KATETOPUU KaK «KOHLEINT», «LI€HHOCTHBIH KOMIIOHEHT KOHLEITAa,
«UEHHOCTHBII KOHLENTY», KIEHHOCTHAS! TOMHUHAHTay, «KOHLENTochepay, «TMHIBOaKcHochepar.

Iesnp Hamiero mcciefoBaHUS IMpPEANoNaraeT YTOYHEHHE KaTerOpHajbHOTO almnapaTa JUCKYPCHBHOW JMHTBOAKCHOJIOTHU
KaK CaMOCTOSTEILHOIO HAlpaBJICHHUS B COBPEMEHHOM S3BbIKO3HAHMM IIPU TOMOILIM Pa3pabOTKH KOMIUIEKCA KPHUTEpPHEB,
MO3BOJISIIOIIMX  3a(UKCHPOBATh YHUKAJIBHOE COJIEP)KATENIbHOE HAIOJHEHWE  JIMHIBOAKCHOJOTMYECKUX KaTeropuil Io
CPaBHEHHIO C KOPPEIMPYIOUIMMH C HHMH JIMHI'BOKOTHUTHBHBIMH M JIMHTBOKYJIBTYPOJOTHYECKMMH KaTETOPHUAMH.
HccnenoBanue Takke BKIIOYAET B €0 aHAIM3 aKTyaJbHBIX TMHIBOKOTHUTHUBHBIX U JIMHTBOKYJIBTYPOIOTHYECKUX TTOJIOKEHUH,
(hopMUpYIOIUX  TEOPETHICCKO-METOJOJIOTHYCCKYI0 0a3y sl JTHHTBOAKCHOJIOTHYECKUX HCCICIOBAaHUN JUCKYPCHUBHO-
KOMMYHHUKATHBHBIX MPAKTHK. B KauecTBe BEIyNINX METOJOB paOOTHI BRICTYITHIIN OOIICHAYYHBIE METOIBI COMTOCTAaBUTEIFHOTO
KOHTEHT-aHaJIu3a M CpPaBHUTEILHOM CHCTEMATU3alliM, YTO MO3BOJIMJIO PACKPBITh HUMEIOIIYIOCS Ha JaHHBIA MOMEHT
KaTeropuaIbHYI0 aMOMBaJICHTHOCTD H MPEUIOKUTh BAPHAHT €€ YCTPAHCHHS.

Pe3yabTaTsl H AMCKYCCHS

[Ipu aHanM3e JMHrBOAKCHOJIOTUYECKON KOHIENTYaJIbHOM CTPYKTyphl B pyci€ JHMHIBOKOTHHTHBHOI'O MOAXOZa, B
MHTEPIPETAIMOHHOM IIOJIe KOHIIENTa, B YHCJIE NMPOYMX KOMIIOHEHTOB, BBIIENsAETCS «oOmeomneHouHass 30Ha» [3, C.26],
BBIP@)KAOIIasi OLCHOYHOE OTHOoLIeHHE. [10CTONBKY OIeHKa €CTh A3bIKOBAs AIIeSUUs K IEHHOCTH, JOTHYHO IPEIIIOI0XKHUTE,
YTO aKCHOJOTHMYECKUH 3JIEMEHT SIBISIeTCS 00S3aTENbHBIM IJIs KOHLENTa, M3y4aeMoro B TEpMUHAX JIMHI'BOKOTHUTUBHCTHKH, HO
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MPH 3TOM HE BXOJHUT B €r0 SAPO, a COCTABISICT OJUH U3 MHOTOYHCIICHHBIX NMEPU(EPUIAHBIX aclieKToB. bonbliee BHUMaHUE K
[CHHOCTHOW KOHICITYaTbHON COCTABJIAIONICH YACTSACTCS MPH aHAIN3E KOHICTITOB C TIO3HIU JIMHTBOKYIBTYpooTuu. Tem He
MeHee, Tpo0ieMa eIMHCTBAa KOHIICNTa M [IEHHOCTH WM WX TPUHIMITHAILHOTO pa3/ieiieHus octaeTcs HepereHHOW. C oHOH
CTOPOHBI, coracHo paspaborannoil B.M. Kapacukom crpykrypHO#l komnosunuu [9, C. 8], neHHOCTHast cTOpoHa (GOpMUpPYET
KOHIIETIT, TaK)Ke KaK MOHATHHHAs W oOpasHas. LleHHOCTHast TrpaHb KOHIENTa OMpeesieTcs KaK «BBIpaKEHHE 3HAUMMOCTH
MeHTaJbHOTO OOpazoBanmss» [14, C.30], mpuyeM Kak Ha YpOBHE HHIWBHIYaJbHOTO CO3HAaHUS, TaK W Ha YPOBHE
KOJUIEKTHBHOTO KOTHHUTHBHOTO MPOCTPAHCTBA, YTO AaKICHTYaJIM3HpPYyeTcs IMpH OGOPMIICHHH BepOATbHO MapKHPOBAaHHOTO
OIIEHOYHOTO cykaeHus. Kpome Toro, B mpeaenax JIMHTBOKYJIBTYPOJIOTHH 0003HadaeTcss 0codasi BaKHOCTD aKCHOJIOTHIECKOTO
KOMIIOHEHTa KOHIIENTa B CBS3M C €0 BBICOKOW JTHO-KYJIBTYPHOH 3HAYMMOCTHIO (CM., Hampumep, HaydHbsle Tpyasl JI.B.
Kyxkosoii [6], JL.T'. Tlonosoit u O.H. Ocanueii [16], H.3. [layns3en [14]). Hanpumep, T.C. MenBenesa B npoliecce U3y4eHUs
KOHIICTITA «JICHBTU» B PYCCKOSI3BIYHONM M HEMEIKOSI3IYHOM KyNbTypax [13] moka3siBaeT, 4TO €ro MOHSITHIHAS COCTaBJISIFOIIAs
OoOHapy)XMBaeT NPHU3HAKKW YHHBEPCAIBHOCTH, OJHAKO O0pa3Has M IEHHOCTHAs COCTABIISIOIIUE OTPaXKalOT CYLIECTBEHHBIE
JIMHTBOKYJIBTYPHBIC pacXoxkeHus. Hanudre 1EeHHOCTHOTO KOMITOHEHTa B KOHIICTITE MO3BOJSIET yYTBEPXKIATh, YTO (TFOOBIC
KOHIICTITHl HE3aBUCHUMO OT TOrO, MEPEJar0T JIK OHH IICHHOCTh B OOBIJCHHOM WM HAyYHOM IMOHMMAHHH, SIBJISIOTCS
ueHHoctssmMmy [1, C. 101].

[Ipm3HaBas MpaBOMEPHOCTh OOO3HAYEHHOTO Te3MCa C TO3WINH JMHTBOKOTHUTUBUCTHKH, CIIEAYeT TaKXe OTMETHUTH
BO3MOKHOCTh 0o0Jiee Y3KOTO JHHI'BOAKCHOJOTHYECKOTO TTOHMMAHUS CBS3M MEXIY KOHIIETITAMH M IICHHOCTSMH. B ocHOBe
TaKOTO TIOAXOMa HAXOMUTCS HJAES O TOM, YTO LEHHOCTH IPEACTABIIOT cO00 0coOBIe KOHIENTHI, TPEOYIOINE OTACIBFHOTO
HAyYHOTO OCMBICIICHUS. B STOM MOHMMaHWH, BCE IIEHHOCTH IO CYTH SBJSIOTCS KOHIENTAMH, OJHAKO HE BCE KOHIICIITHI
MPEICTAaBIsCTCS IEJIeCOO0pa3HBIM pPACCMAaTPHUBAaTh KaK IICHHOCTH. B Tpemenax JIMHIBOAKCHOJOTHYECKOTO HCCIETOBAHHUS
JIOTHYHBIM OBLTO OBl ONEPHPOBaHUE HE MOHATHIMH «IIEHHOCTHBIH KOMITOHEHT KOHIeNTay [6], [16], «IIeHHOCTHBIH KOHIEIT)
[8] mmm «akcuwonormueckuit koHment» [2],[3],[4], T.K. OHM TO CYTH OTHOCATCS K peaTM3alMi YaCTHHIX AacCIEKTOB
JMHTBOKOTHUTUBHBIX M JIHHTBOKYJIBTYPOJIOTHYCCKHAX KATErOpHid, a KaTerOpHaJbHBIMH HOMHHALMSAMH «IICHHOCTHAS
nomuHaHTay [S5], [7], [11] wiu «akcuonorudeckas poMuHaHTay. OO03HaUeHHAs TTO3UIMS MOXKET OBITh apTyMEHTHPOBaHA, BO-
MEPBBIX, TEM, YTO MAJCKO HE I BCEX KOHIICITOB aKTYaJbHBIM SIBISICTCS MEPBHYHOCTh MX IICHHOCTHOIO KOMIIOHEHTA H,
COOTBETCTBCHHO, «IOJYMHCHHOE» TIOJIOKCHHE TOHATHHHOTO H OOpa3HOro acmekToB. I[eHHOCTHBIC JTOMHHAHTEHI,
paccMaTpuBaeMble B PyCiie IUCKYPCHBHO-KOMMYHUKATHBHON JIMHIBOAKCHOJOTMH, — 3TO 1O CyTH ()yHIaMEHTaJIbHBIC
[IEHHOCTHBIE OPHEHTHUPHI COIUATBHO-KYJIBTYPHOTO COOOIIECTBA, KOTOPHIE COTJIACYIOTCS ¢ OOMIIeH KOHICHTYaIbHOU CUCTEMOIH,
HO He TyOJHpYIOT ee.

Bo-BTOpBIX, KPYT KOHIICNITOB 3HAYUTENLHO MIMPE, B TO BPeMsI KaK KOJIHMYECTBO IEHHOCTEH BEJIHMKO, HO He Oe3rpaHn4Ho. X
YHUCIIO YBEIIMYUBACTCS COPa3MEPHO O0BEMY JIMHTBOKYIBTYPHOH COIMANBHONW OONIHOCTH — JHMHTBOAKcHOc(depa COIUaibHON
TpyIIbEl OYAET BKIOYATh B ce0sl CYIICCTBEHHO MEHBIIEE KOIMYSCTBO KOMIIOHCHTOB IO CPaBHEHHIO C JMHIBOaKcHochepoin
HaIlMOHAJILHO-KYJIBTYpHOTO coolmiecTBa u T. 1. HekoTopelie uccnenoBarenu (cM., Hapumep, [17]) Taxke yka3plBaloT, 4YTO IS
LEHHOCTEeH 00s3aTeNbHa TOJOKHUTENbHAS MapKHPOBAHHOCTh, B TO BpeMs KaK KOHIENTH MOTYT OBITH MapKHPOBaHBI
oTpunatensHo. [IpuBeeHHBI apryMeHT MOXXKHO OBLTIO OBI CUMTATh HECKOJBKO CIIOPHBIM, MOCKOJBKY IIEHHOCTH 3a4acTyIO
MpearnojaracT HaIWYHe AHTH-IIEHHOCTH, aKTyalW3alus KOTOpOH, TeM He MEHee, HalpaBlieHa Ha YCHWJIEHHE COOCTBEHHO
[EHHOCTHBIX [IOMHHAHT 3a CYET MX aHTOHHMHYECKOW IMHTBO-pENpe3eHTAlM. bojiee BECOMBIM apryMEHTOM B IOJB3Y
pa3mencHUsT KAaTeTOpHH «KOHIICTIT» M «IEHHOCThY» HaM KaXXeTCsl YCTOWYMBOCTh W TUHAMHUYHOCTh HMX COOTBETCTBEHHOMU
uepapxusanuu. CTPyKTypHBIC  XapaKTCPUCTUKA  CUCTEMbI  [ICHHOCTHBIX  JOMHHAHT  IOJBEPKCHBI  MOCTOSHHBIM
peoOpa3oBaHUsIM, IPHYEM TIPUBEACHHBIN TE3UC OyIET BEPEH U HAa YPOBHE MHIUBHUIYaIbHOHN JIMHTBOAKCHOC(EPHI, U HA Ooiee
BBICOKHX COIUAJIbHO-KYJIBTYPHBIX YPOBHAX. JIMYHOCTh Ha MPOTSHKCHUHM JKU3HU IIOCTOSIHHO TIPEOBIBACT B CHUTYallUd
LIEHHOCTHBIX TpaHCc(OpMaIUii, KOTOPhIC 3aKIIOYAIOTCA HE CTOJBKO B IMEPCOCMBICICHUH COJEPKATEIHHOIO HAIMOJHCHUS
AKCUOJIOTMYECKUX JIOMHUHAHT, CKOJBKO B IEPECTAHOBKE IIEHHOCTHBIX MPUOPHUTETOB. AHAJIOTHUIO MOXHO Jajiceé MPOBECTH C
HU3MEHCHHEM CTPYKTYPHO-COICPIKATSILHON CIICIU(PUKH [ICHHOCTHOM MapaurMbl COIIMyMa MPU CMEHE UCTOPUYCCKHX 30X, a
TaKkXKe €€ BaphUPOBAHWEM B PA3NMYHBIX JIMHTBOKYJIBTYPHBIX cooOmecTBax. CucTeMa IEHHOCTEH, KOTopas 00sS3aTelbHO
OpraHM30BaHA HEPAPXMUYCCKH, TAKUM 00pa3oM, He SBIIETCS KOHCTAaHTHOH B TEPMHHAX KOMIIO3HWIIMM M CMBICIOB HH Ha
HWHAWBHAIYATbHO-THYHOCTHOM YPOBHE, HU HA OOIIECTBEHHOM, YTO OTJIMYAET €€ OT OOIIEKOHIIENTYaIEHOTO TOJIS.

Kpome Toro, meHHOCTHBIE JOMHHAHTHL, B OTIMYHE OT JPYTHUX KOHIIENTOB, BHICTYNAIOT KaK MEHTAJbHBIC CTPYKTYPHI,
BEITIOJTHSIONIHE CICHA(UIHYIO COIMATIbHYIO (PYHKIIUIO PETyIIATHBOB MOBeAcHNA. KOHKpETHBIC IICHHOCTHBIC OPHUECHTUPEI U TO
MECTO, KOTOPOE OHM 3aHUMAIOT B COOTBETCTBYIOIICH JIMHI'BOAKCHOC(HEPHON HMepapXHu, ONPENEIS0T CTPATErHH M TaKTHKU
JeSITeIPHOCTH MHIUBHU/IA, COIMATBHBIX TPYII W COIMyMa B IICJIOM, OHH B IPSMOM CMbIC/IC JOMHHHUDPYIOT B MPOCTPAHCTBE
ObITHs. MIMEHHO Takoil ()yHKIIMOHAIBHON HAIPABICHHOCTHIO MOKHO OOBSICHUTH YPE3BbIUANHO BBHICOKYIO MHTETPUPOBAHHOCTH
LEHHOCTeH (Tpexkae Bcero, B (popMare OICHOYHBIX BHICKA3bIBAHHI) B pa3InUHbIC MUCKYpPCHBHBIC MPAKTHKH. bojee Toro,
BO3MOXKHO TOBOPUTH O LIEHHOCTHBIX JJOMUHAHTAX KaK O TUCKYPCOOOPa3yrOLIMX KOHIIENTAX, Ha 3TO, B YACTHOCTH, CIIPaBEJIUBO
ykaspiBaeT H.H. Ka3piay6 npu uccnenoBaHuu aKCHOJIOTHYECKOW MEPCIIEKTUBU3AIMN aHTJIOSA3BIYHOTO AUCKypca [8], oTmeyast,
YTO I[CHHOCTHBIC KOHIICMTHI OONAIaf0T CEPhE3HBIM IMOTCHIIMAIOM K 3aIllycKy Mpolecca AUCKYPCUBHOTO KOHCTPYHUPOBAHHS,
MMOCKOJIBKY 3a4acTyl0 BEICTYIAIOT B POJM TPHUITEpPa SMOIHMOHAIHHO-OIICHOYHOTO OCMEBICICHHS ICHCTBUTENBHOCTH. [lpn
UACHTU(UKAIIMA ¥ aHAIW3¢ I[ICHHOCTHBIX JOMHHAHT B IMpeleliaX AWCKYPCUBHOW TIPAKTHKU TaKXKe MpPEICTaBISCTCS
MPABOMEPHBIM YUYET 3MOIMOHAILHOIO (PAaKTOpa KaK NCHXHUYECKOTO0 MEXaHH3Ma IIEHHOCTHO-OLCHOYHOTO OCMBICICHUS
JCHCTBUTEILHOCTH, YTO TAKXKE MapKHUPYyeT IIEHHOCTHBIC JTOMHHAHTHI Ha ()OHE OOINEro IMoJisi KOHIENTOB KaK UCKIIOYUTEIHHO
MEHTAJIbHBIX JIMHTBOKYJIETYPHBIX 00pa30BaHHIA.

O6o3HaueHHON crenn(PUKOH MOXKHO OOBACHUTH (EHOMEH TOTO, YTO IICHHOCTHO-OIICHOYHBIE KOHIICTITHI C TPYAOM
MOJIAIOTCSA CHUCTEMAaTH3aIllil B IMpefelax YXKe CIOKHUBIINXCA B JIMHIBOKOTHHTHUBUCTHKE M JIMHTBOKYJIBTYPOJIOTHUH
KOHIIENITYalTbHBIX Kiaccudukaiuii. B Beaymeit TMHrBOKYIbTyposiorndeckoit Takconomuu B.W. Kapacuka [9, C. 31] nenHoctH
KOPPEIUPYIOTCS ¢ KITacCOM HETapaMeTPUUYECKIX PEryJISITUBOB (IPUMEPOM MOTYT BBICTYIIATh KOHIIETITHI «JIOJTY», «CUACTBEY),
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TJIABHOE MECTO B CTPYKType KOTOPBIX 3aHMMaeT AaKCUOJIOTMYeCKMH KOMIOHEHT. OJHako, SMIOHPUYECKUN aHaIu3
JUHTBUCTHYICCKOTO Matepuana (cM., Hampumep, ucciemoanuss T.C. Mensenesoit [13], FO.A. IlerpoBoit [15] m mp.)
JIOKa3bIBaeT, YTO IEHHOCTH MOTYT BBIXOJMTH JIAJICKO 332 PaMKH HENapaMeTPHUYECKHUX PETYJSTHBOB, BKIIOYash B CBOM KpyT
HEPETYJIATUBBL («37I0POBbE», «OTIBIX»), a TAaKKe IapaMeTpHYecKue MEHTalbHbIe 00pa3oBaHUs («BpEMs», «IEHBIH»), YTO
CBHJIETEIBCTBYET O HEOOXOANMOCTH M IIPAaBOMEPHOCTH Pa3pabOTKH OTAEIBHBIX KJIACCU(HUKALNI I IEHHOCTHBIX JOMHHAHT B
UX JINHIBHCTHYECKOM MPEIOMIICHUH, 0€3 COOTHECEHNUS ¢ OOIIMMI KOHIIENTYaIbHBIMU TUIIOIOTHSIMU.

Ha ocHOBEe CKa3aHHOTO, HaM KaKeTCAd TAKXKE JIOTHYHBIM pPa3TPAaHWYIUTh KaTETOPHM KOHIENTocdepsl (YpOBEHb
JMHTBOKOTHUTHBHCTHKU U JINHTBOKYJIBTYPOJIOTHH) W JMHTBOaKcHOC(heps! (YPOBEHb JIMHTBOAKCHOJIOTHH), KOTOPYIO B CAMOM
00I1IeM CMBICIIE TPAKTYIOT KaK «IIEHHOCTHBIN KOMITOHEHT KoHIentocdepsr» [15, C. 164] mwin «IIeHHOCTHYIO KOHIIETTOC(Epy»
[20, C. 332] npu BeIeNEHUH €€ LIEHTPAIbHOM MO3UIMK B KOHLENTyalbHOW Hepapxuu. Jlanee mpeacTaBiseTcs BO3MOKHBIM
JIOTIOJTHUTENBHO YTOYHHTH TOHSATHS «akcuocdepa» M «IMHrBoakcHochepay: mepmas sBIsSeT coOOW CTPYKTYPHPOBAHHYIO
CHUCTEMY IIEHHOCTHBIX OPHEHTHPOB HWHAMBUAA M COIMYyMa, KOTOpas [ETePMHUHUPYETCS HAKOIUIEHHBIM JMYHOCTHBIM U
KyJbTYPHBIM ONBITOM. AKCHOC(epa BHICTYNAET OCHOBOI 1IEHHOCTHOW KapTHHBI MHpPa, KOTOpasi 00pa3oBaHa KOHLENTYa bHbBIM
MHOXXECTBOM  CJIOKHBIX ~KOTHHTHBHBIX CTPYKTYpP, CIIOCOOHBIX BBICTYIAaTh B (YHKIHMH IIEHHOCTHBIX YCTaHOBOK.
JluarBoakcuocgepa ke, MOMHUMO LEHHOCTEH KaK MEHTaIbHBIX O00pa3oBaHMii, BKIIOYaeT B ceOsi MX JIMHTBUCTUYECKYIO
aKTyaJlU3aluio B JUCKYPCUBHOM IPOCTPAHCTBE, PEIONPEALIIEMYI0 COINATbHO-KOMMYHUKAaTHBHBIM KOHTEKCTOM CHUTYAaIlUH.
JluarBoakcuocdepa, TakuM 00pa3oM, OmpeneisieTcss Kak HMepapXHYecKH OpraHW30BaHHAs IIEHHOCTHAas CHCTEMa,
pednexkTupoBaHHas B A3bIKE U aKIEHTYAIH3UPOBAHHAS B ANCKYPCHBHO-KOMMYHHKAaTHBHOM IIPOCTPAHCTBE.

AnexBaTHasi HMHTEPIpETAlWs JIMHTBOAKCHOC(EPHl BO3MOXKHA  HCKIIOYUTENBHO NPH  CHHXPOHHOM  HM3Y4EHHH
JMHTBUCTUYECKUX MapaMeTPOB M COLMAIBHBIX KOMMYHHUKATHBHBIX XapaKTepuCTUK. JINHrBoakcrocdepa connyma 1 JIHIHOCTH
(opmupyeTcsi B 3HaYUTENBHON CTENEHH IO BO3ACHCTBHEM SKCTPAIMHI'BHCTHYECKHX (DAKTOPOB M Tpacopmupyercs npu
W3MEHEHUSAX B MOJUTHYECKOH, SKOHOMHUYECKOM, PENIMTHO3HON, COMANBHO-KYIBTYPHOH U Ap. chep OOIIeCTBEHHOW KU3HHU.
CoOTBETCTBEHHO, OYEBHIHO MTOCTOSIHHOE ABYCTOPOHHEE B3aUMOICIICTBHE COI[YMa U €r0 CHCTEMBI IICHHOCTEH, B TO BpeMsI KaKk
o011as koHuIenTocgepa B OONBIIEH CTEIICHH OPUEHTHPOBAaHA HA MEHTAJIFHOE U3MEPEHHE JIMHI'BOKYIBTYPHON OOIIHOCTH.

3akjaouenue

B oeJIoM, MOXXHO FOBOpI/ITB O MOIIIHOM (pyH)IaMeHTe COBpeMeHHOﬁ JIMHTBOAKCHUOJIOTUK B BHUIC COBOKyHHOCTI/I
JMHTBOKOTHUTUBHBIX U JIMHTBOKYJIBTYPOJIOTHYCCKAX HCCIICIOBAaHUA. JIMHITBOKOHIIENITOIOTHS, HAPSIYy C TOSBUBIICHCS YyTh
paHee Teopued (YHKIIMOHANBHOW CEMAaHTHKH OICHKH, (OPMHPYET HCCIIEOBATENLCKOE IOJIEe JAHCKYPCHUBHOW
JIMHTBOAKCHOJIOTUH, HO HE MCYCPIBIBACT €r0, YTO KOCBCHHBIM OOpa30M IMOATBEPXKIACT TE3HC O MPAaBOMEPHOCTH BBIACICHUS
JIMHTBOAKCHOJIOTHYECKOTO TIOJIX0/Ia B KaYeCTBE, KAK MUHUMYM, aKTYaJIbHOW UCCICIOBATEIBCKON CXEMBI, @ KaK MAaKCUMYyM —
HOBOM HayYHOW TapaJIUuTMbl TIUHTBUCTHKH.

Ilpu3HaBas MPUHIUITHAIBHYIO 3HAYUMOCTH IOJOKCHUH JMHIBOKOIHUTHBHCTUKHA WM JIMHTBOKYJIBTYPOJIOTHH B KadeCTBE
TEOPETHYCCKUX OCHOB LEHHOCTHO-OICHOYHBIX JIMHTBUCTHYCCKMX HCCIICIOBAHUM, HEOOXOOMUMO eIle pa3 IMOTYCPKHYTh
CaMOCTOSTENIbHOCTh JIMHI'BOAKCHOJIOIMYECKOTO TIO/IX0/la TP aHAJM3e S3bIKOBBIX W KOMMYHHUKATHBHBIX (DEHOMEHOB.
[enecoobpa3HOCTh BBIJIENEHHST JUCKYPCHBHO-KOMMYHUKATHBHOTO JIMHIBOAKCHOJIOTHYECKOTO MOAX0/Aa M, COOTBETCTBEHHO,
KOMIIEKCa HCCIIEIOBATENIbHBIX METOIOB, TEXHOJIOTHIA M aITOPUTMOB B €r0 Mpejienax, 00ycaoBiIeHa Crenu(puIeckuM CTaTycoM
LEHHOCTEH, HMX OCOOBIMH XapaKTePHCTHKAMH, BBIICIIONMMH KX W3 OECKOHCYHOrO0 MHOXECTBA KOHIIENITOB B
JMHTBOKOTHUTUBHOW ¥ JIMHTBOKYJIBTYPOJIOTHUCCKOW WHTEpOpETaliMd. B  JTHHCBOAKCHOJIOTHYECKHX  HCCICIOBaHHUIX
JIUCKYPCHUBHBIX MPAKTHK IPABOMEPHO OIEPHPOBAHUC KATCTOPHUSIMHU «IIEHHOCTHBIC JOMHHAHTBD» H «IICHHOCTH», MpH
NPU3HAHUM MX KOHIICTITyaJbHOH NPUPOABI B TEPMHUHAX MEHTAIBHBIX CTPYKTYp, a TaKKE HX KYyJIbTYPOJIOTHYCCKOI
O6yCHOBﬂeHHOCTl/l, OJHAaKO 663 l'lpl/lpaBHI/IBaHl/l)I UX K TI/IHI/I‘-IHO-CTaH,HapTHI)IM KOHIICIITAM. HpeﬂCTaBﬂeHHLII‘/II TC3UC aKTyaneH u
JUTSL KaTeropuii «KoHIenTochepa» u «IMHrBOakCcHochepay: neppasi GOPMUPYETCsT KOHICITYaTbHBIM MHOXKECTBOM; BTOpas —
061Hl/IprIM, HO HC 6eCKOHe‘{HLIM YUCJIOM HeHHOCTeﬁ, nux couepn{aTeﬂbean KOMIIOHCHTAMHU U BapI/IaHTaMI/I J'II/IHFBI/ICTI/I‘-IGCKOI‘/’I
perpe3eHTanu. B 1enoM, JUHAMHYECKas CTPYKTYpHO-ypOBHEBas KOMIIO3MIMS JIMHTBOAakcHocdepbl u crenuduyueckas
(GyHKIHOHATBHAS MapajiirMa KaXIOro YPOBHS TMPH JIUCKYPCHBHO-KOMMYHHKATHBHOM aKTyaJW3alWd MpPEANoaaraet
HEOOXOAMMOCTh UX TITyOOKOr0 HAYYHOT'O OCMBICICHHUSI HIMEHHO B pyCiie 000CO0IEHHOTO JTMHTBOAKCHOJIOTHIECKOTO MMOIX0/1a.
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KOJOPATUBHBIE META®OPBI KAK CIIOCOBb ®OPMUPOBAHUA AHI'TOA3BIYHBIX
APXUTEKTYPHBIX TEPMHUHOB
HayuHas cratbs
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AHHOTAUHA

B cratee paccmarpuBaercs MeTadopu3anus Kak OAWH W3 CIOCO0OB (POPMHUPOBAaHHSA TEPMHUHOJIOTHH APXHTEKTYPBI.
[IpucranbHOe BHUMaHUE yJIENseTcsl KOJIOPATUBHBIM MeTadopam, KOTOPBIH SIBISIOTCS MPOIYKTHBHBIM CIIOCOOOM IOTOJIHEHHS
CIeLMaJIbHON JIEKCHKN apXUTEKTYphl. L[BeT, urpas BaXkxHyl0 pojib B BOCIPUSITHU JIOOOTO apXUTEKTYPHOTO CTHIIS U (hOpMBI, B
paMKax apXHTEKTypHOTO IHMCKypca TpeOyeT 0co00ro BHUMAHUS M TINATEIbHOW TPakTOBKH. [IpHBOASTCS MpHMeEphl IIBETOBBIX
MeTaop M MX OCOOCHHOCTH B paMKax apXUTEKTYpHOW TepMHHOJOrnu. Hambosnee yacTOTHBIMU IBeTaMH, (hOPMHUPYIOIIUMHU
TEPMHHOJIOTMYECKUE apXUTEKTYPHBIE €JUHUIIbI, SBISIOTCS OCJbIi, YEepHBIH, 3€JeHBI U cepblid. [IpoBOAMTCS CpaBHEHHE U
CEeMaHTHUYECKUH aHaJM3 IPOaHaIN3UPOBAHHBIX MeTadop ¢ OOIIEYNOTpeOUTENbHEIMU MeTapopaMu JUTEPATYPHOTO SI3BIKA CO
CXOKHM IIBETOBBIM KOMIOHEHTOM. DTO MO3BOJISIET MPOMIITIOCTPUPOBATH CXO/CTBA M OTIMYHS ABYX CHCTEM, a TAKXKE BBIJCIHUTH
JIOTIOJTHUTENbHBIE OTTEHKH U CMBICIIBI KOJIOPATHBHBIX MeTaop B apXUTEKTYPHOI TEPMHUHOIIOTHH.

KuroueBble cjioBa: apXuTeKTypa, Metadopa, BeT, TepMuH, TepmuHoiorus, SCLI.

COLOUR METAPHORS AS A MEANS OF COINING ARCHITECTURAL TERMS
Research article

Karapetyan T.A. *
Moscow State University, Moscow, Russia

* Corresponding author (tamu-09[at]mail.ru)

Abstract

The article addresses the issue of metaphorization as one of the ways of architectural terms’ formation. The attention is
paid to colour metaphors as a productive way of coining architectural terms. Colour playing a vital part in the perception of
architectural styles and forms requires thorough analysis. The examples of colour metaphors as well as their features are also
provided by the author of the article. The most recurrent colours that form Architectural Terminology are white, black, green
and grey. The semantic analysis of the most common colour metaphors of General English is also provided to highlight the
specific features of colour metaphors in architectural discourse. The comparison strives to illuminate both similarities and
differences of two systems, highlighting additional connotations of colour metaphors in Architecture.

Keywords: architecture, metaphor, colour, term, terminology, ESP.

TepMmuHONOTUST apXUTEKTYphl, Kak W Jro0as IIUPOKO HCIIOJIb3yeMas TEPMHUHOCHCTEMa, HaxXOAWTCS B Ipolecce
MHTEHCUBHOTO MOMNOJHEHHUs. POCT M pa3BHUTHE apXWUTEKTYpHOH MBICIH, a TaKKe HapacTaiollee BIMSHHE JaHHOH chepsl
YeJOBEYECKOTO0 3HAHHS B COBPEMEHHOM MHpE, IO3BOJISIIOT MPEAINOJIO0XKUTh, YTO CHELUUalbHbIE aApXUTEKTYypHBIE JIEKCEMBI
BO3HUKAIOT ¢ YCTOMYMBOM NEPUOAUYHOCTHIO.

OpHnM 13 Hanboiee MPOAYKTUBHBIX CIOCOOOB IOTIOIHEHHUS apXUTEKTYPHOW TEPMHUHOJIOTHH SIBIIIETCS MeTadoph3aIis.
CymecTByeT MHOXECTBO OIpeNelIeHHi JaHHOTO KOHIIENTa W, YTO HEMAaJOBa)XKHO, NMPOHHKHOBEHHE MeTa(opbl W3 TOMEHa
¢umomoruu Bo Bce oTpaciu HaydHoi mbican. O. C. AXmaHOBa, HalpuMep, onpenenseT Metadopy Kak «TpOIl, COCTOSIINN B
YIOTpeOJICHUH CIIOB M BRIPAKEHHH B IEPEHOCHOM CMBICIIE Ha OCHOBaHHMHU CXOJCTBA, aHanoruu u T.1.» [2, C. 231]. B JIDC mox
pemakmmeir B. H. SfpreBoit meradopa mMeeT cCiemyloliee ONpeAeTCHHE: «TPON WIA MEXaHH3M pPEdYH, COCTOSIINN B
YIOTpeOJICHHH CI0Ba, 0003HAYAIOIIET0 HEKOTOPHIN KIIace MPEeIMETOB, SIBJICHUHN U T. II., IS XapaKTepPHU3alliy WK HaNMCHOBA-
HUS 00BEKTA, BXOJIAIETO B IPYroil Kiacc, TM00 HAMMEHOBaHUS JAPYroro Kiacca 00bEKTOB, aHAJOTMYHOTO JAHHOMY B KaKOM-
JTUO0 OTHOIIEHUM» [6].

BaxxHbIM sIBIISIETCS ClieiyIOlliee JIONOJHEHHE: «B IOCieHee BpeMs mpobiema metadopbl CTajla, paclupssch HOZ00HO
Kpyram mo Boa€ OT 6pOIJl€HHOFO KaMHs#, BOJIHOBATh CIICIHUAJIMCTOB II0 CCMAHTHUKC, JIOTUYECKON CEMaHTHKE U HaYyKOBCACHUIO.
B ux uccnenoBaHusx, MPOBEICHHBIX C MIO3ULINHU ATHX OTpaciel 3HaHusl, ObIIIM MOJyYeHbl HOBBIE CBEJICHUS O POJIH MeTadophl B
rporeccax Mo3HAHMSA M B OPTaHM3AINH 3HAKOBBIX CHCTEM HAyKH, TEXHHKH, UCKYCCTBA M €CTECTBEHHOTO si3bIKay [5, C. 173].
Cormacro H. JI. ApYTIOHOBOW «pOCT TEOPETHYECKOTO HWHTEepeca K MeTadope OBLI CTHMYIHPOBaH YBEIHYCHHEM ee
MIPUCYTCTBUS B Pa3IMYHBIX BHIAX TEKCTOB, HaUMHAS C IMO3THYCCKOW peYH W ITyOJNHIIMCTHUKA W KOHYAs S3BIKAMH Pa3HBIX
oTpaciei HayuHoro 3HaHus» [1, C. 5].

[IpucransHOC BHUMaHHWE CTOUT YACIHTH IIBETOBBIM MeTadopaM B apXHTEKTypHOM AucKypce. Kak Obuio crpaBemnBo
momaepkHyTo T. C. POCSHOBOI, «KONMOpaTHBHASI 0OPa3HOCTH B TEPMHHOJIOTHH H3Y9Y€HA HEIOCTATOYHO, CBEJICHHS O TSPMHHAX,
coaeCpKalux CEMbI IBCTA, MPCACTABIAIOTCA pPa3pO3HECHHBIMU, U UX POJIb B TCPMUHOCUCTEMAX OYEBUIHO HEIOOILCHCHA» [4,
C.122].

[IBeT kax Oa3MCHBIM AEKOPATHBHBIN AJIEMEHT HIpaeT KIOYEBYIO POJb NMPH BOCHPHUATHH W BH3YyaJIH3allUH JFO00TO
ApXUTEKTYpHOTO OOBEKTa, BHE 3aBUCHMOCTH OT (hOPMBI, CTHJISI WIM cocTaBa. VIMEHHO MO3TOMY KOJOpaTHBHBbIE MeTa(ophl
ABJAIOTCA JOCTATOYHO MPOAYKTUBHBIM ME€TOJ0OM O6pa3OBaHI/I$[ APXUTCKTYPHBIX TCPMUHOB.

Ha marepuwane aHTIOS3BIYHON apXUTEKTYPHOU TEPMUHOJIOTUM OBLIM BBIACJICHBI ClieAylolde 0a30Bble I[BETa: OEIbIid
(white), uepusiii (black), 3eneHslit (green) u cepwlit (grey).
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[IpumepamMn  HMCHONB30BaHUS 6e020  ygema KaK ~ KOMIIOHEHTa  TEPMHHA  MOTYT  IIOCIY)XUTh  CIIEIyIOIIHe
enuauLs: white noise (6yxe. Oenviii wiym) — aKyCTHUECKHH LIyM, CHEKTPaJbHBIE COCTABISIONIME KOTOPOI'O PaBHOMEPHO
pacripeziesieHsl 10 BCeMYy JMala3oHy CIBIIUMBIX  4acToT; white room (OykB. 0Oenas KkoMHara) — CTEpHIbHOE
nometenue; white spirit (6yxe. 6enviti 0yx, uawe — yaiim-cnupum) — pacTBOPUTENb AJIsl JakoB. Kaxiplii U3 mpuBeICHHBIX
TEPMHHOB HCIOJB3YETCSI B aPXUTEKTypE C MPAKTUYECKON TOUKH 3pEHHMS: Oesblif IIYM — B apXUTEKTYPHOH aKyCTHKe, yaiT-
CIUPHUT — KaK MHCTPYMEHT [N MOJTyYeHHs MPABUIBHOW KOHCHCTEHIMH JaKa, KOTOpas BaKHAa MPH OTICIOYHBIX padorax,
a 0es1asi KOMHATa — KaK THII 0CO0O0 MOCTPOHKH C CIICIIMAIBHBIM 3HAYEHHEM, UTO JOJDKEH YIUTHIBATH APXUTEKTODP.

IIpn oOpa3oBaHMM NPUBEACHHBIX JIEKCEM CEMaHTHKa O€J0ro [BeTa HMEET IIEPEHOCHOE 3HAa4YeHHe —
LIYM Ha3bIBaeTCs 0eJIbIM He M3-3a I[BETa, a M3-32 CBOMCTB OEJIOTo IBEeTa, TaK KaK IIOCIECAHNN IPEeICTaBIAeT CO00I cMech BCeX
[[BETOB CHEKTpa. besasi KoMHaTa ncronb3yeTcss B MOCTPOHKE MEAMIMHCKUX YYPEKACHHH, rae Oenblii MOHMMaeTcs Kak
COBEpLIEHHO YHWCTBIH, aOCONIOTHO CTEpWIBbHBIA. MHTEpecHBIM NpelcTaBiIsIeTcs TEPMHH yalT-CIIMPHT, rie Oenblid Hecer
3HaYeHHe Hepa30aBJIEHHOI0, B YHCTOM BHUJIE, & HE IIBET CMECH.

[Ipu uHTEpNpeTanyiu HBETOBON MeTa(ophl B Y3KOCHEIUAIBLHOM JIEKCHKE MBICIIUTCS PABUIILHBIM PaccMaTpuBaTh KaxIylo
CrelyajIbHyIo JiekceMy oTaenbHo. Tak, cormacHo U. A. XKwmunoii u E. A. [TaHkpaToBoil «cTOUT 00OpaTHTh BHUMaHHE, YTO B
IpUMepax CeMaHTHKA 1IBETa MOXKET UMETh Kak IpsMoe, TaK U NEPEHOCHOE 3HAUYE€HHUE, BCTPEUAIOTCS CIy4al CUMBOJINYECKOTO
ynotpebnerus» [3, C. 92]. Hampumep, B TepPMHUHOIOTHH apXUTEKTYPHl MOXKHO BCTPETHTH TepMUH green architecture (6yxs.
3eneHas apxumexmypa) — apXuTeKTypHOE HalpaBJICHHE, B OCHOBE KOTOPOTO JIEKHT HCIIOJIb30BAaHHE SPTOHOMHYHBIX M KO-
€MKHX OCHOB M pecypcoB. OpmHako He BCE TEPMHHBI C I[BETOBBHIM KOMIIOHCHTOM green UMEIOT TaKyl CEMaHTHKY.
Tak, green concrete (Oyks. 3enenvill yemenm) — CBEKHUA WM HEBBIICPKAHHBIA clloil OeToHa; green lumber (6yxs. 3enensitl
nuzomMamepuan) — CBEXECIUICHHBIN MuIoMaTepral. B 1aHHBIX IpuUMepax ceMaHTHKa 3€JIEHOT0 IIBeTa OObIrpaHa CIIEAYIONIM
00pa3oM: cocTaBbl W MaTepHalibl, KOTOpPBIE COJEpPXKAT KOMIIOHEHT green, SIBISIOTCS CBEXHMH, HOBBIMH, TOJBKO YTO
CpyOJICHHBIMU MM 3aMEIIaHHBIMU.

UepHbIil I[BET Takke MMeEeT IBONCTBEHHYIO CEMAaHTHKY Mpu (opMaIu apXUTEKTYpHBIX TepMHHOB: black pipe (6yxs.
uyepnas mpybda) — Tpyda 6e3 mokpeitus; black work (6yxe. uepnas paboma) — neobpadboranHas mokoBka; black wire (6yxs.
uepHulll npo6ood) — O0OOKEHHAsT TPOBOJIKA, KOTOpas CTAaHOBHUTCSA Tocle OOKHra OCOOCHHO TIUIAaCTUYHOW. Mertamn B
HeoOpabOTaHHOM BHJIE HE UCIIOIB3YETCS B KaUeCTBE IEKOPATHBHOTO JIEMEHTa, 0e3 MOJIMPOBKH NMPHOOpETas TEMHBIH OTTEHOK.
Tak, B NpPUBEACHHBIX NpUMEpax YepHBIH IBET TOJBKO YACTHYHO II€pPENaeT CBOIO Oa3MCHYIO IIBETOBYIO (YHKIHIO —
HalMEHOBaHME OKpaca 3JIEMEHTA.

HauGonbnryro  OZHOPOJAHOCTh CEMAHTHUYECKOTO IUIAHA MOXKHO — IIPOCIEOUTh, IPOAHAIM3UPOBAB TEPMHHBI  C
aJIeMEHTOM grey: grey scale (6yx6. cepas wikana) — NOITYTOHOBOE M300payKeHNE MIIH IIIKaJIa TOHOB U grey water (0yxs. cepas
600a) — OBITOBBIC CTOYHBIC BOJIBL.

[lepBBIii  TepMHUH  HCHONB3YETCSI  JUIL  «ONUCAHUS  HM300paXKEHWH, COCTOSIIMX M3  TOYEK, HHTCHCUBHOCTh
KOTOPBIX HAXOJMUTCS HA OTPE3KE MEKAY YEPHBIM H

OeIbIM IBETaMmy, [7] TIie cephlii — MPOMEKYTOUHBIN IBET CHEKTPa MEXIY O€NbIM M YePHBIM, 9acTO GYHKIIHOHUPYS TPH
MIPOEKTUPOBAHNH APXUTEKTYPHBIX COOPYKEHHH. BTOPOI TEpMHUH OMUCHIBAET COCTOSHUE BOABI (YPOBEHb 3arpsiI3HEHUS), HO HE
L[BET, KaK OJUH 13 (JaKTOPOB, KOTOPBIH HEOOXOANMO MPUHUMATh BO BHUMAHHUE NIPH MOCTPOHKE WIIM IPOSKTHPOBAHUH 3IAHHUH.
Taxk, cepblif IIBET B NCTIOJIb30BAHHBIX MeTa(opax MOAIEPKUBACT HETIPO3PATHOCTH OOBEKTOB.

[TpumeuarTensHO cpaBHEHNE MPOAHATM3UPOBAHHBIX I[BETOBBIX KOMIIOHEHTOB C OOMIEIUTEPATYPHBIM SI3bIKOM. bemblil nBer
TaKKe MPOSIBIISICT CEMAaHTUYECKYI0 HEOTHOPOIHOCTD B CIEIYIOMNX MeTadopax:

a white lie (6yx6. 6enas n10o1cb) — HEBUHHAS JIOXKD

a white elephant (6yxs. Oenviil cion) — HeHy Hasl Bellb

raise a white flag (6yxs. noonsme 6enviii praz) — IPU3HATH MOPAKCHUE.

Yka3aHHbIE BbIIIE 3HAUEHHsI OEJIOro HE COBINAJIAIOT C BHIJICICHHOW CEMaHTUKON B apXUTEKTYPHOM JIUCKYpCE.

UYepHbIi 1IBET, aHTOHUMHYHO, 00BEANHSIET CIeyIolue 00IeynoTpeOouTenbHbIe MeTapophL:

a black day (6yxs. uepnwiti denv) — 3OBEIINI TCHD;

a black mark (6yxs. uepnas memka) — momera 0 HeOJIATOHAICKHOCTH;

a black sheep (6yxs. uepnas osya) — 4eNOBEK, BELACISIOMIUICS YeM-TO HETATHBHBIM W3 TPYTIITBL.

OueBuHas HETAaTHBHAas CEMAaHTHKA MOXET IOCITYKHUTh YHH(QUIMPYIONIMM IIPU3HAKOM JaHHbIX Mertadop. B
apXUTEKTypHOH TEPMHUHOJIOTUH YEPHBIA [IBET HE MMEET NEeHOPATUBHBIX KOHHOTAIIMH.

3enenblii 1BeT B oOwienuTeparypHoii Metadope to have green fingers onuceiBaer ymenue pabortarh ¢ HPUPOJHBIMU
KOMITOHEHTaMH, YTO POJHUT CEMAHTHKY C apXUTEKTypHbIM green architecture, riie Ha nepBblii MJIAH BBIXOAUT UCIIOJIB30BAHHE
MIPUPOIHBIX 3JIeMEHTOB. HekoTopoe ceMaHTH4YecKOoe COBMNAJEHHE MOXHO TPOCIEIUTh M CPaBHUB MeTadopsl green
years (OykB. MOJIOIBIE  TOJIBI) U green concrete (OykB. CBEXUH, «MONOJOW»  OETOH). Onnaxko B
metadope to be green with envy 3eneHbiii acCOMUPYETCs ¢ 3aBUCTHIO, ONMPENEIISICH HETAaTUBHO, YTO HE HAXOAUT OTPAKCHUS
B AapXUTEKTYpPHOM TEPMHHOJOIMHM. AHTOHHMHUYHO, MeTadopa to give somebody green light mmeer monoxuTensHbIE
KOHHOTallMU. B apXUTEKTypHOH TEpMHUHOJIOTHH KOJIOPATUBHBIE METa(Ophl C KOMIIOHEHTOM 3€JIEHOTO IBETa HE MMEIOT SIPKO
BBIPa)KCHHBIX TOJIOKUTEIBHBIX WIIM HETaTHBHBIX ACCOLMAIINH.

Cepsrii 1BeT B MeTadopax grey matter (6yxs. cepoe seujecmeo) n grey area (0yxe. cepdas 30Ha) TPAKTYETCs O-pPa3HOMY.
Tak, B nepBOM IpHMepe CEephIil LIBET 03HAYAET CEPOe BEIIECTBO MO3Ta U MCIOJIb3YETCsl B IOMOPUCTHYECKHX LIeIIX. Bo Bropom
NpUMEepe Cepblii O3HayaeT OTCYTCTBUE YETKOCTH B DEIICHHH BONpOCA WM INPOOJEeMBL. 371ech, Kak M B OOJIBIIMHCTBE
PaccMOTpPEHHBIX cilydaeB, 00bEeJMHEHHS 10 IIBETOBOMY KOMIIOHEHTY He HaOmoaeTcs. B TepMUHONOruM apXUTEKTYpBI CEpBIH,
HaNpoOTHB, IMEET HEKOTOPYIO OOBEANHSIONIYI0 CEMAHTHKY — HEIIPO3PadHOCTh OOBEKTOB.

Takum o00pa3oM, MOXHO 3aKIIOYHTh, YTO KOJIOPAaTUBHBIE MeTadopbl B APXUTEKTYPHOH TEPMHHOJIOTHH MOTYT
TPaKTOBaThCS MO-Pa3HOMY B 3aBHCHMOCTH OT 3HA4YEHHS, KOTOPOE CKPBIBACTCS 32 TEPMHHOM. JIOTIONHUTENBHBIE CMBICIBI H
OTTCHKH, KOTOPHIC BHIHBI B SI3bIKE OPHI'MHANIA, TAKXKE JOJDKHBI YYHTHIBATHCS TPH TPAKTOBKE TEPMHUHA. YHU(PHUKALUS II0
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OBCTOBOMY IMPU3HAKY 0e3 OIOpbl Ha 3HAYCHHMC U BHCHIHIOIO (l)OpMy OIMUCBIBAEMOT'0 TEpMHHA MOXCT MNPHUBECTU K
HeraBHJ’ILHOﬁ rnoJaavc M noJHOMY HMCKaXCHUIO CHCIII/IaHLHOﬁ CAWHUIIBI.
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KBAHTOPHBIE JETEPMUHAHTBI CO 3HAYEHUEM BKJ/JIIOYEHUSA, UCKIIIOYEHUSA, SAMEIIEHUA U
BBIJEJIEHUA B TEKCTE IYTEBOJAUTEJIA 11O MOHACTBIPAM
HayuHas cratbs
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AHHOTaNMA

B crathe paccMaTpUBArOTCS CBOWCTBA TEKCTO - M CMBICIOO0Opa30BaHMS KBAHTOPHBIX JCTCPMHHAHTOB CO 3HAYCHUCM
BKJIIOUEHUSI, UCKIIIOUEHUs, 3aMEUIeHHUs U BbIAETCHHS B TeKcTe MmyTeBoAuTelsi. OueHp 4acTo 1IeNIbl0 JTUTEPaTypHOTO TEKCTa
SIBIIIETCSL ONPEJNIEJICHHOE BO3JICHCTBUE HA YMUTATENs, OH (TEKCT) CTAaHOBUTCS OpPYAHUEM HJIIEHHOM MpomaraHibl U aruTaluw,
peKJaMHOM KaMIaHMM W T.J., a HCIOJb3YeMbI€ SI3BIKOBBIE CpEACTBA - B HAIllEM Cilydae KBaHTOPHbBIE JIETEPMHUHAHTHI,
o0NajaroIue MParMaTUYeCKON (YHKIUCH, SBISIOTCS CPEACTBOM JOCTHKCHHS TAKOro (MParMaTU4ecKoro) BIIUSHUS MU
BO3JICHCTBUS. B craThe Takke paccMaTpUBaeTCs TEKCT >KaHpa MYTEBOAUTENb Kak OOBEKT HCCIENOBAaHUS W MaTepuan s
OWCKa ¥ aHallM3a ONpEACICHHBIX TPYNII KBAaHTOPHBIX [IETCPMHHAHTOB, OOJAJaloONIfe WHTEPECHBIMH CMBICTIO- U
TeKCcToOOpasyromuMy (QYHKIHSAMH B CHHKPETHUYCCKHX YCJIOBHAX JXaHpa IyTeBoamTens. lccnemyemble Hamu B pabote
KBaHTOpHBIE JETCPMUHAHTHI CIOCOOCTBYIOT BBEACHHE B TEKCT HOBOTO MaTepHalla, BBHICTYHAIOT B POJH «KapKaca MBICII,
BO3ACUCTBYIOT Ha BOCIPHUSATHE TEKCTa MYTEBOIUTENS PEHUIHCHTOM, W HECYT CMBICIO00Pa3yIOIIyIO, CMBICIOBBOISIIYIO U
CMBICIIOYTBEPKIAIONTYIO0 (PYHKIIHIO, TEM CaMbIM OTBEYasi OCHOBHON KOMMYHHKATHBHOM 3a7a9e TEKCTa.

KuroueBble cJI0Ba: >KaHp ITyTEBOJIUTENSI, KBAaHTOPHBIE IETEPMHUHAHTHI CO 3HAYCHHWEM BKIIIOUCHHUS, HCKITIOYCHHS,
3aMEIICHUS U BBIACICHHUS, CMBICIIO- U TEKCTOOOPA3YIOIUMH (PYHKIUH, IparMaTunieckas (QYHKIMS TEKCTa, BOCIPUITHE TEKCTA,
«KapKac MBICIIN.
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Abstract

The article deals with the properties of textual and semantic formation of quantifier determinants with the meaning of
inclusion, exclusion, substitution and allocation in the text of the guidebook. The purpose of a literary text is often a certain
impact on the reader, it (the text) becomes a tool of ideological propaganda and agitation, an advertising campaign, etc., and
the linguistic means used - in our case quantifier determinants with pragmatic function - are the means of achieving such
(pragmatic) influence or impact. The article also examines the text of the guidebook genre as an object of research and material
for the search and analysis of certain groups of quantifier determinants, which have interesting semantic and text-forming
functions in the syncretic conditions of the guidebook genre. The quantifier determinants that we investigated in our work
contribute to the introduction of new material into the text, act as a "framework of thought", influence the recipient's perception
of the guide text, and have a sense-forming, sense-guiding and sense-affirming function, thus fulfilling the main
communicative task of the text.

Keywords: guidebook genre, quantifier determinants with the meaning of inclusion, exclusion, substitution and emphasis,
semantic and text-forming functions, pragmatic function of the text, perception of the text, "framework of thought".

Bonpocamu no3HaHHs Mupa depe3 XyI0>KECTBEHHOE TBOPUECTBO YEJIOBEKAa, a TAaKXKe HM3yUY€HHEM B3aMMOCBSI3H peud U
MBIIIUICHUS] 3aHUMAJNCh Takue Bblaromuecs ydenole kak: JI.C. Beirorckuit, A.H. JleontseB u ap. Ilon mbinuieHHEM
MIOHUMAETCSL TMPOIECC OMOCPEOBAHHOTO M LIEJOCTHOTO TMOCTHXKEHUs okpyxaromero mupa [1, C. 170-173]. Tlo mHeHHIO
MHOTHX HCCIeI0BaTeNel, CIOBO SABISIETCS CIEICTBHEM M HEKHM MHCTPYMEHTOM MBICTH. M3 3TOrO ciieayeT cienaTh BBIBOJ,
YTO pa3 CIOBO SIBISICTCS MOPOKICHHWEM MBICIH, TO HCKYCCTBO ClIoBa (hopMupyeT 00pa3 MBIIUICHUS W MHAPONOHUMAaHUE
nHarBAAa. OYeHb YacTO MENBI0 JINTEPATYPHOTO TEKCTa SBISICTCS ONPEACIICHHOE BO3ICHCTBHE HA YMTATENsd, OH (TEKCT)
CTaHOBMTCS OpYyJIMEM HIIEHHOM MpomnaraHjibl U aruTaluy, peKIaMHON KaMIaHUM U T.J., @ UCIIOJIb3YyEMbIE SI3bIKOBBIE CpPEICTBA
— B HalleM cJy4Yae KBAaHTOpPHBIC JETCPMUHAHTHI, OOJamarode MparMaTHIecKOW (QYHKIUCH, SBISIOTCS CPEICTBOM
JOCTIDKEHHSI TAKOTO (TParMaTHYecKOTro) BIHMSTHHS FUTH BO3JCHCTBUSA. Ha OCHOBaHWH BBINIECKA3aHHOTO MBI MOXEM CJHIEIaTh
BEIBOJl, YTO HCCIIEJyeMble HaMH B paboTe KBAaHTOPHBIC ACTCPMUHAHTHI, KAaK BBIICIUTCIBFHBIC W OTPAHUYHUTCIHHBIC
KOHCTPYKIIUH, CIIOCOOHBI BBITONHATH (DYHKIIMIO «KapKacay MBICIIH, TO €CTh BIUATh Ha 00pa3 M X0 MbICIH YnuTatens [2].

IenbIo TaHHOTO CTAaTHH SBISETCS PACCMOTPEHHE CBOWCTB TEKCTO — M CMBICIIO00Pa30BaHMs KBAHTOPHBIX IETEPMHHAHTOB
CO 3HAYEHHEM BKIIIOYCHHUS, NCKITIOUCHUS, 3aMEIIICHUS U BBIICICHUS B TEKCTE ITyTEBOANUTEIIS.

IIpobnemoli nmerepmuHanmu 3anuManuch MHorme yuenbie: H.IO. IllBemoma, B.M. Yepno, O.A. KpsuioBa, B.II.
Manamenko, E.H. KrnemenoBa u npyrue. BnepBeie Te3uc JeTepMHUHAHTa KaK CaMOCTOSTEIBLHOTO pPaclpoCTpaHUTENsS
npeanoxxenus: 6bu1 BBeneH H.IO. IlIBemoBoii. «JlerepMuHAHT, — OTMEYaeT OHA, — YJIE€H MPEAJIOKEHUS, OTHOCSIUNCS KO
BCEMY COCTaBY MPEIOKEHHU S, PACIPOCTPAHSIONINH €ro B LIEJIOM U HE CBA3aHHBIA HU C KAKUM OTAEIbHBIM €ro ujaeHoM [3].
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Teoperudeckoit 0a30if HacTosAmield pabOTHl sBISEeTCS HaydyHass CTaTbd «OTrpaHUYUTEIBHO — BBIICIUTEIBHBIC
JNICTEPMHUHAHTEI B HayuyHoM Tekcre» Kiremenosoit E.H. Omnmpasce Ha Marepuan JaHHOTO WCCICHOBAHUS, HaIuM
ONpENeICHUE KBaHTOPHBIM JerepmuHaHTaM. [lo Muenmroo KrnemenoBodi E.H., moj KBaHTOPHBIMH JETCPMHUHAHTAMHU
MOHUMAKOTCS: «JICTCPMUHAHTHI, BhIpaxkaromue auddepeHInanbHbli NPU3HAK BBICKA3BIBAHUS M IOMOTAIOIINE YEJIOBEKY
BBIPAa3UTh CBOE OTHOLIEHHE K MuUpy». B cBoeM uccinenoBanun KinemenoBa E.H. Belmenser deTbipe COOTBETCTBYIOILHE
Pa3HOBHIHOCTA KBAaHTOPHBIX NIETEPMHHAHTOB: BKIIOUEHHS, MCKIIOYCHHUS, BBINEICHUS W 3aMEIICHHS, KOTOPHIE YYaCTBYIOT
B 00pa3oBaHHM 0c000OTO BHAA BBHICKA3BIBAHHN C KBAaHTOPHBIMH [ETEPMHHAHTAMH BBIICIUTEIHHO-OTPAHHIUTEIHHOTO
3HadeHus. [lo mueHmro PamoBens M.P. mcciemyeMble HaMu KBAaHTOPHBIE AETEPMHUHAHTHI OTHOCATCS K TaK Ha3BIBAEMBIM
«CKPBITBIM (hopMaM CyOBEKTHBHOCTI.

Ecmu cuutath, 4TO 1000 XYI0KECTBCHHBIH TEKCT SBISCTCS CBOCTO POJia CyOBEKTHBHBIM «OTPAXKECHHEM» KapTUHBI MUPA
aBTOpa, B KAKOW — TO CTEMEHH, HE 3aBHCS OT TOTO, XOYET COCTABUTEIh 3TOTO WIIM HET, TO TEKCT (HOPMHUPYET OIpeacIICHHOE
OTHOIIICHHS 4YHTATeNsl K MHGOpPMAIMK, 3aJI0KCHHON H3HA4adbHO. [IPOTHBOCTOSHUE OOBEKTHMBHOTO U CYOBEKTUBHOTO B
MUPOIIO3HAHUM YEJIOBEKa M €ro MPOLEHTHOE COOTHOIICHHE B MPOU3BEIEHUHU MPEIONPENEISIIOT OTHECEHHOCTh TEKCTa K
OTPEJICIICHHON JKAaHPOBOW Pa3HOBHIHOCTH (DYHKIIMOHAJIBHOTO CTHIsA. Hamu He ciydaiiHO BBIOpaH *KaHP MyTEBOIUTEINS Kak
00BEKT HUCCIICAOBAHHUS M MaTepHall JJIs aHajIu3a W MOUCKA B €ro TeKcTe (MyTEeBOAUTEIIS) OMPEICICHHBIX IPYII KBAHTOPHBIX
nerepMuHanToB [4, C.159-206].

B mociegane TOABI MBI BUANM CTPEMUTEIBHOE Pa3BUTHE M H3MEHEHHS B TypH3MeE KaK SKOHOMHUYECKH MPUOBLIBHOI cepe
ycrmyr. C Bo3pacTaHHEM CIpoca Ha TYPHUCTHUYSCKHH TMPOAYKT IapajulebHO BO3pacTaeT W Mpeaioxenne. Heorwemmemoit
YacTBI0 JAHHOTO TIpOIlecCca SIBISETCS W KYJNbTypHas COCTAaBISIOMIas: WMCKYCCTBO, JUTepaTypa W Ip., KOTOPBIE TaKkKe
MPeTEePIICBAIOT OlpeaelicHHbIe TpaHcopmarun. VccirenyeMblii HAMH TEKCT IYTEBOIUTENS paBHBIM 00pa30M BUAOU3IMEHSETCS
U aJJalITAPYETCs MO 3aIPOCHl COIIMYMa, UTO JENIaeT €r0 HHTEPECHBIM U PUBJICKATEIBHBIM [UIS H3yUCHHS

Kak HaM H3BECTHO, TEKCT MyTEBOAMTENS COUETAET B ceOe YePThl MyOIUIIMCTHIECKOTO M HAYYHOTO CTHIIEH, 9TO JaeT HaM
BO3MOYKHOCTh HM3Y4YHTh W MPOAHAIU3UPOBATh KBAHTOPHBIC CTCPMHHAHTHI, OOJAIAIOIIHE HHTECPECHBIMH CMBICIO — U
TEKCTOOOPa3yroMMMU (DYHKIMSIMHA B CHHKPETHYECKHUX YCIIOBHUSX JKaHpa MmyTeBomuTesst. IIparmatndeckas (GyHKIHS TEKCTa
MyTEBOIUTEIISI OPHCHTUPYETCS HA MPUBJICUYCHUE BHUMAHUS YUTATEIIS, TOOYKACHUE €ro MPHOOPECTH TYPUCTUICCKUN MTPOIYKT.
CaM TeKCT MmpHoOpeTacT PEKIaMHYIO 3a/1a4y, 4TO CTPEMHUTCS K HCIOIb30BAHUIO OMPEACIICHHBIX MPArMaTHYECKUX SI3BIKOBBIX
eIWHUI], CIIOCOOHBIX MOBIHMATH Ha peuunuenta [5, C. 76-82]. Ilo HameMy MHEHHIO, ITyTEBOIWTENh KaK >KaHp H3ydeH
HEIOCTaTOYHO, YTO CO3JaeT MHEPCHECKTHBHI JIS €ro H3Y4YCHHUs, TOWUCKAa W aHajHh3a ONPEICIICHHBIX S3BIKOBBIX ©JIHUI]
C OTpaHWYHUTEIHHO — BBLICITHUTEIBHEIM 3HAYCHHEM. B TeKCTe MyTEeBOMUTENS CHIKCHA CyOBEKTHBHOCTB, OLICHKA aBTOPA, TO
€CThb OTCYTCTBYeT aBTopckoe Hauano [6, C. 279]. IIpsMblM HaMepeHHUsIM aBTOpa HE SBISETCS CcaMOBBbIpaxkeHHe. [ JaBHOE
BCTYIIUTh C YHTATEJIEM B «CBOCTO POJa» JUAJNIOT, IMepelaTh HEOOXOAUMYH HHGOPMAIMIO I JOCTHXCHUS OIpPEIcIICHHON
[ENH; YCUINTh WHTCHIMOHAIBHOCTh TEKCTA aTTPAKTHBHOCTHIO, 32 CYCT OCOOCHHOCTH BBIOPAHHBIX S3BIKOBBIX eamHUI] [7, C.
560]. Huskuii ypoBeHL MPOSBIECHUS JTUYHOCTHOTO Hadajga aBTOpa MPEICTaBICH BOJIEH WHCTUTYTa (B HAIIEM Cclydae
penuTHo3HON opraHm3anueil), ¢Gopma MOBECTBOBAaHHUS BEIETCS OT TPEThETr0 JHIA EIWHCTBEHHOro umcia. Hampumep:
«OcobeHnocmu coBpeMeHHO20 B03PONHCOEHUS MOHAWECBA 00YCN081eHbl HeoOX00UMOCMbIO 80CCMAHOBIEHUS MPAOUYUL
uUHOUeCmsa, NpeeMCMEeHHOCU 6 MoHauieckom Oeianuu» [§] WIM OT TEpBOTO A MHOXECTBEHHOTO YHCIIA,
Hanpumep: [losmomy mul obpawjaemca Ko 6cem yumamenim (U 8 nepgyro ouepedv K mem, KMo CBA3aH C80ell HCUSHBIO C
MoOHacmuIpAMU) ¢ NPOCLOOU NPUCLLIAMb C80U OM3bIBLL U NONHCENAHUS, 3aMeYanUs U, eCli eCb He0OX00UMOCMb, OONOTHEHUS,
— M MOXET ObITh OXapaKTepu30BaHa KakK JIMYHOCTHO — Oe3nuuHocTHast [9, C. 10].

Bcem, kmo npucnan 6 uzoamenbcmeo mamepuanvi 0 MOHACMbIPAX Ol KHUSU, Mbl UCKpeHHe npusHamenvhul. Taxoice
onazooapum cecmép Cesimo-Enucasemuncxoco monacmeips (Munck) 3a npuciannvlii mexkem u gpomoepagpuu, nocsesiuyennvie
obumenu [8]. 3mech MBI MOXKEM YBUICTh MPHUMEP AUATOTMYHOCTH TEKCTa IMyTEBOAUTEINS, OCHOBHOM 3amadeil KOTOPOro
SIBIISICTCSL CHIDKCHHE KOMMYHHKATUBHOW Y/TAJICHHOCTH aBTOpa OT YUTATEIs.

XapakTepHbIMH YEPTaMU TEKCTA MyTEBOIUTEIIS SIBJISTFOTCS:

— IMaJIOTHIHOCTh TEKCTA;

— WHPOPMATUBHOCTE;

— WHTEHIMOHAILHOCTE;

— OTCYTCTBHE aBTOPCKOTO Hadaia B TEKCTE ITYTCBOIUTEIIS.

Hecmortps Ha peoOnaganne 6€3MUIHON (POPMBI B TEKCTE ITyTEBOIAUTEIS, aBTOP C IIOMOIIBI0 KBAHTOPHBIX TETCPMIHAHTOB
croco0cH pacuupuTh HHGOPMAIIMOHHOE I10JIe, CeIaTh HHGOPMAIIHIO 00JIee BRIPA3UTEIbHOM, BEICTPOUTh KOMIIOHEHTHI TEKCTa
CBA3HO W JIOrMYHO. Kak yHmOMHHAIOCh BBIIIE, TEKCT MYTEBOAMTENS COYETaeT B ceOc XapaKTePUCTHKH HAYYHOTO U
nyonumucTudeckoro ctmiieid. OTcrofga cleayeT BBIBOJ, YTO OCHOBHOW IIENbI0 IMYyOJUIIMCTUYECKOTO TEKCTa SIBISETCS
NPEJOCTaBIICHHE JOCTOBEPHBIX HAy4YHBIX (DAaKTOB, MOHECCHHE OMPEIACICHHON WH(pOpPMANUU 00 aKTYaJbHBIX COOBITHSAX 10
YUTATEJIs, IPUBJICUCHHE €ro (YMTATeNs) HHTEPEeCca U BHUMAaHUS K YeMy 100 (IIpeaMeTy UCKYCCTBa, apXUTEKTYPhl H T...) KaKk
00BEKTY peKilaMbl, a TAKKE BO3JICHCTBUE HA YUTATENbCKYIO ayautoputo [10, C. 722].

BosBpamascek Kk aHaTH3UPyeMbIM HAMU KBAHTOPHBIM JICTEPMIHAHTAM B TEKCTE IyTCBOIUTENS MOKHO CIIENIATh BBIBOJI, UTO
MMEHHO KOMMYHHMKATHBHAs 3aJada TEKCTa IPEIONpPEACIIeT BBIOOP aBTOPOM OTPAHHYUTEIBPHO — BBIICITHTEIBHBIX
JNCTCPMHHAHTOB, BKIIOYCHHE HOBOH WHPOpMAanUMU W ee mojade. [lo3TamHOE pacKphITHE TEMBI IMPOUCXOIUT 3a CYET
IMOCTENICHHOTO BBOJIa HOBOTO MarepHaja, COXPAaHCHHUS ONPEACICHHOW CTPYKTYphl TEKCTa IYTEBOIUTENS: (Ha3BaHHE
MOHACTBIPSI — HCTOpPHYECKasi CIIPaBKa CO3JaHUS MOHACTHIPS — allpeCHO-CIpaBOoYHas WH(GOpMAIMS — pACIHCaHHE U T.1.)
OcHoBrIBasAch Ha uccaenoBannu KiemenoBoii E.H. B KOMMyHHKAaTHBHYIO 3a7]a4y TaKKe BXOIUT MOCTPOCHHE HOBOTO CMBICIIA
MOCPENICTBOM CTaporo 3HaHMS KaK B KOMMYHHKAaTHBHO-HOBOM, TaK M B KOMMYHHKAaTHBHO-cTapoM. OTrpaHHYHTEIHHO —
BBIJICJIUTENIEHBIE KOHCTPYKIIH BBICTYIIAIOT B POJI CBOETO POJia ITOMOIIIHUKOB B PA3BUTHH MBICIIH.

Hamr ananm3 BeIIBHI 4 KaTerOpWH KBAaHTOPHBIX JETEPMHUHAHTOB: T'PYMIBI JETCPMHUHAHTOB CO 3HAYCHHEM BKIFOUCHUS,
HCKITIOUEHUS, 3aMeIIeHNsI U BhAeieHus. [IpoaHamm3upoBaHHbIE HAMH B TEKCTE ITyTEBOIWTENS KBAHTOPHBIC IETCPMHHAHTHI
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MpCACTAaBJICHbL CJICAYIOIHUM TMPOUCHTHBIM COOTHOMICHUCM: JCTCPMUHAHTBI C OTHOMICHHEM BKIIOYCHHA — 63,1 %,
JACTCPMUHAHTBI C OTHOHICHHUEM HCKIIOYCHHUA — 15,7%, JACTCPMHUHAHTBI CO 3HAYCHUCM 3aMCUICHUA — 5% mn BBIACJICHUA —
21,05%.

HepBaa Ipynmna ACTCPMUHAHTOB CO 3HAYCHHUEM BKIIIOYCHHSA SABIACTCA Hanbojiee 00BEMHOW. DTO CBS3aHO CO
CBOMCTBEHHBIM JACTEPMUHAHTAM BKIIFOUCHUA PACIIUPEHUEM I'PAHUIL EJIO0T0 U ,Z[O6aBJ'IeHI/Ie €ro JacTeH.

Hanpuwmep:
1. Ilpu noozomogke uzoanus ObLIU UCNONIL30BAHLL YEHHbIE MAMEPUANbI, NOTYYEHHbIE U3 eNapXull U CAMux MoHacmulpell
Pycckoii  Ilpasocnasnoui  Llepksu, pasauunvie  Opyeue UCMOYHUKYU —  meMmamuyeckas aumepamypa (6Kirouas

00peBoIIOUUORHKYI0), NPABOCIABHblE UHMEPHEM-Pecypchl, npeccd, 4 maKxice KHUSU, Opowiopbl U OYKIembvl CaMUx
monacmuipeti [9].

B i1ganHOM mpuMepe MbI BHAMM, YTO KBAHTOPHBIA JETEPMHHAHT CO 3HAYCHHUEM BKJIFOUCHHUS YTOYHSCT IEJIOC
«TeMaTH4yecKas JHUTepaTypa», BbIACISIS 3HAYMMYIO Ul ITOHMMAaHUsl KOHTEKCTa 4YacTh «JIOPEBOJIIOIMOHHAS JIMTEpaTypa» ¢
9JIEMEHTaMU: NIPAaBOCIaBHbIE HHTEPHET-PECYPCHI, TIpecca, a TaKKe KHUTH, OpOIIOPHI U T.JI.

2. Ocobenno xomenoco 0Obl nobrazooapumev npedcmasumeneil enapxuil, KOmMopvle RPUCIANU MAMepuabl,
NO020MOGNEHHbIE HA BbICOKOM YPOBHE, KAK NO COOEPICAHUI0, MAK U NO c80ell noanome (6Kkniouas omozpaguu)— smo
Acmpaxanckas, bapnaynvckas, Beneopoockas, Bpsanckas, Bypamckas, Braousocmokckas, Braoumupckas, Boneoepaockas,
Bonozoockas, Bamckasa, FExamepunbypeckas, Hpkymckas, Kanyocckaa, Kemeposckas, Kocmpomckasa, Kpachospckas,
Kypckas, Jluneyxkas, Mazeaoanckas, Mypmanckas, Huoice- copoockas, Paszanckas, Canxkm-IlemepOypeckasn, Capamoeckas,
Cwmonenckas, Cmaeponoasckas, Coikmviskapckasn, Tambosckas, Teepckas, Tobonvckas, Ygumckas, UYenabunckas u
Yeboxcapckas [9]. 3aech aBTop oOpalmaeT Haimle BHUIMaHHE HA TO, YTO MAaTEPHANBl OBLIH IMOATOTOBIICHEI HAa BEICOKOM YPOBHE
KaK 10 COJEPXKAHWIO, TaK M TI0 IMOJHOTE, BHOCS B 3TO IIeJO€ TaKOW 3JIEMEHT Kak «¢ororpadum» Ui CMBICIOBOTO
HAIOJHEHUS.

3. B nacm. epems 6 monacmuipe u0ém axmusHoe cmpoumenbcmeo. Bo3gedén sicunou 2-amadicHovlii 00M OJis1 HACETbHUY
ooumenu. Kpome mozo, psoom ¢ 0oMOM HAuUAmo CMpoumenrbCmeo MOHACMbIPCKOU KamenHou yepksu. Cpeocmea Ha
CMPOUMENbCINBO  MOHACMBIPCKO20 XPAMA  HCEPMBYIOM  pAa3IuyHble O1A20MEOpumeny — pyKogoOUmenu pasiuiHbix
npeonpusmuii u npocmule aoou. Ceuuac HacerbHUYbl 0OUMeNU MOIAMCA 8 OOMOBOM Xpame 80 UMs c8. an. u esaue. Moanua
bococnosa [9]. B naHHOM mprMepe Mbl OTYETIIMBO YTaIbIBA€M MHTEHIIMIO aBTOpA MIPUBJICYb BHUMAHUE K TEME T0KEPTBOBaHHUI
HAa HA4YaToe CTPOUTEIHCTBO MOHACTHIPCKOW KaMeHHOH 1epkBu. HecirydaliHO aBTOpOM BBIOpAHO IPHIIATaTEIIEHOE «aKTHBHOCH
CTPOUTENLCTBO. Jlaee B TEeKCTe TOBOPHUTCS O TOM, YTO IIOKEPTBOBAHWS COBEPIIAIOT KaK PYKOBOJHWTENW WM Oojee
COCTOSITENBbHBIC OJIAr0JICTENHN, TaK M IPOCTHIE JTFOJIH.

4. B monacmuipe npodxcueaiom: HACMoAMenvHuya mMonacmeips — MoH. Aganacua (Pyoanésa), unoxumns Cmeghanus
(Basunosa), demu, 6 cuny paziuyHelx 00OCmMosmenbcme — okazaswiuecs 6 monacmvipe. Konuuecmeo ux xonebnemcs om 8 0o
10 uen. I'nasnoviii mpyo demei — yuéba. B monacmuipe maxaice nporicuearom noCIyuHuysbl U mpyoHuybl, KOmopvie nomMo2aom
gecmu Xo3AUCMBO U 0Opabamvieams 3eMIi0, 3a C4EM KOMOpol MoHacmeips u cywecmsyem. Kpome amozo, monacmuipe
HCUBEM HA NOXHCEPMBOBANUS, NPUBO3UMble nanomHuxamu [9]. 3mech TPOCISKUBACTCSA TOT K€ aBTOPCKHUM 3aMBICEI, YTO U B
BBIIIIETIPUBEIEHHOM IIPUMEpE, a IMEHHO — IIPHUBJICUEHIE MTAJIOMHUKOB U MTOOYKACHUE UX K KEPTBE Ha HYXIbI OOUTEIH.

5. B monacmeipe ecmv Heb0bUIASL 20CMUHUYA 0I5 NATIOMHUKOS, paccuumantasn na 4—5 uen. Ilpu monacmeipe yce 5 nem
pabomaem  KpynHeltiwas 8 20pode npaeociaguas — bubnuomexa. DoOHO  NOCMOAHHO — NONOJHAEMCA — HOBbIMU
NOCMYNACHUAMU, ROMUMO KHUZ, 8 Oubiuomeke xopowas konrexkyuss CD u DVD [9].

C noMmoiplo JeTepMUHAHTA CO 3HAYEHHEM BKJIIOYCHUS, aBTOP KOHKPETH3HMPYET IMOHATHE «IIpaBoCiaBHas OMOIMOTEKay,
BBIJICIISAS OTACIBHBIC 3JICMEHTHI, BXOJAIINE B HETO (MOHATHE) — Xopomas kosuiekius CD u DVD.

6. Iuporo pazeumo xo3aticmeo. pa3goosamcst Kypol, UHOIOWIKU, KPOIUKU, KPOME IMO20 — Yepsu Oist pulOAKuU U buocymyca
(opean. yoobpenus), umeemcsi 500 kopHell eunocpada, cao, 020pod u MmHo2oe Opyeoe. bonvwias wacmv npodykyuu
peanuzyemcsi. J{oxo0 om 3mo2o HAnpaeIsiemcs Ha yCmasHvle HysHcobl 0oumenu

ABTOp TIpUBIIEKaeT BHUMAaHHE YHUTATENI C TIOMOIIBIO JETEPMHHAHTAa BKIFOYCHHS «KPOME STOTO», MOTYEPKHUBAS TEM
CaMbIM, 4TO B OOMTENHN IMINPOKO PA3BUTO XO3AHUCTBO: KYpPbI, HHIIOIIKH, KPOJIUKH U T.II, @ KPOME TOTO — CaJi, OTOPOJ U MHOTOE
npyroe. IMIDTMIIATHO MOYXHO YCHBIMIATH MPHU3BIB K TMOMOIIHM, KOTOPYIO Ka)KABIH ITaJOMHUK MOXET OKa3aTh MOHACTHIPIO B
Ka4yecTBE TPYIHUKA.

Tem cambIM, OH (aBTOp) IOMOTAeT YUTATENIO IO3MPOBAHO BOCIPHHHUMATH HOBYIO mH(popMammioo. CriexyeT oOpaTHTh
BHUMAHUE, YTO B BBIIICIIPUBEICHHBIX IIPUMEPaXx JACTEPMUHAHT BBIHECCH B KOHEIl MPEIIOKCHHUS.

7. Ocobas baazooapnocms ycmpoumenam xpama u ooumenu — Bukmopy Huxonaesuuy u I'anune Cmenanogne Ilagnoguvim.
Bnazooaps um 6vinu nocmpoenwl ¢ Bodcueti noMowbio Xpam u 6ce CMpoeHusl, UMelowuecs Ha mepp. CKUMa, 6Ka04as Mocm, u
nepedanvl bapuaynvckoii enapxuu. JleTepMUHAHT CO 3HAYEHHEM BKIIIOUYCHUS «8KII0YAL MOCH» OTHOCUT HAaC K BOCIHPHSITHIO
NPOCTPAHCTBA, a TaKkKe K JMYHOCTHOMY OTHOIICHHIO aBTOpa K YCTPOHMTENISIM XpamMa W OOHTeN, a UMMEHHO — Bukropy
Huxonaesuuy u 'anune CrenanoBHe [1aBnoBeIM. YTOUHSIETCS TIOHATHE «XPaM M BCE CTPOCHUS», KOTOPbIE BKIIOYAIOT JaXe
MOCT Ha TEPPUTOPUH CKHTA.

8. Ecmb eocmunuya 018 NATOMHUKO8, 6Oocamas dayouomekd, Xopowids Oubauomexa, 6KI0O4As O0emCKyIo, 3a1 0Jis
npocmompa  8udeoguibmos. ABTOp JaeT pa3BepHYTOC IMOHATHE TOCTHHHUIBI U1 MAJIOMHHKOB, IOJYEPUYUBACT €€
JIOCTOWHCTBA, NPUBJICKAas BHAUMAaHUEC UYUTATENS K TOMY, YTO TAKXKE €CTh BO3MOXKHOCTh HOCETHTh MOHACTBIPH C JIETBMH U
CMOTpPETh BUICO(DUIBMEI B CIICIIHATBHO OTBEJICHHOM 3aJIe.

9. Hacmosimenv u ceswennoapxumanopum — apxuenucxkon bencopoockuii u Cmapoockonvckuii Moann. brazouunnuiii
Monacmoips — uepomonax Hukxooum (Mupownuuenko). Ilomumo onazouunmnozo, bpamuio MoHaAcmuips cocmasisaom: 2
uepom., 2 uepoouaxona,l mammuiineiti monax, 2 umoxa, I psacogopuuviii nocaywinux u mpyonuxu. C TOMOIIBIO JAaHHOTO
MpuMepa MOXXHO MPOCIEANTh KaK IPOUCXOAWT IIOCTENICHHOE BKJIIOUEHHE JMOTIONHUTEIBHBIX JIIEMEHTOB (MEPOMOHAXH,
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HCPOIMAKOHBI, MAHTUIHBIN MOHAX, MHOKH, PSACO(OPHBIN MOCTYITHHK W TPYIHHUKH) IUIs 0OJee JIErKOro BOCHPHUSATHS HOBOM
MH(pOpMAaLK YUTATEIEM C TIOMOIIBIO IETEPMUHAHTA BKITIOYCHUS] «HOMUMO O1A20UUHHOZ0) .

10. B c60ém obpawernuu ueym. Hysenanuil uznazan npocvdy ocmagums OOpuH MOHACMBIPL HA C80EM colepoicanuu. U
auuws  6nacodapst smomy xodamaiicmgy OOpun He pazdenun ywacmu 30-mu Opyeux monacmouipeu Cesckoul enapxuu,
VNPA3OHEHHBIX NPU 86e0eHUl Ho8blX wmamos. Kpome amoii 2naeneiiweii 3acayzu, uzym. Hysenanuii 6 KOpomkuii Cpox c80e2o
ynpasaenus Huxono-Oopunvim monacmuipém (1763—67) coenan nemano 0as e2o enewnezo onazoycmpoicmea. Cocmosnue
0bwe20 paspyuieHus MoHaAcmuvIps mped08aio Om HACMOAMENs YCULeHHOU OesimelbHOCMU U 0cobbIX cnocobHocmeu. Heym.
Hysenanuii mnozoe nepecmpoun u npusén 6 yeemyuee cocmosiHue. Ml HabIrOaeM B JaHHOM 00pasIiie 0CO0YI0 WHTCHIIUIO
aBTOpa MPHBIICYs BHUMAaHHE K JOCTOMHCTBAM HTryMeHa WMyBeHanws, IOAYEpKHYB, 9TO HAPSAY C OCHOBHOW €ro 3aciIyrod —
UTyMEH CyMeJI COXPaHUTh MOHACTBIPB U IIPEJIOTBPATUTh €ro pasjeieHue. To ecTh aBTOp cOOOIIAET HEYTO KpaiHe BayKHOE IS
peunnueHTa — Ooublias NpojeiaHHas padoTa N0 BHEIIHEMY OJIaroyCTpoOMCTBY, a TakKe YyKa3blBaeT Ha ero (MryMmeHa
WyBeHanus) ocoOble CrIocOOHOCTH KakK IMyTH PEILeHUs JaHHOU 3a1auH.

11. B nepuoo c 1804 no 1808 2. cmpoumenem obumenu 6ol npn. Jlee Onmumnckuti. Bmecme ¢ Hum, Kpome cmapua
Bacunus u yuenuxa ezo monaxa Apcenusn (Kupunoea, ¥1844), ¢ nycmuvinu nexomopoe pemsi noO8U3AIUCy YUEHUKU NPN.
Haucus Benuuxoscrkoeo: cmapywl cxumonax @eooop ([lonvsukos, 11822) u uepocxumonax Kneona Ocmposckuii (Anmonos,
71816). Ham npedcmasnena npekpachas 803MO*CHOCHb NpUSeCmuy npumep OemepMuHanma oonaoarnueco 0epaHudumenbHo
— 8bI0CUMENbHbIM 3HAYEHUEeM U NPUBLEKArWe20 Haule BHUMAHUe K C8IMocmu mooell, HeKo20d No08U3A8UIUXCS 8 OAHHOM
Monacmuipe.

B monacmuipe npooscusarom: nacmosmenvruya mouacmelps — moH. Aganacus (Pyoanéea), unoxuns Cmegpanus
(Basunosa), 0emu, 8 cuny paziuyHelx 0OCmosmenbcme — okazaswiuecs 6 monacmoipe. Konuuecmeo ux xonebnemces om 8 0o
10 uen. I'nasnwiii mpyo oemeii — yuéba. B monacmuipe maxoice npodcugarom nociywHuysbl U mpyoHuysl, KOMopsie NoMO2arm
gecmu X03AUCmMe0 U 0o6pabamvléams 3eMuio, 3a CYEém Komopou mouacmuipv u cyuwecmeyem. Kpome smozo monacmuipo
HCUBEM HA NONHCEPMBOBARUA, NPUBOUMbBIE NATOMHUKAMY. ABTOpP HECIY4YalHO MEPEYMCIISieT MPOXKHMBAIOIINX B MOHACTBIPE
JFOJIeH: HACTOATENLHUILY MOHACTBIPSI, MHOKHHIO, a TAaKXKe JeTeil, OKa3aBIIMXCs, KAK MBI MOXKEM IOHSTh M3 KOHTEKCTa, B
CJIOYKHO# skM3HeHHOM cutyauuu. OH (aBTOp) COOOIIAET, YTO MOCIYIIHHIBI U TPYAHHUIIBI IOMOTAIOT BECTH XO35HCTBO, 3a CYET
KOTOpPOTO JKMBET MOHACTBIPh M Jajiee, B MOCIEIHEM NPEIJI0KEHHH, Mbl BUIUM JETEPMHUHAHT CO 3HAUYCHHUEM BKIIOUCHHS,
YTOUHSISL U KOHKPETU3UPYsI CUTYALIUIO, TOBOPSI O TOM, YTO TAK)KE MOHACTBIPH )KUBET U Ha MMOKEPTBOBAHMUS ITaJIOMHUKOB.

Crnenyromasi Tpymma JIeTCPMHHAHTOB, IPEICTABICHHAS B TEKCTE — JCTCPMHUHAHTHI CO 3HAYCHUEM HWCKITFOUCHHUS.
PaccmotpuM ux noapoOHee Ha puMepax:

1. Ilpoe3o: 6 c. Kopobeiinuxogo modicHo dobpamuecsi aem. u3 2. Bapuayna, komopulii omnpasisiemcs (1emom exceOHe6Ho,
3uMoil, Kpome ém. u um.) ¢ 12.50 c asmosox3ana.

2. BozocnyaiceHust co8epuaiomcs exceonesHo, Kpome nH. u ém.. boocecmeennasn numypaus 6 8.00 u éeuepha ¢ ympeneil 6
15.30.

BrarManme yuTaTens NpuBICYCHO NETCPMHUHAHTOM «KpOMe MH. M BT.», aBTOP BBOIWT €r0 B TEKCT C IIETbI0 OTPAaHUYUTH U
MIPUBECTH K MPaBUIHHOU Aemn(poBKe WHPOPMAITUU: MOKHO TOOpaThCS aBTOOYCOM €XKEITHEBHO JIETOM, KpOMe BTOPHHMKA U
yeTBepra, borocimyXeHHus COBEPIIAIOTCS €XEeIHEBHO, KpoMe IOHENeNbHUKAa M BTOpHHUKA. [IpemmoskHas KOHCTPYKIHS CO
3HaYCHHEM HCKIIOYCHHUS TTOAYEPKUBACT BAXKHOCTH HH()OPMAIIHH.

OuepenHast rpymIa IeTEPMUHAHTOB, IPEICTABICHHAS B TEKCTE — IETCPMUHAHTHI CO 3HAUEHUEM 3aMEIICHUS.

Bmecmo oOepesannozo kopnyca mpanesnoii Obiio 6036e0€HO 30aHue U3 KAMHSA, U 6 HEM Obliu pasmewjensvi (Kpome
mpanesHol) nogapws, XNebHs, HeCcKoIbKo Opamckux xeautl. Mowacmeips Obll 00HecéH OepesaHHOU CmeHOU, bubnuomexa
NOCMOSIHHO NONONHANACH HOBLIMU YEPKOGHO-0020CTYHCEOHBIMU U OYXOBHO- HA3UOAMENbHBIMU KHU2aMu. B nycmuvinu scunu
MHO2ue OyxoHocHvle cmapywl: Jleonuo u Maxkapuii Onmunckue, Bacunui (Kuwixun), Aganacuii (3axapos), Hocug
(bepesoeckuii), cem. Henamuil bpsnuanunos u Op. Iocneonuit us nux — monax I'epman (Illeeuyx) — 1opoouswiii, ubum umenem
HA36aH 30€WHULl C8. UCMOYHUK, nodeusancs 6 obumenu yyxce ¢ XX 6. JlaHHbIH npuMep WUIIOCTPUPYET yHoTpeOieHue
JIETepPMHUHAHTA CO 3HAUCHHEM 3aMeUIcHus: «Bmecmo depesannozo kopnyca mpane3Hoiiy

HHTEepeceH TOT (akT, 4TO HPEIUIOT «BMECTO» HMMEET MHOKECTBO OTTCHKOB KOHTEKCTYAJIILHOTO 3HaueHWs. B manHOM
MpUMepe MBI MOKEM BBIWICHHTh (YHKIHIO IETCPMHHAHTA C OTHONICHWEM 3aMEUICHHS KaK IeJICHAIPaBICHHONW 3aMEHBI
OITHOTO OOBEKTa IPYTHM: JACPEBSHHBIA KOPITYC TPare3HO# OBLT 3aMEHEH Ha KaMEHHBIH W B HEM OBLTH pa3MeIleHBI ITOBapHS,
XJIeOHS U HECKOJIBKO OpPaTCKUX KEJIHi.

CrenyroluMy KBaHTOPHBIMHU JIETEPMHUHAHTAMH, OOHAPY)XEHHBIMU B TEKCTE, SIBISIOTCS JETEPMHUHAHTHI CO 3HAYEHUEM
BBIJICITICHUSL.

1. Ha ocnosanuu xooamaiicmea en. bpsnckozo u Cesckoco @eogunaxma, onpedenenuem Ceswennoco Cunooa om 7
oxm. 2002 2. Ne 76 npuxoo xpama 6vin npeodpaszosan 6 I opno- Huxonbckuii MysjccKotl enapxuaibHulil MOHACMbIP.

2. Ha ocnosanuu xooamaiicmea Ilpeocsswennoco @eogunaxma, en. bpauckoeo u Cesckoco, onpedenenuem
Csawennoeo Cunooa PIIL] om 17 ase. 2004 2., Kapauesckuii BockpeceHcKull MOHACMbIPb ObLL 803D ONHCOEH.

3. Ha ocnosanuu xooamaiicmea en. bpanckozo u Cesckozo @eoghunaxma, onpedenenuem Ceawennozo Cunoda om 7
oxm. 2002 2. Ne 76 npuxoo xpama bvin npeobpaszosan 6 I opno- Huxonbckuili MysdccKol enapxuanbhblit MOHACMbIDY.

3mech MBI BUJAWM, YTO COCTaBUTEIh C IIOMOIIbI0 KBAaHTOPHOTO JETCPMHHAHTA BbIAEJECHHSI «HA OCHOBAHUHU
X0/1aTalCTBAY, TOMOTACT YACPKATh B MaMATH BaXKHYIO HH()OPMAIHIO, OCMBICIIUTh Y€TKYIO MO3HIIMAIO aBTOpA, IPOCICIUTH 3a
XO0JIOM MBICTH ¥ TOHKOCTSIMHU paccykaeHus. Hy)KHO OTMETHUTb, YTO KBAHTOPHBIN JETEPMHHAHT «HA OCHOBAHHUHU XOJAaTalCTBa)
siBIIsieTcsl aHadopoi M MCHONB3YeTCsl JUIsl NPUAAHHUS TEKCTY 0CO00H BBIPa3HTENLHOCTH, ITOJYEPKHUBAsi TEM CaMbIM Hamboiee
3HAYMMYIO MBICIIb aBTOPA, YCHJIMBACT SMOLMOHANBHBIA ()OH W OOBEIWHSET pa3iWdHbIC BJIEMEHTHl B €IUHOE IIejoe. 37ech
aHagopa HECOMHEHHO 00JiafiaeT TekcTooopasyomen pyHkiuei [11].

Pe3ynbraThl Hammero WCCICAOBAaHHS TOATBEPXKIOAIOT TOT (DaKT, YTO KBBAHTOPHBIC JETCPMUHAHTHI CO 3HAUYCHUSMH
BKJTIOYCHHS, HCKITFOUCHHUS 3aMCIICHNS M BBIICICHUS BBITIOIHIIOT POJIb «KapKaca» MBICIH, TO €CTh MOTYT BO3/IEHCTBOBATh Ha
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IMOHUMAHHUE N BOCHPUATUC TCKCTA YUTATCIICM, 06na,ua10T HpaFMaTH‘leCKOﬁ (byHKHHGﬁ, BBIIIOJIHATH CMLICJ'IOO6pa3yIOIIIyIO,
CMBICJIOBBOJAITYTO U CMBICIIOYTBECPKIAIOIIYIO q)yHKIII/IIO.
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AHHOTaNMA

Lenp uccnenoBanus — BbISIBICHUE CTATUKU U TMHAMUKUA KaK COOTHOCHUTEIbHBIX XapaKTEPUCTUK, OMPEIEICHHOMN S3bIKOBOM
JIMYHOCTH TMEJarora B acleKTe €€ peueBbIX penpe3eHTanuil. Pemensl B3auMOCBSI3aHHbIE 3a/Ja4M UCCIIEeI0BaHus: 1) onpeaeneHsl
CTaTHYECKHE CBOMCTBA, XapaKTEpU3YIOLIUE SI3bIKOBYIO JIMYHOCTH IMEJArora; 2) BBISABJICHBI KOPPEISLIMKA MEXKAY CTaTHUKOW U
JIMHAMUKOM B TIPEJCTABIICHUM SI3BIKOBOW JIMYHOCTH mefarora. HayuHas HOBU3HA paOOTHI 3aKIOYAcTCS B BBIIACICHHU
COOTBETCTBUSI MEXJAY CTaTUKOW W JWHAMUKOW B PEUEBBIX PENPE3CHTALUSAX SI3BIKOBOM JMYHOCTH HA TPUMEPE SI3bIKOBOU
JUYHOCTH Tenarora. B pesynbraTe Npe/CTaBICHHbIE TEOPETHUECKHE BBIBOJABI 3aKIIIOUAIOTCA B OINPEACIEHHOM BKJIaJie B
JIMHTBOTIEPCOHOJIOTHIO, B YTOYHEHHUH HATIOJHEHUS TEPMUHOB «CTATHKA» U «JMHAMHKA)» B ACIIEKTE TCOPHUH S3BIKA.
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Abstract

The aim of the study is to identify statics and dynamics as correlative characteristics of a certain linguistic personality of a
teacher in the aspect of speech representations. The interrelated tasks were identified in the work: 1) the determination of static
properties characterizing the linguistic personality of a teacher; 2) the identification of correlations between statics and
dynamics in the representation of the linguistic personality of a teacher. The scientific novelty of the work is to highlight the
correlation between statics and dynamics in the speech representations of the linguistic personality on the example of the
linguistic personality of a teacher. As a result, the theoretical significance of the obtained data is in a certain contribution to
linguistic personology, in clarifying the content of the terms “statics” and “dynamics” in language theory aspect.

Keywords: communication, linguistic personality, statics, dynamics, discourse analysis.

Introduction

At the beginning of the 2010s, a general humanitarian trend is active in language theory. For a linguistic personality, it is
essential to understand the connection between language-speech activity and society [1, P. 161],[4], [10], [11]. So, the
concept is understood as “an operational unit of information in the mental lexicon, in long-term memory, with the help and on
the basis of these units, people organize and store knowledge about the world and human” [3, P. 210], [5], [6].

Thus, the relevance of the chosen problems lies in the interaction of two main epistemological features in the field of
language theory. They are connected implicitly and deeply. The first feature is the general significance of the linguistic
personality as an object of philological science [9]. Accordingly, the second actualizing epistemological feature is the
specificity of the explanatory potential of the “statics-dynamics” correlation.

The authors introduced the conceptual model of the linguistic personality as a starting point of describing the linguistic
personality of the teacher and covered some constituents formed in the process of interaction Teacher-Student. Some of the
LPT standardized verbal reactions, typical for T-S communication, are meant and under statics.

The descriptive method based on observation and the method of contextual analysis were used in the work.

The results of the present work can be used on linguistic lessons in the process of specialists’ preparation and in the further
studies of linguistic personality not only of the teacher but other professions.

The characteristic of statics / dynamics

In this regard, we will give the correlation of the considered aspects as conditions of statics / dynamics of the teacher’s
linguistic personality, which is characterized by such a combination of features: the language personality is represented in the
status differentiation, namely teacher-pupil.

We can emphasize that tolerance, defined ethically, is internally related to the linguistic essence of the teacher’s linguistic
personality, with the features of professional communication. The role of dynamics is determined by the very tolerance
diversity.

Linguistic personality of the teacher (hereinafter LPT) communication combines the recognition of the game element and a
serious focus on “educational success” — to increase a pupil’s (student’s) motivation and, as a result, to improve training. This
is served by a complex pragmeme, in which the positive interacts with the semantic element of insufficiency, which conveys
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the connection of statics with the dynamics of the LPT: “to influence his self-esteem... by saying that today he is much
better... if not...”.

The dynamics nature of the LPT thinking in such connection is conveyed by the expressive use of the language medium in
a sphere that is extremely static, stable — in the sphere of writing and spelling rules. Graphon is a dynamic expressive means of
spelling. It is highly compatible with statics as the basis of its consistency.

The main feature in this segment of the studied material is a systematic, versatile, amplified reflection. It can take on an
ironic character, and then the LPT is travestied. Both the statics and the dynamics of the LPT are therefore presented strongly,
pointedly. We will illustrate this position with fragments taken from original classical prose and drama by A. P. Chekhov, and
then from the novel of contemporary American novelist S. Sheldon.

A. P. Chekhov’s context is:

«Hopozcas cecmpa, no36016 MHe nNo30pagums meds ¢ OHeM MB0e20 aHzeld U NONHCENAMsb UCKPEHHO, Om OYUlU, 300P08bsl U
8Ce20 M020, YMO MOXHCHO NOdHCeNamb 0esyuike meoux aem. M no3eons noonecmu mebe 6 nooapox éom smy kHuxcky. (Ilooaem
KHUcKy.) Mcmopus naweil eumnasuu 3a namvo0ecam Jem, Hanucaunas muoio. [lycmaunas KHUXCKA, Hanucanuas om Heueeo
Odenamv, HO mbvl 6ce-maxu npoumu. 30paecmeyume, cocnooa! (Bepwunumny.) Kynvieun, yuumensv 30euwnel UMHAUU.
Haoeopnovuii cosemnux. (HUpume.) B amou Knudicke muvl Haldeub CHUCOK 6CeX KOHUUBUIUX KYPC 8 Haulell SUMHA3UU 3a IMmu
namvoecsam em.» [2].

At the same time, the description (“You still read ... Hello ... Kulygin, court adviser”’) (which combines an incentive to
one person, Irina, and a greeting with self-characterization, addressed to another person, Vershinin) expresses a systemic
connection between statics and dynamics.

The ability to combine the statics and dynamics of the LPT is not limited to the presented combinations. The following
situation from S. Sheldon’s novel “Windmills of the Gods” is close to the above given example, partly even verbatim:

«Cmyodenmul cudenu noaykpyeom auyom k Mopu. Ouepedv ma 3anucv K Hel 6 epynny Ovlia 20pazdo OnuHHee, 4eMm K
opyaum npenoodasamenim. OHa Ovbina 3ameuamenbHbIM CREYUAIUCMoM, 001a0aia Yy8Cmeom 0Mopa u 00aAsHUeM, NOIMOMY
HAX0O0UMbCsL pAOOM ¢ Hell 0b110 yoosoabcmauem» [12, P. 33].

In the presentation of the LPT, as in A. P. Chekhov’s context, which is more than a century away from this one, a sense of
humor and a versatile emotional positive side is significant. However, in this context, in contrast to the previous one,
Chekhov’s self-perception of the LPT is difficult to interact with the specific situation of the lesson, with the reaction of a
certain student.

The considered aspects of correlations between statics and dynamics make it possible to see linguistic-pragmatic
determinants (educational-influencing and self-identification) as a static characteristic of the LPT, and then a tolerance as a
dynamic feature of the teacher’s linguistic personality.

If statics is revealed primarily by the two above-mentioned linguistic-pragmatic determinants, then the dynamics of the
LPT is organically correlated with the tolerance. The tolerance is a specifically dynamic characteristic that is manifested
through non-verbal means. It is a multisided phenomenon and can contain an educational component. The tolerance turns out
to be an ethical and behavioral space that brings together the ideals of the teacher and the student. It means that tolerance has
some parameters, which make it closer to statics than dynamics. The weak development of this category actualizes the need for
pedagogical research in this direction. Such component of communicative competence as speech communication is
distinguished. The ability to speak is an essential condition not only for successful professional activity, but also for activity as
a communication carried out in a democratically organized society. So, a personality is characterized by sociability, emotional
attractiveness, a friendly attitude to people, the ability to find constructive mechanisms for resolving interpersonal
contradictions and conflicts, knowledge of the ethics of communication, etc. and is closely related to the LPT. The teacher’s
skill in the formation of speech communication, obviously, is the prerogative not only of specialized school lessons (for
example, English), but also of any subject lessons. To teach how to speak correctly, freely and adequately express one’s
thoughts is an equally important task for a linguist, as well as for a physicist, biologist, chemist, mathematician, etc. A
theoretical development of this concept is necessary to make a program for the formation of communicative competence that is
relevant for the LPT. In this sense, the modern researchers’ attention could be drawn to the concept of the “communicative
core” of an individual. The structure of this concept includes, firstly, knowledge of the psychology of communication,
personality, culture, society, etc.; secondly, the definition of experiences manifested in contact with other people in specific
ethnic, social or religious communities; thirdly, the concept of all types of verbal and non-verbal processes.

Important features of successful lesson communication

So, what happens in a class? What form of communication is carried out here, and with the help of what categories can it
be expressed? For example, on a math lesson, the speech, of course, is within the framework and in the language of the
discipline. However, if we teach just objective knowledge, then mathematical discourse does not become necessary. It is
important when not so much total knowledge is transmitted, but the ways of working with it, when the subject of training is:
the work process, the link to knowledge or the forms and methods of receiving knowledge.

The ability to create a common communication field and discourse, to create them of a certain character depends on the
skill of the LPT. Whether the teacher will ask authoritatively or use the tolerance potential in bringing the student to
knowledge in such a way that he would freely and as if independently approach knowledge himself / herself. In any case, the
student is the recipient. But it is one fact when the recipient is given an encyclopedic packed subject knowledge (mathematical,
biological, historical, etc.), and the other, when he / she joins the discourse, acts freely on the communication field. The
concept of the communication field assumes that the student can freely communicate on a given subject [7], [8, P. 59].

The main sources of the teacher’s acquisition of communicative competence are: the sociological normative experience of
culture; his / her own life experience; knowledge of the communication language used by folk culture; experience of
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interpersonal communication. The use of verbal, nonverbal and paralinguistic signals allow the LPT organizing the
communication on two levels: direct and meta-level.

Consequently, the effectiveness of the communication process depends on how developed strategic, tactical and technical
components of the teacher’s communicative competence work.

Considering the communicative competence of the teacher as a necessary condition for his effective professional activity,
the most significant features include the following: 1) sociability, 2) personality brightness, 3) emotional attractiveness,
4) communication skills, 5) need for communication, 6) love for people, 7) understanding, 8) constructive resolution of
interpersonal contradictions, 9) communication ethics, 10) awareness. The whole system of given attributes and each one
separately is relevant for the LPT.

Communicative culture is considered as the art of social interaction, mediated by pedagogical activity and the
characteristics of the teacher’s personality, including not only speech skills, ethics, but also the content side of communication.
Being an important quality of the teacher’s personality, the communicative culture is developed by him / her in a special way
with special efforts. It is the communicative culture that determines the communicative potential of the teacher.

The teacher’s personality is manifested on the lesson in all types of activities: mental, motor, and speech. In order that the
teacher can understand the inner position of the pupil (student), he / she must have a set of psychological qualities, the most
important of which is emotional attractiveness.

Since speech activity involves active thinking, it is necessary to activate the thinking process and speech activity of pupils
(students) in the process of teaching. This is possible if he addresses real or close-to-reality communication situations. It is
necessary to include the language units being studied, the corresponding speech patterns, which could then be included in the
system of speech actions. Thus, by creating situations in which the norms of the use of language tools are reproduced, the
teacher gets an opportunity to motivate the speech activity of pupils (students).

The system, connected with the manifestations, includes tolerant communication, which is the dynamics of the LPT,
requires close attention to a special conceptualization, for example:

“Understand, I’'m worried about you. Please be in my position and advise me what to do with such a student?”

The teacher himself takes the place of the student, and he convincingly, naturally puts him in the place of the teacher. This
is a significant, versatile, and well-known way of the LPT empathy. However, here he manifests himself, obviously, at a higher
level and in specific connections. The empathy is shown reversibly and due to this, the tolerance is important in the LPT.

Such statements confirm the generalization presented in the LPT communication:

“Teachers and students are primarily employees”.

Such contacts create conditions for meaningful solutions to specific, everyday pedagogical tasks, for example:

“Let’s calm down. Sit down, let’s talk. After all, you are not alone in the class”.

Analysis of results

The communicative abilities of the teacher in the set of pedagogical tools also contribute to the process of pupils’
(students’) communicative competence forming. The teacher is an integral system of his / her communicative properties and
qualities, such as non-standard, flexible thinking, a culture of speech action (literacy of phrase construction, simplicity and
accuracy of presentation of thoughts, figurative expressiveness, exact argumentation, adequacy of the communicative situation,
tone, dynamics of the voice, intonation, good diction); a culture of self-adjustment to communication and psychologically-
emotional regulation of his state; the culture of gestures and movement plasticity (self-management by psychophysical tension
and relaxation, active self-activation, etc.); the culture of perception of students’ communicative actions; the culture of
emotions (as an expression of emotional and non-evaluative judgments in the communication, etc.). The above-mentioned
features and the theoretical comments are interrelated.

Conclusion

In conclusion, we would like to note that the politeness that the teacher shows is that he / she takes into account the results
of the impact of his speech behavior on the student. He / she constantly monitors and corrects his / her speech behavior in order
to optimize communication, success.

In the future, we will continue further research and development of certain aspects of linguistic personology that will be of
interest and importance for the theory and practice of discourse analysis.
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AHHOTaNNA

Lenb ctaThl — pacKPBITH IEIBHOCTh A3BIKOBOM JIMYHOCTH MEAArora B MOHATHHHOW HENOYKE: «IMIATHS — KOH(DIUKTHOCTD
— ee MpPEeoJoJeHHe» KakK MNPOSBICHHE €AMHCTBA MEXIY CTAaTHUKOW W JuHAMUKOM. Jljis pelieHus MOCTaBIEHHOM 3agauu —
MpeJICTaBJICHUS KOH(DIUKTHOCTH B XapaKTEPUCTHKE S3BIKOBON JIMYHOCTHU TENArora — MpeyiaraloTcs JABa OCHOBHBIX aCICKTa:
MPEJICTABUTh TEKCTOBYK) XapaKTEPHCTUKY KOH(MJIMKTHOCTH W OTOBOPHUTH AaCHEKThl TeopeTu3anuu. HayuHas HOBH3HA
3aKJII0YAaeTCS B TOM, 4YTO IIOJYYCHHBIC PE3YJIbTAaThl HKCCICIAOBAHUS MOTYT OBITh PAacCMOTPEHBI Kak cdepa Qukcanuu
OKpY’KaloMIel peasbHOCTH S3BIKOBOI JIMYHOCTH Mejarora. B pesynpTrare, MOATBEPIMIOCH BIUSHUE CO3IaBACMBIX IIEIaroroM
S3BIKOBBIX 00pa30B Ha (YOPMHUPOBAHKE JIMIHOCTH MOIPACTAIOIIETO TOKOICHHS, €r0 MO3UTUBHOE WM HETaTHBHOE TICHXHYECKOE
COCTOSIHHE.
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Abstract

The aim of the article is to reveal the integrity of the teacher’s language personality in the conceptual chain: “empathy —
conflict — its overcoming” as a manifestation of the unity between statics and dynamics. To solve the task — the representation
of conflict in the characteristic of the teacher’s language personality — main aspects are proposed: 1) to present the textual
characteristic of conflict; 2) to specify the aspects of theorization. The novelty lies in the fact that the results of the study can
be considered as a sphere of surrounding reality fixation of the teacher’s language personality. As a result, the influence of the
language images created by the teacher on the formation of the younger generation’s personality, its positive or negative
mental states were confirmed.

Keywords: communication, language personality, discourse analysis, empathy, conflict.

Introduction

Linguo-pragmatic aspects of general and special link the personological category of the teacher’s language personality
(TLP) with empathy, conflict and its overcoming. This connection follows from the specifics of pedagogical communication.
One of the leading features of a communicative-competent personality is its empathy. For the TLP this characteristic is leading
and important. The primary training of empathy is carried out in the classroom and has pedagogical significance, but later the
property of understanding helps a person throughout life. People, thanks to empathy, gain the opportunity to directly look at
the experiences and feelings of others. Therefore, empathy is recognized as a specific form of interpersonal relationship. It is
believed that if we do not experience empathy, then self-serving considerations are to play an important role in human
behavior. In the case of a high degree of empathy, people should be guided by an altruistic motivation and a desire to help,
regardless of the profits and costs associated with the situation. So, in accordance with the hypothesis of empathy-altruism (the
opinion that empathy experienced through the relation to another person) it inclines us to help, regardless of the consequences
of the taken actions.

The relevance of this work is an accumulative sphere of fixation of surrounding reality of the teacher’s language
personality, and a cognitive-pragmatic aspect of human consciousness development.

To solve the task — the representation of conflict in the characteristic of the teacher’s language personality — two main
aspects are proposed:

1) to present the textual characteristic of conflict;

2) to specify the aspects of theorization.

For these aspects, the motivation of the speech act and its definite connection with the socio-professional characteristics
are fundamental.

An interpretive method was used in the material studying.

Theoretical background. Ideas from scientific works on the theory of the language personality of such researchers as
Yu N. Karaulov [4], V. I. Karasik [3], O. V. Sergeeva [8], S. N. Semenova and L. G. Aksyutenkova [7], E. N. Borisova and N.
V. Letkina [10], G. V. Elokhova [11] served as the methodological basis of the present study.
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Practical value. The results of the research can be used for the preparation of lecture and practical materials of linguistic
courses for bachelors and masters.

Positive and negative aspects of empathy

For the TLP it is significant that the feeling of empathy leads, ultimately, to other person helping. Is the help always
positive for both a provider and a recipient? The results of the assistance have a positive impact on those who are involved in
such activities. It improves a person’s self-esteem, his mood, and society rewards him with fame and recognition. One of the
theories that explain behavior in favor of society promotes the view that people provide assistance only when it is in their own
interests. So, getting the help is associated with some kind of benefits. In extreme cases, the help means lifesaving. The secular
educational institution nowadays is concerned with the formation of abilities for empathy, personal participation and
willingness to help others. Age-related aggressions in the modern world give rise to the questions: “How can we ourselves
increase the number of benevolent actions we commit? How is this possible in the modern world, where egoism and
individualism prevail?” The answers to these questions should certainly be sought in the educational processes. Empathy and
openness are considered important determinants of all interpersonal contacts. Accordingly, they are increasingly relevant for
the TLP.

In some studies, a lot of attention is devoted to empathy. In many cases, it is interpreted as a universal phenomenon in the
life of society, in others — as a specific ability that determines the successful interaction in a certain social situation, for
example, in the relationship of client — performer, patient — doctor, child — parents. There is no consensus about the nature of
empathy as a psychological phenomenon. Despite such different positions, there is one general trend presented by many
authors. It concerns the identification of two types of empathy — emotional and cognitive. In this conceptual system, emotional
empathy is understood as an emotional reaction caused by observing the emotions of another person and bringing to the fact
that the observer experiences as his own emotions of the person he is watching, sympathizing, transferring other people’s
emotions to himself. It is not necessary that these emotions will completely coincide. Cognitive empathy, especially important
for the TLP is a process that consists of “having someone’s place”, and, in this regard, an adequate understanding of other
people’s feelings, thoughts, desires and a perception of other people’s reactions. There were also no unambiguous results in
studies of the relationship of empathy with aggressive behavior. Individuals with high levels of empathy show strong
tendencies to both aggressive and help-oriented behavior. It follows that the level of empathy is a weak predictor of the
probability of a particular behavior.

The aim of empathic abilities developing is to foster responsible, joyful, and creative people who treat others with respect
despite the differences in their ages. A high level of empathy affects the formation of positive attitudes, assessments, and
emotions. In addition, empathy prevents aggressive behavior, since there is identification with the victim and the anticipation
of negative emotional states. A person who is empathically developed is pleasant, kind and tolerant. He respects himself and
accepts himself as he is. Self-acceptance and self-respect are conditions of respect for others. Empathy takes an essential place
in the education of the mutual understanding between people. Empathic ability, educational institutions (kindergartens,
schools, institutes, universities) should work together with the family of each pupil (student). The development of empathy,
carried out on lessons in music, drawing, storytelling, performing roles in children’s acting, affects the behavior aimed at
achieving the public kindness. Empathy should be considered as a natural form of personality’s development, which manifests
itself very early in the family environment and is further continued in preschool, school, and university education. The ability
to establish an empathic relationship between people is indicative in a person’s mental health and maturity. The holistic
perception of the phenomenon of empathy emphasizes that the optimal program for the development of empathy should take
into account the emotional, cognitive and motivational aspects of this phenomenon.

An interpretive approach to conflict and its overcoming

In a complex unity with empathy, we define the aspect of conflict, which can be characterized as the reverse side of
empathy. This aspect is also important for the representation of the TLP in the correlation between statics and dynamics [8, P.
158]. How exactly does this aspect attract attention?

To solve this problem, we analyze in the present research two articles: “Kill the teacher” [9] and “Fight the first, Vasya”
[2]. When analyzing the teacher’s language personality represented in these materials, we consider the choice of language tools
that he / she made up in a particular situation due to his / her skills, individual psychological characteristics, education and
cultural level, social status, and the prevailing circumstances of a personal and social nature. At the same time, we do not limit
ourselves to analyzing only the teacher’s language personality and reveal, if necessary, the teenagers’ and their parents’
language personalities. In the materials under consideration, the influencing aims are defined on several main interrelated
planes, which in different ways include the element of conflict.

The first article “Kill the teacher” [9], which describes an attempt to kill a strict teacher by an eleventh-grader, and the
support of some of her colleagues. In this context, the influencing facts are determined by the following interrelated planes:

1) the teacher’s impact on the eleventh-grader;

2) the pupil’s impact on the teacher;

3) the impact of the journalist describing the situation on readers.

All three planes include an element of conflict, but in different ways.

For the language personality of the elderly teacher, Larisa Fisenko, negative assessments of the pupil, Yevgeny, are
indicative: his behavior “was considered outrageous...”.

For the language personality of Yevgeny, a conflict attitude is also strong, accompanied by the lies:

“She promised him a ‘satisfactory mark’”.
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The most significant extralinguistic factors are: family, school, society, mass media, literature [1], [3], [6], [12], [13], [14,
P. 220]. The conflict nature of the TLP is not limited to an elementary, direct representation. It is also indirectly represented by
the linguistic personality of the journalist.

The next context, which also reflects a high degree of conflict, is the article “Fight the first, Vasya” [2]. It describes school
fights in which, according to the results of the survey, every second young man and every seventh girl participate. In the
article, the influencing parameters are also considered on three interrelated planes. The main one is the influence of the teacher
on the pupils. Two others are interconnected with this plane: the impact of the aggressor (ninth-grader Irina) on the victim
(ninth-grader Tanya), the impact of the victim (sixth-grader Kolya) on the aggressor (sixth-grader Andrey).

The language personality of the first aggressor — Irina — is characterized by ‘selective swearing’, aimed not only at
classmates, but also at adults. She is the leader in the group of classmates, leads them and considers it possible to severely
beating her classmate, Tanya. Irina’s language personality is not formed. She does not know how to use the existing literary
language means to solve the conflict, even without thinking about it. The reason for this conflict in communication with both
classmates and teachers should be found in her family. Her mother is a very short-tempered person and is mainly occupied
with her own personal problems. Irina has always been a pedagogically neglected child. She studied poorly. This is reported by
the social teacher of the school. It also speaks about the insufficient influence of the teacher’s language personality on the
formation of this pupil’s language personality.

The ratio of the aggressor and the victim is determined ambiguously in the next case, described in the article. At the very
beginning, 12-year-old Kolya is the victim, who recently moved to a new school. The role of the victim was determined by his
classmate Andrey, who bullied the newcomer, verbally insulted him. For the linguistic personality of the aggressor Andrey, the
conflict attitude is fundamental and accompanied only by the consciousness of his rightness:

“Everyone treats you like this, ask anyone in the class!”

He feels the support of the whole class in beating Kolya. Again, the influence of the teacher’s language personality on the
formation of the teenager’s language personality, its socio-psychological aspect, is obvious. Andrey’s conflicting attitude
provoked Kolya’s aggressive actions (he broke the offender’s nose). However, for Kolya’s language personality, the conflict
attitude is not typical and is only a defense:

“I’m sorry, but you drove me!”

Nevertheless, he knows how to find the means of language to convince the aggressor to admit his mistakes and wrongness.

In the complex unity with the above-mentioned conflict of schoolchildren, this media material systematically presents the
teachers’ language personalities. In the first case (with Irina and Tanya), for the social teacher’s language personality, negative
assessments of the 15-year-old Irina are indicative:

“She gathered a flock of the same brisk and capable of everything around herself: fights, hooliganism, and theft. If the girls
don’t come to their senses, the colony is open for them.”

The teacher adequately chooses the means of expression to characterize the teenager and the situation as a whole.

In the second case (with Kolya and Andrey), the “negotiator” from the School Reconciliation Service skillfully uses
language tools in his statements, which characterizes him as a competent language personality.

So, the unity of the general and the special was shown within the framework of the integrity. Linguo-personological
analysis of conflict confirms that the concept of “personality” denotes the integrity of a person in the unity of his individual
abilities to perform social functions (roles). We emphasize that this attitude should not be absolutized, but to ignore it is to
abandon knowledge and multiply situations and problems as described above.

It is important to develop the logical structure of “language personality” concept. One of the founders of the theory of the
language personality, Yu. N. Karaulov, emphasized that the language personality is “any native speaker of a particular
language. .. reflecting his vision of the surrounding reality and achieving certain aims in the world” [5, p. 184].

Today the question of the language personality is actively studied by such relatively young sciences as sociolinguistics and
psycholinguistics. These disciplines emphasize the special importance of the perception and understanding of speech in the
teacher’s language personality, namely in the aspect of conflict.

The conflict aspect in the characterization of the teacher’s language personality indicates that the teacher has difficulties in
choosing adequate language means in various situations. The understanding itself is psychologically characterized by different
depth and quality.

Research findings

The data found in the studied material (the newspaper “Izvestia” articles [2, 9]) provide the basis for the following:

1. The obtained results clarify the orientation in the entire state of knowledge about pedagogical communication

2. The linguo-pragmatic essence of pedagogical communication is given. Communicative relations in education, taking
into account statics and dynamics, contribute to the formation of a communicative-competent personality. Theories, norms,
principles, or types of communication are particularly important for group consolidation.

3. The material confirmed the influence of the language images created by the teacher on the formation of the personality
of the younger generation, its positive or negative mental state. It is also in various media materials that reflect the extremely
acute degree of the conflict.

Conclusion

To sum all up we came to the conclusion that the analysis of the teacher’s language personality in the aspect of statics and
dynamics allowed to justify the system of basic generalizations. These generalizations, described in two articles of the
“Izvestia” newspaper materials, helped us to proceed the analysis of general and special conditions that determine the types of
relations “static-dynamics”. At the same time, empathy is specifically characterized, as well as conflict and its overcoming in
the TLP speech realization.
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The next stage of the authors’ further research perspectives of certain aspects of the language personality will be presented
and described in articles that will be of interest and importance for the theory and practice of discourse analysis.
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AHHOTaNNA

Lenp uccienoBanusi — BBISIBUTH JIEKCUKO-CEMAaHTUYECKHE OTHOLICHUSI M YCTaHOBUTH CXOJCTBA M OTJIMYMS B BapHaHTax
npoussenenus Jx. Jlonnona “The People of the Abyss” («JItogn Ge3mHBI») Ha aHTTIMICKOM M PYCCKOM si3blkax. Haydnas
HOBU3HA MCCJIEIOBAHMS 3aKIII0YaeTCsl B KIacCU(PUKAIMKM U WHTEPIPETAlUH BBIJICJICHHBIX IPUMEPOB CJIOB, CIIOBOCOUYETAHHH,
metadop ¥ (Ppa3eosorM3MOB B TEKCTax Ipou3BeAeHHs. B xone pa®oTel ObUIM NPUMEHEHBI METOABI CIIOIIHON BBIOOPKH
JIEKCUKU M3 TEKCTOB IPOM3BEJCHUS, CPABHUTEIBHOIO M CTATHCTHYECKOTO aHali3a, MO3BOJIMBILUE BBISIBUTH PACXOKICHHMS
MEKIy aHTTUHCKAM M PYCCKUM BapHaHTaMHU CJIOB M CIOBOCOYETAHWH. B pe3ysnpTaTe COCTaBIEHBI M IPOAHATU3NPOBAHBI
TaONMMIBI W IUarpaMMBbl, CO3JaHHBIE HA OCHOBE JAHHBIX, IOJyYCHHBIX B IPOIECCE M3YYEHHS MaTepHala Ha PYyCCKOM H
AHTJIMHCKOM S3BIKaX.
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Abstract

The aim of the research is the lexical and semantic relations identification of similarities and differences in both versions
of Jack London’s work “The People of the Abyss” in English and Russian. The scientific novelty of the article is the
classification and commentaries on words, phrases, metaphors and phraseological units in both texts. Continuous selection of
lexical units from the texts of the work, comparative and statistical analysis methods were used, which allowed identifying
discrepancies between the English and Russian versions of words and phrases. As a result, tables and diagrams based on the
obtained data were systematized.

Keywords: Jack London, systematization, description, metaphor, phraseological units.

Introduction

The relevance of this work lies in the fact that the study of sociological texts in foreign languages is promising in terms of
obtaining various results for both the theory and practice of any language learning in the modern linguistic surrounding.

The following tasks were solved to achieve the aim of the present research:

1) to find out the lexical and semantic relations in Russian and English texts, which take place in Jack London’s work “The
People of the Abyss” in English [3], as well as in Russian, done by G. P. Zlobin and S. S. Ivanko [4];

2) to identify examples of words (terms) and phrases in Geography and Biology in the Russian and English texts and give
our understanding of each unit.

The works of the following scientists dealing with various linguistic questions and directions are the methodological
basis of the study:

1) L. N. Lunkova and M. S. Pavlova considered the issues of interpretation of texts due to the cognitive analysis of
metaphors; described the main problems of their translation and understanding [6, P. 905]; 2) O. V. Sergeeva, S. N. Semenova,
and other specialists investigated texts of a number of genres containing different cognitive-pragmatic aspects and offered
models of classification of the selected material [1], [2, P. 115],[7, P. 67],[10, P.58]; 3) T. S. Nifanova proposed and
described the methodology of metaphorical statements study with the help of a derivational approach in her article [8, P. 138].

The obtained data can be of great practical significance and can be used in teaching activities to improve the educational
process; also contribute good results to the development of fruitful cooperation between teachers and students.

So, “The People of the Abyss” is a book of sociological essays by the American writer about the life of the lower strata of
London population. He went to the ‘bottom’ of London in order to see and understand what brings longevity, guarantees
physical and moral health; what shortens the human age, generates suffering, makes people unhappy. Finally, he saw people,
understood everything and described it in his book in order to show poor men’s life difficulties to prosperous human society of
the world.
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Description and classification of the results

The approach given in the research is driven by a set of materials viewed as the main method of the study. It should be
added, that at the contemporary stage of science development it is important to present the results of research, including
foreign language. So, our work consisted of several stages. Firstly, we studied J. London’s sociological texts “The People of
the Abyss” in English and Russian. Secondly, we selected words (terms), phrases in both versions of the text referring to
Geography and Biology. Thirdly, we classified the examples in the tables and diagrams with the calculation of the quantity and
percentage ratios of vocabulary to define the most frequently used words. And fourthly, we identified the examples of
metaphors and phraseological units from the original work and the translated version, and gave our explanations on each given
unit.

The table 1 is structured according to the obtained data. It can be underlined that the main blocks are terms in such
sciences as Geography and Biology. Examples of words were taken from English and Russian texts selected by continuous
sampling. The English examples are highlighted in italics; the translations made by professionals are given in parentheses.

Table 1 — Classification of words from J. London’s work “The People of the Abyss” in English and Russian

Words Examples Quantity Ratio, %

East  (BOCTOYHBIN); East  End
(BocTouHas CTOpOHA); London
(JTonmon); Sun (Comune); Earth
(3emHoit map); Travelers
(myremecTBeHHUKN); Africa (Adpuka);
Thibet (Tuber); Streets (ynuupl);
Ludgate Circus (JlagreiiT-Cepkyc);
Cheapside (Yuncaiin); routes
(MapuipyThl); Water (Bona); American
(amepukanen); Wilderness (mycTbIHs);
City (Cutm); Miles (Mwumm); City
(ropon); Air (Bo3myx); Way (myTh);
World (mwp); Pavements (MOCTOBBIE);
Sea  (mopckasi);  Stepney  Station
(crannust Cremnn); Railroad station
(ckene3HOmOpOXHAsT  craHuus); coal
(yrome); Petticut Lane (IlerTukot
Jleitn); The ends of the earth (xpait
ceera); Highbury Vale (Xaiibepu-
Beiin); North London (CeBepHast 4acTh
Jlonnona); Day (neus); Years (romsl);
Twenty-four hours (cytkm); European
traveler (mytemecTBys 1o EBpore);
State (tratel); English (anrmmdaane).

1. Geographical 36 69,23

2.1. Fauna Horse (nomanp); Flies (Myxn). 2 3,85

Eye (rnaza); Hands (pyxw); Hand
(pyka); Head (romosa); Cadaver
2. Biological (tpyn); Brows (6poBmn); Shoulders
(meun);  Leather  (xoxa);  Fists
(xynaxm); Feet (crymum); Throat
(ropmno);  Elbows  (nmoxtn); Palm
(mapgons); Under my arm (y MeHs TIOJ
MBIIIIKOK).

Total: 52 100

2.2. Anatomy 14 26,92

The diagram (figurel) was built based on the data in the table 1, obtained through the classification of words and phrases
in English and in Russian. It can be concluded that the most used sector refers to geographical terms, less commonly used —
biological (terms related to fauna). We think, that the author wanted to draw readers’ attention to the description of the location
of the main character’s active life shown in the material of the fiction text.
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Biology
31%
= Geography

l = Biology

Geography
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Figure 1 — Ratio of word examples

Interpretation of metaphors and phraseological units

The next step is the identification, classification and interpretation of the following metaphors and phraseological units.
So, due to V. N. Yartseva’s a metaphor is: “... the structure of speech consisting in the use of words, phrases or expressions in
a figurative sense based on analogy, similarity or comparison...”; and phraseological unitis: ... semantically related
combinations of words in a sentence that ... are reproduced in a speech in a fixed ratio of semantic structure and in a certain
lexical and grammatical composition...” [5].

Thus, we will give a comment on each selected example. Phrases from the original English version of the work are
highlighted in italics, translations made by professionals are given in parentheses, and then our explanations s follow.

Metaphors:

— Everybody said (xpugamu Bce B oJuH Toioc) — to speak loudly at the same time;

— With disapprobation writ large upon their faces (1 4uTan pemuTeNsHOE HEOTOOpPEHNE Ha WX JHIax) — to see negative
reaction;

— Isn’t worth tu’pence (Hu B TpomI HU cTaBsT) — do not attach importance;

— A stone’s throw (pykoii mogats) — very closely, nearby;

— Looked me over (ornsaen MeHs ¢ rosoBsl 70 Hor) — fully examined;

— Instantly (B MrHoBeHue oka) — immediately;

— Having burnt my ships behind me (Tenepb Mou Kopabiu ObLTH COXOKEHBI) — to leave everything in the past (as a rule in
Russian instead of ‘ships’ is used ‘bridges’ (‘MocTsI’).

Phraseological units:

— Innermost Thibet (B camoe cepane Tubera) — in the center of Thibet;

— He said it so cold-bloodedly (on ckazan 3T0 Tak XJIaAHOKPOBHO) — to say something without feeling;

— Cool waters trickle ceaselessly ()xypunt 6e3 yMonKy xononHas Boga) — the cold water flows without stopping;

— Again, he hemmed and hawed (H0 oH Bc€ e Koiebaics) — was indecisive;

— Human wilderness (denoBedeckne KyHIIH) — people’s crowd,

— At once (ma moxwuseii) — to do quicker;

— The streets were filled with a new and different race of people (ynuupl ObUIH 3amPy’KEHBI JTIOJABMH HE3HAKOMOW MHE
nopoabl) — there were many people of unknown nationality on the streets;

— Little children clustered like flies (pebsTumiku obnenwy, TouHo Myxu) — children stood close together from all sides;

— The fear of the crowd smote me (Tonna BHyIIWIa MHE cTpax) — the crowd was very noisy;

— It was like the fear of the sea; and the miserable multitudes, street upon street, seemed so many waves of a vast and
malodorous sea, lapping about me and threatening to well up and over me (Tako#l cTpax BHYIIAET MOPCKAsl CTUXHUSA: COHMBI
OCIHAKOB HA YyJHIAX MPEJCTABISUINCH MHE BOJHAMH HEOOBSITHOIO 3JI0BOHHOIO MOPSI, TPO3SIIUMU HAXJIBIHYTh M 3aTOMHTh
MeHs) — in this example the author used the comparison technique to show the state of poor people at that time;

— Looked very miserable (Bun y Hero ObUT caMblif xankuii) — to look very unhappy;

— He managed to articulate (HakoHeT BEIIaBWII OH u3 cebs1) — he managed to formulate his point of view;

— He was growing dubious of his fare (ero HauWHAIOT 0O/I0JIEBAaTh COMHEHHUS HAac4YeT Moel JM4HOCTH) — he’s starting to
trust me less;

— It would be the last 1'd see of you (Bac u cien npocthinet) — disappear;

— Paying heavily for my purchases (coapaTs ¢ MeHs BTpugopora) — to specify a price higher than the actual price;

— Disabused him of the notion (pa3Besi1 ero COMHEHHS Ha MO#1 c4éT) — to trust;

— Come, it’s a go (1o pykam) — to agree on something;

— To wax mutinous (KMIIETb THEBOM) — to get very angry;

— And not a step would he budge (He TpoHyINCS ¢ MecTa) — do not move;

— Been indeed unfortunate (3mopoBo He moBe3o) — to be very unlucky;

— Moralised upon (mpouén cam cebe Mopaib) — to come to a personal conclusion;

— As if made of wood (coBHO BBIIOJIONEHBI U3 AepeBa) — very solid;
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— I thumped down the stairs (IporpoMbIxai 1o jgecTHuIe) — to come down the stairs loudly;

— From dawn till dark (c ytpa no HOun) — very long.

In the composition of some metaphors and phraseological units we found geographical (sea, waves, stone, water, dawn,
Thibet (proper noun)) and biological (people, wood, flies) terms.

So, due to the above-mentioned examples the received results were put in the table 2 and the diagram (fig. 2).

Table 2 — General information on semantic relations in the text

Semantic relations Quantity Ratio, %
1. Metaphors 7 22,6
2. Phraseological units 24 77,4
Total: 31 100

The greater proportion of semantic relations refers to “Phraseological units” sector as it is seen on the illustrative material
(table 2 and figure 2).

Metaphors
23%

= Metaphors

‘ Phraseological units
Phraseologic
al units
77%

Figure 2 — Semantic relations ratio in the text

Analysis of results

The results of our study of Jack London’s original sociological text “The People of the Abyss” bring us nicely to our
concluding note: in the context of this work, the translation of metaphors and phraseological units is considered as a
complicated process based on the translators’ ability to immerse themselves in the content of another language and show the
interaction of the author’s thoughts and ideas, as well as their understanding and transmission into their native language.

In the study of Jack London’s original text “The People of the Abyss” in English we highlighted metaphors, phraseological
units, geographical and biological terms, and then the same units were selected in the text of Russian version. Having studied
the use of metaphors and phraseological units in the work, we have an opinion that they are necessary elements for a figurative
characters’ image creation, which leads readers to a deeper understanding of the author’s intention.

Conclusion

In almost every separate text it is possible to find words, terms, phrases from different science spheres. We suppose that it
is an interesting process to reveal an author’s idea put in a story or to form one’s own opinion. Every time reading the same
novel, story or fairy-tale one can find something new and important due to his life experience, level of education, nature and
traditions. In conclusion it should be emphasized that despite the significant difficulties that arise in the process of studying
and understanding of a text, the need to solve a number of problems is complicated and urgent. The search for effective and
rational ways of interpreting the hidden and complicated meanings in a text requires detailing the lexical, grammatical and
semantic units and specifying the complex of linguistic means used by an author in his work.

Thus, the received data can be useful in creation of didactic materials for practical classes in English and Russian, as well
as in preparation of teaching complex books.
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KOHBEHIIMOHAJIbHASI CTPYKTYPA AHIJIOSI3BIYHOM HAYUYHOM CTATBM 11O JIMHTBUCTUKE
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AHHOTALMA

B craTpe mpoBOIUTCSA aHATN3 BHEITHEH CTPYKTYPHI aHTIIOSA3BIYHON CTAThH 10 JIMHTBUCTHKE, CO3/TaHHON HOCHTENIEM S3bIKA.
ABTOp paccMaTpuBaeT KOHBEHIIMOHAIM30BAHHYIO CTPYKTYpy TEKCTa, omHpasch Ha (opmaiabHO 000COOICHHBIE pa3messl
TEeKCTa CcTaTbd. JlOKa3pIBaeTCs, 4YTO BHEIIHAS CTPYKTypa TEKCTa OOYCIOBICHA, C OJHOW CTOPOHBI, PEAAKIMOHHO-
HU3JIATeICKUMH TPEOOBAHUSIMH, a C APYTrOW — ONpPEICICHHBIMI KOHBEHIIUSIMU, PErYIUPYIONIMMHU CIIOCOOBI MOCTPOSHUS TEKCTa
B ONpeACIACHHON JTUHIBOKYIbTYpe. Ha MaTepuane crareil pa3smuuHONW TUCHHMIUTMHAPHOW MPUHAJICKHOCTH YCTAHABIMBACTCS
cnenu(pUIHOCTh TCKCTOB aHIIIOS3BIYHBIX CTATEH MO TMHIBUCTHKE B 4aCTH 0003HAUCHHSI OCHOBHBIX Pa3J/ICIOB TEKCTA.

KuaroueBble cjioBa: CTPYKTypa CTaThH, pa3[ell CTaThH, KyJbTypHas cnenupuka, HAYYHBI TEKCT, aHTIIMHCKHUI S3BIK,
KOHBCHIIWH.

ON THE CONVENTIONAL STRUCTURE OF AN ENGLISH-LANGUAGE RESEARCH ARTICLE ON
LINGUISTICS
Research article

Kuzmenko P.B.*
Voronezh State University, Voronezh, Russia

* Corresponding author (p.kuzmenko2012[at]yandex.ru)

Abstract

The current article analyzes the external structure of an English-language research article on linguistics written by a native
speaker. The author of the article examines the conventionalized structure of the text, relying on its formally separated
sections. The study proves that the external structure of the text is determined, on the one hand, by editorial and publishing
requirements, and, on the other hand, by certain conventions regulating the ways of constructing the text within a certain
linguistic culture. Based on the material of articles in various disciplines, the study establishes the specificity of the English-
language articles on linguistics in terms of the designation of the main sections of the text.

Keywords: article structure, article section, cultural specifics, research text, English, conventions.

AKTYaJIbHOCTB TPEINPUHATOTO HCCIIEAOBAHUS IPOJMKTOBAaHA TaKUMH TECHACHIWAMH B COBPEMEHHOW HayKe, Kak
CTaHOBJIGHHE aHIJIMICKOro si3bika lingua franca MexayHapoJHOro OOIIEHHWS, JOMHHUPOBAHHE AHIJIOS3BIYHBIX (OPMATOB
HAYYHOTO OOIICHUS, a TaKke HEOOXOJMMOCTBIO HWHTETPAllMHM MOJYYCHHBIX PE3yJbTATOB B MEXKIYHAPOJHOEC HAyIHOE
cOOOIIECTBO MOCPEJCTBOM IYOJIHMKALMK CTAaTe Ha aHTIMHCKOM s3bIKe. B CBs3M € 3TUM 0Cc00YyI0 Ba)KHOCTH IPUOOpETAET HE
TOJBKO 3HAaHHE AHIJIMICKOro $3blKa, HO M 3HAHHME TOTO, KAK CIEAYEeT OIKMCHIBATh IIPOBEIICHHOE MCCIICIOBAHUE: KaKylo
uHdopManuio HEOOXOJMMO MOMENaTh B CTaThlo, KAKMM 00pa3oM OHa JOJDKHA OBITh OpraHH30BaHa, Kakue (OpMalbHO
00ocoOneHHbIe pa3ienbl B He€ IOIDKHBI ObITh BKIOYeHBbl [1] u T.n. Hasanuble QeHOMEeHBI Hapsay C SI3BIKOBBIMH
0COOCHHOCTSIMU TEKCTOB COCTABIISIIOT (JOPMAT TEKCTa HAYYHOH CTaThH, K KOTOPOMY 3apyOeKHbIC M3JaTeNIN MPEIbSIBISIOT HE
MEHbIINE TpeOOBaHMS, YEM K KaUeCTBY OIMCHIBAEMOT0 HCCIIEIOBAHHS B CTaThe, IPEAIOIaraeMot K ImyOmKaum.

Lenpto Hacrosmel crTaTbM SBISETCS BBIBJICHHE CIEIM(PUUECKHX OCOOCHHOCTEH CTPYKTYpPBHI —AaHTJIOS3BIYHBIX
JMHTBUCTUYECKUX CTaTeH, CO3TaHHBIX HOCHTEIISIMH aHTJINHCKOTO S3bIKA.

Jns BeIICHEHUS CIeNM(UKH CTPYKTYPHl JIMHIBHCTHYECKHX CTaTed, CO3MAHHBIX HOCHTEISIMH AaHTJMHCKOTO SI3bIKa,
HEOOXOAMMO pELINTh CIEAYIOIINE 3aJa4l: BO-TIEPBBIX, BBIACHUTh, HACKOJBKO CTPYKTYpa ayTCHTHUYHBIX aHIJIOS3BIYHBIX
JIMHTBUCTHYECKUX CTaTeld OTIWYAECTCSI OT CTPYKTYpPbI AHIJIOA3BIYHBIX AYTCHTUYHBIX craTen I[pyl"Oﬁ )IPICHPIHHPIHapHOﬁ
MPUHAATIC)KHOCTH  (€CTECTBEHHO-HAYYHOH, (MIOCOPCKOH M IKOHOMHYECKOH), a BO-BTOPBIX, YCTAaHOBUTH OTIMYHUS
ayTeHTI/I‘IHOf/'I JIMHTBUCTHYCCKOM CTaThH, COB)IaHHOﬁ B PYCCKOA3BIYHOM KYJIBTYPHOM ITPOCTPAHCTBE.

Kaxmas 3amaua BrurogaeT B ceOs 1Be Ooslee 9acTHBIE 3aJadd: yCTAaHOBJICHHE TPeOOBAaHMHI CO CTOPOHBI peNaKInil
XKYPHAJIOB K IPUHUMACMBIM MaT€purajiaM U BBIAICHCHUC COOTBETCTBUA OHyGHI/IKOBaHHBIX cTaTeH 3asBJICHHBIM Tpe60BaHI/I$IM B
TeX WJIM WHBIX XypHaiax. [lomaraem, 4to TakuM 00pa3oM MBI ITOJTYYUM JIOCTYI K MEXaHU3MaM, PEryJIUPYIOIINM CTPYKTYPHYIO
OpTaHM3aIMIO CTATEH 110 JIMHTBUCTHKE.

[TocranoBka mpobnembl. KynbTypHas cnenuduyHOCT, HayYHOW KOMMYHHMKAIlMM ITIPHBJICKAET BHUMaHHE YYEHBIX YXKe
JnoctaToyHo jAaBHO. ITo MHeHMIO psiia mccnenosateneld, B yacTHocTH, [I. YuanoycoHa, HaydHass KOMMYHHUKAIusl B pasHBIX
KYJIBTYPHBIX TIPOCTPAHCTBaxX OOJamacT yHUBEPCAJIbHBIMH YepTaMH, T.K. cama 1o cebe HccienoBaTesbcKasi NesTelbHOCT
OCYLIECTBIISIETCS] B COOTBETCTBUU C YCTAHOBJICHHBIM MOPSIIKOM, KOTOPBII, HECOMHEHHO, BO BCEX KYJIbTYpax €inH (IIOCTaHOBKa
mend, oTOop MaTepualia, IMpOBEACHHE aHanmm3a, (opMylIHpoBaHHE BBIBOMOB) [2]. IIpOTHBOMONOXHYIO TOUKY 3pEHHS
Beicka3pBatoT B.E. Uepnssckas [3,4] A. lamsrynr [5], II. baymenrans [6], M. Kumain [7], A. Xayc [8], P. Kamman [9],
MOJIaraoye, YTO B KaXKAOH KyJNbType CYIIECTBYIOT ONPECICHHBIE OCOOCHHOCTH HAYYHBIX TEKCTOB, YTO, B CBOIO OYEpE.b,
OTpa3’mioch B (popMHUpOBaHNK KOTHUTHUBHBIX (MHTEIUICKTYATbHBIX) CTHJICH YUEHBIX, CO3IAIOMUX COOCTBEHHBIE paboTH! [5]. O
mroboM TekcTe Kak o ¢akre ompenenéHHON KynpType roBoput U E.C. KyOpsikoBa, moka3piBas CYIIECTBOBAHHE KPHUTEPHUS
KyJnbTypabHOCTH TekcTa [10].
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B mnacrosimeit pabore cnenmguka BHEUNIHEH CTPYKTYpBl aHTJIOA3BIYHOM CTAaThM MO JIMHTBUCTUKE YCTAHABIMBACTCS
TIOCPE/ICTBOM COIIOCTABJICHHUS JTAaHHBIX CTAaTEH CO CTAThSIMH, CO3JaHHBIMH CIIEHHAJIMCTaAMHU B 00JIACTH €CTECTBEHHO-HAYYHOTO
3HaHMS, @ TAKXKE CO CTAaThsIMH, CO3JaHHBIMH CIICIMAINCTaMHU B JIPYTUX 00JACTAX I'YMaHUTapHOIO 3HaHHA — Quiocopuu u
9KOHOMUKH. AHaIM3UpyeMble CTaThM OBLIM CO3JaHbl HOCHUTENSIMHU AHIJMHCKOTO s3bIKa M OIyOJIMKOBaHBI B 3apyOeKHBIX
m3martenscTBax (Sage Publications, OUP). IlpencraBmseTcd, 9TO aHamM3 dYepT CIECHU(PHYHOCTH BHEIIHEH CTPYKTYpHI
AHTJIOSN3BIYHON CTAThU MO JIMHTBUCTHKE, CO3TaHHON HOCHUTEJIEM aHTJIHICKOTO SI3bIKa, IIEIeCO00Pa3HO OCYIIECTBIATh HMEHHO C
MOMOILIBIO CTaTel pa3IM4YHONM AUCUMILUIMHAPHON NpuHa[uiexHOCcTH. HeBkimtoueHwe craredl Apyrol AUCUUIUIMHAPHOW
MIPUHAIC)KHOCTH TPUBENO OBl K MPOCTOH KOHCTaTallMM CBOWCTB CTaThH, YTO HE Jajo OBl MOHATH 0o0IIee W pa3INdHOE B
cTathsax. [y ycTaHOBIEHHS 0COOCHHOCTEH CTPYKTYPHI 3THX CTaTeil HEOOXOAMMO pacCMOTPETh HAyYHOE «IIPOCTPAHCTBOY, B
KOTOPOM 3TH CTaThbM OyayT omyOsmkoBaHbl. Hambonee Han€&XKHBIMU NaHHBIMH, Ha Hall B3MJISAA, B OTOM CIydae SBILSIFOTCS
TpeOOBaHUs KYPHAJIOB, B COOTBETCTBUY C KOTOPBIMHU JIOJDKHBI O(OPMIISITHCS HANIPaBJIsieMble K ITyOJIMKAIlMK MaTepPHaJIbL.

HecMoTpst Ha MHOXECTBO NUCHMIUIMH, CYIIECTBYIOIIMX B HayKe, © MHOrooOpasue IMOJXOJOB K MCCIIE0BaTEIbCKOMY
Marepuagy, B aHIVIOSA3BIYHOM Hay4yHOM oOOIeHuu cymiectByeT noHstue IMRAD (Introduction, Methods, Results, and
Discussion), 0003Hauaroniee OCHOBHBIE JTamlbl JIOOOr0 HAYYHOTO MCCIIEJOBaHUS, M COOTBETCTBEHHO, COJEPIKATEIbHYIO
CTPYKTYpPY OIMCHIBAIOLIEH 3TO MccieloBaHUE HayyHOUW ctathbu [11]. DTH CTpyKTypHO-coAepKaTelbHbIE JIEMEHTHl TEKCTa
HAyYHOH CTAaThH YCTAHABIMBAIOTCS B KAU4ECTBE 00A3aTEIBFHBIX Pa3AeiioB, IPUHIMAEMBIX K ITyOIHKAIUN TEKCTOB, O YeM aBTOPHI
00BIYHO MH(POPMHUPYIOTCS B TPeOOBAHUAX K IMyONMKAnMsAM. MHOTHE XypHAJIBl OTPaHUYUBAIOTCS STHM CITUCKOM pPa3JIeioB.
OpmHako B paMKax HACTOSIIETO HWCCICIAOBAaHUSA OBUIO OB MHTEPECHO WPOBEPUTH, HACKOIBKO YCTOHYMBOW B KaKIOH
TUCHUTUIAHE sBisieTcss Monenb IMRAD, B cBs3u ¢ 9eM MBI 0OpaTWwiHCh K TpPeOOBaHMSAM KYPHAJOB, a TakKe H3YUHIH,
HACKOJIBKO KaXKIBIH KypHAJ (M KaXkJast OITyOJIMKOBAHHAS CTAaThs) COOTBETCTBYET 3TOW MOJICITH.

Bonee neranpHOE paccMOTpeHHE peKOMEHIANNH 0 CO3JJaHUI0 TEKCTOB TaKoro (hopMaTa B pa3HBIX JKypHajaX IMO3BOIUIIO
YCTaHOBHUTH JOIOJHUTENbHBIE Pa3/esbl, KOTOPbIe aBTOPbI JOJDKHBI BKJIIOYATh B TEKCT. Mbl 0OpaTHINCh K 25 eCTeCTBEHHO-
HAYYHBIM XypHaiaM B 0000ImniIn TpeOoBaHUS K CO3JJaHHUIO TEKCTOB HAYYHBIX CTAaTeH (CIMCOK M3JaHWH IMOMEIIEH B Tabuuie
1). Tak, ObUTH BBISIBJIICHBI CIelyIoIINe CaMOCTOSITENbHBIE paszensl (cTpyKTypHO-COAEpIKaTeNbHbIC
aneMmenThl): Data Description, Analyses, Potential Implications u Conclusions. Takum 00pa3oM, B €CT€CTBEHHO-HayYHBIX
myOnukanuax Habop coIepKAaTeNbHBIX 3JIEMEHTOB BKIIIOYAET CIEXYIONIIHE pa3felbl TeKCTa, SKCIUIMIUTHO 00O03HadYaeMbIe
CIIEAYIOIIMMH 3aTOJIOBKAMU:

— Introduction

— Data Description

— Methods

— Analyses

— Results

— Discussion/ Potential Implications

— Conclusions

Juis yctaHOBJIEHHS 00S3aTENBHBIX U (aKyJIbTATUBHBIX JIEMEHTOB CTaThH HEOOXOAMMO BBISICHHTBH, HACKOJIBKO YacTO TOT
WM MHOHM pa3ien peanmsyercs B cTaTthbe. MblI mpoaHaimmsupoBainn 20 cTaTeil B KaXIOM HAy9HOM XXypHajie, M KOTOPBIX
BBIJICJTAIIN CTETIEHBb aKTyaJIN3aIiy pa3aen (Tadnuma 1).

Ta6muua 1 — [IpencTaBieHHOCT pa3/ieNioB B CTAThsIX €CTECTBEHHOHAYYHBIX )KYpHAJIOB
(Bcero 20 craTeld B Ka)JIOM JXKypHaJe)

KyoHan/ Discussion/
Pz}; o Introduction | Data Description | Methods | Analyses | Results Potential Conclusions
A Implications
AOB Plants 20 20 20 20 20 20
Biology Methods 20 12 20 20 19 20
and Protocols
Biohorizons 20 3 3 3 3 20
Current Zoology 20 20
DNA 20 17 17 17 20 19
Dynamics and
Statistics of the 20 7 20
Climate System
Env1.r0nm(.3nta1 20 4 4 3 20
epigenetics
Public Health 20 14 13 12 9

94



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

Oxonuanue Tabnuusl 1 — [IpeacTaBIeHHOCTD Pa3esioB B CTaThsIX €CTECTBCHHOHAYYHBIX JKYypPHAJIOB
(Bcero 20 craTell B Ka)KJIOM JKypHaJIe)

Discussion/
Introduction | Data Description | Methods | Analyses | Results Potential Conclusions
Implications
Food quality 20 6 18 14 15 20
Giga science 20 16 8 5 19 10
European Journal
of Information 20 17 20
Systems
Health System 20 18
Journal of Public
Health Policy
FEMS
Microbiology 20 20 19 18 18 18
Ecology
Geophysical
Journal 20
International
ICES Journal of
Marine Science
Innovation in
Aging
The Journal of
Biochemistry
Journal of
Medical 20 20 20 20
Entomology
International
Mathematics 20 20 19 19 20
Research Notices
Journal of
Cybersecurity
Journal of
Experimental 20 3 20 18 19
Botany
Journal of
Integrable 20 1 19
Systems
Journal of
Computational 20 19
Physics
CAAI
Transactions on
Intelligence
Technology

Kypuan/
Paszgen

20 20

20 18 18 18

20 20 19 19

20 3 20

20 19 20 19

ComocraBneHne TpeOOBaHUI pPa3IMYHBIX E€CTECTBEHHO-HAYYHBIX JKYPHANOB, IPEABSABIAEMBIX K MPEACTABISIEMBIM
MaTepHaaM, Mo3BOJISIET YCTAHOBUTH 00s3aTebHBIC U (haKyIbTaTUBHBIE JIEMEHTHI coAepkaHus. Tak, cBeJeHUs B TaOmuie,
MIPEACTABISIIOIEH PE3yIbTaThl KOIWYECTBEHHOTO IMOACUYETA, IO3BOJIAIOT YCTAHOBHTH, YTO OOSA3aTEIBHBIMHU pa3lellaMy
€CTECTBEHHO-HAYYHBIX CTaTe SIBISIOTCS BBEJCHHUE (BBISBICHO y BCEX CTareil), METONOJOTUS UCCIENOBaHUs, PE3yabTaThl U
BBIBOJIBL. [IpyrMMU CJIOBaMu, aBTOPBHI TUX CTaTell HEYKJIOHHO CIEIYIOT BBICTABICHHBIM TPEOOBaHUSM, B OCHOBE KOTOPBIX
JIeKUT KOHBEHIIMOHAJIM30BaHHas cTpykTypa ctatbu IMRAD.

[epeiinéM k paccMOTPEHHIO TYMaHUTapHBIX HAay4YHBIX JKypHaJOB. VccienoBaTenbCKUN KOpIyc OBbII OrpaHHYEH TpeMs
JUCUMIDIMHAMU T'YMaHHUTapHOTO 3HAHMS, B KOTOPBIM Hapsily C JIMHIBUCTUKOW BOLLIM (uiocodust U dKoHOMuKa (Bcero 24
M3aHMS, IX HANMEHOBaHUS MPEICTABIICHB B Tabmumax 2,3,4).

Amnamms 20 xypHanoB 1o GmIoco(pun MoKa3al OTCYTCTBHE KECTKUX TpeboBaHMA K MarepraiaM. OHAKO PaccCMOTPEHUE
CTaTel MOKa3aJo, YTO BO BCEX TEKCTaX BBIACIAIOTCS TOJBKO JIBa pa3Jielia — BBEJCHUE U 3aKIIFOUCHHE.
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Ta6n1/1ua 2 — KomnuecTtBo SKCIUNTMIUTHO BBIACJICHHEBIX pa3aCJIOB B AHI'IOA3BIYHBIX CTAThAX I10 (I)I/IJ'IOCO(I)I/II/I

Kvoan/ Data Discussion/
P Introduction o Methods | Analyses | Results Potential Conclusions
Paznen Description o
Implications
Journal of Applied
Philosophy 20 20
The British Journal
for the Philosophy 20 20
of Science
Journal of the 20
History of 20
Philosophy
Journal of Political 20 20
Philosophy
Analytic
Philosophy 20 20
Dialectica 20 20
European Journal 20 20
of Philosophy
Journal of Social
Philosophy 20 20

TunuuHble 1711 TEKCTOB €CTECTBEHHBIX CTaTell coJepiKaTelIbHbIe JJIEMEHTHl (METOIbl, pe3yJIbTaThl, aHalh3) B
¢unocopckux TEKCTax He OOHAPYKEHEI.

PaccmoTpenne 8 HaydHBIX JKypHAJIOB II0 DKOHOMHKE TaKXKe II0Ka3aJlo OTCYTCTBHE TpeOOBaHWH K HalpaBIIsIEMbIM
MarepuanaMm. B kaxmoM jkypHane Mbl npoaHanusupoBanu 20 craTteil MO yXKe ONMCAHHOMY alrOpUTMYy — BCEero ObLIO
obpaborano 160 crarteif. AHamH3 BBIIBII, YTO B TEKCTaX SKOHOMHYECKHX CTaTe Hamboliee YCTOMYMBO aKTYaTH3HPYIOTCS
tonbko Introduction u Conclusions (mo 100% cootrBeTcTBeHHO). CTPYKTYPHO-COAEPKATENBHBIE 3JIEMEHTHI, BBIIEISCMBIE B
€CTECTBEHHO-HAYUYHBIX CTaTbsiX — Methods, Results, Discussion, — IPHCYTCTBYIOT B CpPaBHUTEJIBHO MalloM KOJHYECTBE
JSKOHOMHUYCCKUX  crateil. Methods u Analysis 0OHapyXUBAlOTCI B 12,5%  crateit  00OpaboOTaHHOTO  KOpITyca,
pasnenst Results u Discussion Beiaensitotest B 11,2% u 22,5 % crareii COOTBETCTBEHHO.

B rabmune 3 orpakeHbl HamM HaOMIOJAECHUS 3a CTPYKTYPHO-COAEPIKATEILHOM OpraHu3aliell aHros3bIYHbIX
3KOHOMMYECKHUX CTAaTEH.

Ta6J11/111a 3 — KoauuecTBo OKCINITMIUTHO BBIJCJICHHBIX pa3/iCJIOB B AHIJIOA3BIYHBIX CTATHAX 110 S9KOHOMHKC

Kypnan/ Data Discussion/
DIlleMeHT Introduction .. Methods Analysis Results Potential Conclusions
Description .
COZIepKAHUS Implications
Oxford 20 12 12 10 20
Economic Papers
Economic Affairs 20 14 20
Economic 5
Geography 20 20
Metroeconomica 20 12 20
Journal of Public
Economic 20 20
Theory
Economls 20 3 20
Enquiry
Public
Administration 20 3 3 3 20
and Development
Disasters 20 20
Hroro, % 100 0 12,5 12,5 11,5 22,5 100

IIpencraBnsiercs, 4To 3Ty OCOOCHHOCTh IKOHOMHYECKHX CTaTCH, MPOSBISIONIYIOCS B 00OCOOJCHHM B pSJE CIydacB
HEKOTOPBIX AIIeMeHTOB (Methods, Results) MOXHO OT4acTH OOBSICHHTH TeM, YTO HAay4YHBIE JKYPHAJIbI HE BBIABHTAIOT CTPOTHX
TpeGoBaHUil K PopmMaTy SKOHOMUUECKnX craTed. C Apyroi CTOPOHBI, IKOHOMHKA KaK HayKa MOXET OBITh TEOPETHYECKOU U
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NPUKJIAJTHON, YTO OTpaXkaeTcsl Ha COJCPIKAaHWU IMyOJIMKalMi. B COOTBETCTBMM C 3THM CTaThH, ONMCHIBAIOLINE NPUKIIAIHBIC
UCCIIEJIOBaHMs, B paMKaX KOTOPBIX pa3padaThIBAlOTCS KaKWe-TMOO HOBBIE METONMKH WIIM H3YYaloTcs KakKue-JInoo
CTaTHCTHYECKHE JIaHHBIE, MOTYT HMETb B CBOCH CTPYKTYpe Takue CTPYKTypHO-COJEp)KATeIbHbIC 3JIEMEHTHI,
kak Methods, Data Description, Results. B cBolo ouepenb, B CTarbsiX, ONHUCHIBAIOLIMX Kakue-mnOo (yHAaMeHTaIbHbIE,
TEOPETUYECKUE MCCIICIOBaHNUS, Ha3BaHHBIE BBIIIE PA3JIeNbl MOTYT OTCYTCTBOBATb.

Hakownen, oOpaTiMcst K IMHIBUCTHYECKUM CTAThSIM B LEJIX BBIABICHUS HX CTPYKTYPHO-COAEPKATEIBHBIX OCOOCHHOCTEH.
Kopriryc THHTBUCTHYIECKHX CTAaTeH COCTABWIIM CIEAYIOMHe XypHanbl (Tabmuima 4). ObpabdoraB kopmyc o0péMoM 160 craTeid,
o 20 cTateit u3 KaxIoro KypHaja, IpeJCTaBUM pe3yIbTaThl B Tabmwie 4:

Ta6mmua 4 — KonnuecTBo SKCIUTMIIMTHO BBLJICJICHHBIX Pa3JIeNIOB B aHTJIOSN3BIYHBIX CTAThSIX O 9KOHOMHKE
Kypnan/
JJIEMEHT

Introduction Data Methods Analyses Results Discussion Conclusion

International
Journal of

Applied 20 12 4 19 20

Linguistics

Journal of
Language and
Social 20 13 13 12 20
Psychology
Applied
Linguistics
Dlscou?se and 20 10 12 9
Society
Lexicography 20 14 11 12 14
Discourse & 20 12 13 14 14
Communication
Journal of
Semantics
Language and
Speech
Journal of
English 20 15 20
Linguistics

20 13 12 12 20

20 14 15 15

20 16 12 9 18

B Tabnuue npuBeieHbl JaHHBIC, MMOKA3bIBAIOIINE, YTO CTPYKTYPHO-COJIEpXKATEIbHAS OPraHW3alusl JHHIBHCTUYCCKUX
cTaTe, B LIEJOM, COXpaHSIEeT pa3Aelibl, MPUCYIUME TEKCTAaM €CTeCTBEHHO-HAay4yHBIX cTtaTed. OAHAKO B HEKOTOPBIX JKypHaiax
OOHApy>KEHBI OTKJIOHEHUSI OT MPUHATON CTPYKTYPHI, 3aKIFOYAIONIUECS BO BBEJCHHUU JOMOJHHUTEIBHBIX COJCPIKATCIBHBIX
JJIEMEHTOB. AKTYaJlU3UPOBAHHEBIC COJACPIKATEIBHBIC 3JICMCHTHI MIPHUBEJICHBI B TAONHUIC 5 OTACIHHO IS KaXJIOro XKypHaia (B
CKOOKax yKa3aHO KOJUYECTBO KYPHAJIOB):

Tabnuia 5 — JlonoJHUTENbHBIE CTPYKTYPHO-COACPKATEIBHBIC YIEMEHThI B @HIJIOSI3bIYHBIX CTATHSIX MO JIMHTBUCTHUKE
Kypuan JlononHUTeNbHbIE CTPYKTYPHO-COIepIKATEIbHBIC JIEMEHTBI
(c yxazanmeM KoJudecTBa ctatei n3 20)
Theoretical Framework (3)
Approaches to the Problem/Issue (1)

International Journal of

Applied Linguistics Neighbouring Fields (1)
Pasnensl, cBs3anHbIe ¢ MpoOIeMHOi Temoit (20)
Journal of Language and Literature Review (2)
Social Psychology Paznensl, cBsizaHHbIe ¢ IpoOsIeMHOM TeMoii (20)
Applied Linguistics Paznensl, cBsizaHHbIe ¢ IpoOsIeMHOI TeMoii (20)
Discourse and Society Pasnensl, cBs3anHbIe ¢ MpoOaeMHOi Temoit (20)
Lexicography Aims (2)

Pasnensl, cBs3anHbIe ¢ MpobOaeMHOi Temoit (20)

Discourse &
Communication
Journal of Semantics Pasnensl, cBs3anHbIe ¢ MpoOIeMHOI Temoit (20)
Preliminaries (1)
Broader significance (2)
Journal of English Theoretical Background (3)
Linguistics Research Context (2)

Pasnensl, cBs3anHbIC ¢ PpoOIeMHOI Temoit (20)

Language and Speech
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W3 naHHBIX, IPEACTABICHHBIX B TaONHIax 4-5, CIEAYET, YTO CTPYKTYPHO-COJICPKATEIBHBIC JIIEMCHTHI JTHHIBUCTUYCCKUX
cTartell MOTYT OBITh OOJIMTaTOPHBIMU (BBEICHHE, METOJIBI, PE3YJIbTAThl, OOCYXKIICHIE M BBIBOJ), a TAaKKe (PaKyIbTATUBHBIMU
(Teopernueckoe 00OCHOBaHME UCCIIEIOBaHUs, CMEXKHBIE 001acTH, 0030p MCTOYHMKOB, HH(OpMAaLUs O 3HAYCHUH PE3yIbTATOB
HCCIIE/IOBAaHUS B TEOPETHYECKOM U IPAKTUYECKOM IUIaHe). B CBSA3M ¢ 3TMM MOXKHO 3aKJIIOYHUTh, YTO O0sI3aTENIbHBIE Pa3/ielbl
JMHTBUCTHYIECKHUX CTATCH SABISAIOTCS CUCTEMOOOPa3yIONIUMHE U JKECTKO OPTaHU3YIOT TEKCTHI TAKOTO THIIA.

Takum o00pazoM, paccMOTpeB TpeOOBaHUS K CO3IAHUIO AHTJIOS3BIYHBIX ECTECTBEHHO-HAYYHBIX, (QIIOCOPCKUX H
SKOHOMHUYECKUX CTATeH, a TakkKe OIMyOIMKOBAaHHBIC B HUX OT/ENFHBIC CTAThH, MBI CPABHIIIM UX C aHTJIOS3BIYHBIMHU CTaTbIMHU
10 TMHT'BUCTHKE U MPUIIUIA K CIIEIYIOIIAM BBIBOJIAM.

1) Hecmotpst Ha TO, 9TO (hopMaibHO pa3fensl TyMaHUTAPHON ITyONMKANK HE 3aaHbl U3MATeIbCTBAMH W JKypHallaMH, €
CTpYKTypa TeM He MeHee MOTUUHACTCS KOHBEHYUOHANUSUPOBAHHBIM HNPABUIAM CO3NAHUS TaKUX TEKCTOB, KOTOpHIE
OOYCIIOBJICHbl ~OKUAAHUSIMHU OTHOCHTENBHO CTPYKTYphl M COJIep)KaHHMs Hay4yHbIX NyOnukaumii Takoro Qopmara.
JluHrBucTHYEeCKHE CTaThd B OOJBIICH CTENEHH COOTBETCTBYIOT cymiecTByromeid woxenu IMRAD (6onee 50%
NPOaHAM3UPOBAHHBIX TEKCTOB), 93% HKOHOMHYECKUX TEKCTOB peanu3yior mozaens IMRAD Toibko yacTHuHO, UMesi B ce0e
Juiib BBeAeHue M 3akiroueHue. 100 % TexcToB GuIOCOPCKUX cTaTel TakKe OrpaHHUYEHHO CIEIYIOT 3TOW MOEH, UMes B
ce0e BBeIEHUE U 3aKIFOUCHHE.

2) CXOICTBO JIMHTBHCTHYECKHAX W CCTECTBEHHO-HAYYHBIX CTAaTe OOBSICHIETCS TEM, YTO B COBPEMEHHOHN JIMHTBHCTHKE
MpeodIaaloT TOYHBIE METOABI HWCCIEHOBAaHUS S3bIKA ¥ TMPOHUKAIOT IMOAXOABl TOYHBIX HAyK, YTO OOYCJIOBIHBAcT
HCTIOJB30BaHNE CTPYKTYPHO-COACPIKATEIIFHOW OpraHM3alii Kak pedepeHTHOH paMKd TpH TOCTPOCHUH CTaThH II0
JMHTBUCTHKE B aHTJIOSN3BIYHOM KYJIBTYPHOM IIPOCTPAHCTBE.

KondaukT nHTEpecoB Conlflict of Interest
He ykazan. None declared.
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AHAJIA3 PYCCKHUX 3AMMCTBOBAHHUI B BYPSTCKOM SI3BIKE
Hayunas crates
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AHHOTaNMA

B wucropum mo0oro s3pIka TPOUCXOAHMT TPOIECC TOMOIHEHHUS CIIOBapHOro 3amaca. (OCHOBHBIMH TPUIMHAMH
3aMMCTBOBAHUS HMHOS3BIYHBIX DJEMEHTOB SBJISICTCS BHEIIHME, OCHOBAHHBbIE HA TECHBIX ITOJIUTUYECKHX, JKOHOMHYECKHUX,
KYJIbTYPHBIX CBSI3SIX U BHYTPCHHUX, KOTOPBIC CBOJATCS K HEOOXOUMOCTH Ha3hIBATh HOBBIC BEIIH, OHATHUS. PaHHUE pyCcCH3MBI
MOYTH TOJHOCTBIO AJalTHPOBAHBI C TMOJIHBIM COOJNOJICHHEM (DOHETHYECKONH HOPMBI SI3bIKA-PEIMITUCHTA, HOBEIC
3aMMCTBOBaHUS MPAKTUYECKH IMOJHOCTHIO COXPAHSIOT 3BYKOBOH 00pa3 MCXOMHOTO sI3bIKa, BONPEKU (HOHETUUCCKOW HOpME
sI3pIKa 3aMMCTBOBaHUS. B cTaTtbe naercsi xapaKTepUCTHKA 3aMMCTBOBAHHOM JIEKCUKH, OMPENENIOTCS TEMAaTUYECKUEe TPYIIIbI
3aUMCTBOBAHUH, IPUBOATCS IPUMEDPHI.

KuroueBble ciioBa: OypATCKHIM S3BIK, TEKCHUKA, I3bIKOBBIC KOHTAKTHI, SI3BIK-PEIUIHECHT, 3aHMCTBOBaHUSI.

AN ANALYSIS OF RUSSIAN LOANWORDS IN THE BURYAT LANGUAGE
Research article

Balzhinimaeva B.D.! *, Luvsandagva Ganchimeg?
! Banzarov Buryat State University, Ulan-Ude, Russia;
2Mongolian State University, Ulaanbaatar, Mongolia
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Abstract

There is a process of vocabulary replenishment that can be observed in the history of any language. The main reasons for
borrowing foreign language elements are divided into external, which are based on close political, economic, and cultural ties,
and internal, which are reduced to the need to provide names for new things and concepts. Early Russian loanwords are almost
completely adapted with full compliance with the phonetic norms of the recipient language, new borrowings almost completely
retain the sound qualities of the source language, contrary to the phonetic norm of the recipient language. The article describes
the borrowed vocabulary, defines the thematic groups of loanwords, and provides examples.

Keywords: Buryat language, vocabulary, language contacts, language- recipient, borrowing.

JIro00# S3BIK TECHO CBSI3aH C MCTOpUEH Hapozaa. Pyccko-OypsATckue sI3bIKOBBIE KOHTAKTHI UMEIOT JUIUTEIbHYI0 UCTOPHIO,
HaunHas ¢ ouimansHoro BxoxaeHus Oypst B Hauane XVII B. B coctaB Poccun. TepputopnanbHas 01M30CTh M TECHBIE
KyJIbTYPHO-ODKOHOMHUYECKHE CBS3M MEXJIy PYCCKMMHU M OypsTaMM ChII'pajli pElIaoUlyl0 pojb B HCTOPUYECKUX
B3aUMOOTHOILEHHUSIX. BypsThl 00y4any pycckuxX yXoy 3a CKOTOM B CHOMPCKUX YCIIOBHSAX, OXOTHUYbEMY HPOMBICITY, KOTOPHIM
OHU 3aHUMAIKCH. Pycckue Hayumiu OypsT Xj1e00maniecTBy 1 OropoHUYECTBY.

Bomnpoc 0 3aMMCTBOBaHHUSIX M3 PYCCKOTO sI3bIKa JIaBHO YK€ Hayajl IPHUBIIEKaTh BHUMAHHUE HCCIIEA0BaTeNeil OypsATCKOTO
A3bIKa. [IepBbIM y4eHbIM, OOpaTUBIINM BHHMAaHHE HA PYCCKHE 3aMMCTBOBAaHUS B OypsITCKOM si3bIke, ObuT A. OproB. B cBoeit
«['paMMaTHKe MOHrOJ0-OYPSTCKOTO Pa3sTOBOPHOTO S3bIKa» OH OTMEHal, YTO «OypATamMH, OCOOCHHO >KMBYIIMMH BOIN3H
PYCCKHX TOPOIOB M JEPEBEHb, 3aMMCTBOBAHO MHOT'O PYCCKHX CJOB C IPOM3HONICHHWEM, IPHHOPOBICHHBIM K OypSTCKOMY
SI3BIKY: apxupa «apXuepeny», yuiuHcs KyIunay, oepeber «IepeBH», 3amasn «3uMoBbe» u T.1.» [10, C. 15].

B paGore A. JI. PyaHeBa npuBOAMTCS NEPEUCHb 3aMMCTBOBAHHBIX M3 PYCCKOTO SI3BIKA CIOB C HMX XOPH-OYypSTCKHM
MIPOU3HOIICHNEM: 0J10Xa — Oy1ymxa, BUIKA — 011x3, TOXYOb — eyranxa, KON — Xyand, Ienenmka — zinowxa v ap.» [12, C. 37].

B cratee A. H. BopxonoBoii «K Bompocy 0 B3aMMOOTHOIIEHUU MEXIY OypsATaMU M PYCCKUMH (O BIUSHUHM PYCCKOTO
sI3pIKa Ha OYPATCKHIA)» paccCMaTPUBAIOTCS CJIOBA, 3aMMCTBOBAaHHBIE M3 PYCCKOTO SI3bIKa B JIOPEBONIOIMOHHBIN mepuon [5, C.
17-30].

K mpobneme BIHSHUS PyCCKOTO S3bIKa HA pa3BUTHE OYPATCKOTO S3bIKa 0Opaliaiuch MHOTHE HCCICAOBATENH, TaKHe Kak:
T. A. bepraraes [1935, 1948], 1I. b. Lpinengam6aes [1959, 1978], K. M. Uepemucos [1956], JI. A. AnekceeB [1965], JI. /1.
armapos [1978, 1983], A. A. Jap6eesa [1976], . [. Camxuna [2000] u ap.

Pabora V.-XK. III. JIonxykoBa mpezacraBisier coOoi nepByr0 MOHOrpaduio, B KOTOPOi cjeflaHa IOIbITKAa BCECTOPOHHE
paccMOTpPETh BOIIPOC O OYPATCKUX JIEKCHUECKUX 3aMMCTBOBAHUSIX M3 PYCCKOTO si3bIKa [1974].

Turonorus npoueccoB pa3BUTHS JIEKCUKN OypsSITCKOIO M PYCCKOTO SI3BIKOB paccMoTpeHa basaposoii B. B. [1995].

HuccepranmonHoe  uccinepoBanue CoHoMkaMUbIH — Bar-OpiPH?  MOCBSIIEHO  KOMIUIEKCHOMY  PacCMOTPEHHIO
(oHeTHIECKOro ¥ MOP(OIOrHIECKOro OCBOSHHS PyCCKUX 3aMMCTBOBAHHBIX CJIOB B MOHI'OJIbCKUX s3bIKax [2014].

Llenpro maHHOM cTaTbu SIBISAETCA aHAIN3 U BBIIBICHHE JIEKCHYECKHUX 3aMMCTBOBAHMH W3 PYCCKOTO S3bIKA. 3amadu
HCCIIEIOBAHMSA: — OTPECICHAE OCHOBHBIX 3TAalloOB 3aMMCTBOBAHUS U3 PYCCKOTO S3bIKa; — PAcCMOTPETh OOIINE TCHICHINN
Pa3BUTHS PYCH3MOB; — PACCMOTPETh IIPEUMYIIECTBA, c(hepbl ynoTpeOICHUS JTaHHON JICKCHKH.

B cnoBape nuarBuctrdeckux TepMuHOB O. C. AXMaHOBOW JaeTcs Takoe ompesesieHne 3auMcTBoBanus: 1. OOparieHne K
JIeKcHIecKoMy (OHAY APYTHX S3BIKOB JUIS BBIPQKECHHS HOBBIX TMOHSATHH, JanpHeHIell quddepeHnnanum yxe NMEoImxcs 1
0003HaUCHNE HEU3BECTHBIX IPEKAE MPEIMETOB (HEPEIKO CAMHU ITH HOHSITHUS M TIPEIMETHI CTAHOBATCS U3BECTHBIMH HOCHTEISIM
JTAHHOTO SI3bIKAJIUIIG BCIEACTBHE KOHTAKTOB C TEMU HApPOAAMU, U3 YbHX S3BIKOB 3aUMCTBYIOTCSI COOTBETCTBYIOIINE CIIOBA). 2.
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CrnoBa, cnoBooOpa3zoBaresibHble ad(UKCH U KOHCTPYKINH, BOLIEAIINE B JaHHBIN A3bIK B pPe3yibTaTe 3auMcTBOBaHM» [2, C.
150-151].

Tepmun wiekcuyeckoe 3anmMcrBoBaHuey, numet JI. 1. KpeicuH, B si3p1k03HaHMN Poccun MMeeT Kak IMIHUPOKOe, TaK M y3Koe
TOJKOBaHME. B IIMPOKOM CMBICIE — 3TO BCE CIIOBA, B3ATHIE W3 KaKOrO-IMOO S3bIKA, YTO IIO3BOJISIET TOBOPUTH O
CHHOHUMHWYHOCTH JaHHOTO TEPMHHA TEPMHHY «HHOS3BIYHOE CIOBO». B y3KOM CMBICIE 3aMMCTBOBAHHE — 3TO HHOSI3BIYHOE
CJIOBO, OTBEYAroIIee KpuTepusM ocBoeHHOCTH» [8, C. 23].

Takum o00pa3om, II0J PYCCKMM 3aMMCTBOBAHHBIM CIIOBOM HAaMH IIOHMMAaeTCi CJIOBO, KOTOpPOE IIOABEPIIIOCH
(hoHETHUECKOMY, TPAMMATHIECKOMY M CEMAaHTHIECKOMY OCBOCHHIO U CTaJI0 CAMHUIICH JICKCUKH MOHTOJbCKUX SI3BIKOB.

B npomnecce 3aMMCTBOBaHUS PYCH3MOB MOKHO BBIICIUTE /IBA TIEPHO/IA: JOPEBOIIONNOHHBIH, TIOCIEPEBOTIOIOHHBIHN.

Jlo OKTAOpBCKOM PEBOIIOLUK PYCCKHE CIIOBA MPOHUKAIN B OYPSATCKHE TOBOPHI YCTHBIM ITyTEM, II03TOMY aJalTHPOBAIHIChH
corylacHO ()OHETUYECKHM M MOP(OIOTHUECKMM HOPMaMOYPSTCKOTO SI3bIKa.

JIOpeBOJIIOIMOHHBIN TIEPUO]] XapaKTePU3yeTCsl MapuTeTHBIM JBys3biuneM. Kak ormedan L. b. IlpinennambaeB B cBoeit
crathe «K B3aUMOBIIMSIHUIO PYCCKOTO U OYPSATCKOTO sI3bIKOBY: «[lepBblii aTam pyccko-OypsTCKOr0 KOHTAaKTHPOBAHHUS yCIOBHO
Ha30BEM JJOPEBOJIONMOHHBIM. OH XapaKkTepeH TeM, YTO B3aWMOBJIHSHHE PYCCKOTO U OYpSTCKOIO SI3BIKOB LIJIO MEIUICHHBIMU
TeMIamMH, 00yCIIOBIICHHBIMU HEPETYJISIPHOCTHIO CBSI3M HOCHUTENEH SI3bIKOB, 3HAYMTENHHON 3aMKHYTOCTBIO JKHU3HH PYCCKHX B
CBOMX Cellax M OypsAT B CBOMX yiycaXx. DOTOMY BIIOJHE COOTBETCTBOBAJIO TO, YTO W3 PYCCKOTO S3bIKA B Pa3rOBOPHBIN
OypsATcKHi, a TakKe, HA00OpOT, W3 OYPATCKOTO SI3bIKA B PA3TOBOPHBIM PYCCKHH BOLUIM IOYTH OJHH CIIOBApHBIC
3aUMCTBOBaHM. B pPyCCKMX JIEKCHYECKHX 3aMMCTBOBAHHSX B Pa3sTOBOPHOM OypsTCKOM SI3bIKE Mpeo0iIamaroT OOMXOIHO-
OBITOBBIC U IIPOU3BOACTBEHHO-X03s1icTBeHHBIE cioBay [19, C. 51-52].

3anMCTBOBaHHE ATHX CJIOB BHI3BAHO 3aMMCTBOBAaHMEM CAMHUX IPEIMETOB, BEIICH M MOHATHH, IPEKAE OTCYTCTBOBABIINX Y
oypst. ¥Y.-K. I. lonaykos numret: «Ku3HeHHass HEOOXOIMMOCTh 3THX CJIOB, ONpEIeIIIONmasics B3auMOOOIIEHHEM JTI0JIeH B
npolecce TpyAa U OCBOCHHUS OKpYKarollei 00CTaHOBKH, YCTOWYHNBOCTh UX B TEYCHUE JUTUTEIBHOTO BPEMEHH, BO3MOXKHOCTD OT
HHUX 00pa30BaTh HOBBIE CJIOBA MYTEM CIOBOIPOM3BOACTBA SBJISIOTCS HEMOCPEICTBEHHBIM J0KA3aTelIbCTBOM TOTO, YTO OHHU
MIPOYHO BOIILIU B CIIOBapHBIN cocTaB OypsiTckoro si3bikay [7, C. 11].

Pycckue 3aMMCTBOBaHHsI JIOPEBOJIIOLMOHHOTO Iepuoja B OypsTCKOM sI3bIKE MOXHO pas3nenuth Ha 10 nekcuko-
CEeMaHTHUYECKUX TPYIIIL:

1) 3aMMCTBOBaHUs, OTHOCSIIMECS K oOyacTh 3emielenus. DbBypsaTbl mepeHHMass y pPYCCKMX METOJbl BEICHHUS
3eMJIEIEBYECKOr0 XO3SHCTBA, TT03aMMCTBOBAIM COOTBETCTBYIOIINE PYCCKHE HA3BAHUSL: 3d2YVH «3aTOH», MYJICa «MeXKay», Cyuld
92/UyuII92 «CYCEK», CYublid «CYIIo», Oypasdaa «60po3nay, 1a0yyH/10000H «TOK JUIi  MOJOTBOBI  Xjieba», naap «map,
«mapbl», HAAPIAXa, NAApXaxaixd «BCHalKa MapoB», Napmaasa «IOTPaBa, 3AANUC «3ATICKDY, UICHUUOD GKHUBA», OUCTHUUH)
«IECATHHAY, H0I0OMOH «COJIOMay, 3anyye «3alor  (maxoTHas 3eMJiisi)»; cloBa, oOO3Hauaromue XJeOHble U ApYyrue
PaCTeHUS: XUIIIMIH «XIIEO», WIHUUCH «IICHULA», eUMIIH «TIMEHD», OPOONOH «POXbY, apca «IpHLa», 06€0C «OBECH, 29p
WYYX? «TPEUNXa», naaoauxa «IaJaHKay, 3e1€0HX0 «3EIEHKa», X00N0C, X0O0ICO «KKOIOC, KOJIOCHS», 00ICOM KO3UMbBY, 0PO0O «O
3umast poxkb» U T.4. Y.-XK.II. JIoHIyKOB, CCHIIAsCh HA HCTOPUIECKUE CBEICHUS, MUIIET, YTO «IIPOHUKHOBEHHE PYCCKHX CIIOB
«POXKbY», «IIICHUNA», «TPEUNXa», «OBEC», (TUMEHBY», «KOHOIUIA», «PENbKa», MOPKOBBY, «PEMay, «KaIyCTa», «IyK», U
«YECHOK» B OYPSTCKHH SI3BIK MOYKHO JaTHPOBaTh repBoi mooBuaoi XVII» [7, C. 28].

Bwmecre ¢ HOBOI X035IICTBEHHOH KYJIBTYpOil OYpATHI BOCHPHHSUIA Y PYCCKUX OPYIHS MPOU3BOJCTBA, O0JIee COBEPIICHHBIE
MPUEMbl  BEJECHUS CEIBbCKOTO XO3AHCTBA: O0pHOU «OOPOHAY, CeapnI «CEPI», 01bMO0OX0 IUTOBKA, KOCA», COXA «COXay,
MOIMUYU «KMOJIOTUIION, RYAYYe «ILUTYT», MOIOMUUIXO «MOJIOTHIIKa». CeKoHolleHne cpenu OypsiT Hadano pasBuBatbesi B XIX
BeKe M OBUIM 3aMMCTBOBAHBI CIIOBA 0OUH «OBUHY, MIIHUE KTEIBHUK», NOCX000HU2, NOCX000 «IIOCKOTHHA, M3rOPOAb BOKPYT
BBITOHAY», XaHAah «KaHaBa JJIsl OPOLIEHHUSI CEHOKOCHOTO YrOAbsS» U T.JI.

2) Ha3BaHMs NPOJYKTOB IUTAHUS: 3a0apyyxa «3aBapyxa, KyllaHbe U3 TECTa C BOJOH U MaclOM», UldaHbOU KIIAHBIH», CAl
amaaod «canamar, 1abwaa «Iarniay, Xypnas «Kpynay», caxap «caxapy, yemyyoun/ycmyyacan «ctyaeHb». C pa3BUTHEM 3eMile
Jenus B ObIT OypsITOB HAUMHAIOT BXOAUTH TaKHE Ha3BaHUs, KaK: Xxapmaabxa «KapTodesb», Xanyycma «Kaiycra», yeopcd «ory
PLBD, MOPXO0OXO CMOPKOBBY, IFY2 «IYK», WUCHOO2 «IECHOKY», 9pI20bXd «PEIbKa», 3p220Xd «pemnay, a TAKKe MyTIHbIE U3JEITN
S XUTIIMIH «XITEO», anaaou «ONambsi», Xaiaaua «Kanaua», Xyoopae, Xxyospue «KOBPUTAY, XyOIpue Xuiamd «xued, KOBpHTray, ¢
yxaapu «Cyxapb», Cyyuixs «CyIIKm».

3) ciioBa, 0003HAYAKOIIUE KUIUIIE: CIIHUS KCCHUY, ambaap «ambapy, capail «capaity, 3oMbed «3UMOBBEY, MedTHUS KTEIs
THHKY», OH2OOWXO OKOLIKO», apaama «pama, XapaJcid «KPbUIBLOY», HOMOI002 KIOTOJIOK», nalaaxa «niaxay , Maamuhca «M
aTHLA», OapHUUCA «APAHULA», XY1YY0a KKOIOIA», NeIUIH IeIb», NUIbmad «IUIATa», 3a6aaiuH «3aBAIMHKAY», 00X0.1Y6/00X0
u6 «rpeOeHb KPBIITH, KOHEKY.

4) cnoBa, 0603HaYAIOIINE TOMALTHIO YTBAPH, IOCYAY, MEOEIb: Xapbaaod «KpOBAThY, CYHOYYe «CYHIYK», yuixaab «mKkad
», OCIMOOJL «CTOII», JCMYYA «CTYID», OUUH3E «KBEHUKY, OUOPYY «BEOPO», 20PUI002 KTOPIIOKY», OYMbLIXI «OYTBUIKA», 611003 «O1
F0JI0%, MIUIIIE «MEIIOK», MbLII «MBLIOY», 600WX0 «D0UKay, maxaan «CTakan», 0y10ycd «OMoaIe», cambaap «caMmoBapy», 91
UHCH «CESTBHULIA», XaOauHAQ «KBAIIHIY, yX0aAa0 «yXBaT», Xy16Xad CKIIOKa», XOPblMo «KOPBITO», NOOHOOC, OOOHOC «TIOTHOC
», WY2YYHXI, WOOYYHXA «IYTYHHBIHA TOPIIOKY, IAMNA «JIaMIIa», 3aMde «3aMOK», 100M «JIOMY», WlaliHue «9alHUK», DOPOOHXO «B
OpOHKay, Xacmproy «Kactproisi». Ha3BaHus nomaiiHeil yrBapu, HOCYAbl U MeOelId COCTaBISIIOT HanboJjiee MHOTOYHCIIEHHYIO
rpyImmy.

5) HazBaHMs OJEKIbI M 00YBU: capnaan «capadany, 00dcouue «I0KIEBUK», HCIOXYYH «3UITYH», CAOXU «CATIOTHY, UUULIE
CUUUTH», NOHUU KTAMBD), Xypaauixa «pypaxkay, wapabaapa «LapoBapbl», nyaadd «IIATOK», waaiu «alby», Xapmyy3 «Kap
TY3», nymaagican «oymases», xabyye «KadiyK», X0OHOOpb «KOHJBIPHY.

6) Ha3BaHMA CPENICTB MEPEIBIKCHNS, KOHCKOH YIIPSIKH: 00HOX00J «OIXHOKOIIKAY, MApanmaac mapzd «Trapantac», mapam
atixa «Taparaika», Xo0002 maped «IPOKKH, YETHIPEXKOJICCHAS TENETay, 10O00CX0 KIIOBO3KA», D00ICO KBOFOKI, XOMYYO «XO
MYT», ULOICOOTIXO «CELICIIKAY, 021000 «OTII00IN», X0IbCOO KKOJIECO», COPMIIHUS KIEPECCENCIBHUKY, YCMYYNUUC) «CTYNHUIA
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», CONOOH «CYTIOHBY, NAAp «IAPbI», 2YYocd «TYKI», X00301 «KO3JBI», W0O600pUH «IIKBOPEHBY, MYYAXI KBTYIIKA», WULbAA I
aest», dy2aae «Iyray, NOCHpPOOHX0 KIIOCTPOMKAY.

7) cnoBa, 0003HaYAIOIIME TOPTOBIIIO, TOBAPBI, ACHBIU: COIX000 KUEIKOBBINY, wapOyyHca «4epBOHEL, NOIMEIHUS KIIOJITH
HHHK», XOnesxd «Komenka», bazap «bazapy, 1aabxal/araabxa «aBKay, sapmae «IpMapKa», CamuuH «CaTUH», COXHOO «CYKHO.
ITo muenuto V.-XK. III. lonaykoBa «ciioBa, 0003HaYaIONINE TOPTOBIIO, TOBAPHI, ACHBIM HAUWHAIOT IPOHUKATh U3 PYCCKOTO
sa3b1ka B OypsaTckuid B Hadane X VIII Beka. OHAKO WHTEHCHBHBIM MPHUTOK MOAOOHBIX PYCCKHX CJIOB HAUMHAETCA CO BTOPOH
yetBeptu XVIII Beka, korna bypsarusa crana urpaTe akTUBHYIO posib B Toprosiie Mexay Poccueit u Kuraem yepes ropon
Ksxty» [7, C. 35]. I'. Purunmd B pabote «K mpobieme OypAT-MOHTOJIECKOW TEPMHUHOIOTHNY» OTHOCHUTEIHHO MPOHUKHOBEHHUS
PYCCKHX TOPTOBO-TIPOMBINUICHHBIX TEPMHUHOB B OYPATCKUH S3BIK MHUIIET cienyromee: «Pycckuil TOproBeIid KamuTan depes
CBOMX areHTOBMSICOIIPOMBINIJICHHUKOB MPUBUII OYPSATCKOMY SI3BIKY CIIETYIOIINE MMOHATHA U TEPMUHBL: KVHEIC «KYNey», mopeo
00011 «TOProBeLY, 340aa0xa «3aJaTOK», apacnUUCXAKPACIINCKA», HOONUUCKA «TIOITINCKA», XOHmapadaema «KOHTPaKT» M T.J.
[11, C. 41].

8) MOHATHS aIMUHUCTPATHUBHOTO YIIPABICHUS U CyJia: SHAPAQ «TeHEepaID», nupxaauide «IpUKa3IuK», HAMUUCMHUS KHAMe
CTHUKY», 2yOupHaamyp «ryO0epHaTOp», XaHyaiuupy «KaHUEISPUs», npuucmsd «IpucTaBy.

9) 3aMMCTBOBaHWUsI, CBSI3aHHBIE C XPUCTHAHCKOM PEIIMIHEI: X9p2ac, XapadhoH «KPECT», H00O IO, XIPIICHIE «KPEILECHHBI
1, c39pX36 «UEPKOBBY, COO00p «CO00PY, apuxupa?d «apuxuepeity, Unvesn yosp «NbHH IEHBY, HOXPOOH KIIOKPOBY.

10) Ha3BaHUA MEpHI Beca, BPEMEHH: nyyo «IIyI», hyyHms «PYHT», apam «apUIdHy», CYyoxXs «CYTKI», MUHYN «MHHYTa», OC
bMYYXa «OCEMYIIIKAY, CANCAH «CAKEHBY, 001U (IO, OUPpUIO0e «BEPIIOKY», OUCMUUHI «ITCCATHHAY.

B spike Oypstckux wuctopmduecknx mamsaTHHKOB XVIII-XIX B. BcTpedaercs HEMallo PYCCKHUX aIMUHHCTPATUBHBIX
TEPMHUHOB, CBSI3aHHBIX C TOCY/IaPCTBEHHBIM H COLMAILHBIM YCTPOHCTBOM: yaapu «Uapby, UMAUUPYU CAMIICPUS), UMIUPAAMYpP
CAMIIEPATOPY, NPUKAZYUK KTIPUKAZIHUKY, 2y10ad «TroJIoBa Poia, TIaBa (IOIKHOCTB)Y», amamMan «aTaMaHy, KUHAC «KHI3BY, 06po
2 «OOPOKY», D0IOMXUKHETOUMKIY, Y2303 Kye31», 60e60000 «BOCBOAA», OCMPO2 KOCTPOTY, XA3HAULID KKA3HAUCH), nuucap «mm
capb», OyyMI «IyMay, XaamapuuH «KaTOPKHUK»; TEPMUHbI, CIIOBa U 000POTHI BOCHHOT'O JIeNa: amaMaH «aTaMany, umabd «uIt
ab», eunapaan «reHepan», pukpyo «PEeKpyT», nPpanopuue «IparopuiruK» v T.1.

B nansblii epuox 3BykoBas (popmMa pyCCKHX CIIOB ITOJIHOCTBIO aIallTHPOBAJIACh B COOTBETCTBHU C 3aKOHOMEPHOCTSIMU
OypsITCKO# (DOHOJIOTUY W OLIEHUBAETCS KaK JOCTATOYHO MPOJYKTUBHBIH /It OypSTCKOTO SI3bIKA, MOCKOJBbKY aJanTHpOBaHHAS
JIeKcrKa oboraiana ero, yCuiMBaia BEIpa3uTelIbHbIE CPE/ICTBA.

3anMCTBOBaHHAsT PyCCKasi JIEKCHMKAa BBIMICTICPEYHCICHHBIMA OCHOBHBIMH JIEKCHKO-CEMAaHTHYECKHUMH TpyNIaMd He
WCUEPIIBIBAIOTCSA, TaK  KaKk  HMEIOTCA  clioBa,  OOO3HAuaiommue  JecTBUS W OTBJIICUCHHBIE  IIOHSTHA,
HAIpUMEp: HUXIaaomaxa «ObITh B
HAKJIAZIeY, yeaapmaxa «yrOpeTby», Uyyo0 «IyTb», JUloe «EIe», 00Uop «OUePeby, H#CIapI0 «KpeOuity, con «IIeHa» U ap.

Bo BTOpO#t meproa, KOTOPEI OTHOCHTCS K COBETCKOMY BPEMEHH W TPONOJDKACTCS 10 HACTOAIIEEe BPEMs, YCHIIMIOCH
BO3JICUCTBHE PYCCKOTO si3blKa Ha OYpsATCKHiA, KOTrJa OOIICCTBCHHBIM MOIbEM, HavaBlIWiics B Poccum, oTpaswics U Ha
KYJIbTYpHOH Xu3HU OypsT. Pycckue 3auMCTBOBaHMsI OXBATBHIBAIOT OYCHD IIMPOKUN KPYT MOHATHA U 00OralaroT BCE IUIACTHI
OypATCKOTO CI0Baps.

Ecin paHHUE PYCU3MBI MPOHHUKAJIN B SA3BIK MECTHOI'O HACCJICHUA YCTHBIM IIYTEM, TO B MOCJICPEBOJTIOLNHMOHHOC BPEMHA
NPOUCXOJUT aKTUBHOE BO3EHCTBHE PYCCKOTO JUTEPATYPHOTO sI3bIKa Yepe3 MeyaTh, IUTEpaTypy, TakKe pajro, TeJICBUICHUE U
3aMMCTBOBaHHE JIAHHOTO MEPHO/a COXPaHIIOT (POHETUUECKHUI OOJIUK SI3bIKa-UCTOYHHKA.

B coBerckyro 3moxXy B OYypATCKHI SI3BIK MEPENUIO TaK MHOTO CIIOB, YTO HE MPEACTABIIACTCS BO3MOXKHBIM IIEPCUUCIUTH
nx. K TakuMm OTHOCATCS CJIOBa, OXBATHIBas OOIIECTBEHHO-TIONUTHYECKYIO, CEIbCKOXO3SHCTBEHHYIO, HAYTHO-TEXHIICCKYIO U
y49eOHYI0 TEPMUHOJOTHIO, a TaKke OBlJa IIUPOKO 3aMMCTBOBaHA TEPMHHOJOTHMYECKAs JICKCHKA, HE IIOAAIOIIAsCs
YIOBJICTBOPUTEIBHOMY IIEPEBOAY: MAMEPUANUZM, UOCATUM, COYUATU3M, KOMMYHU3M, OuKkmamypa, Ouonozu, 300102,
KubepHemuxks, Kyb, MOJIEeKY13, IMUKI, ICMemuKs u Ip.

B romer Bemmkoit OTeuecTBeHHONH BOWHBI B OYPSATCKHHA S3BIK BOIIIO MHOTO PYCCKHX CIIOB, OTHOCSIIUXCS K BOCHHOM
TEMaTUKe: agmomam, aOMupai, amaxa, Oaunoaxtc, b1oKkaoa, OUsU3U.

Pycckue u MHOCTpaHHBIE 3aMMCTBOBAHUS BO MHOTHX CIy4asx YHOTPEOJIAIOTCS MapajuledbHO ¢ OYPSITCKUMH TepMHHAMH,
HAMPUMeEP: Mmyca6/nian «Iiany, sahabapu/pemonm «PEeMOHT», Mypyyad2us/npedcedamens «KUpeAceaaTeiby, Hayu/yHoIhs
sthaman «Hauys», cobvimu/yutap xspase «codbiTHEe». B 3TOT mepuos paHee ymoTpeOJsBIINECS OPUIHHAIBHBIE OOLIECTBEHHO-
HOJIMTHYECKUE U APYTHE TEPMHUHBI U CIIOBA 4acTo 0e3 HaJlOOHOCTH CUCTEMATHYECKH 3aMEHSIHCh 3aMMCTBOBAHUSIMHU: 2IUOXIT —
00KIa0, MOOCOOH — omuem, myc36 — NiaH, MypPbICOOH — COPeBHOBAHUe, Oaueyy1aima — Cmpou, myyxs — UCmopuu, Xyyau —
3dKOH.

JI. A. argapoB numiet, 4To «B 00IIEHAPOAHOM Pa3rOBOPHOM SI3BIKE TAKHE CJIOBA U TEPMUHBI, KAK HOBAMOP, C8EPOBUJUK,
cmeHa, Oykem, paszoenvHas yOOpKa, HARAOAOWUL, 3aUUMHUK, YOOOpeHUe, COPEBHOBANUe, OCeMeHeHUe, ONbIMHbBIL YYACMOK,
CAMOXOOHBI KOMOAUH, Wazaiowuti IKCKaeamop, yIoTpeOIIIloTcs B 3aMMCTBOBAaHHOM BHJIE, TOT/a KaK B JINTEPATYPHOM SI3bIKE
OHU OOBIYHO TIEPEBOIATCS: WOHbIC (UMY WIHIIOYMI) YYCXISULD, YPIMOI2ULI, Xanaan, 6aziaa cicde, aMAapian Xypsaaied,
000MOoN02UL0, XAM2AaANA2ULA, TMISHCYY2D, MYPbICOOH, YPIHCYYALI, MYPULAIEbIH YHACMOK, 06po6 Abadde KoMOailH, aixaiode
axcxasamopy» [17, C. 27].

B OypsATckoM sI3BIKE MO PYCCKOMY OOpaslly BO3HHKIO MHOTOYHCIEHHOE KaJbKUpOBaHWE, oOoraTHBIIee OypsATCKYIO
JeKCUKy. B Kambkax 3aMMCTBOBAaHHBIM SIBISETCS HE caMO CIIOBO, a JIMIIb €ro Mopdoiormyeckoe crpoeHne. K Kambkam,
CO3JIaHHBIM B JJOPEBOIIOIIMOHHOE BPEMS OTHOCSITCS TaKHMe, KaK: mamMo32a3/7ed «OTMETKay, ysaned «00s13aTelnbCTBAY, 3aXupaima
«TIpeIIHICaHuey, 6auzyynamxtca «yCTPOUCTBOY», X30.197123 «IIeUaTaHue, Xypeaims «I0HeceHne» u ap. Kambku, cozmaHHEBIE B
COBETCKYIO  JIIOXY: yaaH  0yiaH «KPaCHBI  YTOJIOK», Oypxaneyuulyyn «0e300)KHUKNY, Xabapali — mapuiea «BECCHHUN
CEB», X00hOH XOOPOOH KIIYCTOU Pa3TOBOPY», XYHOYYAX3U acyyoan «OOMBHOW BOMPOCY, XYUmMIH OAliH «XOJOJHAs BOWHA» U
ap. Kanpkupytores He Tonmbko (paseosiornyeckue TEPMUHBI, HO M LENbIE BBIPAXKEHUS: 0100 0axun XaMoHcII0, HICD OaXUH
maiipa «CeMb pa3 0TMEPb, OJIH Pa3 OTPEKbY. JJ0I00H XYH HI2Ied Xyaeddncs batidazeyii «CeMepo OJJHOTO HE KIYT».
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Hounykos Y.-)K. II1. BeIgessIeT 1Ba BHIA CEMAHTHUECKHUX KAJeK: JICKCUKO-CEMAaHTUYECKUE U (hpa3eooro-CeMaHTHIECKHE.
K 11eKCHKO-CEeMaHTHYECKUM KallbKaM OTHOCSTCS: OapYVHAUXUH «IPABBIC», 3YYHIUXUH (JIEBBIEY, cdeaanmaHn «Oembiey,
VAAAHMAH «KPACHBIC», XOIO00H «COK03», WYYMA’CININ «KPUTHKa» U 1p. Dpa3eooro-ceMaHTHICCKHE KAJIbKU: Oall yyoxa2uid
«TOJDKUTATENb BOMHBI», 0y 390C32 Xypsaanea «pa3opyXeHUe», 2aHca XYHOI hy2s0dn uwlymaned «KyiabT JTa4HOoCcTH» U ap. [§, C.
104].

T. A. BepraraecB OTMEYaeT, 4TO BCTPEYAIOTCS CJIydad KaIbKUPOBAHUSI TPAMMATHYECKUX U CIYXKEOHBIX CIIOB, Jaxe
oTAenbHBIX Mopdem: «KonupyroTcs Takke OTAeibHbIE Cy(hPHUKCHI-MOpdeMbl U B pe3yJbTaTe CO3IACTCS HOBOE CIIOBO IO
00pasiyy COOTBETCTBYIOIIETO pPYcCKOro. MOXKHO CKa3zaTh, B OTHX CIy4asX Mbl HMeeM [elio ¢ (akTaMd MNOITHHHON
KaJIbKU: Xabmaeatixax — Iouiedka, cahaxan — CHeXXUHKH, CHEXXHBIE KpucTammikm [4, C. 37].

Pycckuil s3bIK CTanm BaXKHBIM HCTOYHHKOM TMOMOJNHEHUS OYpSITCKOW (pa3eosorduu, W3 KOTOPOM 3aUMCTBYIOTCS H IO
o0pa3ily  KOTOpOro  CO3Jal0TCs  MHOrme  Oypstckue  ¢paseonorusmer: Okmsbpuun  pegonoyu «OKTAOphCKas
PEBOIIIOLHSI», MYHEIHIU 3Pbecd «AECHEKHBIH 000poT», yOhs Xypsanea «ceHOyOOpKa», ajxcanma yo3p «TpyaoneHb». Kak BugHO
U3 TPUMEPOB, B TOJABISIONIEM OOJIBIIMHCTBE CIy4aeB 3aUMCTBYIOTCS (DPa3eojOru3Mbl TEPMUHOJIOTHYECKOIO XapakTepa U
SABJIAKOTCA OJHUM U3 HyTeﬁ 0603Haqu1/1;1 HOBBIX HOH}ITHﬁ, BO3HUKIINX B CBA3M C HU3MCHCHUSIMHU B COI.II/I&HI)HOIZ
JICHCTBUTEIILHOCTH, Pa3BUTHEM HAyKH W TEXHUKU. BOJBIIOE MECTO 3aHUMAIOT (PPa3eoIOTHUCCKUE MONYKAIBKH: 0800101
Mawiuna «IIBEHHAS MAalINHAY, HOJUMUYECKD Y39]1 KIOTUTHYeCKHi B3rmsaay, Cosem 3acae «CoBerckast Bmacte» W jap. o
peBouory  OypsiTckast (hpa3eoyiorusi IMOMONHSIACK W oboraijaiach TJIaBHBIM 00pa3oM 3a CYET YCTHOTO HapOIHOTO
TBOPYECTBA.

Takum 00pa3oM, pyccKre 3aMMCTBOBAHUS COCTABIISIIOT JIOBOJIBHO 3HAYMTEIbHBIN IIACT B CUCTEME OYPSATCKOIO SI3bIKa, OHU
[IPOHU3BIBAIOT BCE SI3BIKOBBIE SPYCHI. BoJibllle BCEro 3aMMCTBOBAHHBIX JJIEMEHTOB B JICKCHKE KaK CaMOil MOJBUXHON 4acTH
si3bIKa. JKu3HeHHass He0OXOJUMOCTh ATHUX CJIOB U YCTOWYHMBOCTh B TEUEHHE JUTUTEILHOTO BPEeMEHH, BO3MOXKHOCTH 00pa3oBaTh
OT 3aMMCTBOBaHMI HOBBIE CJIOBA IIYTEM CJIOBOITPOU3BOACTBA — BCE OTO ABJIACTCA HCIIOCPCACTBCHHBIM JOKAa3aTCJIbCTBOM TOTO,
YTO PYCCKUE 3aMMCTBOBAHUA IPOYHO BOLUIM B JIEKCUYECKHUM COCTaB 6yp${TCKOFO SA3BIKa W ABJIAIOTCSA OCHOBHBIM IIYTEM
MIOTIONTHEHUST TEPMUHOJIOTHYECKOW cucTembl. [Ipomecc B3auMMOAEHCTBUsI OypsSTCKOTO SI3bIKA C PYCCKHUM  SI3BIKOM
MPOJAOJDKACTCA, BIIMAHUC PYCCKOI'O A3bIKA 3HAYUTCIBHOC, U OCTACTCA TAKOBBIM U cenyac.
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BUJIMHI'BU3M KAK TUTIMYHOE SABJIEHUE B TOIIOHNMHUU PYCCKOT'O CEBEPA
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AHHOTAUMA

B nanHOW craThe OTpa)XeHBI pPE3yJIbTAThl MHOTOJETHETO WCCIICNOBaHM Ha3BaHWH 00BekTOB Pycckoro Cesepa,
PacTONIOKEHHBIX KaK Ha TeppUTOpHH coBpeMeHHOW Pecnybmmku Kapenus: B paiione CeBepo-3amamnoro [Ipunamoxbs, Ha
octpoBax Bamaamckoro apxumnenara, B Kapensckom ITomopee, Tak 1 Ha octpoBax ConoBELKOro apxurnenara. AKTyaJbHOCTb
HCCIICZIOBAHUSI CBsI3aHA C HEOOXOIMMOCTHIO BOCCTAHOBIICHHS HCTOPUYCCKHU CIOKHBIIUXCS IUIACTOB KYJIBTYPHOTO JIaHAMA(TA,
COJICPKAIINX TAKUE JICMEHTHI KaK TOMOHUMEI. [[enbio paboThI SBISCTCS ONpeeiIeHne 00bEKTOB C IBOMHBIMY Ha3BaHUAMU. K
3a/layaM HCCIICJIOBAaHUS OTHOCSTCS: W3yYCHHE OOBEKTOB HAa MECTHOCTH, BBISABICHHC TONOHHUMOB W3 apXUBHBIX U JIPYTHX
HUCTOYHHUKOB. B cTaThe WCCieIoBaHBI NBOIHBIC HA3BaHMS PAa3JIMYHBIX OOBEKTOB: ypOAHOHHUMBI, TUAPOHUMBI, JaHIIIA()THBIC
TOTIOHUMBI. Pe3yibTaToM HCCIE0BaHUS SBISETCS Kiaccu(UKaIs Ha3BaHH OOBEKTOB, MX ONHMCAHHE, COCTABICHUE KapT U
KapTOTEKH TOTIOHIMOB.

KuroueBbie cioBa: Bamaam, ColoBkH, OMIIMHIBU3M, TOTIOHUM, KYJIbTYpHBIN NaHAmadT, GUHCKUAN, PYCCKUN, KapeIbCKHH,
SI3BIK, MOHACTBIPE.

BILINGUALISM IS AS THE TYPICAL PHENOMENON IN TOPONYMY OF RUSSIAN NORTH
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Abstract

This article reflects the results of long-term research of names of Russian North objects, located as on territory of modern
Republic of Karelia: in the district of North-Western Priladozhye, on the islands of Valaam archipelago, in Karelian Pomorye,
so on the Solovetsky archipelago islands. Research actuality is related to the necessity of renewal of the historically folded
layers of cultural landscape, containing such elements as toponyms. The aim of work is determination of objects with double
names. To the tasks researches behave: study of objects on locality, exposure of place-names from archival and other sources.
In the article the double names of different objects are investigated: urbannyms, hydronyms, landscape toponyms. A research
result is classification of the names of objects, their description, drafting of maps and card index of toponyms.

Keywords: Valaam, Solovki, bilingualism, toponym, cultural landscape, Finnish, Russian, Karelian, language, monastery.

Introduction

Bilingualism, phenomenon characteristic for regions with a mixed composition of population, is widespread everywhere
on territories of Karelia. Research of bilingualism was conducted on the territory of Republic of Karelia: in North-Western
Priladozhye, including islands of Valaam archipelago, in Karelian Pomorye and also on the Solovetsky archipelago islands,
entering in the formation of Russian North region.

As LE. Abramova marks, when the degree of prevalence and use of the second language takes up the criterion of selection,
then differentiate individual (when two languages are owned by individuals), collective or mass bilingualism (when two
languages are owned by all people or its part), and also regional and national types of bilingualism [1, P. 15]. B.A. Bulgarova,
M.A. Bragina, N.V. Novoselova, E.A. Zolotykh’s study of contemporary achievements in the sphere of bilingualism deepens
the understanding of such phenomena as diglossia and language interference. According to the authors, bilingualism (as a
phenomenon) has a number of common and specific features depending on many social indexes [2, P. 391].

N.A. Sverdlova researches the formation of communicative competence in bilinguals in the process of acquiring
professional knowledge. She paid particular attention to sociolinguistic competence, based on knowledge and understanding of
the nationalcultural features of communication. In her opinion, in addition to the knowledge of the language system, a person
has to develop two of the main types of speech activities, namely productive and receptive skills. Thus, communicative
competence is a prerequisite for communication in all areas of bilingual activity [17, P. 122]. O.V. Nagel, I.G. Temnikova
discuss the conditions ensuring language system stability and defining the laws of language interactions. They consider that
close economic and cultural connections of Russia with territorial neighbours during all history of its existence defined the
terms of contact of Russian with other languages, that abandoned imprints in language of each of parties of cooperation [11, P.
214].

Research actuality is related to the necessity of renewal of the historically folded layers of cultural landscape, containing
such elements as toponyms. The aim of work is the determination of objects with double names. To the tasks of the research
behave: study of objects on locality, exposure of toponyms from archival and other sources. In the article the double names of
different objects are investigated: urbanonyms, hydronyms, landscape toponyms, microtoponyms. The research result is
classification of the names of objects, their description, drafting of maps and card index of toponyms.
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Research methods

For determination of objects with the double names the methods of supervision, collection of information, linguistic
analysis, comparison, classification, mapping are used. Basis of work is made by the field materials, archival and other
sources.

Research results are reflected partly in scientific publications, monographs: “Valaam: City of the Earth — City of Heaven”
[8], “The Transfiguration of the Russian North” [10] and in maps [7]. The map “Valaam = Valamo = Valaam” of publishing
house “Petropress” [9] is included in the “Cartographic chronicle of Russian Federation™ [4, P. 8]. It has binominal objects: on
the Finnish and Russian languages.

Discussion

The basic population of modern Karelia, descendants of the Baltic-Finnish and Slavic tribes, talks on Russian, Karelian,
Ves and Finnish languages. And it is the main reason of appearance here objects with the double names. So, for example: the
name of republic “Republic of Karelia” has the second Finnish name “Karjalan Tasavalta” (see Figure 1.) [16].

KARJALAN
TASAVALTA

Flgure 1 - Double names of Republlc of Karella [16]

As a result of the research four basic groups of objects with the double name are determined by the authors: urbanonyms,
hydronyms, landscape toponyms, microtoponyms.

Urbanonyms. To this group behave the names of a few biggest towns of Republic of Karelia. The capital of Republic of
Karelia is Petrozavodsk. It is spread out along the bank of Lake Onega. The city was founded in 1703 by tsar Peter the Great. It
is well-known now as Petrozavodsk (“Petr” it is Peter, “zavod” it is “work”) and it has the second Finnish name “Petroskoi”
(see Figure 2).

llameanisi

JOENSLW

Tipovaars

SAMONLINNA

== U™ :
Figure 2 — Map of Republic of Karelia in Finnish [18, P. 23]
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Karelia was in the past an Olonets province. From the 17% century the town Olonets became the administrative center. It
was originally a boundary fortress, then a large trade center with the Baltic-Finnish name: Aunus (Finnish name), Aunus
(Karelian name).

There are a few versions which confirm the ancient origin of toponym Olonets. G. Kert, N. Mamontova consider that
convincing is a hypothesis, which finds this word productive from Vepsen alanukse “low place, lowland”, through the chain of
phonetic transitions: alanukse — alanus — aunus. The geographical location of Olonets testifies in behalf on this hypothesis
[5, P. 71].

In our opinion, the name of city Olonets resulted from the name of the river Olonka, that is situated on its riverside. “Ala”
means the “lower” both in the Karelian and in Finnish languages, “alanko” is in translation from Finnish “low ground”.
Maybe, the name of the river Alankojoki (Finnish joki is the “river”) was primary, word for word it is “The low ground river”.
At borrowing by Russian, the second part of the name “joki” (“river”) is not used, there are also phonetic changes of “a” in
“0”: Alanko — Olanka — Olonka.

The center of North-Western Priladozhye is the town Sortavala. It was founded on the bank of gulf of Lake Ladoga.
However, we can see in many sources the second name of the town Serdobol. M. Fasmer explains the origin of toponym
Serdobol from an adjective tender-hearted [15, P. 605]. N.Ja. Ozeretskovsky wrote, that the town Serdobol is named in Finnish
language as Sordavala [12, P. 74].

It is known that there are two types of writing of the second name of town Sortavala: Serdobol and Serdovol. In opinion of
E.A. Levashov, passing of toponym Serdovol to Serdobol happened in XVII"" century, when North Priladozhye entered in the
formation of Sweden. He marks that name Serdovola (Serdovol) is written in the Swedish certificate of XVII™ century as
Sordevalla [6, P. 75].

In our opinion, names Sortavala, Serdobol have the Karelian origin. Both names were adapted by Russian and Swedish
languages and acquired modern writing and sounding. If to suppose that originally a toponym had forms Sortuavaal (Karelian
language), Sorduavaal (Karelian language), Sortuavaal (Finnish language), that change it took place as follows: Sortuavaal —
Sortuavaal — Sortuavala — Sortavala.

Maybe, Swedish adopted the Karelian toponym Sorduavaal as Serdovola: Sorduavaal — Sorduavala — Sordovala —
Sordevalla — Serdovola. The Swedish toponym Serdovola was perceived, obviously, by Russian as Serdovol. In course of
time the toponym Serdovol was substituted for Serdobol, the name is more clear for the Russian-language population of
Priladozhye: Serdovola — Serdovol — Serdobol.

Hydronyms. This group includes water bodies: rivers, lakes with double names: Vodlozero (lake) — Vodlajarvi (Finnish
language), Muezero (lake) — Mujejarvi (Finnish language), Kojtajoki (river) — Koitajoki (Finnish language), Suoyoki (river) —
Suojoki (Finnish language). The largest reservoirs in Karelia are Lake Ladoga and Lake Onega.

Lake Ladoga is the largest freshwater lake in Europe, with an area of almost 18 thousand km? and a maximum depth of
233 m. It is known, that Ladoga is the name also of the river and the town. T.N. Jackson considers that first appeared ancient
Finnish name Alode-jogi (joki) “lower river”, after a name of city Aldeigja, that was adopted by the Slavic population and
regenerated through metathesis of ald — lad in into the ancient Russian Ladoga [3, PP. 77-79].

Our research has shown that the first may be a Karelian name of the lake Aaltokas (Karelian language aalto “wave”;
aaltokas “wavy”). This name could be borrowed by the Slavic population as Laatokas. So Laatokas — Latokas — Latoka —
Ladoka — Ladoga (metathesis aalt — laat). Thus at first, in our opinion, was the name of the lake, then names of the river and
the town.

The hydronym Ladoga is also adapted by the Karelian language as Luadogu (cf. Ladoga — Ladogu — Luadogu). On
Finnish maps of the 19"-20" centuries the lake is called Laatokka (see Figure 2). The appearance of hydronyms: Alda,
Aldagas, Aldoga in the XIII century apparently connected with the beginning of the Swedish expansion on the Karelian
Isthmus and in the Northern Priladozhye (Karelian language Aaltokas — Aldagas — Alda; Russian Ladoga — Aldoga). In
various sources, Lake Ladoga is also called Nevo. So, in the “Tale of Ancient Rus” of the XII century, it is written that along
Lovoti you can enter [lmen, from the same lake the Volkhov flows out and flows into the Great Nevo Lake [13, P. 25].

Lake Onega is the second largest (after Lake Ladoga) interior body of water in Europe. The area of its surface is
approximately 10 thousand km?. The second name of the lake is Finnish Aininen. As G. Kert and N. Mamontova note, the
name may have come from the Baltic-Finnish &nine “big, significant” [5, P. 74].

Landscape toponyms. To this group belong toponyms with the double names, characterizing the geographical objects of
Russian North: mountains, rocks, capes, bays, islands, and other. For example: Onezhsky (cape) has the Finnish name
Adnisniemi (Finnish niemi “cape”), Bear (mountain) — Finnish name Karhumiki (Finnish karhu “bear”, miki “mountain”) (see
Figure 2).

If we look at the map of Valaam (see Figure 3), we will see that many objects located on the islands of Valaam
archipelago, have the names both on Russian and on Finnish languages: Blacksmith's (islands) — Sepansaaret (Finnish seppa
“blacksmith”, saari “island”), White-fish (island) — Siikasaari (Finnish siika “white-fish”, saari “island”), Turnip (bay) —
(Finnish nauris “turnip”, lahti “bay”), Peter (cape) — Petrovskinniemi (Finnish Petr “Peter”, niemi “cape”), Deer (cape) —
Poroniemi (Finnish poro “deer”, niemi “cape”).
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On the map of the Solovki archipelago we see that some objects have the double names in Russian language: Deep — Long
(lip), Island — Loon (lake), Lopskije — Lobskije (lakes) and other (see Figure 4).

Figure 4 — Map of the Solovki archipelago with double names in Russian language [14]

Microtoponyms. The modern names that the locals give to the objects of certain district are included in this group. They
contain typical for an object description: size, soil, color: Small Isainskoje — Small Peat (lake), Large Isainskoje — Large Peat
(lake) (Large Solovki island) (see Figure 4). The local population of Valaam even now names Resurrection skete, Gethsemane
skete, All Saints skete in color: Red, Yellow, White (see Figure 5, 6).

Figure 5 — Valaam monastery. Gethsemane skete (Yellow). XXI century
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Figure 6 — Valaam monastery. All Sintskete (White). XXI century

Conclusion

Research of bilingualism on the basis of study of toponyms showed that this phenomenon is widespread in different
districts of Russian North and is met both in the names of cities, lakes and rivers and in the names of different geographical
objects that can be united in the group of landscape toponyms.

Microtoponyms are mostly the second name of object, because created by the local population for more comfortable use,
they characterize a size, color and other properties of object, therefore easier memorized and simpler for communication. They
are sometimes a riddle for an outsider and little secret is well-known only to the locals, therefore, uniting them.

The double names of objects confirm the fact of the protracted existence of Baltic-Finnish and Russian cultures in the
region of Russian North and, on the example of adaptation of the names, their cooperation and interaction.
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OCOBEHHOCTH NYBJUIIACTHYECKOI'O JTUCKYPCA KHTAMCKOTI'O SA3BIKA. IIEPEBO/T
HEOJIOI'N3MOB B COBPEMEHHBIX NYBJININCTUHYECKHUX TEKCTAX
Hayunas cratbs

Cemamko H.B. *
TuxooKkeaHCKHH TOCYIapCTBEHHBIN YHUBEPCHUTET, [learornyeckuii HHCTUTYT, XabapoBck, Poccust

* Koppecnornupyromuii aBtop (malin487[atJmail.ru)

AHHoOTaUMS

B cratbe paccMmarpuBaeTcs criennduka mepeBoia Ha pyCCKUi S3bIK HEOJOTU3MOB KHTAHCKOTO SI3bIKa, () YHKITMOHUPYIOIINX
B COBPEMCHHBIX MyOJHMIMCTHYCCKHX TEKCTaX. B paboTe MpUMEHSIUCH CIEAYIOIIHE METOIBI MCCICIOBAHMS: HAOIIOJICHUE,
METOIbI KOMIIOHEHTHOTO aHAJIN3a M JINHI'BUCTUYECKOTO OIMCAHUA.

B cratee maHO KpaTKOE OMHCAHUE MPOIECCAa HEOJOTH3alUU, OIMUCAHBI OCOOCHHOCTH TOHSTHS «HEOJIOTU3M» U
0COOCHHOCTH, CBSI3aHHBIC C €ro MEPEeBOJIOM HAa PYCCKHI SI3BIK, MPOBEJCH aHAIHM3 CTaTEH COBPEMCHHOW KUTAWCKOM MpPECCHI,
BBISIBIICHBI OCHOBHBIC THITBI HEOJIOTU3MOB, XapaKTCPHBIX IS MyONMHIMCTHKH M CHOCOOBI MX OOpa3oBaHUs, PACCMOTPCHBI
TPYIHOCTU MEPEBO/Ia HEOJOTU3MOB U MPOAHATU3UPOBAH UX MEPEBOJ Ha PYCCKHM SA3bIK (Ha Marepuane razerbl «KeHbMHHb
KHO0»).

KuroueBble ¢JioBa: KUTAaHCKHUH S3BIK, HEOJOTH3M, CIlelM(pUKa TepeBoaa, MyOJUITUCTHICCKHA NTHUCKYpPC, JIMHTBUCTHKA,
JIEKCHKA, CITOCOOBI, aHAJIN3.

ASPECTS OF THE JOURNALISTIC DISCOURSE IN THE CHINESE LANGUAGE. TRANSLATION OF
NEOLOGISMS IN MODERN JOURNALISTIC TEXTS
Research article

Semashko N.V. *
Pacific State University, Pedagogical Institute, Khabarovsk, Russia

* Corresponding author (malin487[at]mail.ru)

Abstract

The article deals with the specifics of translating Chinese neologisms into Russian that can be found in modern journalistic
texts. The study uses the following research methods: observation, methods of component analysis and linguistic description.

The author briefly describes the process of neologization, the aspects of the concept of "neologism" as well as the features
associated with their translation into Russian; the author also analyzes the articles of the modern Chinese press, identifies the
main types of neologisms characteristic of journalism and the ways of their formation, considers the difficulties of translating
neologisms and analyzes their translation into Russian (based on "The People's Daily").

Keywords: Chinese language, neologism, translation specifics, journalistic discourse, linguistics, vocabulary, methods,
analysis.

Beegenne

CnoBo  «myOJNMIIUCTHYECKHID 00pa30BaHO OT JIATHHCKOro cioBa publicus, 4YTO O3HA4YaeT «OOIIECTBCHHBIH,
rOCYAapCTBEHHBIN». BakHoe oOTinMYMe NyOJIMIUCTUYECKOTO CIIOBa 3aKJII0YaeTcss B TOM, YTO B paMKax TIa3eTHO-
ITyOJIMIACTHIECKOTO CTHIISL OHO IIPHOOpETaeT OLEHOYHbIH XapakTtep. [IpeaMeTom myOnmunuCTHKY SIBISETCS KU3HD B 00IIECTBE,
MOJINTHKA, SKOHOMHUKA M 3TO KacaeTcs HWHTEPECOB KAXKAOro denoBeka. [lyOnmIpcTHKa mpu3BaHa BMEUIMBATHCA B JKU3Hb,
¢opmupoBaTe o0OmIECTBEHHOE MHEHHE. [lo3TOMy TENbI0 MyOJMIMCTHYECKOTO CTHIS SBISIETCS Meperada 3HAYMMON
nH(pOpMaINHU C OJHOBPEMEHHBIM BO3ACHCTBHEM HA YMTATENS, B HEKOTOPHIX Cllydasx yOeKAEHHE ero B 4eM-I100, BHYIICHHE
KaKHX-1100 naei, moOyXJIeHHe K ONpeAeIeHHbIM NOCTYIIKaM 1 JeHCTBUSM.

l'azeTHble M KypHAIbHBIE CTATHH SIBISIOTCS JOCTOBEPHBIMH MCTOYHMKAaMM WH(OpPMAaIUU O HOBBIX SI3BIKOBBIX SIBJICHMSX,
HOBOI1 JIEKCHKe, COKpAIlleHHsIX, HeoJloru3Max. [103ToMy H3ydeHue Nnpecchl — HEOTheMIIEMOE YCIIOBHE TSl pa3BUTHS HaBBIKOB
nepeBo/ia MyOIHIUCTHYECKUX TEKCTOB.

BaxxHO#t 0COOEHHOCTBIO MYONUIIMCTUYECKOTO CTHJIS COBPEMEHHOTO KHTAWCKOTO S3bIKa MOXHO CYHTaTh TO, YTO OH
ABJISICTCSA OJHMM M3 HamboJiee OTKPHITHIX I IPOHUKHOBEHUS 3JIeMEHTOB Apyrux cruieil. [lo muennto H.U.KnymuHo#, «oH
OTKPHBIT JUISL DJIEMEHTOB HAay4HOTO M JEJIOBOTO CTHWJICH, B HEM HaXOAST NMPUMEHEHHE Pa3TOBOPHBIC CIOCOOBI BBIPAKCHHUS U
HEPEJKO UCTIONB3YIOTCS Xy0KECTBEHHBIE cpeacTBay [6, C. 41].

XoTsl ¢ MOMEHTa Hayajia MMPOBEJICHNSI OIUTHKH pe)OpM M OTKPHITOCTH SI3BIK COBPEMEHHOW KHUTAHCKON Ipecchl U CTall
OoJsiee IEMOKpATHYHBIM, OH TEM HE MEHEEe COXpaHsSET CBOM KOHCEpBaTHUBHbIC 4epThl. Kurtaiickas razeTHas JIEKCHKa O4YEHb
HEOJHOPOAHA U BKJIIOYAET B ce0sl OOJIBIIOE KOJIMYECTBO KHMIKHBIX CJIOB, PA3IMYHONW TEPMHHOJIOTHH, a TAKXKE HCIHOJIb3YeT
Pa3rOBOPHYIO U MOPOH MPOCTOPEUHYIO JIEKCUKY, KaK MPaBUIIO, AJI ONPEAEICHHBIX CTHIUCTHYECKHX Lened. CoBpeMeHHbIE
HCCIIEIOBATENN OOBIYHO HA3bIBAIOT HEKOTOPHIE Pa3psibl CIOB, KOTOPBIC SIBISIOTCS XapaKTEPHBIMM JJIs Ta3eThl, HalpHuMep:
0O0IIECTBEHHO-TIONUTHYECKAs! TEPMUHOJIOTHS, CIICIIMAIbHAs Ta3eTHAs JIEKCHKA (MHTEPBBIO, PpETOpTax, HH(GOpMaLH U T.I1.), a
Taroke 0OJBIIOE KOJIMYECTBO 3aMMCTBOBAHUN M HEOJIOTH3MOB.

Heomnorusmsl co3marorcst i1 MOHATHI MOIMTHYECKOTO, HAYYHOTO OOIICYHNOTPEOUTEIBHOTO XapakTepa, o0pas3yroTcsl Mo
JEHCTBYIOIM B SI3BIKE CJIIOBOOOPA30BAaTEIbHBIM MOJEISIM M 3aKOHAM WJIM 3aMMCTBOBAHbBI M3 APYIuX s3bIkoB. Co3maHue
HOBBIX CJIOB — OTpaXXGHHE MOTPEOHOCTEH O0OIIecTBa B BHIPAKCHWH HOBBIX IMOHSATHH, KOTOpPBIE NOCTOSHHO BO3HHKAIOT B
pe3yJsbTaTe pa3BUTHUSI HAYKH, TEXHUKH, KYJIbTYPbI, OOIIECTBCHHBIX OTHOIICHHUH | T.1I.
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Bosibilioe KOMMYECTBO HOBBIX JIEKCUYECKUX €IUHHUI] O0YCIOBIECHO TOCTOSIHHBIM Pa3BUTHUEM PA3IMYHBIX ACHEKTOB XH3HU
o6iectBa. OCHOBHBIM HCTOYHHUKOM TIOTIOJHEHUS CIIOBAPHOTO 3araca sIBIsieTCss 00pa3oBaHMe JEKCHUECKUX eIUHUI Ha 0a3e
POJIHOTO $3bIKa ITYTEM HCIOJB30BAHUS PA3IMUYHBIX CIIOCOOOB ClI0BOOOpa3oBanusi. [IpaBUIbHBIN MEPEBOI HEOJOTH3MOB
SIBJISIETCSL JIOBOJIBHO CJIOKHOU MpOoOGJIeMO# U ISl HAWTYUIIEr0 Pe3yJIbTaTa MEePEeBOIUUKY CIIEYET UCIOIB30BaTh alTOPUTMBI U
JICUCTBOBATH COTIIACHO KAXKIOMY KOHKPETHOMY CITy4aro.

l"a3eTHbIe U KYpHAIbHBIE CTATHU OTHOCSATCS K KAHPOBBIM Pa3HOBHIHOCTSIM IMTyOJIUIIMCTHYECKOTO CTUIS. BhIsSBICHHBIC B
MyOMUIUCTUYECKOM CTHJIE HEOJIOTH3MbI OTBEYAlOT TPeOOBaHHSM COBPEMEHHOTo s3bika. CIeoyeT OTMETUTh HEKOTOpBIE
0COOEHHOCTH HEOJIOTH3MOB B ITyOJIUIIMCTHYECKOM CTHIIE:

— ynoTpeOsieHHe HEOJIOTM3MOB, BXOMSIIMX B COCTaB CIEHHANBLHON JIEKCHKH, TpeOyromiell MOsSCHEHHH W WHOTAA
Pa3BEpHYTHIX KOMMEHTAPHEB, CTAHOBHUTCSI HEOOXOAMMBIM H3-3a MIUPOKON TEMATUKH MTyOITUIIUCTUKH.

— ymoTpeOJCHHE HEOJIOTU3MOB W3 HEHTpalbHOW, OOIISCTUICBOM JICKCHMKH, B KOTOPOHl O0COOYyH pOJib Hrpaet
MOJINTHYECKasi, )KOHOMHUUECKAsl U B 1IEJIOM KOHIIENTyaJIbHasl JIEKCHKa, 00yCIIOBIEHO QyHKIMEH cooOIeH s

— nyOiuuucTHKa mpeodpasyeT, TpaHCPOPMHUPYET HEOJOTM3MbI M3 pasHbIX cdep s3blKa, NpuaaBas UM OLEHOYHOE
3By4YaHHE.

Jlnsi KayecTBEHHOTO M KOJMYECTBEHHOTO aHalM3a HCIOJIb30BaHHS HEOJOTM3MOB B COBPEMEHHOH ITyOJIMIIMCTHYECKON
nutepaType Obina BeiOpana raseta « A K H #t» (Renmin Ribao, «XsHbMHHB X1620»), NOCIOBHO IlepeBOAMMAs Kak
«Hapoanas rasera» — KHTaiicKas eXeIHEBHAs ra3eTa, BBIXOAAIIAS HA HECKOJNBKHX S3bIKAX W SABJISIONIASACS O(UIMATbHBIM
negatabeiM m3gannem 1K KITK.

[IpuHIMTOM BBIOOPKH TMOCTYXKUJIO CTPEMIICHHE MPOAHATN3UPOBATH CBEIKHE BBIMYCKH Ta3eThl C IEIbI0 OOHApPYKEHUS
HOBBIX CJIOB, BO3MOXKHO, T€X, YTO €lIe He 3a)MKCUPOBAHBI B CIOBAPSIX.

B nmanHo# paboTe K HEOJOTU3MaM OTHOCSTCS CJIOBA M BBIPAKCHUS, BO3HHUKIINE B KUTAHCKOM SI3bIKE 3a MOCHeHHE 25 JIeT,
TO €CTh B MEPHO/I OCYIECTBICHHS Kypca «pedopM U OTKPBITOCTHY», a TAKXKE CIOBA, KOTOPHIE YK€ CYIIECTBOBAIHN paHee, HO B
HacTosiIee BpeMs IIPHOOpen HOBOE 3HAYEHUE U LIMPOKO YIOTPEOISIOTCS B JIEKCHKE.

Jnst aHanu3a mepeBoja HEoJIOTM3MOB ObUT IPHUMEHEH aTOPUTM HX MepeBoja. B OTJenbHBIX Cilydasx PelIaiollylo polib
Urpajg KOHTEKCT, B JPYI'MX — 3HAaHUS O CHOCO0ax clIoBoOOpa3oBaHMsI B KUTalckoM s3bike. [locnenHee ObLIO 0COOGHHO
aKTyaJIbHO, TaK KaK MO3BOJIIO yOSTUTHCS, YTO HOBBIE CJIOBA BO3HHKAIOT, KaK MPABUIIO, HA 0a3e yXKe CYIIECTBYIOIIHX B SI3bIKE
clIoB U Mopdem. AHaIM3 ITHX 3JEMEHTOB MOXET OKa3aTh IEPEBOJYUKY CEPhE3HYIO0 MOMOIIb B MOHMMAaHWU 3HAYCHUS
HEOJIOTH3Ma.

OCHOBHBIMHU METO/IaMH 00Pa30BaHHsI BBISIBIEHHBIX B MATEPHAJIE ra3eThl HEOJIOTH3MOB SIBJISIFOTCSI:

1) Mertoa mMopheMHON KOHTpPAaKIMK — BbIMAJEHHE W3 MHOTOMOP(PEMHOIO CJIOBa WJIHM CIOBOCOYETAHUS TE€X WIIM HHBIX
3HAYMMBIX KOMIIOHEHTOB (Mopdem) [7, C. 25]:

Hanpumep:

— iR % fan xiang obpasosaHo oT IR[AIZK £ fanhui jiaxiang «Bo3BpalaThbcs B POAHBIE Kpas, BEPHYThCS». B JaHHOM
cilydyae IpUMEHUM (YHKIIMOHATBHBIN MTEPEBOI.

Hanpumep:

— B po 1i obpasopano or FEHEH ] tu po chang li JOCIOBHO «IpeoxONETh OOLIECTPHHATBIH MOPAAOK» — 37eCh
«peogonenuey. [Ipu nepeBojie MPUMEHSIICS METOT KOHKPETH3AIUH.

Hanpuwmep:

— /NEIGEEK xiao e dai kuan E/NMPEATGTEK jiao xiao de shu e dai kuan « cpaBHHTEIBHO HEGOMBIIAS CyMMa JEHET» —
311ECh KKPEIHT.

[pu nepeBoie NPUMEHEH METO/I TeHEePATH3aIHH.

2) CroBocnOXKeHHE:

Hanpuwmep:

— 8% K xi de zhuan chang — kBanuQUIMPOBAHHEIH, JOCIOBHO «OBJIAJCTh CIICUANN3AIUCH, IPUOOPECTH 3HAHUS

— S DY LEAA disi meiti — WuTepHet, BceMUpHas CeTh (IOCTOBHO «4ETBEPTOE METUIHOE CPEICTBOY)

B 1aHHOM cilyyae UCITOJIb30BAaJICs METO KOHKPETHU3AIHH.

3) 3auMCTBOBaHUS:

— donernueckue: {5 weixin Buyat, Baiicunp (kuTaiickuii MecceHKep)

— %5 B R PH LS mi ke luo ni xi ya lian bang ®enepatuBHble mITaThi MUKpPOHE3HH.

Ipu nepeBojie HOHETHIECKUX 3aUMCTBOBAHUI OBLT UCIIOIB30BAH METO/ TPAHCKPUOUPOBAHUSI.

— CeMaHTHKO — (pOHETHYECKHUE:

— Y>3 X sha wen zhu yi (¥ 3 sha wen — donoszanucs+ {1 X zhu yi — 10KTpyUHA) — OBHHU3M

— ByKBeHHbIE 3aUMCTBOBAHHSL:

— DPI - cokpamenne ot Department of Public information — nemaprament obriectsenHoi napopmarmu (JOM) OOH

OtHOocUTENBbHO c(ep YHOTpEeOIeHHsT HEOJOrM3MOB, MPOAHATU3UPOBAHHBIX B COBPEMEHHOM MMYOJMIIHCTHKE, MOKHO
BBIJIETIUTH CJIEAYIOIIHE TPYIITBI KAK OCHOBHBIC:

— KOMIIbIOTEPHBIE TEPMHUHBI

Hanpumep: QQ- kuTaiickuil ceppruc 00OMEHa MTHOBEHHBIMHU cO00IeHnsMH, Tl 1# weibo — mukpoGor

— OMKMCaHKUE HOBEUIINX COIUATBHBIX SBICHUN

Hanpuwmep: H H P zi you yi zhe — dppunanc, IR cheng gui — roposackue MUrpaHThI.

— 3KOHOMHYECKUE TEPMHHBI

Hanpumep: 4=Ek{k quangiuhua — rno6amusauus, $¥2K daikuan — kpenur.

B xome aHanm3a craredl KUTalCKO#l MyOJUIIMCTHKYA BCTPETHUIIOCH HECKOJBKO HEOJOTM3MOB, HE BXOMSIIUX B COCTaB
cioBapeit. PaccMoTpuM HEKOTOpbIE U3 HUX.
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1) 33 chenggui — ropoackue murpantel. Taxike co3ByuHo ¢ i & chenggui, uTo mepeBoaMTCS Kak «CTAHOBMThHCS
JIyXOM)» WIIH «ITOKUJIATh MUP KHUBBIX». ['0pOJICKHE MHUTPaHTBHl — HOBOE MOHATHE KUTAHCKOIO OOINECTBA, OMPECIICHHBIN CIOM
Jro/ie, KBaMU(UIUPOBAHHBIX PA0OYHX, MIEPEE3IKAIOIINX U3 TOPOJIa B CBOU POIHBIC Kpasi C IEJIb0 OpPraHU3aluid COOCTBEHHOTO
Jena.

Hanpumep: WIS AR 4 E P2 L ST RO DARERZR FORMERIILR o AT ? dmak, ADFET
MR THES > ARLEKIRRTT > SRR > 1R 2 8M—X KN BEAATR i

Ha HenaBHO 3aBeprimBIIeMCs BcekuTaiickoM CcOOpaHMU HApOJHBIX MpeiacTaButeneld u KuTailckoro HapomgHOTO
MOJUTAYECKOTO KOHCYJIBTATUBHOTO COBETa 0cO00C BHUMAHUE OBUIO YIIEIEHO (PCHOMEHY «TOPOJICKUX MHUIPaHTOBY». KTO Takue
TOPOJCKHE MHUTPaHTHI? B mocnemHne roapl HeManao KBaMM(HUIMPOBAHHBIX pa0OYHX-MUTPAHTOB U3 JIEPEBHHU, HAKOMMBIIAX B
TOpoJie CPeACTBa, HAYMHAIOT BO3BpAIIATHCS OOpPAaTHO B CBOM POJHBIC Kpas C ILENBI0 CTapTama — 3Ta KaTeropus Joaeh
CpeICcTBaMU MacCOBOM MH(pOpMAIK Ha3BaHa «TOPOJCKUE MUTPAHTHI».

IlepeBox OCYIIECTBIIAIICS METOIOM KOHKPETH3AIllMH, TaK KaK HU OJHO W3 CIOBAPHBIX COOTBETCTBHH HE IMMOAXOIMIO K
JTAaHHOMY KOHTEKCTY.

2) 21f3% K xi de zhuan chang — KkBaTMUIMPOBAHHBII, TOCTOBHO «OBJAAETh CHEIHATBLHOCTBIO, TPHOOPECTH 3HAHUSY.
OTHOCHM NTaHHOE BBIPAYKCHHE K HEOJIOTH3MaM II0 ICHOTATHBHOMY IIPH3HAKY KakK BEIpakarollee HOBBIE peannu. [Ipu nepeBoe
HCTIOJIb30BaJICs MPHEM I'eHepaln3aliuil 3HaUCHNUS.

Hampumep:

«.  ABRBRIORRI, JHRYERS), R 2EN—XEN,  BEARTRA .

NITFEUGE xingwen zhi yuan — nepcrekTuBbl (B IUIaHE NEPCHEKTMBHOIO COTPYAHMYeCTBa). Heonorusm obpasoBaH
METOJIOM CJIOBOCJIOXKEHHS: JOCIOBHO {1 BXOAUTH, HATH+fa wen- crabunbHblii +E(#t zhi yuan- yganenHoe mecto/mans. B
JTAHHOM ciIy9ae OBUT HCTIOIh30BaH METO/ TeHEpATN3aluy 3HAYCHUSI, OCHOBAaHHBIN Ha KOHTEKCTE, «IBUTAThCS MO HAIIPABICHUIO
K CTaOMIIBHOMY MECTY» a «cTaOWiIbHAS Jajb) = IIePCIEKTHBA.

Hanpumep:

MEH i is St A R AT RBUE. ...

A3matckoe 00IIECTBO ¢ €AMHOHN CyIh00i CO3/1aeT MEPCIIEKTUBHI I PA3BUTHS MHUpA. ...

Takum o0pa3zoM, MpOaHATM3HPOBAB CTATHM COBPEMEHHON KHTAWCKOl NpEecChl, YAajJoCh BBISIBUTH OCHOBHBIE THITBI
HEOJOTH3MOB, XapaKTepHBIC MyOININCTHKE, K CIOCOOBI X 00pa30BaHMUS.

B mnporiecce paboThl Ob1TO BBISIBICHO 122 HeonorusMa, OOJIBIIMHCTBO U3 HUX IPEACTABICHBI TPEX- U YCTHIPEXCIOKHBIMHU
cnoBamu. [To crmocobam 00pa3oBaHMs HanOoJee YaCcTO MPUMEHSIIACH MOP(GEMHAs KOHTPAKIUs W 3aMMCTBOBaHUs. [lo Tumam
3aMMCTBOBAaHUI aHAaIHW3 BBIABUJI HAWOOJBIIEEe KOJIMYCCTBO (POHETHYCCKMX M OYKBCHHBIX 3aMMCTBOBaHHWiL. B mporecce
mepeBosia OBUTH TMPUMEHEHBI Pa3iIMYHBIC IMEPEBOIAYCCKUEC TpaHC(HOpPMAIMK, OCHOBHBIE W3 KOTOPBIX KOHKPETH3AIu,
TeHepaJIN3alysl, OTMCATENbHBII EPEeBO U TPAHCKPUOUPOBAHUE.

3ak/aouenue

TecHoe B3auMO/IeiiCTBHE KMTAHCKOTO OOIIECTBA C MEXKAYHAPOIHBIMU OPTraHM3aIMsIMHU U KOMOAHUsIMU ropoanio B Kutae
HEOOXOAMMOCTh TOBOPUTH HA WHOCTPAHHBIX SA3BIKAX, YTO MPHUBENIO K MOSBICHHIO B KUTAHCKOM $3bIKE OOJBIIOrO KOJIUYECTBA
HEOJIOTU3MOB.

HUctopuuecku chopMUpOBAHHAS TEHICHIUS K OTCTPAHEHHOCTH M 3aKPBITOCTH KHTAHCKOTO SI3bIKA SICHO MPOCIICKHUBACTCS B
crocobax 00pa30BaHUsl HOBBIX CIIOB, MO3TOMY MOIOJHEHHE CIIOBAPHOrO 3araca UAST B OCHOBHOM IyT€M HCIOJIb30BaHHUS
Pa3HBIX CITIOCOOOB CI0BOOOpa3oBaHMs Ha Oa3e poIHOTO si3biKa. [TogaBIstoIee YHCI0 HEOJIOTU3MOB — IIPOU3BOIHBIC CIIOBA.

OCHOBHBIMHU CIIO)KHOCTSIMH TIPH aHAJIHM3E¢ HEOJOTH3MOB, YIMOTPEOSICMBIX B COBPEMCHHOM MyOJHIIMCTHKE, OKAa3ajiHCh
HOBBIC A3BIKOBBIC ABJICHUS, aBTOpCKaH pe‘l]:, nepeBo,u CHCHI/IaJ'II/I?;I/IpOBaHHOﬁ JICKCHUKU.
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CPABHUTEJIbHBIN JIMHTBOKYJIbTYPOJIOT MUECKHUI AHAJIN3 HAIIMOHAJIBHO-KYJIbTYPHOM
KOHHOTAIIAH, BBIPA)KEHHOM PYCCKHM CJIOBOM «CEMbSI» U KHTAHNCKHAM CJIOBOM «JIOM»
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AHHOTaNNA

KoMMyHUKaIMs MEeXy HOCHTEIISIMU Pa3HBIX KYJIbTYP BO3MOXHA IIPH YCIOBHU OHUMAHUS HAIIMOHATIHHO O0YCIIOBICHHBIX
0COOCHHOCTEH WHOCTPAaHHOTO SI3bIKAa, B TOM YHCIC TEX SA3BIKOBBIX CIUHHII, KOTOPHIC OMPENCNISIOT KYIbTYPHBIH KOA. SI3BIK
CIIYXHT B KaU€CTBE YHHKAJILHOTO MHUpa MEXY YEJIOBEKOM U MPHUPOAOH, OJIHAKO H3-3a PA3IUUUN B A3bIKE, S3BIKOBAsI KapTHHA
MHUpa KaXIOW HAIMH OTIUYacTcs. VIMEHHO JIMHTBUCTHYECKAs M KYJIbTYpHAash TCOPUU OOBSCHSIIOT B3aUMOCBS3b S3BIKA U
S3BIKOBON KapTHHBI MHpa. B ycnoBusax rnobamm3anuyd OOMEH MEXIY Pa3sTUIHBIMHA STHHYSCKUMH TPYIIAMH IOCTETIEHHO
yIoayonsics, a GopMHUpOBaHHE MEKKYIBTYPHOH KOMMYHHUKAIIMH MPHOOpETano BcE OOJBIIYI0 BaXKHOCTh. B Hay4yHO# cratbe
HCCIIEAYIOTCS OOIIMe YepThl W PasiIidus MEXITy PYCCKUMH M KHTAaHCKUMH HAIlMOHAIHHO-KYJIBTYPHBIMA KOHIEHIHSIMU
«CeMBsD» ¢ TOYKH 3PEHUS IMHTBOKYIBTYPOIOTHIECKOTO aHaNn3a. B manHo# paboTe Takke paccMaTpUBAETCS KOHIIEIT «CeMbsD»
KaK KIFOYCBOH KOHIIENT B PYCCKOM M KUTAHCKOW JTMHTBOKYIBTYpax, OMPEesieTCs] CXOACTBO M PACXOKACHHUS, 00YCIOBICHHBIE
HAIMOHAJILHO-KYJIBTYPHOH CIEIU(HUKON TaHHOTO KOHIICIITA.

KiaroueBble cjI0Ba: JTUHTBOKYJIBTYPOJIIOTUYCCKUN aHAIIN3, KUTAHCKUI A3bIK, HAIIMOHATIbHASS OCOOCHHOCTb, PErHOHATBHBIN
KOMITOHEHT, CpaBHUTEJIbHASI KOHLIETILMS, CEMAaHTHKAa, CXOJICTBA U Pa3IUUHUSL.

A COMPARATIVE LINGUISTIC AND CULTUROLOGICAL ANALYSIS OF NATIONAL AND CULTURAL
CONNOTATION REFLECTED IN THE RUSSIAN WORD

“FAMILY Z” AND THE CHINESE WORD “HOUSE R~
Research article
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Abstract

Communication between speakers of different cultures is possible provided that the nationally determined characteristics
of a foreign language are understood, including those linguistic units that determine the cultural code of a given culture.
Language is a unique world between man and nature, but due to differences, the linguistic world of each nation is different.
Linguistic and cultural theories explain the relationship between language and culture. In the context of globalization,
exchanges between different ethnic groups have gradually deepened and intercultural communication has gained importance.
The aim of the research is to explore the common features and differences between Russian and Chinese national cultural
concepts «family» from the point of view of linguistic and culturological analysis. In this work, the concept of «family» is
considered as a key concept in Russian and Chinese linguistics. The study defines the similarity and discrepancies, which are
determined by the national cultural specificity of this concept.

Keywords: linguocultural analysis, Chinese language, Russian Language, national identity, regional components,
comparative concepts, semantics, similarities and differences.

BBenenne

B3anMocBs3b MKy SI3BIKOM U KyJIbTYPOH — 3TO TeMa MEXIUCHUILIMHAPHBIX MCCIEIOBAHNH, OXBATHIBAIOIIAS IIUPOKHUN
KpYT BONIPOCOB, BKIIIOYAsl HE TOJBKO MaKpOAHAJIN3 B3aMMOOTHOIICHHH MEXIy S3BIKOM M KyJIbTYypOH, HO TaKKe KOHKPETHBIC
BBE/ICHHUSA B S3BIKOBBIE M KyJBTYPHBIE XapakTEPHCTHKH, TaKWE€ KaK KyJBTYpHas IICHXOJOTHWsS, OObIYaW ¥ JIMTEpaTypHbIC
MIPOM3BEICHHUS Pa3HBIX HApOJOB, a TAK)KE PA3IMUYHBIC COIMAIbHbIE QYHKIMH. XapaKTep OCMBICIECHHUS COOTHOIICHHUS SI3bIKA U
KyJIbTYpBI 3aBUCUT OT MHOTUX (pAKTOPOB, B TOM YHUCIIE U OT IKCTPATUHI'BUCTHYECKHX, U OT AKCTPAHAYUHBIX, KaK JYXOBHas W
MaTepHaibHasl KyJlIbTypa o0IIecTBa.

Teopus TUHTBUCTHYECKONH KapTHHBI MHpa paccMaTpUBAeT KaKIBIH A3BIK KaK CIIOCOO BOCHPHATHS U MO3HAHUS MHpA, C
MIOMOII[BI0 KOTOPOTO MOXKHO KOHIENTYaJIM3UPOBAaTh WU BBIPA3UTh pEaNbHBIA MHUpP, QOpMHPYS, TaKUM 0Opa3oM, EAUHYIO
KOHILICTITYaTbHYI0 CHUCTEMY MJIs MO3HAaHUSA Mupa Haiued. OCHOBBIBAsCh Ha NPUHIMIE TEOPHUH aHTporoMopduiMa, JIOnaH,
KYJIBTYpa U MHp OOBEIUHSIOTCS B €IMHOE LEJIOE C IOMOIIBIO S3bIKA, U Yepe3 NMPHU3MY S3bIKA pealn3yeTcsl YHHBEpcalbHas
TPOMYHOCTB: YENIOBEK, KYJIbTYpa, MUP. SI3BIK — CHMBOJI OTPa)XKEHHs OIPEACICHHON KYJIbTYphl M MOCT MEX.IY JIIOABMH U
KYJbTYPOH.
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IIpencraBurens NUHTBOKyIbTyponorndeckux wuccnefopanuii 0. C. CremaHoB Ha3Bal HaIMOHAJIBHO-KYJIBTYPHBIE
KOHHOTAallMM «KYJbTYpHOM KOHJCHCAMEl B YEIOBEYECKOM CO3HAaHHW», KOTOpas NPEICTaBIsIeT co0OH KyJIbTypy
NPOHUKAIONIYI0 B YEJIOBEUECKHH pa3yM, U «BCEOOBEMIIIOLIYI0 COBOKYITHOCTb 3HAHWM, NOHSTHIl, accouuanuii U 4YyBCTB»
(Crenanos 2000: 43). Kuraiicko-pycckue UCCIICI0OBaHMS IPUBICKIH OOJIBIIOC BHUMAHUE, IIIABHBIM 00pa3oM MOTOMY, YTO OHU
HE TOJBKO PAcKpBIBAIOT IIyOOKOE MOHMMAHHE M YyBCTBA B A3BIKOBOM TEKCTE, HO TAKXKE OTPAKAOT HAIMOHAIBHBIA IyX.
«Vcronp30BaHNE SI3BIKOBBIX CHMBOJIOB MOKAa3bIBA€T AMOIMOHAIBHBIE ACCOLMALMN W MOBEACHHE KOHKPETHOTO S3BIKA,
KyJIbTYpBI JIIOAEH M HIIEH, KOTOPBIC BOCIPUHUMAIOTCS KaK MHUKPONPENCTaBICHHUSA KyIbTyphl. Torzma Kak, KylIbTypa — 3TO
MakpomnpezacTaBieHne wunei» [37]. HeoOxoammMo OXHOBpEMEHHOE W3yYeHHE HUAECH W KYJIBTYpHl, 4YTO CIOCOOCTBYET
3¢ GEKTUBHOMY H3yYCHHIO HAIMOHAIBHOTO CO3HAaHWA. TakuM 00pa3oM, JaHHAs CTaThsl WIPaeT OIPEACICHHYIO POJIb B
COJICUCTBUU TJIyOOKOMY MOHMMAHHMIO KYJIBTYPHOM KOHHOTAlMM JBYX HAlMOHAJIBHOCTEH IOCPEICTBOM HAalMOHAIBHBIX
koHuenuuit. C TOYKHM 3peHHs] N3y4aroLKX S3bIK Oosiee Tiy0oKoe MOHMMaHHe HAllMOHAIBHOM KYJIbTYpHOH KOHHOTAIIMH MOXET
OBITH JydIlle IPU U3YYEHUHN TEKCTOBBIX MaTepPHAaIOB, TAKUX KaK JIUTepPaTypHbIEe IPOU3BEICHHS.

[ToHsiTHE «CeMBbs» ABISIETCS Ba)KHOM YaCThIO KOHLENTYaJbHOIO MUpa. XOTS CEMbs SIBJISIETCSA CaMOW MaJIeHbKOW €IMHUIIEH,
OHa JIaeT JIIOJSIM TepBoe NpejcTaBieHue o Mupe. CeMbsi UrpaeT BaKHYIO posib B (POPMHPOBAHUU TNPEJCTABICHHS O JIFOJSX.
Kaxnplii rog 15 mas oTMedaercs npa3gHUK «MeXayHapoaHBIN 1eHb ceMbUy». Poccus Takxke npoBo3riacuia 2008 rog «rogom
cembm», a B 2015 roqy Kuraii Takke mpoBO3Tiacui «BceoOBEMITIONIYIO IMOJIMTHKY ABYX AeTeii». Bce 3To cBHAETENBCTBYET O
TOM, 9TO POCCHSHE, KHTAHIIBI ¥ BECh MHp MPHIAIOT OONBIIOE 3HAYEHUE CEMbE, a TAKXKE OTPaKaroT PA3HOIUIAHOBBIE CEMEIHbIC
KOHIIETIINH, TIO3TOMY M3y4YEeHHE HalMOHAIbHO-KYJIBTYPHONH KOHHOTAIIMH «CEMbS» B PYCCKOW M KHTAHCKON KYJIbTypax MMEeT
OTIpEeZIeTICHHYIO COLMANbHYIO [IEHHOCTh. Pe3ylbTaThl HCCIeI0BaHMS B 3TOHM 00JIacTH 3aI0KMIIM OCHOBY AJIsl OoJiee TIIyOoKOoro
WCCIIEZIOBaHNS HAI[OHAIBHO-KYJIbTYPHOH KOHHOTAIIMH «CEMBbs» B PYCCKOM M KMTACKOM KyJIbTypax.

Ileanr HAY4YHOI CTaTBhM — BBISICHNUTD, €CTh JIM IIPUYHMHBI CXOJCTBA U PA3INYMs B HAIIMOHAIBHO-KYJIBTYPHOW KOHHOTAIMN
MEXIy PYCCKMM M KHUTaHCKUM HapoAaMu, IJIS 4ero ClIeAyeT IMPOBECTH CPABHUTEIBHO-COMOCTAaBUTEIbHBIN aHAJIN3 MOHATHI
«ceMbs/IomM». C TEOPETUUECKON TOYKH 3PEHUsI N3y4aeTcsi CEMAaHTHYECKOE CPABHEHHE PYCCKOTO CJIOBA «CEMbs» U KUTAHCKOTO
CII0Ba « %X », aHAIM3HPYIOTCA «CEMbS» U « X » C TOYKH 3PEHHs S3bIKa M KyJbTYphI, & Takke HAIMOHAIbHO-KYJIbTYpHAs
KOHHOTALIUS CJIOBA «IOM».

IIpeaMeToM Hay4YHOH CTaThbHU ABJSIETCS akTyanbHas TmpoOieMa B3aUMOICHCTBUS KyJIbTYp B COBPEMEHHOM MHpE,
BBISIBIICHHE PYCCKUX M KUTAHCKUX S3BIKOBBIX PEANHil, OTPAKAIOUINX MPEICTABICHUE O CEMBE.

JlanHas Hay4yHast CTaThsl SABISACTCA CPaBHHUTEIBHO-COIIOCTABUTENBHBIM HCCIICIOBAHMEM IONMITHUYECKUX KOHIICTIINH,
pe3ysIbTaThl KOTOPOrO PacHIMPST 3HAHUS M3y4alOUIMX SI3bIK W YJIy4IIAlOT NOHMMaHHWE 3THHYECKHX KyibTyp. IlocpenctBom
KOHIIENITyaJbHOTO CpPaBHEHUS JBYX OJTHHYECKHMX TIpyNN, a KMMEHHO OT aHajuM3a EJMHOW J3THUYECKOM JEeKCHKH [0
CPaBHUTEIBHOIO HCCJIEJOBAHUSI MHOTOATHUYECKON KyJNbTypHON KOHHOTAllMM, UCCIIEAOBAHME SI3bIKA M KYJIBTYPbl PYCCKUX U
KUTaWCKUX STHUYECKUX I'PYII MOXET OBITh M3MEHEHO C OJJHOCTOPOHHEIo K JBYCTOpOHHeMY. C NMpaKTUYECKON TOYKH 3pEHHMs
pe3yiIbTaThl CPaBHUTEIBHOTO HCCIIEJOBAHHS HAIMOHANBHO-KYJIbTYPHOH KOHHOTALMM MOTYT OBITH NPUMEHEHBI BO MHOTHX
chepax.

Hayunast crates yzemnsieT OoJsiblloe BHAMAaHHE HAMOHAIBHO-KYJIBTYPHOH KOHHOTAIlMM, KOTOpas PAacKpBIBAETCS depes
riry00KOoe TOHMMaHHWE M YyBCTBA SI3BIKOBOTO TEKCTa M OTPaKaeT HAIMOHAIBHBIM AyX. VIMEHHO HCIIONB30BaHHE SI3BIKOBBIX
CHMBOJIOB TIOKa3bIBAa€T OIIGHKY M AMOIMH KOHKPETHOTO SI3BIKOBOTO M KyNbTypHOTO coobmectBa [37], accommanmuu u
TMOBEJIEHUE JIIOJIEHN.

TeopeTnueckasi 3HAYMMOCTD 3aKIIOYAETCS. B BO3MOXKHOCTH pPACHIMPEHHs] yXKE HMMEIOMNXCS MpPEACTaBICHUN 00
0COOCHHOCTSIX HAIIMOHAIBHO-KYJIbTYPHOH KOHHOTAIINH.

IIpakTHyeckasi 3HAYMMOCTB COCTOMT B BO3MOJKHOCTH HCIIOJNB30BaHUS pPe3yJIbTaTOB HCCIENOBAaHHUA B TPaKTHKE
IpenoJaBaHus PYCCKOIO S3bIKa Kak MHOCTPAHHOTO, a TAKXKe Kypcax MO JIUHI'BOKYIbTYPOJIOTHH.

CpaBHHTEJIbHO-CONOCTABATEIbHBIN AHATN3 CJIOBAPHBIX eTHHHIL

B nanHON HayyHOM CTaThbe MBI PACCMATPUBAEM BHYTPEHHHUI MHUP UYEJIOBEKA YEPE3 €ro POJIHOM SI3BbIK, CIOBO, B KOTOPOM
0TOOpaXXAIOTCs MUPOBO33PEHUYECKNE YCTAHOBKH W OCHOBHBIE MPEACTABICHUS YEJIOBEKa, HOPMBI €r0 MOBeAEHHS. SI3bIKoBast
KapTMHa MHpa KaK COBOKYITHOCTh OCOOEHHOCTEH HAallMOHAIBHOTO S3bIKAa (DPUKCHUpPYET YHUKaJIBHBIH OOINECTBEHHBIH W
HCTOPUYECKHH OIBIT, KOTOPBIM MBI pacCMaTpUBAEM €AHHCTBO CO3HAHUS.

MeTo010THS UCCIIEOBaHMS A3BIKOBON KYJBTYPBI «H3Y4YCHHE B3aHMMOCBS3M MEXKAY SA3BIKOM M KyIbTypoi» TpeOyeT He
TOJIBKO HCCIIEJOBAaHUSI MAaKpOTEOPETHYECKHX METON0B, HO M MHUKPOYPOBHS, CHCTEMATHYECKOTO OMMCAHUS KyIbTYPHBIX
SABIICHUU B MHpe, T.c. cnennpuieckue sS3bIKoBbIe equHUIB! [12]. TloaToMy Ha MUKPOYpOBHE B HaHHOW CTAaThe HMCIIONB3YETCS
CEMaHTHYECKOE CPABHEHHE PYCCKOTO CJIOBA «CEMbS» M KHTAHCKOTO «ZX» B Pa3sHBIX SA3BIKOBBIX €IMHHMIAX, 4 HA MAKPOYPOBHE
NPUMEHSETCS METOJA aHalnM3a KOHIIENITOB (C HCIIOJIB30BAaHMEM JIMHIBHCTHYECKOTO IIPEACTABICHUS HICH Kak CpEeACTB).
Jlexcuueckast CeMaHTHMKa WM TEKCTOBas CEMAHTHKA WACH aHAIM3HPYIOTCA IS OOBSICHEHHS CEMAaHTHUECKHX pas3iIHduuil B
HCIIOJIb30BAaHUHM CJIOB MM TeKCTOB [7]. Camas OoibIas pa3sHULA MEXKAY SI3BIKOBOHM KyJIbTYypOH U SI3BIKOBBIMH HAIlMOHAJIBHBIMU
YCIOBHAMH 3aKJITI0YAETCS B TOM, YTO METOJ MCCIIETOBAHNS N3MEHSIETCS OT OMUCAHUS K MHTEPIPETAIUH.

«JIMHrBOKYIBTYpHas MHTEPIIPETAIH SI3bIKa OepeT TeKCT Kak 0a30BYI0 €AMHUITY, HAUMHAS C JUAJOrOBOTO aHAJIN3a TEKCTa,
yKa3plBasg Ha KOHEYHYIO IIeNIb INOHMMAaHUS W MHTEPIPETAl[iM CMBICIA, TEM CaMbIM JOCTUTas €IWHCTBA OHTOJIOTHH,
SMUCTEMOJIOTMH U METOJOJIOTHH TUHIBUCTUKU. KyIbTypoioruueckue ucciaeJ0BaHusl OCHOBAaHbI HA TMHIBUCTUYIECKON PUPOE
YENIOBEUECKOr0 IO3HAHMA, IMOHMMAHHS U JEITEeAbHOCTH MO uHTepnpeTauuu» [35]. Mertox wuHTEpmperanud MEHSET
HCCIIEIOBAaHME SI3BIKA OT POCTOI'0 TIOHUMAaHUS S3bIKOBBIX SBJICHUH K TIIyOOKOMY aHAIN3Y KYJIBTYPhI, OTPAKaEeMOMH SI3bIKOBBIMH
SIBJICHUSIMH, BKJIIOYasl IOJIMTHKY, PENTUTHIO, UCTOPHIO, 00ImecTBO U T. 1. CTaThsi 0OBSCHSET S3BIKOBBIE (DEHOMEHBI C TOYKH
3pEHHUS KYJIBTYPBI, OOBSICHIET NPUYUHBI CXOJICTBA M PA3IMYMN B PYCCKOM M KHTaWCKOW KOHLEIIMU «CEMbs», a TaKXKe TeCHO
HWHTETPUPYET S3BIK M KyJbTypy. Takum o0pa3oMm, ¢ IOMOILIBIO ONHCATENHFHOTO MeToja (aHaiIM3 A3bIKOBOrO (DEHOMEHa) M
MOCJICYIOLIETO HCIIOIB30BaHUSI METOJa HHTEpIpeTauud (Ias OOBSICHEHHMsS KOHHOTAWMH), ONHCAaHWE M WHTEPIpeTanus

115



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

JOMOJNHAIOT JApPYr Ipyra W COYETAIOT SI3BIKOBBIE HCCIIEIOBAaHHMS C 4YEJOBEUECKHMM ITOHUMAaHHEM MHpa, PacKpBIBAIOT
Npe/ICTaBICHHUE A3BIKOBOTO (PEHOMEHA M BBIJCISIFOT OCOOEHHOCTH KasKI0H HAILlUH.

B mepByro ouepenb s aHau3a HAMOHAJIBHO-KYJIBTYPHOH KOHHOTALMU «IOMY», «CEMbs» OBIIM NpOaHaIU3UPOBAHBI
CJIOBAapHbIE CTaTbU KHUTAHCKOTO M PYCCKOTO SI3bIKOB. Jlst paOoThl OBbUIM B3SITHIE CIEAYIOIIME CIOBAPH PYCCKOrO SI3bIKa:
Tonkoserii cnoBaps Hans (1863—1866 rr.), TonkoBeiii cioBaps OsxeroBa, TONKOBBEIN cI0Baph PycCKOTO si3bika JMuTpHeBa,
Bonbmioit TonkoBEIA ci0Bapb pycckoro s3bika KysHemoBa, DTHOMMHTBUCTHYECKHH cioBapb, CIOBaph PycCKOTO SI3BIKA. A
TaK)Ke CJIOBapH KUTaNCKOIO si3bIKa: bosbloi KuTalicko-pycckuil cinoBapb, HoBbIl kuTaiicko-pycckuii cinoBaps A.B. Korosa,
Bonpmoit kuTaricko-pycckuii cnoBaps 3.1 bapanoBoii.

B KUTaliCKOM SI3BIKE CIIOBO «IOM» MOYET ObITh 0603HA4YEHO JBYMs HeporinudaMu «ZK», a Takxke «75 T ». Paccmarpusas
3Ha4YeHMs JBYX MepOraudoB «ZK» M «l5 T », NPEJICTABIEHHBIX B KUTAHCKO-KUTAHCKOM CIIOBape COBPEMEHHOTO KMTaiickoro
A3bIKA U TICPEBEICHHBIX CAMOCTOATENLHO Ha PYCCKHIL A3bIK, MbI OOHAPYKHIJIM B HEM CEMb ONPEICIICHHUH C10Ba «F»:

1. 4eHBI ceMBbH, COBMECTHO IPOKHABAIOIINE B OTHOM MECTE;

. MECTO, B KOTOPOM TIPOYKHBAET BCS CEMBS;

. MECTOXXHTEIBCTBO;

. o0OpalieHue K cTapieMy JIMIy, a TAKKe K CYNpyTy WIH CYTIpyre;
. BBIpAIIIEHHBIHN I0Ma, He JUKH (0 CKOTE), JOMAIIIHEee X03sHCTBO;
. 3HaTHBII pOX; JUHACTHS.

CeMaHTHYECKOe CPABHEHME PYCCKOIO CIOBA «CEMbA» M KMTAHCKOIO CIoBa «ZX»: ceMaHTHUYecKuil 00BbEM cioBa «ZK» B
KHTAiiCKOM s3bIKE CMHOHMMMYeH: Hampumep, X 2, ANM, ZKJg, FF, Bl HZE, KA, BEAZXK, WKIK, gem B
pycckoMm si3pike. Cpeau OCHOBHBIX IOHSATHH JMHTBUCTHYECKOW KyNbTYphl NEPBUYHBIM IOHATHEM SIBJISETCS KyJIbTypHas
CEMaHTHKa. Bﬂaro,uapﬂ 9TOMY 3HAUYCHHUIO Mbl MOKEM Y3HATb, YTO KYJIbTYPOJOTHYCCKUEC HCCICAOBAaHUA HEOTACIUMBI OT
U3y4YEHUs] CEMaHTHKH CJOB. JIMHIBHCTBI CYMMHpOBAJIM MHOXKECTBO MOJIENIed aHaimu3a Juisl WccieqoBaHMid B oOmactu
HAITMOHAJIFHO-KYJIBTYPHOH KOHHOTAIlMM, HO B JAHHOW CTaThe BBIOMPAIOTCS MOACTH «CHUCTEMAaTHYECKOT0» KOHIEHTYaIbHOTO
aHanu3a [lonoBoif U1 cpaBHEHHS TOHATHI «CEMbS».

Jis v3yveHusl HaIlMOHAIBHO-KYIbTYPHOH KOHHOTAIMH «CEMBS» B PYCCKOW M KHUTAaHCKOW KyJbTypax TpeOyeTcs aHam3
CEMAHTHKH KITIOUEBBIX CJIOB «CEMbS» M «Z», U MOCIEAyIOMEro WACHTHQUIMPOBAHUS MX Yepe3 KyIbTYpPHbIH (OH, Takum
00pa30M MBI BRIACTIIIN OOIIIEe 3HAYCHUS, IPUCYIINE KaK PyCCKOMY, TaK U KATAHCKOMY SI3BIKAM.

OO6LIMM CeMaHTHYECKUM TIPU3HAKOM KOHIIENTA «Z» B PYCCKOM M KUTAHCKO# KyIbType SBISETCS UX BOCHPHUSATHS:

— FEEFTERIHL T (noM-cTpoeHte A KUThS);

— X AFRH CHIE K (cembs, pon, nokonenue);

— ZE TN B B S NS (momamsee x03siicTBO).

PaccMoTpeB cloBo /5 1-, aBTOpPBI 3aMETHIIH, YTO OHO 00J1a]1aeT MeHbIIEH 4acTOTOH yHoTpe6IeHHs U UMEET TPH 3HAYEHHUSL:

1. 52 (nowm, 3nanue, mocTpoiika);

2. J& (xomHara, noMeleHue);

3. ¢aH3a — THI TPAIUIHOHHOTO KUTAHCKOTO JKUJIHIIIA.

Takxum 06pa3oM, CIIOBO «IOM» OOMIMPHO MO CBOEMY 3HAYCHHIO M BO MHOT'OM CXOKe (HampuMmep, B 00CHX KyJIbTypax JOM —
9TO CEMbs, a TAKXKE JIFO/IH, )KUBYIITIEC BMECTE B OJHOM MECTE).

OIHAKO OTJIMYHTETBLHBIMU OCOOEHHOCTAMH «ZK» B KUTAHCKOM A3bIKOBOM KapTHHE MHpa ABJIAETCA TO, 4TO «ZX» BBICTYMAeT
B poJH CUETHOTO cjoBa  cy(ddukca, Toraa kak B pycCKOM S3BIKE HE CYIIECTBYET TaKOTO ITOHITHS, KaK CYETHBIC CIIOBA, OHU
TIPUMEHUMEI JIUIIB IS KHTAaHCKOTO:

— W FIRAE (1Ba pecTopaHa, IBe CTOTIOBEIE);

— =XKW )5 (tpu maraszuHa);

— —Z N (Bcs ceMbs, €TMHOMBILLICHHUKH).

AN bW

Takke OTIMYUTENLHBIMH OCOOEHHOCTAMH «ZX» B KUTalCKO S3bIKOBON KapTHHE MHpa ABJIAETCA TO, YTO «Z» OOBIYHO
HAXOJMTCA B KOHIIE CIIOB Ui (JOPMUPOBAHUSA CYLIECTBUTENbHBIX BHIPAKEHHIA:

— EARFK (xynoxHuK);

— $ 25K (MaTeMaTHK);

— B (yuensiit);

— W EF (xutauct);

— RS (My3bIKaHT);

— EARZFK (uckyccrrosen);

— % T (netw) u T.1.

Jlns aHanU3a IPOM3BOIAHBIX B KUTAKCKOM s3bIKE ObLIM PACCMOTPEHBI CJIEAYIONIUE CI0OBAPH: BONbIIONH KHTAHCKO-PYCCKUit
cnoapb, COBpPeMEHHBIH CNOBAph KMTAliCkOro s3bika. IIpOM3BOMHBIE JIEKCEMBI « X » BCTPEYAIOTCS BO  BCEX
HPOAHATU3UPOBAHHAIX CJIOBApsX. Tak, KOJIMYECTBO NPOU3BOAHBIX B KUTAHCKOM A3bIKE U KOIMYECTBO IIPOM3BOAHBIX B PYCCKOM
A3BIKE IPAKTUYECKH OJUHAKOBOE.

KOHIENT «ceMbsi» U «ZFX» ABJNAETCA OJHUM U3 HEHTPATbHBIX KOHIIENTOB B PyCCKOM M KHTalcKOM KymbType. «CeMbi» U «
X » ABNSAETCSA 1EHTPOM OCBOEHMS TPOCTPAHCTBA M «IIO JIOMY MOKHO M3ydaTh BO33DEHHE HApOJa Ha MUP — KakK OH €ro
nonumaet» [2, C. 38]

AcCOlMAalUU U CXOJICTBO CO CIIOBOM «ZX» B PYCCKOM M KHTAHCKOM A3bIKAaX BBIPAKAIOTCA B CJIEAYIOIIMX BHIPAKEHUAX: K
FJTHEP, — 6 2ocmax xopowo, a doma ryuwe; FANJIH P — ecau doma ece xopouio, mo u éHe doma éce xopouio; FAE NUBE
— Xomb Xy0 00M, 0a Kpbluiad Kpenkd.

116



RUSSIAN LINGUISTIC BULLETIN 2 (26) 2021

CrielyeT OTMETHTb TOT (AKT, YTO B KHTAHCKOM SI3bIKE CIOBO «ZX», aCCOLMUPYETCS TOJBKO C GIAroloiydueM, U BCeraa
yMeeT NOoJIoKUTeNbHOEe 3HaueHue: XA /j 53 (rapMOHUs B ceMbe MOMOraeT BO BCEX HAauMHaHMAX), H = H % (IpuHOCUTH
cuacThe Beeit cembe); 4 i HL B AW H CUH 5 (Kaskaas nTuIa MoOUT CBOE I'HE3/0); TOTIA Kak B PYCCKOM SA3bIKE MMEIOT U
OTPHIATENBHBIH XapakTep (Xopout 6bl 00M, 0a Yepm JHCUsem 6 Hem, 6 RPUTEHCHOM JOMe 2VYCMO, A 6 LEHUBOM 00Me NYCHO).

«CeMps» OKA3bIBAET OIPOMHOE M HEM3IIAJAUMOE BIMSHHE HA KAXIOTO M OTHONIEHUS MEXKIY 4YICHAMH CEMBU TaKiKe
ABIAIOTCA BAKHOM €€ 4acThI0, HAIPHMeED:

— B 3HAYEHHH, YTO JOMALIHUH YIOT He MOKET ObITh CO3/IaH JIMILb MYKYMHOM MK skeHIuHoM B omunouky 5 N TCEK TG
E, ZALRETL # (Myxuuna 6e3 sxeHbl, Kak JoM 0e3 Xo3auHa; JKeHiuHa 6e3 Myxka, Kak oM 6e3 6aloK)

— B 3HAYEHWH, 4TO HY)KHO NPABHILHO BHIOMpATh MapTHEpa mis sku3HM ALUf—HEL, FEWE— #E (Xopommii ypoxkaii
cobepelIb — Tojl KylaTh Oyellb, 100pOAeTeNbHYIO (TATAHTIUBYIO) KEHY HalIelb — OyAellh CYACTIMB BCIO KU3HB);

— X JG .7 (B ceMbe He ObIBACT IBYX XO34€EB);

— FK I E E{5]"% (Ecnu B ceMbe HeT I71aBbl, TO IOM TIEPEBEPHYT BBEPX THOM);

— 439 E R MEFK 2 Z (BEcnu keHa ynpapiseT MyXkeM | €ro JelaMH, 3TO MI0X0);

— FAHTH, FEZH— A (Cronpko Obl HH OBLIO IO/ B CEMbE, a XO34HH OJUH).

— HFN, TKEL n BHF A, JH/KHEL (TnaBa ceMpu nomKkeH 06naaaTh TEPIEHUEM U CHUCXOAUTEIBHOCTHIO);

— FHETIRH (Myx — onopa cembn);

— K 5 TR FME (KeHnTbes J1erko, a KOPMUTB CEMBIO TPYJIHO).

IMonoOHble MaTpUapXalbHble YCTOM, OTPAXAIOLIME BAXHOCTh XO3SUHA B JOME, TaKXKe BCTPEYAIOTCS M B PYCCKOM
KYJbTYpE: NOPAOOK 8 0OMe eCMb — XO038UHY H4eCmb, XO3AUH 8 OOMY — UmMo Med8edb 8 OOpY, 00M KpACUMCS XO3AUHOM, Oe3
XO3AUHA O0M NAAYEm, BCAKUL OOM XO3AUHOM CLABUMCS, 0€3 XO3AUHA 00M — CUPOTA, X1eh-CONb KYWAll, a XO3UHA CIYuall.

B pycckoil s3bIKOBOH KapTMHE MHMpa METOIbl BOCHUTAHMS, CIOBA M IOCTYIKM POIOUTENIEH, a TAaKKE BOCHUTAHME
HPaBCTBEHHBIX YyBCTB M JIMYHOCTHBIX HABBIKOB MIPAIOT 5KU3HEHHO BAXKHYIO POJib. BO MHOTMX IIOCJIOBMIAX OTPasKeHa POJib
poauTeneii, Tak, HAIPUMED, CUUTAETCS, YTO BOCIIUTAHUE MAJBYUKOB CBA3AHO ¢ oTiOM A +L 3 WA H-F (xakos Garbka, TakoB
Y CBIH), a Pa3BUTHE JIEBOYEK 3ABHCUT OT MaTepu. 3a00Ta U YBa)KEHHE K POJUTENIAM SBJSETCS CTEP)KHEM HPaBCTBEHHOCTH B
obIIecTBe M MPU3HAIOTCA B A3BIKOBON KapTHHE MHpa KaK PYCCKHX, Tak M KHTaiineB X —&, W17 —5 (Crapuk B cembe,
YTO JParolieHHOCTh B JJOME) — Y KOTO ecTh 6a0yIlKa u eI, TOT He BeAaeT Oe/l.

3akaouenne

IMocTpoeHHble HA Ga3e ACCOLMATUBHBIX PEAaKLHil HALMOHAILHO-KYILTYpHbIe KOHHOTAIUN «CeMbsy / «ZX» MOCPeIcTBOM
SI3BIKOBOTO  BBIPKCHHS CHOCOOCTBYIOT TOHMMAHHUIO S3BIKOBOW KapTHHBI MHpPA K IO3BOJWIM BBIIBUTH CHCIH(UKY
MPEJICTABJICHAN O CEMbE M O JIOME B PA3JIMYHBIX SA3BIKOBBIX KapTWHaX Mupa. TakuM 00pa3oM, HAMOHAIBEHO-KYJIbTYpPHBIC
KOHHOTAILlUU IEMOHCTPUPYIOT

— BapHaTUBHOCTH MPEICTABIICHHIA;

— MPHUHAIEKHOCTH K IMHTBOKYJIBTYPHOMY COOOIIECTBY;

— TCHICPHYIO U COIMANIFHYIO PHUHAIC)KHOCTH HOCHUTEIIS SI3bIKA;

— HUCTOPHUYECKYIO U STHHUECKYIO B3aHMOCBSI3b.

KoHdaukT nHTEpecoB Conlflict of Interest
He yxaszan. None declared.
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AHHOTAUMSA

AKTyanbHOCTh HCCICIOBAHMS OIPEICIIACTCS HEOOXOMUMOCTHIO H3YYCHHS BOIPOCOB CHHOHHMHH, HE ITOJYYHBIIHX
OJTHO3HAYHOTO TOJIKOBAHUS B JIMHTBUCTHKE, HCOOXOIMMOCTBIO DACHIMPCHUS W CHCTEMATHU3allUi 3HAHWUH 00 OCHOBHBIX
rpymmax, CTPYKTYPHO-CEMaHTHYECKUX XapaKTePUCTUKAX U YHOTPEOJICHUH JIGKCHICCKUX CIMHHUII, B YACTHOCTH, CHHOHHMOB U
Metadop. Hapsany ¢ u3ydeHneM CHHOHMMHUYECKUX OTHOIICHUH Ha S3bIKOBOM YPOBHE BO3HUKACT HEOOXOJUMOCTh YUHTHIBATH
WX B PEYCBOM HCIIOJIH30BAHWUU, YTOOBI BBIABUTH JUHAMUKY pPa3HOOOPA3HBIX CEMAaHTHUCCKUX OTHOIICHHWH. B pabote
OMPEICIICHbI OCHOBHBIC THIIBI ATUX CBSI3CH, MPEIoKeHA METOAUKA BBISBICHUS CTPYKTYPHO-CCMAHTHYCCKUX XaPaKTECPHCTHK
MOHATHIHBIX CHHOHUMOB M MeTad)op, a TaKKe 0COOCHHOCTEH MX (DYHKIIMOHMPOBAHUS B KOHTEKCTE U peun. HayuHast HOBU3HA
CTaThH 3aKJIIOYACTCS B TOM, YTO B HEH MPEANPHHATA MOMBITKA MPOSCHUTH CYIIHOCTh B3aUMO3aBHCUMOCTH M B3aHMMOCBS3U
SIBJICHUI CHHOHUMHHU 1 MeTahOpH3aliK Ha JIEKCHUeCKOM ypoBHe. [IpakTiyeckas [IEHHOCTh CTAThH 3aKJIIOYACTCS B TOM, YTO €€
pe3yJbTaThl MOTYT OBITh HCIIONB30BaHbI HA JIEKIMSX W CEMUHAPax IO JIEKCHKOJIOTHH, B CIELKypcax MO CHHOHUMHHU, Ha
MPAKTHYECKHUX 3aHATHSAX a3epOaii/PKaHCKUM SI3bIKOM B By3€ W IIKOJIE, IPH HAIIMCAHUHU JUILUIOMHBIX M KYPCOBBIX padboT, mpu
pa3paboTke y4eOHHKOB IO JIEKCHKOJOTHH COBPEMEHHOTO a3epOaiiikaHCKOro si3bika. Llenbio paboThl SIBISETCS H3y4eHHE
CTPYKTYPHO-CEMAaHTHYECKUX OCOOCHHOCTEH JEKCHUECKMX CHHOHMMOB B SI3BIKE, a TAK)KE BBUIBICHUE CHCHU(PUKH Peanu3aini
CHHOHHMMOB U MeTahop B pEUH.

KuroueBbie cJI0Ba: sI3bIK, KOHTEKCT, TOJUCEMAHTH3M, KOHIICTITYAIbHBIC CHHOHUMEI, METa(OpEI.
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Research article
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Abstract

The relevance of the research is determined by the need to study issues of synonymy that have not received an
unambiguous interpretation in linguistics, the need to expand and systematize knowledge about the main groups, structural and
semantic characteristics and usage of lexical units, in particular, synonyms and metaphors. Along with the study of
synonymous relations at the language level, it becomes necessary to consider them in speech use in order to identify the
dynamics of diverse semantic relations. The work defines the main types of these connections, proposes a methodology for
identifying the structural and semantic characteristics of conceptual synonyms and metaphors, as well as the peculiarities of the
functioning of their context and in speech. The scientific novelty of the article lies in the fact that it attempts to clarify the
essence of the interdependence and interconnection of the phenomena of synonymy and metaphors at the lexical level. The
practical value of the article lies in the fact that its results can be used in lectures and seminars on lexicology, in special courses
on synonymy in practical classes in the Azerbaijani language at a university and school, when writing diploma and term
papers, when developing textbooks on lexicology of modern the Azerbaijani language, as well as in lexicographic practice.
The aim of the work is to study the structural and semantic features of lexical synonyms in the language, as well as to identify
the specifics of the implementation of synonyms and metaphors in speech. In this way the relevance of the study is determined
by a number of points: the fruitfulness of studying the problem of the closeness of word meanings within different contexts,
since contextually conditioned connections between the meanings of lexical units reflect the process of individual, creative
experience of a person of the surrounding reality and open access to the subjective perception of a semantic community by a
native speaker; the need to investigate the active state of language in society, which is realized in the study of the use and
functioning of language in fiction, influencing the spread of language norms, reflecting the natural state of the language.

Keywords: language, context, polysemantism, contextual synonyms, metaphors.

Introduction

It is generally accepted that language, inheriting its material and strukture from previous eras, must express something that
is constantly changing in composition and volume. For this he uses his old material, subordinating it to new tasks of
expression, introduces new units, or metaphorization takes place.The use of synonyms and metaphors in works of fiction stems
from factors such as the compositional requirements of the text,the need for a more detailed disclosure of the plot and
clarification of the character's characteristics. The use of synonyms and metaphors in fiction stems from factors related to the
compositional requirements of the text, the need for a more complete opening of the plot, the need to clarify the characteristics
of the character. The fact that words that are not lexically synonymous in a certain position of clarification have a close and
related meaning is due to the fact that the creative person delivers more accurate, precise and adequate information to his
addressee, ie the reader. Contextual synonyms include similarities that, in reality, cannot exist outside of a given verbal
situation, are conditioned only by that context, and are not distinguished by their constant activity. They are purely occasional.
One of the reasons that contextual synonyms are merely semantic carriers nailed to a particular situation is due to their
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polysemantism, which can be realized within the context. More precisely, a group of synonymous pairs can be distinguished
between them, so that both sides or only one of their components is expressed in ambiguous words, and the semantic tone that
creates this similarity can become a reality only in a certain local situation. Interestingly, the analysis of this group of
synonyms reveals that they do not belong to a specific phraseological unit, to a “winged word”, to any petrified work of art. It
is possible that some of these couples were once the product of the artistic imagination of a particular person, and over time,
that background disappeared, and as a result, the source of allusion disappeared. However, in many cases, based on the
analysis, we can say that there is no shortage of similarities between such synonyms, which are based on the empirical
observation of the people, the potential for metaphorical derivation.

An interesting fact is that when analyzing this group of synonyms, it is revealed that they do not refer to a specific
phraseological unit, or a “winged word” or a petrified quotation from any literary work. Perhaps some of these pairs were once
a product of the artistic imagination of a particular person, but over time, this lower background disappears, and as a result,
allusal sources of quotation disappear. But in many cases, based on the analysis, it can be said that a special form of similarity
formed on the basis of the talent of empirical observation of the people and the potential of metaphorical creativity is not a
minority. The process of combining experience that needs to be conceptualized and already conceptualized is possible if there
is a similarity between the event structures of both types of experience. This is done in the process of metaphorization. In other
words, metaphorization occurs when two similar or highly similar event structures that represent two types of perceptual
experience of an individual are combined.

The aim of the work is to study the structural and semantic features of contextual synonyms and metaphors of the modern
Azerbaijani language, as well as to identify the specifics of the implementation of their constituents in speech. Achieving this
goal involves solving the following tasks:

— to develop a methodology for identifying contextual synonyms and metaphors;

— determine the category of synonyms and metaphors.

— to investigate the semantic structure of synonyms;

— to identify common and differential components of the meanings of words that form a given semantic group;

— describe the main types of structural organization of synonyms;

— to find out the specifics of the functioning of contextual synonyms in the works of art of the modern Azerbaijani
language

Methods and Materials

The theoretical basis of the article was the scientific research of both Azerbaijani and foreign scientists-linguists. The
versatility and depth of the problem of contextual synonyms is vividly illuminated in the works of Azerbaijani and foreign
linguists A. Damirchizade, F. Veyselli, D. Shmelev, V.Gak, etc. The works of art by [.Shykhly, Y Chemenzemely were used as
practical material.

Since the article is devoted equally to both theoretical and communicative-speech problems, it uses a variety of methods of
linguistic analysis, which are directly dependent on the tasks being solved. Descriptive, transformational and seminal analysis
occupy a special place in the range of methods used. The first is widely used when describing factual material. The second is in
the process of experimental modeling. The third is when analyzing linguistic units. The material of the research was works of
art, synonyms, metaphors belonging to the main parts of speech. The solution of the tasks is carried out using a comprehensive
research methodology, which is based on the method of component analysis, the method of dictionary definitions, the method
of contextological analysis.

Results

In the modern Azerbaijani language, scientists offer different principles for the classification of synonyms. Since
distinguishes two subgroups of synonyms, "which is explained by the differences in the functions that they perform in the
language, namely: 1) ideographic synonyms and 2) stylistic and stylistic synonyms. “In their works, H. Hasanov, A. Kurbanov,
on the basis of varieties of synonymous relations, distinguishes the following categories of synonyms: “1) absolute synonyms,
between which there are relations of identity, complete coincidence of meanings; 2) ideographic synonyms, between which
there are differences in some shades of the actual lexical meaning; 3)stylistic synonyms, distinguished by belonging to
colloquial or book speech, by the presence of emotional and expressive coloration, by referring to the national, dialect, slang,
etc. vocabulary”. Babayev A. Dilgiliyo girig, Baki: Maarif, 504 s. Hosonov H. Miiasir Azorbaycan dilinin leksikasi, Baki:
Baki Universiteti nasriyyati, 2000, 399 s.

Absolute synonyms are also called lexical doublets. Defining this type of synonyms, H. Hasanov writes that these are
“synonyms that do not differ completely in their meaning and relation to the context,” according to the scientist, the existence
of such synonyms in the language “is a transitional, temporary phenomenon.

Thus, synonyms can differ in shades of meaning, in style, in the degree of activity in modern speech, in the sphere of use,
in compatibility with different words and in the degree of complexity.

Research of materials about the Azerbaijani language gives every right to say that the contextual synonyms of the
Azerbaijani language are distinguished by quite interesting specifics. And this is because the field of syntactic expressiveness
and semantic meaning of a word allows it to be expressed in various forms, depending on the conditions of any thought,
stylistic setting, subjective position” [8, P. 315], [11, P. 99]. And in this case, the trajectory of the “semantic field”, which is
the basis for the formation of synonymy, is limited by the individual imagination of the writer and poet, the author of this line
of synonyms.

Thus, in addition to the types of synonyms mentioned above, contextual synonyms are also distinguished in modern
Russian, which are “the individual stylistic use of a word, not fixed by the general public use”. Contextual synonyms are
understood as words referring to “the same object and phenomenon” in a specific text.
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In general, it should be noted that in the Azerbaijani language, the constituent components of synonymous series are
different in functionality and contextuality. “Often in a language, true synonyms have social and expressive equivalents” [14,
P. 152]. A literary text, especially a poetic text, is the object of close attention of linguists.

Let's look at the stylistic use of the contextual synonym formed in the language of works of art, including Y.V.
Chamanzaminli’s “Between Two Fires” (“In the Blood”). The work describes how the tyrant Shah ordered the blacksmiths to
nail a large number of nails with the intention of building a minaret from the skulls tomorrow. The blacksmiths worked hard at
night, and if they did not do so on time, their heads would be handed over to the executioner. The whole country was in trouble
tomorrow. But at night the king is killed. When Dan's place was demolished, the news of the king's death had already spread.
The blacksmiths were told that they did not need a nail, but a few nails for the king's body. Knowing this news, the chief
blacksmith wiped the sweat from his forehead; — Ey mixi mismara dondaran Allah — Oh God, who turned the pegs into
nails. he said, turning his face to the sky.

In this example, the formation of the contextual synonymous line “great god”, “divine” and “omnipotent God” from the
expression “God who turns the nail into a nail” took place at the “order” of the emotional expression of that context. It is not
the point of clarification that is important here, but the point of increasing the impact of the text through enumeration. The
expression is metaphorical and increases the power of emotional impact.

Coxdandir bu ciir atirli, taza ¢orak yemiram [13, P. 110] — “I haven't eaten this fragrant, fresh bread for a long time”.
There is no doubt that the stylistic synonymy of the words fresh and fragrant in the context of a given context, that is, in the
characterization of freshly baked bread. However, if we examine the facts of this contextual rapprochement written by
[.Shikhly within the dictionary of synonyms, we will encounter a different picture. Within one context, the use of synonyms
can be characterized in a variety of ways, synonyms can be used for different stylistic purposes: on the one hand, the desire to
avoid tautology; on the other hand, we want the speaker to express this or that concept in detail.

Speaking about contextual synonyms, we can give an example when, in one context, the proximity of words that are far
from the point of view of semantics in a common language is created Thus, referring to the “Dictionary of synonyms of the
Azerbaijani language”, the synonyms of the word “fresh” are “‘fresh, sweaty, new” [7, P. 369]. Interestingly, the word sweat,
which is considered a lexical synonym of the word fresh, according to the explanatory dictionary of the Azerbaijani language,
has the following meanings: 1) Clear liquid secreted by special subcutancous glands. 2) Formed on objects when in contact
with air at higher temperatures age, (italics are ours. —SB) II adj. and an envelope. Not yet withered, fresh, fresh (about
flowers, greens, etc.). Sweaty blue onions; Sweat purple. That is, the ability of an association to be synonymous with the wet,
wet nature of a fresh plant is recognized. However, the same privilege is not recognized for the fresh and fragrant properties of
fresh bread. There is a very simple explanation for this: the potential for metaphorization of natural phenomena observed in
flora and fauna is much stronger than local phenomena occurring in everyday life. In this sense, the connection between the
freshness of fragrant bread cannot be as easily deciphered as the connection with the freshness of a freshly peeled flower, its
age. It should be noted that if, according to the intonation of the enumeration, the side synonyms are side by side, references to
synonyms referring to additional explanatory points are more prevalent in prose works. The analysis of contextual synonyms
of works of art written in the Azerbaijani language, including the work of I.Shikhly, clearly shows that the latter is preferred
here. For comparison, the ability to express a broad stylistic tone of contextual synonyms does not mean that the stylistic
possibilities of lexical synonyms in works of art are limited. Thus, idiographic synonyms in the language of works of art can
serve to strengthen expression as well as to clarify the meaning with equal success.

For example: Salatin anasmin ani olaraq kéks otirdiiyiini, qollarini yamina salib dayandigini va belalikls
da Moloyin daha gozal, daha cazibadar oldugunu dork etdiyini duydu [13, P. 52] — he heard that Salatyn's mother suddenly
passed out, put her arms around him, and thus realized that the angel was more beautiful and more attractive. However, it must
be acknowledged that the exceptional role of stylistic-contextual synonyms in enriching the language of works of art
significantly distinguishes it from other groups of synonyms.

The stylistic use of contextual synonyms in I.Shikhly’s “Deli Kur” attracts a lot of attention. Consider some
examples: Gordiin bu corhaya,qizismis kopak qizini?! — Did you see this crazy, bitch?!

In this example, the arrangement of a contextual synonymous line from the words charhaya (impudent) and agitating
draws attention to the point of increasing the impact of the text through enumeration.

But at the same time, it should be recognized that the exceptional role of stylistic-contextual synonyms in enriching the
language of literary works significantly distinguishes them from other groups of synonyms.

Discussion

As noted, contextual synonyms in themselves are simply “remotely related” to the standards adopted for synonyms in
linguistics, and the examples presented in such studies in the context of such explanations reaffirm this view. This abrove
sample will clearly confirm the general opinion of many linguists. Thus, as noted in many normative grammars, contextual
synonyms themselves are simply “remotely linked” to the standards adopted for synonyms in linguistics, and the examples
presented in these studies once again confirm the correctness of this argument. Exit from the study of A. Demirchizadeh under
the title "Stylistics of the Azerbaijani language" can be traced to the above-mentioned fact in the lyrics of the immortal Mollah
Panah Vagif.

Zovqiim, safam, seyrim, bagim, camanim,

Siisonim, siinbiiliim, lolim, somanim.

...Soziim, ixtilatim, hor qal-ii-qeylim,

Motlabim, muradim, xatirim, meylim. (Vagif) (italics belong to A. Demirchizade. —S.B.) [12, P. 12].

My taste, my pleasure, my journey, my garden, my meadow,

My iris, my spike, my lily, my malt.

My word, my rebellion, every my desire
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My goal,, memory, propensity

As you can see, in a real language, for the formation of synonyms, lexical units that do not imply general or close
denotativity are only stylistic synonyms.That is, in the context of this text, the synonymy of lexemes, my goal, desire, memory,
inclination or, thorn, lime is conditional. And only the author is under the creative imagination can form a “synonymous row”.

That contextual synonyms express semantic closeness only under certain conditions, that is, at the request of the discursive
environment. The fact that the lexemes used in these studies, which have been used in many studies as almost standardized
examples of contextual synonyms, do not appear in real synonymous dictionaries of the Azerbaijani language, leaves no doubt
that contextual synonyms demonstrate closeness of meaning only to certain conditions [4, P. 59].

The main characteristics of the nuclear, nominative meaning are its direct focus on objects of extra-linguistic reality, the
greatest paradigmatic fixation and relative independence from the context. Derived meanings, on the contrary, are
distinguished on the basis of semantic dependence, deduction from the original, original meaning. They show the greatest
syntagmatic fixation and are not determined to a significant extent by paradigmatic relations [1, P. 202], [12, P. 133-138].

For such a metaphor to “work”, the addressee must be aware of the expansion of meaning and refer to the old and new
meanings simultaneously; — the desire to more accurately express the expressive intentions of the individual. Metaphor, as a
result of the relationship between two meanings of a word, of which one acts as the original and the other as a derivative, is a
vivid example of dynamics in the field of lexical semantics [2, P. 11].

Let us remind that linguists emphasized the importance of paying attention to “two points of using synonyms”, which
consist of “l)a moment of additional clarification, 2) a moment of enhancing color or impact” [10, P. 100]. Red
faces. Muddy intoxicated, obscene looks and smiles [9].

Conclusion

Based on the foregoing, it can be concluded that the widespread use of contextual synonyms and metaphors in the art style
is the norm, and the appeal to stylistic synonyms that demonstrate semantic convergence within a particular context is
governed by both the goal of the author and the formal standards of the artwork.

Thus, the following conditions for the emergence of metaphor in the linguistic field can be distinguished — semantic
transformation of the original linguistic unit with modification of the meaning towards figurativeness by complete or partial
abstraction from the lexical meaning of the original lexeme. This causes the “loss” of the direct meaning of the corresponding
linguistic unit and provides an opportunity for the direct application of this lexeme in a logically “contradictory” context.

The purpose of the metaphor in the linguistic field is the formation of an image, and the nominative basis of the metaphor
is connotative or descriptive vocabulary; violation of the rules of formal logical thinking and the emergence of a metaphor as a
product of insight, objectifying the result of clear logical procedures and multi-stage cognitive operations. In this case, the
metaphor is the result of the qualifying activity of consciousness, which manifests itself in the linguistic field. In such
metaphors, the dependence of connotative features on the discursive environment is objectified, manifesting the ability of the
phenomenon under study to appear in a specific context, function in it, and disintegrate together with the latter; the need to
designate a new concept with the help of already known linguistic units in order to make it more accessible for speech
interaction For such a metaphor to “work”, the addressee must be aware of the expansion of meaning and referring to the old
and new meanings simultaneously; the desire to more accurately express the expressive and stylistic intentions of the
individual. Contextual synonyms, in contrast to metaphors, are quite often used in newspaper — journalistic style, although
their number is much less than the number of cases of using system synonyms.
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Abstract

The article deals with the features of the functioning of anthroponyms as an element of a complex figurative system of a
literary text. In the course of the study, the analysis of theoretical positions was carried out, the specifics of the implementation
of anthroponyms in a fiction text were studied. As an illustration of this phenomenon, the fiction texts by J. Galsworthy were
used. As a result of the analysis, the structural features of the functioning of anthroponyms in the figurative system of the
literary text were revealed.

Keywords: anthroponyms, a literary text, structural features.

Introduction

Anthroponyms as units of language connected with the characteristics of the person have been studied from the viewpoint
of various aspects (the history of separate categories of onyms, their functioning etc.).

Anthroponyms, as it is known, occupy an important place in the lexicon of any language. In spite of the fact that
anthroponyms mean the names of persons, they are considered as extremely important and difficult category of names
connected with the history of culture, with psychology of nations, with their traditions and customs. General and special issues
of the theory of proper names and methods of onomastic studies are regarded in the works by C.J. Mill, B.Russell,
K.Donnellan, H.Dorion, L.Duchesne, A.Gardiner, R.Jacob, O.Jespersen, S.Kripke, M.Picard, J.Poirier, C.Tanguay and others.

Such researchers as N.F. Alefirenko, Yu.A. Karpenko, V.A. Kuharenko, V.N. Mihajlova, A.B. Superanskaya, O.I.
Fonjakova consider that “every name is an important element of the text”.

Anthroponimics (from Greek. anthropo — the person and 6nyma — a name) is a section of onomastics, that studies
personal names of people, their origin, changes of these names, geographical distribution and social functioning, the structure
and development of anthroponomical system [3, P.154]. The study of the structure of proper names in general and
anthroponyms in particular are represented in the works of A.V. Superanskaya [1969], J.N. Hrinenko [1981], A.A.
Zhivogljadova [1987], O.G. Kaverinoj [1991], etc.

Discussion

One of the leading trends in modern onomastics is proper names research in the fiction text. The works of T.V. Bakastova,
V.I. Bolotova, V.D. Bondaletova, Yu.A. Karpenko, V.A. Nikonova, G.A. Silaeva are devoted to the investigation of
anthroponyms functioning in fiction texts [2, P. 330].

In fiction texts proper names are filled with the contents which involve all knowledge of communicants about the named
object, distinguishing in completeness of the qualitative and quantitative information, but involving the subjective attitude to
the reviewer.

It is known that anthroponyms as an element of fiction texts are one of important instrument for creating an image. At the
same time onims play a significant role in formation of idea of work as a whole. According to I.B. Hodyreva's remark, "The
exact choice of anthroponym in many respects defines the semantic and emotional task of the text as a whole" [4, P. 174-175.]
Being an element of the fiction text, the proper names bring a contribution in folding of that set of meanings which are
concluded in work. Nevertheless, it is not necessary for the author to realize this variety because ingenious work always larger
is than its creator is. According to V.G. Belinsky’s remark «... in the name which the real poet gives to the hero, there is a
reasonable necessity, which, at the same, time is invisible for the poet» [1, P. 32].
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Results

The English fiction texts (“The Forsyte Saga”, “The Apple Tree”, “The First and Last”, “A Stoic”, “The Juryman”, “The
Show: A Drama in Three Acts”) by J. Galsworthy served as the material for the investigation of the structural features of
anthroponyms.

According to the investigated anthroponyms we can distinguish two subgroups which engage the initial and derivational
forms of personal names.

It should be noted that a lot of anthroponyms have the initial forms:

For example: 1. Behind him his cousin, the tall George, son of the fifth Forsyte, Roger, had a Quilpish look on his fleshy
face, pondering one of his sardonic jests [8].

2. He wished it were vacation and Maisie back from school [7].

3. Phyllis, who had taken her brother by the ear to lead him to the door, let him go to clasp her injured self [5].

Speaking about the derivational forms of anthroponyms in English fiction text by J. Galsworthy we can determine the
derivatives of 14 anthroponyms:

Nick < Nicholas; Phil < Philip; Hol < Holly; Annet < Annette; Tom < Thomas; Larry < Laurence,; Ed < Edgar, Will <
William; Tom < Tommy, Kat < Kathleen; Rosa < Rosamund; Rob < Robert; Ann < Annie; Mol < Molly.

For example: 1. Ashurst, on a rock at the edge of the beech clump, watched them, and listened to the cuckoos, till Nick, the
elder and less persevering, came up and stood beside him [6].

2. Rosa was one of those precarious ladies who make uncertain incomes by writing full-bodied storyettes [5].

3. Larry, leaving his brother's house in the Adelphi, walked northwards, rapidly, slowly, rapidly again [7].

Structurally, anthroponyms are presented by one and two-componential names.

1. One-componential anthroponyms. To this group we can refer the following names:

Ann — “gracious”, Emily — “industrious”, James — “supplanter”, Susan -“lily”, Irene — “peace”, Annette -
“gracious”, Imogen — “innocent”, Nicolle -“victorious”, Thomas — “twin”, Megan — “a real”, Victoria — “Victory”,
Ernest — “Earnest”, Ellen — “Light”, Phyllis -“ A leaf”, Charles — “Manly” and so on.

2. Two-componential anthroponyms. We can see the following examples:

Timothy —from time “honor, respect”+ theos “God”

Nicholas — from nike “victory” + laos “people”

We pay attention to that fact that J. Galsworthy used such foreign names as Hester, Montague, Imogen, Roger, Annette,
Anthony, Nicholas, Venera, Diana, Sabina, etc. in his fiction texts. The use of borrowings is connected with fact after the
invasion of Britain by other countries Old English names gradually began to lose their popularity, and they were replaced by
onomastic constructions borrowed from the French, Latin languages. Such names as Richard, Robert, William, Hugo, as well
as names of biblical origin — Thomas, John and Peter — began to be used in the naming system more and more. The most
intensive assimilation of names with “Old French” roots took place in the ruling circles and the upper level of society.

We can see such anthroponyms in the following extracts:

1. She took off her cloak, and Imogen, with an understanding look, did not even open the drawing-room door for her, but
ran downstairs [8].

2. On it lay a piece of paper with an effigy drawn in blood, and the three names Stella Halliday, Sabina Halliday, Freda
Halliday—also in blood, running towards it like the rays of a star [6].

The fiction world of the English texts is rich in characters having such occasional names, as Adela, Parfitt, Smither,
Warmson, Bilson, Prosper Profond, Jago, Enid, Coles, Crow, Donkin, Scriven, Livinska etc. Some of these names characterize
the hero’s social status. For example, Adela means “noble”, Prosper means ‘fortunate, successful”. The social status of the
character allows us to refer to it to derivative versions of the anthroponym in various social spheres.

We can see them in the following examples: 1. Pleasant the touch of her lips on his forehead, the sound of her clear voice,
the sight of her slim movements, the feeling that she did him credit-clean-run stock, she and that young scamp Jock-better than
the holy woman, his daughter Adela, would produce if anyone were ever fool enough to marry her, or that pragmatical fellow,
his son Ernest.

2. Livinska—I just call myself[7].

3. But Crow & Donkin, not Scriven & Coles, were old Heythorp's solicitors [5].

We should note that there are not any examples of using patronymic names in fiction texts by J. Galsworthy, which can be
explained by the historical development of English anthroponymic system.

We can see the realization of surnames in simple structures in English fiction texts. We have revealed such surnames
as Forsyte, Dartie, Mont, Bosinney, Profond, Darrant, Anthony, Foggart, Pillin, Bosengate, Garton, Heythorp, Ashurst and so
on.

For example: 1. At the head of it, in the Chairman's seat, sits John Anthony, an old man.

2. Mid-theatre-hour, and the ‘Great Parasite’— as Sir James Foggart called it — was lying inert, and bright [10].

3. "My dear fellow,” Garton was saying, "pity's only an effect of self- consciousness, it's a disease of the last five thousand
years. The world was happier without." [6].

4. Two faces looked at her from round the door; she heard Bob Pillin's smothered chuckle; her mother's rich and feathery
laugh.

5. And old Heythorp, digesting his osyters, snuffed the scent of the hyacinths, and thought of the St. Germain, his favourite
soup [5].

As a result of the consideration the "internal" structures of proper names in the novel are used as the basic resource in
disclosing of the author's plan, we manage to open «multi-layer» and multi-dimensionality of author's anthroponyms game of
"clashing" senses. They help to open the basic idea of the novel consisting in necessity for the person in the conscious choice
between good and bad.
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We have divided anthroponyms into two groups: central and peripheral.

We can refer the names of main characters of English fiction texts to the central group, for example: Jolyon, Ann, James,
Emily, Roger, Soames, June, Holly, Stella, Keith, Laurence, Slvanus, Henry, John and others.

In English fiction texts we come across the following examples: 1. In the centre of the room, under the chandelier, as
became a host, stood the he ad of the family, old Jolyon himself [8].

2. This was the idea of Stella Ashurst, whose character contained a streak of sentiment [6].

3. But that was what Keith Darrant liked, after his day's work-the hard early morning study of his "cases," the fret and
strain of the day in court [7].

4. And, lonely, in his chairman's seat at the top end old Sylvanus Heythorp sat, with closed eyes, still and heavy as an
image [5].

5. Mr. Henry Bosengate, of the London Stock Exchange, seated himself in his car that morning during the Great War with
a sense of injury [9].

6. At the head of it, in the Chairman's seat, sits John Anthony, an old man [10].

We can refer the names of the minor and incidental heroes to the peripheral group. The meanings of their names develop
from some sphere of the interconnected general and united meanings which degree of expressiveness depends on the
peculiarities of dictionary registration of every plot structure in which they are used and on the adequacy of degree of readers’
awareness. Thus, the group of anthroponyms of minor and incidental characters we have divided into two subgroups:

— Names with open semantics: Hester, Timothy, Philip, Montague and so on.

For example: 1. Philip Bosinney was known to be a young man without fortune, but Forsyte girls had become engaged to
such before, and had actually married them.

2. "But where," he asked, "was Timothy? Hadn't he come with them?"

3. When his son-in-law Montague Dartie had that financial crisis, due to speculation in Oil Shares, James made himself
ill worrying over it; the knell of all prosperity seemed to have sounded [8].

— Names with closed semantics: Parfitt, Smither, Warmson, Bilson, Prosper, Profond, Asches, Livinska, Megan, Guardy,
Grow, Donkin, Coles, Lewis and so on.

For example: 1. "And what's your name?" — "Megan David." [6].

2. It is hard, Guardy; I worked my brain silly over that story [5].

3. I won't stand by and let poor Annie Roberts suffer like this!

4. Madge Thomas , daughter of Henry Thomas [10].

Conclusion

So, the names with open semantics don't demand additional interpretation since their meanings are obvious from the text.
Unlike them, the symbolics of names with closed semantics "is more veiled". Here their interpretation depends on knowledge
of history, myths, creativity of J. Galsworthy, and also the English language.
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AHHOTAUMA

B craree mpoBoauTcs aHanu3 ¢alyibl pacckasza aHDIMHCKOro mucartens X. Younosna «ManeHbKoe NpHUBHACHHE» B
COOTBETCTBUM C IIMKJINYECKON MOJENbIO CroxkeTocnoxkeHus. [locienoBaTenbHO BBIIENAIOTCSA: OTIPaBKa IJIABHOTO reposl B
rpadcero ['nebeciunp mocie cMepTy OJIM3KOTO Jpyra; NpeObIBaHNe B CTAPHHHOM JIOME CEMbU BOJITyNHOB B IIOMCKaX THILIMHBI
U yeIUHEHHUS; CUaCTIUBOE BO3BpallleHHe B JIOHJOH, 3HaMeHyollee BOCCTAHOBIEHUE UCXOAHOW cuTyauuu. OCHOBHOW 3Tan
IUKJIMYECKON CXeMBbl THNepTpoUpyeTcs B KyMYJSTHBHBIH CIOKET HCIBITAaHWH, KIIIOYEBBIMH 3JIEMEHTaMH KOTOPOTO
CTAHOBSITCS CTOJIKHOBEHUS Teposi C XOJOJHBIM PAIl[OHAIU3MOM XO35€B, CTUXHUMHBIM BOJIIOHTAPU3MOM JI€TeH U KOHTaKTOM C
CyIIECTBOM U3 IMOTYCTOPOHHEro Mupa. PenymmpoBaHHas KyMYJSTHBHAs CXeMa HWCIBITAHHHA pealn3yeTcs W IIpeaenax
CIOKETHOW JIMHHUH TPU3PaKa, COBMEIIAIOMICHCS ¢ TMHUEH Teposi, 9TO 00YCIOBINBAET WACHTUIHOCTh XYJOKECTBEHHOTO HTOTa
MIPOM3BENCHUSI B OTHOIUEHUU 3THUX MEPCOHAXKEH. AHAJIUTHUYECKOE MCCIEAOBaHUME pacckasa X. YoJmoja Ha OCHOBAHUHU
YHHUBEpCaJIbHOH (haOyIbHOW CXEMBI IT03BOJISIET, C OJHOW CTOPOHBI, pacCMaTpUBATh €0 B pycie TOTHYECKOW TPaIuIiH, C
JPYTOH - TIOJTHEE PACKPHITH €T0 XyJI0KECTBEHHOE CBOEoOpasme.
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Abstract

The article analyzes the fabula of the story “The Little Ghost” by an English writer Hugh Walpole following the cyclical
model of plot construction. The sequence of events is as follows: the main character setting off to the County of Glebesshire
after the death of a close friend; his stay at the old house of the Baldwin family in search of peace and solitude; his happy
return to London, marking the restoration of the original situation. The main stage of the cyclic scheme is hypertrophied into a
cumulative plot of tests, the key elements of which being the hero's encounters with the cold rationalism of the owners and the
spontaneous voluntarism of the children, as well as a contact with a creature from the other world. The reduced cumulative test
scheme is also implemented within the ghost storyline, combined with the hero's line, which determines the identical artistic
outcomes in relation to these characters of the story. Based on the universal fabula scheme, an analytical study of H. Walpole's
story allows, on the one hand, to consider it in the context of the Gothic tradition and on the other hand — to reveal its artistic
originality in full.

Keywords: Gothic story, fabula, cyclic model, cumulative scheme, H. Walpole.

BBenenne

AHrimiickas roTHYecKas JMTepaTypa Kak Ipylna NPEeHMYIIECTBEHHO IPO3anYecKHX >KaHPOB O(QOpMMIach BO BTOPOH
monmoBuHe XVIII B. Ha OCHOBE UIMTENFHOW TPAaJWIMHA W XapaKTepu3yeTcss atMocepoill yaca W TalHBI, CBS3aHHOU C
U300paKeHHEM OCOOBIX MECT IeHCTBHS (3aMOK, 3a0pOIIEHHBIA JIOM, MOHACTBIPb, KJIAAOHIIE U T.II.), & TaKKe KOHTAKTaMH
MepCOHaXeW C MUPOM CBEPXBECTECTBEHHOTO (TIOSIBIICHHE MPHU3PAKOB, BUACHUS, TaJUTIOLMHALIAN, KomMaps! U T.1.) [5, C. 49].
IIpousBeieHnsT KITACCUKOB roTUUecKoi mpo3sl — X. Yommona, A. Pagkmud, M. I'. JIstouca, U. MeTbtopuHa U Ip. — BO
MHOTHX OTHOIICHHSX TOATOTOBHUIIM «peHeccaHC uynecHoro» Ha pyobexe XVIII — XIX BB. B yCIOBHAX KpH3HCa
MPOCBETUTEIBCKOTO CO3HAHMSA, «B IIEPHOM, KOT1a KaTeropisi BOOOpa)KeHHs 3aBOEBBIBAjIa PAaBHOIIPABHBIE C Pa3yMOM IMO3UIHH»
[7, C. 88], cpIrpaB cymiecTBEHHYIO pOJIb B (POPMUPOBAHUH SCTCTUKN POMAHTHU3MA.

lotnueckyro Tpagunuio B aHrauickoil nurteparype XIX cToneTHss NPONOIDKMI «pacckaz ¢ MPUBHICHUEMY,
SMOLMOHANEHO-XYI0KECTBEHHON 3afaueii KOTOporo OBLIO HE TOJBKO «HCIyraTh», HO W pas3Biedb uutarens [2, C. 7).
«[Tucatenn ouYeHb CKOPO OCO3HANM, 4YTO HaWOONBIIMKH J(PQEKT NPOU3BOIAT HOCTATOUHO HEOOJIbLIIME 1O O00BEMY
npousBenenus» [14, P. 94]. Kak ocobas nurepatypHast ¢popMa, «paccka3 ¢ NPUBHICHHEM» UMEET CBOW KAHPOBBIM KaHOH,
TPaAUIIMOHHBIMH 3JIEMEHTaMH KOTOPOTO OCTAIOTCS, B YaCTHOCTH, (PUTypHUpOBaHHE B MOBECTBOBAHUH NPHU3paKa, IPU3BAHHOTO
CIOCOOCTBOBATh CO3JIAHMIO TAMHCTBEHHOM aTMOc(epsl, OTAAIeHHOe, YeANHEHHOE MECTO JEHCTBHUS, B HCTOPUH KOTOPOTO OBLIO
Hekoe 3noBeniee coobrtre [13, C. 9]. IIpu 3TOM NpoU3BEACHHS OTIUIAIOT 00JIee TOHKUE, TICUXOJIOTHYECKH U XYJ0KECTBEHHO
HM3OIIPEHHBIE TMOAXONbI K TpakToBKe ciokeToB o mpuBuueHusx [13, C. 10]. Kpome Ttoro, cormacHo A. A. JIunmuHCKOM,
TOTHYECKash HOBEJUIA IMPEAIOJIaracT HECKOJIBKO MHYIO KapTHHY MHpa (BTOPKEHUE CBEPXBECTECTBEHHOTO B JKHM3Hb OOBIYHBIX
JOJIeH, TOTeHIINAITbHAS MHOYKECTBEHHOCTh HHTEPIIPETANA U T. 1.) [4].

PacuBer »xaHpa roTHIECKOTO pacckaza mpuxoauTcs Ha pyoex XIX — XX BeKOB W MpeacTaBiieH TBopuecTBoM D. HecOur,
B. JIu, b. Crokepa, 3. Yopron, Y. VY. [Ixelikodca, M. P. JIxeiimca, O. ®@. bencona, 2. biaksyna, 2. I'. Cyaiina, 3. HoptkoTa,
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X. Yonmona m np. He m3MeHsis cBoeil MCKOHHOHM mHpupoje, «paccka3 ¢ NPHUBHIACHUEM» YCWIMSMHM Ha3BaHHBIX aBTOPOB
oOperacT HOBbIC TPaHW M OTTCHKH, OOOTAIIaeTCs HEOXHIAHHBIME TeMaMu W MotuBamu [13, C. 16], cpeam KOTOPBIX
OJIMHOYECTBO YEJIOBEKa B COBPEMEHHOM MUpE, ICUXUYECKHE TPEBOTH, pa3pyLIUTENIbHbIE, aHTUTYMaHUCTHYECKHUE TEHICHIINU B
JKM3HU OOIIECTBa, «HO caMa INpY)XHMHA jKaHpa — YyBCTBO CTpaxa — OECCIIOPHO OcTalach, a MOXKET OBbIThb, CTAJIA OLYTUMEH»
[2, C. 10].

Anrmmiicknii ucarens Xpio Yommon (Hugh Walpole, 1884-1941), motomox 3Hamenuroro ['opamus Yommona, aBTopa
IepBOTO ToTHYecKoro pomana «3amok OtpanTo» (1764), IpOIOIDKAI TPAIUIMIO <JIHTEPATYypHl CTpaxa M yKaca», CO3laB
HECKOJIbKO MPOM3BEICHUIN B JyXe MHUCTHUECKOH mpo3bl. Hambomnee n3BecTHBIE M3 HUX — pacckaszbl «Muccuc Jlaat» (1927),
«Cuer» (1929), «Tapaxemsm» (1929), a Tarke pomanbl «I[lopTper demoBeka ¢ peDKUMH Boocamm» (1925) m «YOwuiima u
yoursrii» (1941) [1, C. 873].

B Hacrosieit cratbe mpoBonutcsi aHanu3 (GaOysibHOI opraHu3anuu pacckaza X. Yommona «ManieHbKOe NPUBHICHUE
(«The Little Ghost», 1922), Bxoasiero B aBTopckuii coopuuk «Houb Beex aym») («All Souls Night»). Lens uccnenoBanust —
Ha OCHOBaHMM aHajJM3a CTPYKTYpbl TOTHYECKOTO TEKCTa IPOCIEIUTh XYAOKECTBEHHYIO CIEIM(UKY «ITOTO
HenpuTs3aTeabHOro “Mmainoro xaupa”» [13, C. 18]. B ocHoBe croxkera pacckaza — depela TAWHCTBEHHBIX COOBITHIA,
NPOU3OLIEIINX C JIOHJOHCKHM YPHAJIMCTOM B CTApUHHOM JoMe B rpaderse ['nebecuinp, Kyaa OH Npue3kaeT 1mocie CMepTH
Oomu3koro npyra. B TeueHHe HECKONBKHAX HOYEH €ro KOMHATY IOCEIIAeT MpHU3pak MaJeHbKOW JEBOUYKH, OOIICHHE C KOTOPBIM
MTO3BOJISICT €My IPUMHUPHUTHCS C YTPATOW U BHOBB OOPECTH AYIICBHBINA TIOKOI.

MeToabl ¥ IPHHIUIIBI HCCIETOBAHUS

o meicu I1. Pukepa, «ucTopusi, 9TOOBI CTaTh JIOTUKOHM pacckasa, JOJDKHAa OOpaTHUThCS K 3aKPEIUICHHBIM B KYJIBTYpe
KOHUTypaIusM, K CXeMaTH3My ITOBECTBOBAHUs, ONEPUPYIOMIEMY B THIIAX HHTPHUT, BOCIPHHATHIX W3 TPAAHIUHU. TOIBKO
Onarojapst 9TOMy cXeMmMaTH3My NEHCTBHE MOXKET OBITh pacckazaHo» [6, C. 50]. DTOT Te3uc monaydyaeT MOATBEPKICHHE CO
CTOPOHBI OJHOTO U3 KopudeeB roTmueckodt mpo3sl M. P. J[xeiimca, KOTOpBI B MpEeAWCIOBHUH K COOPHUKY PaccKazoB
«[Ipm3paku u dymeca: V30panHbie pacckasbl yxacoB oT Jaumans Jledo no DmmreprHona biksyma» (1924), B yacTHOCTH,
ImMca: ((I/ICTOpI/II/I O MPUBUIACHUAX TPCIACTABIIAIOT coboif He Oonee uem PasHOBUAHOCTL pacCKaza U IMOAYUHAIOTCA TEM XKC
TpaBWJIaM, 9TO M JIT000# apyroi pacckasy [3, C. 5].

ITo ompenenenuto b. B. TomameBckoro, «}palysoii Ha3bpIBae€TCI COBOKYITHOCTH COOBITHI, CBSI3aHHBIX MEXTY CO00M, 0
KOTOPBIX COOOIIAaeTcsi B NMpou3BeleHnH... Dadysie MPOTHBOCTOUT CIOXKET: T€ K€ COOBITHS, HO B MX HW3JIOKECHHH, B TOM
TIOPSIZIKE, B KAKOM OHM COOOIIECHBI B NPOM3BEJICHUH, B TOW CBSI3H, B KaKOH JaHBI B MPOM3BEACHUH cooOmeHus o Hux» [9, C.
119]. C TOukHM 3peHUs] UCTOPUUYECKON MOATHKH ropasno 3((eKTHBHEe NpH aHAIM3E CIOXKeTa C OpUrHHanbHOW (albymoi
MI0JIb30BAaTECSl CHCTEMOM HCTOPHYECKH CIIOKUBIIUXCS (a3 CIKeTHOro passeprbiBanusi Tekcra [10, C. 39]. OmHoit u3
YHUBEPCAJIbHBIX MOJIETICH CIOXKETOCIOKEHHS SIBISIETCS] IIUKJIMYECcKass MOJIENIb BOCCTAHOBIICHHSI MCXOIHOM curyaruu [11, C.
66], IMeroIIas TPEXIaCTHYIO CTPYKTYPY: «CpeIHee 3BEHO CBA3AHO C MPeObIBaHNEM TIEPCOHAKA B UY)KOM JIJISI HETO MHPE H /WITH
MPOXOXKJCHUEM Yepe3 CMepTh (B TOM WJIM WHOM CMBICIE — OT OyKBaJBHOTO JIO BCETO JIMIIb WHOCKA3aTEIbHOTO), TIEPBOE U
TpeThe MPEACTABISAIOT COOOH MO0 OTIPABKY B UY)KOH MHUp M BO3BpAT, JIMOO CMEHY COCTOSHUS, IPEANIECTBYIOIIET0 KPU3UCY,
TOCTIe T IOIUM Bo3poxaeHuem» [§, C. 204].

OcHoOBHBIE pe3yJabTAThl

B pacckaze «ManeHbKOe NPUBHJICHNE» IIOBECTBOBAHHE CKIIAABIBAETCS U3 OTHPABKHU IJIABHOTO T'eposi HA IOr0-BOCTOYHOE
nodepekbe AHIIIMU MOCJIE YTPAThl OJIM3KOTO APYra, ero JIBYXHEAEIbHOIO NpeObIBaHMs B CTAPUHHOM JIOME CeMbU boiynHoB
B TOWCKAaxX THIIMHBI M YEIUHEHHS W CUYACTIMBOIO BO3BpalleHus B JIOHZOH, mpencTaBisis coOOH COBMELIEHHE BYX
WHBApHaHTOB IUKJIMYECKOI CIOKETHOM CXEMBI: «yTpaTa — IOMCK — OOpETeHHE» U «OTIpaBKa — IPpeObIBAHUE — BO3BPATY.
Taxoke cieayeT OTMETHUTB, YTO LEeHTpajbHas (asa npeObIBaHKs B 4y)KOM MHpE, B CBOIO OYepe/ib, pa3BOPAYUBACTCS IS TepOst B
KYMYJISITHBHYIO CXEMY ITPOXOKICHHS Yepe3 UCIIBITAHUSL.

HayanbHblil 3Tan CIOKETHOrO pa3BEpPTHIBAHMS OTKPBIBAETCS HU3BECTHEM O CKOPONOCTHXHOW cMepTH Yapib3a bonpa u
MpeaCcTaBleH B pOpMe CUTyalnu yTpathl: «Heoowcudanno s nomepsn ceoezo ayyuiezo opyea» [12, C. 580] (Illepesoo M.B.
Kypennoti), rmaBHpIM 00pa3oM, ¢ mo3unuu TinaBHoro repost. Ilocnemyromas pasBepHyTash XapakTEpHCTHKA JABHETO Jpyra:
«obpodywue, c60600a om BCAKOU 3A8UCMU, eCMECNEEHHOCHb No8edeHus, 4yscmeo iomopa...» [12, C. 581], a taxxe
MEIUTATHBHBIC PAa3MBIIUICHAS O COOCTBEHHOH CYABOE: «00 nocieoHe20 OHA JHCU3HU MHe 8ce20d Oydem MAK CUNbHO He
xeamamo Yapavza» [12, C. 581] Takxke pacKkpbIBalOTCS B IaCCUEHTHOM pakypce cTpaaanus. KpoMe Toro, B BOCIOMUHAHUAX
reposi O Jpyre, IOMUMO IEPEAayd CBOETO0 HACTOSANIErO TyLHIEBHOTO COCTOSIHHS, COJCPXKUTCS ONHMCAHHWE IMPEIIeCTBYIOLIeH
CUTYAIlMU: «UMEHHO 3ma Opyscba Hocula xapakmep 21yOOKull u cuacmiauewvlll, Kax Huxakas opyeas» [12, C. 580].
[epenoMublil XapakTep COOBITHS MOIYEPKUBACTCS Yepe ol (HaTaluCTUUYECKUX PACCYKICHUIN Tepos: «i He NOHUMAT euje, 4mo
OMmHbIHe U Hagce20a 8ce UMEeHUN0CH 6 moetl scusnuy [12, C. 582] ¢ 4eTkuM pasnereHreM KaTeropuid MpoIIoro, HACTOSIIETo
U Oynyuiero, 3aBepIIAIOIINXCS II€YaJbHOW KOHCTATAlMeH, 4YTO CMEpPTb JpYra «Cmaid KpUsucom MOet JHCUSHUY
(«was a crisis in my human experiencey) [15].

HcxomHast cuTyanusi MoiydaeT HauOosiee sSpKoe BOIUIOIICHWE B CBSI3M C ONHMCAHHEM IICHXOJIOTHYECKOTO COCTOSHHMS
TJIAaBHOTO T'eposi, B paMKaxX KOTOPOTO, B YaCTHOCTH, YIIOMHHAIOTCA OecrokoicTBO: «C mex nop s He 6edan noKos, alaThs:
«Becv mup xazanca mue cepvim, OecnoiesHbiM U OeccMblCIeHHbIMY, YTPaTa CBS3H ¢ pealbHOCThIo: «C mex nop s nepecman
noHumams, uymo co MmHou npoucxooum» [12, C. 582]. B panpHedmeM IynieBHBIC CTPafaHUs yCyTyOJsIOTCS
¢usnonormueckumu HapymeHusMU: <« lost my appetite» («A nomepsin annemumy) [15], nposBustomuMucs B GopMe yTpaThl
€CTEeCTBEHHBIX OIlylmeHnil. OnucaHusi pPa3HOKAYECTBEHHBIX COCTOSIHUM CTpajaHusi repos CYIIECTBEHHO YCHIMBAIOT
KOMITO3UIIMOHHO-CMBICJIOBYIO 3HAYMMOCTh HWCXOJHOW CHTyallMH yTpaThl M OOYCJIOBJIMBAIOT Kak JajbHeillee pa3BUTHE
CIOXKETHOTO JISHCTBUSI, TAK U €r0 Mepexo/l B HOBYIO BapUATUBHYIO GOpMYy.
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Cutyamusi yTpaThl CIOKETHO MOTHBHPYET HOCICAYIONIYIO CUTYAIlMI0 OTIPAaBKA B YYXOW MHUp, KOTOpas B paccKase
Ipe/ICTaBIICHA MOE3KOH Ieposi Ha I0r0-BOCTOYHOE TT00EpeKbe AHIIINU: «8351 6 peOaKyuu eazemvl 08YXHeOe bHbIll OMNYCK U
yexan 6 I'nebecuupy [12, C. 582]. Tlepeesn reposi Ha HOBOE€ MECTO KUTEIbCTBA COMPOBOXKIACTCS OMUCAHUEM U3MEHEHUS ero
JYIIEBHOTO coCTOsTHUS: «Cgedicutl 6030yX, WuUpoKue npoCmpancmea nyCmowu u 3anax Mops npuseiu meus ¢ eocmopay [12, C.
582]. OgHako mepBOHAYAIFHOE BOOTYIICBIICHHIE B CBS3H C IIEPEMEHON 0OCTAaHOBKH CKOPO CMEHSETCS €Ile OJHUM IIPHCTYIIOM
VHBIHHSL: «paoocmb MOSI OKA3ANACL HenpoOOdHCUMENbHOU», KOTOPOE BHOBB 3a0CTPSAETCS 10 MYYHUTENBHBIX (PH3MUECKIX
nposiBieHui: «Houb 3a Houvio 5 He Moz 3acuymovy [12, C. 582].

JIOMUHUPYIONMA W HAa TOM 3Tale NMOBECTBOBAHUS MOTHB YTPATBHL: «1 mockosan no ymepuiemy opyey» [12, C. 582]
JIOTIONTHSETCS MOTHBOM BHHBI, KOTOPYIO OH HCTIBITHIBACT IIPH BOCIIOMUHAHHUN O CBOEM MPEKHEM HECIPaBeIJIMBOM OTHOIICHUU
K Yapap3y BoHIY: «8CnOMHUNL C8OU NOKPOBUMENbCMBEHHBIU, CHUCXOOUMENbHbIL MOH U Jleekoe npespenue» [12, C. 583] u
3aI103/1aJIbIM COKaJIeHHeM 00 yTpaueHHOW BO3MOKHOCTH OTJATh JIOJDKHOE €T0 JIPY)KECKOM MPUBS3aHHOCTH: «s1 Obl U30 BCEX CUTL
NOCMApAnCcs NOKA3ams emy <...> 4mo UMeHHO MHe, a He eMy, nogesio ¢ opyeom!» [12, C. 583). B nanmpHeiineM nepexxuBaHus
reposi, KOTOpbIe, BOIPEKH €ro OXKHJAaHWSM, TOJBKO YCHJIMBAIOTCS HA HOBOM MECTE NMPEOBIBAHUS: «OUeHb CKOPO MHe CMmaid
HEeHABUCMHA ceepXx 6csikou mepvl ama oepesgyuika» [12, C. 583], ciocoOCTBYIOT (hOPMHUPOBAHUIO HOBOW CIOXKETHOM CHUTyaIluu
OTIPAaBKH, Ha ATOT pa3, B BIOJIHE KOHKPETHOM HAlpaBJICHUH — B CEBEpHYIO 4acTh rpaderBa [nebecump, B 10M ceMbU
BonmynH, mamsHUX pOICTBEHHUKOB TepOs: «M3 nucoma noxHcUnol 1eou s y3Han <...> 4mo OHU ¢ padoCmbI0 NPUMYM MeHs 8
xauecmee cocmay [12, C. 583]. [IpumedarenbHO, YTO B BBICKa3bIBAaHHM T'€pOS-pACCKAa3UYMKa OTHOCHUTEJIBHO MEPCIEKTUBBI
HOBOH TIIOC3IKH BIEPBHIC COICPKUTCS HESIBHOE YKa3aHHE Ha XapakTep TMPEICTOSANINX HEOOBIKHOBCHHBIX COOBITH:
«...experienced one of those strange journeys» («...nycmuics 8 00HO U3 mex cmMpaHHvix nymeutecmauti») [15] 3amonro no ux
Havaja B oBecTBOBaHUH. OIHOBPEMEHHO B TEKCTE BO3HHKAET KAUECTBEHHO MHOE OMICAHUE BHYTPEHHETO COCTOSHHS T'epos,
BKITIOYAFOIIEE, B YACTHOCTH, BEChMa XapaKTePHBIN IS TOTHICCKOH JINTEPATYpPhl MOTUB NPEAIYBCTBUS: «HA MEHs CHUZOWLIU
HenoHAmHble NOKOU U YMUPOMEOPEHUe», «I 3awidzan 6Hu3 no yuuye <..> MOMUMbBIL KAKUMU-TNO HEACHbIMU
npeouyecmeusamu» [12, C. 584]. JlyObaupoBaHue CIOKETHOTO 3Tara OTIPABKU SIBCTBEHHO MEPEKIMKAECTCS C JBOWHBIM IJIAHOM
pa3BepPThIBAHUS IUKIMYECKOW CIOKETHOH CXEeMBbI, MPEACTABICHHON, C OQHOW CTOPOHBI, MPOCTPAHCTBEHHBIM IMEPEMELICHUEM
reposi, ¢ Apyroil — JyXOBHBIMH MOUCKAaMH, O YeM HEJBYCMBICICHHO CBUJETEIBCTBYET €ro MOClenHssl (ppasa nepes HauaioM
MyTEIIECTBUS: «1 Hanpaeisaiocy k bordyunam u, eeposimuo, 6yoy cuacmaug mamw» [12, C. 584].

Kak Obuto yxe yka3zaHo, Tan MmpeObIBaHUS Teposi B HOBOM JKU3HEHHOM IIPOCTPAHCTBE, COMPOBOXKIAIOMIMICS TOUCKAMU
JIYIICBHOTO PAaBHOBECHS, Pa3BOPAYMBACTCS U HETO B CAMOCTOSITCIBHBIA KyMYJSITUBHBINA CIOXKET UCHBITaHWH. B mpemenax
9TOH CIOKETHOH CXeMbl HayalbHYIO SKCHO3UIMIO JEHCTBHS COCTABIISET, NMPEXKIEC BCEro, CUTYaIMs, CIOXKHBIIASACSA B JOME
BongynHOB K ero mpuesmy: «0om Kasaucs NOIHbLIM Hapooa: e3pocivix u demeu» [12, C. 585], KOTOpyI0 MOKHO pacleHUBATh
KaK HeOJarompusaTHYI, MOCKOJBKY OHA MPOTHBOPEYHUT TJIABHOM IIEIM — TMOWCKY IOKOS W yeawHeHHs. [lpu sToM ee
KJIFOUEBBIM 3JIEMEHTOM CTAHOBHUTCS IPUCYTCTBHE B JJIOME OOJBIIOrO KOJIMYECTBA JeTel, OyliHOe MOBeleHHE KOTOPHIX SIBHO
OecIoKOUT MPEOBIBAIOIIETO B YHBIHMHM DPACCKa3dMKa, YE€M, B YAaCTHOCTH, BBI3BAHO €ro TIIYOOKOMBICICHHOE 3aMedaHue:
«MHnoeoe modicHo ckazamv 8 noav3y c80000bl cospemennvlx demel. Mnocoe modcno ckazamv u npomus nee» [12, C. 585].
BecrakTHOe moOBeneHMEe IOHBIX NpeACTaBUTENeil cemeiicTBa BomAyMHOB, KOTOpBIE «8OnuUIU, BU3NCAAU, ONPOKUOBIBANU
83pocavix, cnosHo medenvy [12, C. 585], ux GeciepeMOHHOE BTOpPKEHHE B JIMYHOE MTPOCTPAHCTBO TOCTS BBICTYMAET, C OJHOM
CTOPOHBI, CPECTBOM MaprHHAIM3AINU 00pa30B IeTeH, C IPYrol — pa3pylIeHHEM TPaIHIIMOHHOTO )KH3HEHHOTO YKIIaga: «Co
63DOCIBIMU COBEPUICHHO HEe CHUMAQIOmMCcs u 3a mooell ux He oepocam» [12, C. 585], HempHUeMIIEMOTO ¢ MO3UIMH TJIABHOTO
repost. OJJHAKO B 3TOH MAaJIO3HAYMTEIBHON B CHOKETHOM OTHOIICHHHU JIOKATBHOW CHUTYaIUH MPOTHBOCTOSIHUS COJCPIKHUTCS
TaKke M HESIBHOE yKa3aHHE Ha ICHTPAIBHBIN XYJ0KECTBEHHBIH KOHQIMKT MPOM3BEICHUS: CTOJIKHOBEHHE OECHOKOMHON
SHEPrUH COBPEMEHHOCTH U 0€3MATEKHOTO, YIOPSA0UYESHHOTO MPOILIOr0, ¢ KOTOPBIM COOTHOCUTCSI, B YACTHOCTH, MUCTUYECKHH
IUIaH [TOBECTBOBAHUSI.

Eime oaHMM 5JEMEHTOM OKCIO3WIMH, IUTAIOUIMM MEJaHXOJIMUYECKOe HACTPOEHHE TJIABHOTO Tepos HEOXKHIAAHHO
CTaHOBHTCS TIOBEJIEHUE XO3SHKU JI0Ma, KOTOPAs: «8 Mom eeuep no KaKou-mo HesacHOU MHe npuiune pazopaxcana meHa» [12,
C. 585], HecMOTpsl Ha TPEXKHIOK TPHUBI3AHHOCTh K Hel: «I scecoa mwobun muccuc Bonoyuw» [12, C. 585]. HaganpHOe
HENIOHUMAaHWE TPHUPOIBl STOW CTPAHHOW HEMPHS3HH 3aT€M BHOBB IIONydaeT OOOCHOBaHHWE Ha YPOBHE IMPOTHBOCTOSHUS
MPOLIOrO M HACTOALLUETO: 5 HOYY8CMB06AN, YmMO cmapwvle cmenvl ommopeaiom Hogyio xozauxy» [12, C. 585], B xoTopoM
MMO3UNHS TJIABHOTO Tepos OOYCIIOBIIEHA TOCKOW 10 O€3BO3BpPATHO VIICAIINM CUACTIUBBIM BpeMmeHaMm. Kpome Toro,
000cobneHre Tepos BEI3BAHO a0CONIOTHBIM HEMOHUMAaHHEM CO CTOPOHBI MHCCHC BOJIyWH IYIIEBHOTO COCTOSHHSI CBOETO
IUIEMSIHHUKA, KOTOPOE, B YAaCTHOCTH, MO3BOJISIET €if C MOJHOW YBEPEHHOCTBIO 3asiBUTh: «Bbvl no-nacmosiwemy omooxueme
30ecv. U demu nozabomsames o mom, ymoobwl gul He cxyyaiu» [12, C. 586]. CBUAETENLCTBOM OKOHUYATENILHOTO Pa3pbhiBa UX
NPEXHUX CBsI3€il CTAHOBHUTCS clieayrolee 0e3pajiocTHOE BBICKA3bIBAHUE TOCTS: «1 OCHPO OCO3HAI, YMO HUKO20d He CMO2y
2060pumb C Hell 0 gewyax, 0etucmaumenvHo umelowux o0 mens snaverue» [12, C. 586].

K uucny GaronpusTHBIX 3JIEMEHTOB KCIIO3HUILIUH CIIENyeT OTHECTH, MPEX/ie BCEro, BHYTPEHHEE MPOCTPAHCTBO JEHCTBHS
pacckaza — KOMHATY Teposi B CTapUHHOM JIOME, KOTOPYIO OH, 1O COOCTBEHHOMY BBIpakeHHto, «loved at once» («cpa3zy
nomooun») [15]. Tlpu 3TOM HeMmalmoBaXHBIM (PAKTOPOM BOCXHILIECHHS TepOs CHOBAa CTAaHOBUTCS SBCTBCHHOEC OTHECCHHE K
MPOILIOMY, B YaCTHOCTH, TPAAUIIUOHHAs 00CTAaHOBKA CIIANbHU, BKIIOUAIOMIAs «an old four—poster» («cmaputnyo Kposamos ¢
yemblpvMs cmonouxkamuy), «charming hangings of some old rose—coloured damask» («ouaposamenvmvlii nonoe uz cmapozo
0306020 damacmay), «an old gold mirrory («cmapuHnnoe 3epkano 6 30104eHol pamey), «an oak cabinety» («cmapoe 0ybosoe
oropoy) [15] u mpoure mpeaMeThl MeOeIT, OTMEUCHHBIC HAJeTOM OJaropoiHoil ctapuHbl. [IprMedarenbHO, YTO MEpPBEIC Ke
MUHYTHI IPEOBIBaHKS B KOMHATE TO3BOJISFOT TEPOFO UCIIBITATh €CJIM HE MyNMICBHOE, TO Pu3muecKoe oberueHue: «4 noomauyun
K KaMuHy Kpecio, VIOMHO YCMPOUICs 6 HeM U MeHoGenHo noepysuics 6 cow» [12, C. 586]. Tlocme KOPOTKOTO OTIbIXa
0JIaTOTBOPHOE BIIMSIHUE CTAPOMOJHON pecrneKkTabenbHOW 0OCTAaHOBKM CTAHOBUTCS elle Ooyiee BBIPAXKCHHBIM HE TOJIBKO
BHEITHE, HO W BHYTPEHHE: «s1 MPOoOYOUNCs C YY8CMEOM 6cenoioujaroujeco nokos u ymupomeopenus» [12, C. 586] u B
HEKOTOPOW CTETIEHH CMATYaeT COCTOSIHHE OITyCTOIICHHOCTH M YHBIHHS, B KOTOPOM IPeOBIBaCT TOCTh: «a <...> camwvim
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CMPAanHbIM 00pA30M Y2aobleai 6 Hell my ammocgepy 166U u OpyHcobl, KOMOpoU MHE MAK He X8amaio NOCAEOHUE HECKONbKO
Hedenvy [12, C. 586]. Mcmomp30BaHHOE paccKa3ynkoM BeIpaxkeHue «l had a curious sence» («y MeHs ObLI0 cmpaHHOe
yyecmeoy) [15] nmomydaer 000CHOBaHUE B CIEAYIOLICH CLIEHE SKCIO3UIIMH, OIPEEIISIONICH XapakTep AajdbHEHIIEr0 pa3BUTHUs
COOBITHII B TOBECTBOBAHHH.

Hakonen, HawampHast SKCTIO3UINS JEHCTBUS BKIIOYAECT NEPBOEC TAMHCTBEHHOE COOBITHE: «HeoocudanHo MHe nOKA3aiocs,
umo, Kpome mems, 8 KomHame naxooumcs ewe kmo-moy» [12, C. 587], mpospusromeecs: B popMe HEOOBIIHOTO ayIHaIHLHOTO
a¢dexra: «Mue nocnviwanca nekuti neekuti wiopox» [12, C. 587], KOTOpBIN IpH IPYTUX 00CTOATENHECTBAX MOT BBI3BAaTh Y TE€POs
BITOJTHE 3aKOHOMEpHBIH wucmyr. OmHAKO 3TOTO HE IPOUCXOTUT, OoOjiee TOTro, K OOIIeMy OIIYIICHHIO YMHPOTBOPEHHUS
J00aBISIETCST KOHKPETHOE YYBCTBO, KOTOPOE HCIBITHIBAET YEIOBEK, KHAX0OACHL 8 OOHOU KOMHAMeE C O4eHb OIUKUM OpY20M»
[12, C. 587]. Takum 0Opa3oM, MOCHETHHUNA SIEMEHT 3KCIIO3UIIMU, C OJHONW CTOPOHBI, JEMOHCTPUPYET MEPEMEHY IYIIECBHOTO
COCTOSIHHUSI T€pPOsI U IIEPEBOIUT CIOJKETHOE JIeiicTBHIE B Cpepy CBEPXBECTECTBEHHOTO, C IPYrol — CTPYKTYPHO MOJrOTaBIMBAET
pa3BepTHIBAHNE HOBOTO ATala KyMYJISITUBHOM LIENH COOBITHIA.

Oran KyMyJSILUH, NPEACTaBICHHBIH B (opMme pasziM4HBIX WCIBITAHWH, uYepe3 KOTOpbIe MPOXOJHUT TJIABHBIH Tepoi,
BKJIFOYAET, MPEXJE BCEro, KOHPIUKTHYIO CUTYallMI0 C CEeMEeWCTBOM BoiiyHHOB, 3a/1aBIIUXCS LEJbIO0 BO YTO OBl TO HU CTaJo
M30aBUTH CBOW JIOM OT HAJIETa CTAPHHBI U MPHJATh €My COBPEMEHHBIH BHJ. JTO CTAHOBUTCS HACTOSIIMM HCIBITAHUEM IS
YyBCTB TJIABHOTO Tepos, B Tla3aX KOTOPOTo U Oe3 HOBOMOIHBIX MEPEACIOK «9mo Obln yyoecHblil cmapuiii dom» [12, C. 587].
Crnemyer OTMETHTB, YTO ITO HCIBITAHHE T€POI0 MPEOAOJICTh HE YIOAaeTCs, M B UTOTE «OOM HUK020d OONbule He KA3AICSA MHe
maxkum, Kakum enepsvie npeocman moemy ezopy» [12, C. 587]. [loreHIHaNbHYI0 KOHQIMKTHOCTh CUTYAIMH ITOTYCPKABAIOT
HCTIOJIh30BaHHBIC B OTHOIICHUH XO3sI€B BEIPAKCHUS paccKka3zumka: «fought a battle» («ecmynuau 6 cxeamxy») M «defeated it»
(«sbruwnu nobeoumenamu») [15]. OtHOmeHne K TpuymdaropaM Cpa)keHHS OTYACTH PACKPHIBACTCS B XapaKTEPU3YIOIIEM
BonnynHOB METUTaTUBHOM BBICKA3BIBAHUU TEPOS: OCHOBHASL UX 3a0a4d 8 3MOM Mupe — NOOYUHAMb 6Ce BeUji C80eMY
GIUSHUIO U 3ACMAGIAmMb UX pabomams Ha 61az2o obwecmea» [12, C. 587], CMBICI KOTOPOTO 3aKIIOYACTCSA B YTBEPIKICHUU
WHIMBHyalli3Ma HOBBIX XO035€B, a TaKKe MpHCylIed UM JKH3HEHHOH MO3MLIMHU mparMati3ma. B 0e3panocTHbIX
Pa3MBILUICHUSAX TOCTS CHOBa BO3HHMKAeT YKa3aHHE Ha IIEHTPAJbHBIH KOH(IMKT MPOM3BEICHUS — Ha 3TOT pas, B (opme
CTOJIKHOBEHHSI KaT€ropuil pallMOHaIbHOTO M BO3BBIILIEHHOTO.

OTHOLIGHUE XO3SHKH J0OMa K CBEPXBECTECTBEHHBIM SIBICHUSIM JEMOHCTPHUPYET €€ KOPOTKHMH paccka3 o SKOOBI
oburaromemM B goMe mpuspake: «O, npusudenus 30ecb ecmb, KOHeYHO <...> B Hem Ovl1 youm OOUH U3 CAMbIX ONACHBIX
KOHMpabanoucmos, u e2o npuzpax 0o cux nop obumaem 6 noogane» [12, C. 588], uMeromuii spko BHIpaKEHHOE HPOHUYECKOE
3By4aHUE: «Brnocieocmesuu, KOHEeUHO, 8bIACHULOCh, YMO 6 N008dle 0O0uman cam osopeykul, a eoece He npuspax» [12, C. 588].
OnHaKo BO3MYILECHHE Teposl BHI3BIBACT HE CKOJIBKO HEYMECTHBIN IOMOP MHCCHC BoiayHH, CKOIBKO PAacXOXICHHS BO B3TJIIIax
OTHOCHTEJIFHO CTaPHHHOTO IIOMECThS, 04apOBaHUE KOTOPOTO C €€ CTOPOHBI 0E3KAIOCTHO NPUHMKACTCS: «IMO He OUeHb
yiomuoii dom» [12, C. 588]. CaM OH MpUHUMAET CUTYAIUIO0 HACTONBKO OJHM3KO K CEpIIly, YTO 3TO MOPOH BHIHYXKIACT €ro
OTKPBITO BBIPAXKATh CBOE BO3MYIleHHE: «Co8epuLeHHO Oecnpudunublil eHe8 3aKunell 8 Moel oyule, Ko2oda si OOHANCObL CLYUAUHO
yeavuuan, kak bondyunst obcyscoarom niaansl nepecmpotiku ocoousixka» [12, C. 590], puckys yTpaTtuTh 100poe OTHOIICHHE
JMOOAIMX POACTBEHHHKOB. OJHAKO HWMEHHO TaKHe OSMOIMOHAJIBHBIE BCIUIECKHM IO3BOJIIIOT COCTaBUTh HCTHHHOE
MIPECTaBICHUE O TepOe, KOTOPHIH «10 0buemy MHeHuro, He ObL1 00aper boeamuvim oobpasicenuemy» [12, C. 589], HO IpHu FTOM
00HapyXKUBaeT KUBYIO COMPHUIACTHOCTH CyIbOE CTApOTO JI0Ma M JyMaeT O HEM «CIIOBHO O JKMBOM CyIIecTBe». B manbHeimem
MMEHHO 3TO CBOWCTBO XapakTepa IO3BOJIUT My BOMTH B KOHTAKT C CYIECTBOM M3 MMOTYCTOPOHHETO MHpPa W IPOHUKHYTHCS €ro
neyasbio.

[TomMumo 0003HAUEHHOW CUTYallMH, PACXOXKACHHE TOYEK 3PEHHs XO3IHKH M TOCTS HAaOJIIOAAeTCs U B JPYIHX BOIPOCAX.
Tak, Hanpumep, Muccuc bonaynH noompsieT MoBeAeHNE AeTeil B JIOME U HAXOAUT ONpaBAaHKs UX OSCUMCICHHBIM IIAaTOCTSM.
Bouee Toro, oHa yBepeHa B 0J1aroTBOPHOM BJIMSIHMH JE€TCKOTO OOIIECTBA HA OKPYIKAIOUIMX, B TOM YKCJIE U HA MPauyHOT'O I'OCTS,
1, BOIIPEKU €T0 MHEHHIO, «8Ce Mbl OOJINCHBL ObLIU CHOBA cmamb Ha Oecsimb em monodice» [12, C. 592]. B 3ToM OTHOIICHUH HE
BBI3BIBAET YAMBJICHHS CIEp)KaHHAs peakiysi TOCTs Ha ee CJIOBa M BbICKa3aHHOE MM capkacTuueckoe 3amedanue: «Cam s He
4y8cme08al cebs 0COOEHHO MOI0O0bIM 8 MOM 8eyep (8 OeticmeumenbHOCMu MHe 0bL10 a1em 30ak desambvcom)» [12, C. 585].

I'yOurenbHOE TPOTHBOCTOSHUE C JACTBMH (OpPMHpYET B MpeleliaX CIOKETHOH IMHHUHM TIABHOTO TEpOs OYEpPEAHYIO
CUTYallHI0 WCTBITAHWSA, 3HAYUTENHHO TPEBOCXOISIIYI0 MPEOBIAYIIYI0 IO CIOXKHOCTH ImpeomosieHus. OOpa3el nereit
PaCKpHIBAIOTCS B TIOBECTBOBAHIH B Ka4€CTBE HOCHTEICH HEKOCH pa3pyIIUTEIEHOW CTHXUHHON CHITBL: «OHU KA3AIuch ceupenetl
u Heoby3oanweu Ouxapeti» [12, C. 588]. Ucnonp3oBaHHBIE pACCKa3YMKOM BBIpOKCHHS «things» («cyuecmeay),
«the wildest savages» («ouxapuy), «devils» («0bssonamay) [15] NpuaarOT UM SBCTBEHHBINH JEMOHUYECKUN KOJOPUT, KOTOPHIN
MOJIy4aeT KOHKPETHOE BOIUIOLICHHE B OTHOIICHHH OT/ENbHBIX NepcoHaxel. Tak, B paccka3e YIOMHHAIOTCS JIBa MaJIeHbKUX
MaJIbuUKa C «XOJOJHBIMH HACTOPOXKEHHBIMH TJIa3aMK», MPOSBIISIIONINE HEJETCKYI0 UCKYIIEHHOCTh B Pa3HOTO poJia IIMHHUYHBIX
MaHMUITYJSIUSAX: «HUKO20d He Npomecmosdny 8 Oomeem HAd YHpeKu U py2amHb, HO 3amem nieau UHmpueu, 8 cemu KOmopbvlx
Henpemenno nonadaics obuowuxy» [12, C. 588]. DTOT 301307, MHUMO H30BITOYHBIA B KOHCTPYKTHBHOM ILUIaHE, IO MBICIH
aBTOpa, 00NaJaeT CyNIECTBEHHOH CEMaHTHYEeCKOW 3HAYMMOCTBIO B IUIAHE PACKPHITHS OOMAaHYMBOW HPHUPOJBI 371a, KOTOPOE
MOJKET IIPUHUMATDH CaMbIil HEBUHHBIH OOJHK.

Hawussiciiero HanpsikeHUsT KOH(QIUKTHAS CUTYAIHs C ACTHMH JTOCTUTACT B SMU30/I¢ THS (TOYHEe, HOYH) POXKICHUS OJTHOTO
U3 HUX, KOT/Ia C1a00CTh reposi TIepell UX SHEPTHIHBIM HATUCKOM CTAHOBUTCSI OCOOCHHO OYEBUAHOMN: «A <...> UCKIIOUUMENbHO
U3 CO0OPANCEHUT CamMO3auUmMbl 8bIHYICOCH ObLL Oecamb 83a0-6neped no Kopuoopam u npsamamocs 3a osepvmu» [12, C. 592].
Harnsnaoi#t nemoHcTpanueil HeCHOCOOHOCTH I'eposi IIPEOI0JIETh 3TOT dTall KyMYJISTHBHON LENH CTAHOBUTCS €ro MOCIEIHOE
0ercTBo: «A cKpbLICA 8 C8010 KOMHAMY, 3adce2 0OHY ceeyy u 3anep 0eepwvy [12, C. 593].

OdepenHBIM HUCHIBITAHUEM TEpOsi CTAHOBUTCA O00O3HAYCHHAs HA JTame OHKCHO3WLIUU CHTYalus CTOJIKHOBEHHUS CO
CBEPXbECTECTBEHHBIMH ABJICHUAMHU. HadanpHas ciieHa B crajibHe, KOTAa €My IOCIBIIIAJCS CTPaHHBIN MIOPOX, TIOBTOPSETCS B
MOCTIEAYIONTE HOUM: « 8300XHYN, U MHe NOYYOULOCL, YMO KMO-MO Muxo 6300xHya 3a moeti cnunot» [12, C. 589]. B
JanpHeHmeM ayauaidbHble 3(QQEKThl JONONHAIOTCS TAWHCTBEHHBIMH BHU3YaJIbHBIMH: «3amem s ¢ 0COObIM GHUMAHUEM
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8271510€/1C51 8 OANILHULL Y20, U MHE NOMepewunocs, ymo mam kmo-mo ecmoy [12, C. 589] 1 NCHXOIOTHUSCKUMHU MPOSBICHUSMHU:
«MHE YYOUNOChb, YMO HOBble OPYIHCECKUe Y3bl C6:73bl8aAl0m MeHs He moavko ¢ bonoom, no ewe c xem-mox» [12, C. 590].
Bocrpusitue repoemM 3Toil HEOOBIYHOM CHTyalliM B IIOJIOKHTEIHLHOM KJIOYe OOYCIIOBIMBACT YCTAHOBJEHHE HOBBIX
MEXCYOBEKTHBIX CBS3€H, a MMEHHO, MHUIMUPOBAHHBI WM KOHTAKT C IPH3payHbIM CylecTBOM: «Ecau 30ecb ecmb Kmo-
HUOYOb, — 2POMKO cKa3an s, — Mo 3Haume: i 4yscmeyio eausy oauzocmv u pao eu» [12, C. 590]. JampHeiimas
MOCIIE0BATEILHOCTh MUCTUYECKUX COOBITHH Pa3BOPAuMBACTCS 110 YCTAHOBICHHOMY IPHHIMITY HapacTaHHMA: CHadaja B
KOMHATe TOSABISETCA TNPHUBHICHHUE («HA MeHA cMOmpeno Hekoe npuspaunoe cywecmeo») [12, C. 591], xoropoe 3artem
npuobperaer Oosee ompeneieHHYI0 QopMmy («u3 mumbl Kak 0yOmMo 6bICHIYRUNU elle pA3IuduMble O4epmaHus OemcKou
Queypur») [12, C. 591], HaKOHeI, CTAHOBUTCS SICHO, KEM UMEHHO OHO SIBIIICTCS («1 yguoen neped coOoil napusuiyro 8 6030yxe
Queypy manenvroti desouxuy) [12, C. 591]. [Ipu 3TOM omHcaHuE MPU3PAKA: «XPYRKAS U JleeKas, KAK JUCm cepebpucmou
bepesvl, kKax npuspaunvlil uiieud) seueprezo obnauka» [12, C. 591] pa3uTenbHO KOHTpAcTUPYET ¢ Oojiee paHHEH mepenayuecit
JETCKUX 00pa3oB M OTJIMYAeTCs NOAYEPKHYTOH NOATHYHOCTHIO. [lopTpeTHas XapakTepHCTHKa IPHUBUACHHUS BKIIIOYAET
«oepomHble uepHble, WUpoko pacnaxuymole enaza» [12, C. 591], omnucaHue KOTOPBIX MEPEKIUKAETCS C «XOJOIHBIM
HACTOPOXKEHHBIM B3MJISJIOM» 3J00HBIX OJM3HEIOB, a ero «3acmenyusas yavioka» [12, C. 591] — ¢ «BHU3raMu ¥ BOILISIMID
MaJsioJeTHUX ucuanuit. IToMHMMO 3TOro, paccKa3uMK YIOMHHACT «BbIPAdCEHUe Cmpaxd, YOUGNeHus u 0e33auumHocmu,
83visasuiee 0 00opom yuacmuuy» [12, C. 591], HeManoBaXXHYIO eTallb, BO MHOTOM OOYCIIOBJIMBAIOIIYIO XapaKTep IMOCIEIHETO
WCTIBITAHHS TIIABHOTO TePOS.

B HanpspkeHHOM 3TM307€ AETCKOTO Tpa3IHUKA CIMOKOMCTBHE M O€30MacHOCTh TOCTS BHOBB OKAa3bIBAIOTCS IOJ yIPO30H,
KOTZIa y €ro JBepeil pa3garoTcsl IIyM, CMeX M TPOMKHE KPHUKHU JeTel, TpeOyomuX BIyCTUTh UX B cHaibHIO. OHAKO Ha 3TOT
pa3 peaknus repos Ha MX BTOPXKEHHE OOYCIIOBIEHA, IPEKAE BCEro, CTPEMIICHHEM OrpajuTh OT OIACHOCTH HCITyTaHHOE
MPUBHICHUE: «I OCO3HAN HeoOX0oumocmov 3awumume u ycnokoums koeo-mo» [12, C. 593]. TloBropeHme CcHUTyanuu
MIPOTUBOCTOSHUSL U KAaY€CTBEHHOE M3MEHEHHE B €€ paMKaxX MOBeAeHUs reposi: «Onu ne oudym ciooda. A nosabouyce o mom,
umobwl Hukmo ne mponyn mebsa» [12, C. 593], He TOJBKO KOMIICHCUPYIOT €r0 PAHHIOI HECOCTOSITEIIBHOCTD, HO U ONMPEICIIIOT
XapakTep HaJBUraroueicss (uHaIbHONH KatacTpodbl. JIONONHUTENEHBIM CBHAETEIHLCTBOM BOCCTAHOBJICHHUS €ro craryca
CTaHOBUTCS YTBEP)KICHHE, UTO, YCIIOKAMBASL U yTelIas MIPU3PaK JEBOUKH, KOH cam HAX0Oun ymeuieHue & ee oausocmuy» [12, C.
593].

3aBepIeHHeM JIMHUH TJIAaBHOTO Tepos B IIpeesiax OCHOBHOTO dTala CIOKETHOTO Pa3BUTHSA CTAHOBHTCS SICHOE OCO3HAHHE
TOTrO0, UTO «2opwvkoe uyecmeo ympamur» [12, C. 593] oTHbIHE He BlafeeT UM, a €r0 YBEPEHHOCTb B TOM, YTO ATO 4YBCTBO
«boavute nHuxozoa ne sepuemcesy [12, C. 593), nepeximkaercst ¢ paHHUM IECCUMUCTUYECKHM YTBEP>K/IEHHEM, YTO OTHBIHE OH
HUKOTJIa He OylIeT cyacTiMB B ApyxOe, MaHH]eCTHpys KapJUHAJIbHbIE W3MEHEHHMs €ero co3HaHusa. [loMmmo 3ToTO,
OOHOBJICHHOE COCTOSIHHE J[yXa TJIABHOTO I'eposi HOAIMUTHIBACTCS OTKPBIBIICHCS €My MCTHHOH O TOM, UTO «CUIbHYIO NH0O06b
cmepmo yruumodcums ne 6 cunaxy» [12, C. 593], koropast MOXKeT OBITH B paBHOW CTEIIEHH OTHECEHA KaK K €ro COOCTBEHHOU
KU3HEHHOU ApaMe, Tak U K TpareJuH HEYIOKOSHHOTO MpHU3pakKa.

CroxeTHasl TMHUS TMPUBUACHUS TaKKe PEAIN3YeT PEAYNHPOBAHHYIO TPEXYACTHYIO KyMYJISITUBHYIO CXEMY, NIPH 3TOM Ha
3Tare 3KCHO3UINHU JICHCTBYUS OHA COBIANAET C JIMHHUEH TJIAaBHOTO repos (CHTyanusi TAMHCTBEHHOTO IIOpPOXa B craibHe). UTo
KacaeTcsl HapacTaHUS HANPSKCHUs, TAKXKE INPEJCTaBICHHOTO B (OpMe HCIBITAaHWH, HAa 3TOT pa3 BHIMABIIUX HA JOJIO
MOTYCTOPOHHETO CYIIECTBA, TO K HEMY MOTYT OBITh OTHECEHBI COJACPIKAIIUECS B PACCYKACHUAX TOCTS OOBSICHEHUS IMPUINH
TIOJTHOYHBIX SIBJICHUH MpPU3paKa: «1 <...> umeio 0eio ¢ KPenkou npussi3annocmolio, KOMopds poounach us Hyxlcovl Kyoa boinee
ocmpoti, wem mos» [12, C. 592]. [lepeuncnenue GpakTOpoB CTpalaHUs: «HAULET 8 3AOPOUEHHOM Y20IKe CIMapo20 00Md KAK020-
mo pebeHKay, «3a0bimozo NPelCHUMU HCUTLYAMU», (CHMPAUHO HANY2AHHO20 ULYMHBIM 6eCeNbeM U JHCeCMOKUM I2OUBMOM
Hogvix obumamenen» [12, C. 592] BbicTpanBaeTcs 10 NPUHLIUIY KyMYJSITHBHOW LENH, JIEMEHTHI KOTOPOI PHOOpETatoT Bce
OoJiee oOmpejeNeHHbIE M Ie4ajbHbIe YepThl. [IpuMeuaTenbHO, YTO B CLEHE PAa3MBIIUICHWH O MEpTBOW [EBOYKE repoi
OTKa3bIBa€TC OT CBOMCTBEHHOW €My MO3UIUMM MPAYHOIO MHAMBUIyalM3Ma M BIEpBble mnocie cMmeptd Yapnb3za bonaa
npuodILIaeTcs K CyAbOe IPyroro CymecTBa. ITOT HE3aMETHBIH B CBETE Pa3BOPAaUYMBAIOIIMXCSI BOKPYT TAMHCTBEHHBIX COOBITHI
MHKPOSIH30/l Ha JIeJIe MOXET COCTaBJIATh CBOCOOPA3HBIH XyJOXECTBEHHBIH MTOT BCero npomsBeneHus. [lapamokcanbHbIM
00pa3oM AymEBHO W (PU3MUECKH OITYCTOIMICHHBIH Tepoil, aXIyIIUi TUIINHBI U YSAMHEHHS, BO3POXKIACTCA K KHU3HU IIyTEM
COIPUKOCHOBEHHUS K OBITHIO MHOW, MH()EPHAIBHOM JTMIHOCTH: «1 HOUYECMBOBAI, KAK HEeKOe NOMYCmopoHHee cepoye bbemcs 8
maxm moemy» [12, C. 594], 3aHOBO OTKpBIBas A ceOs IIEHHOCTh OJIM30CTH «IPYyroro» W, TAKUM 00pa3oM, BHOBb oOpeTtas
YTPadeHHYIO IIEJTOCTHOCTb.

Ki1t04eBbIM 3MHM30/10M KyMYJISIIIMK, B KOTOPOM JIMHUU T'€POEB BHOBb COBMEIIAIOTCS, SIBJISICTCS HOYHAsI CLICHA B CIAJIbHE.
CrerneHp HaNpsDKEHHST HA ATOM dTalle 00yCIOBINBAET BOSHUKHOBEHHE HETHITMYHBIX IS Tiepeaadn o0pasa mpu3paka TelIeCHbIX
XapakTepUCTHK: «Ona <...> cMompena Ha MeHs PACUIUPEHHBIMU OM YHCACA 2AA3aMu», «y3Kaa 2pyob 0e8OUYKU MANCENO U
Yacmo 830bIMANACL», «MANeHbKUue pyuKu cyoopodcho cmuchymoy [12, C. 593], oOpasyrommx mnpumedaTreabHoe,
CMBICIIOYKa3yIoIllee OTCTYIUIEHHE OT TPAJUIUY IPEACTaBICHUS OECTEJIECHBIX CYIIECTB B TOTHYECKOI muTeparype. [leno B ToM,
YTO 110 MEpe Pa3BUTHUsI COOBITUI MH(pEpPHANIbHAs IPUPOAA MEPCOHAXKA B IJ1a3axX repos Bce OOJbIEe OTCTYIACT HA 3a{HHUI TUIaH,
yCTyIasi MECTO €T0 YeJIOBEUECKOM CYIIIHOCTH.

@dunanpHas Katactpoda B Mpenenax CIOKETHOW JIMHHUM INPU3paKa CHOBAa IPEJCTaBIeHa B PaKypce BOCIPHATHS I'epos U
BKJIIOYAET MPEII0JIOKECHUE, YTO, HECMOTPSI Ha NPUBSI3aHHOCTb NPU3PAYHONM JEBOYKM K CTApOMY IOMY, PAallMOHAIM3M M
Oe3qyIine HOBBIX X035€B B KOHEYHOM HTOTE BBIHYXK/IAIOT €€ MOKHHYTh NMPUBBIYHOE MECTO OOWTAaHUs, M B Ty HOYb OHa B
MOCJICTHUH pa3 MPUXOANIIA «HONPOWAMbCS He MONbKO CO MHOU, HO U CO 6ceM, 4mo ObLIo el 0opoeo 6 samom mupe» [12, C.
593].

HaxoHen, 3aKmOYUTENBHBIA 3Tall BHEUIHEH NMKIMYECKOW MOJEIM MOBECTBOBAHUS BEHYAETCS BO3BpAILCHHEM Iepos B
JloHnmoH «cuacmausvim xax Huxozoa npedcoe» [12, C. 594], 3HaMeHys HE TOJBKO BOCCTAHOBJIEHHWE HCXOIHON CIOKETHOU
CUTyallid, HO WM TapMOHMHM Mupomnopsaka. Curyamus oOpeTeHHs, MOMHMO OOHOBJIIEHHOTO BKyca K JKH3HH, IIOJy4daeT
KOHKPETHOE BOIUIOIIECHHE B TIOCIECTHEH CIIEHE paccKas3a, KOrja OH MOJydYaeT MO IO04YTe CTAPUHHYIO IEPEBSHHYIO KYyKIY,
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«PACKPAWIEHHYIO KPACKAMU U HAPSICEHHYIO, KAK MHe NOKA3aioch, no moode @pemen Koponesvl Annvi» [12, C. 594].
OyHKINOHUPOBAaHNE MOTHBA OOpPETEHHWsS B JTOW CIIEHE pPACHPOCTPAHSETCS W Ha CIOKETHYIO JIMHUIO WH(EpHAIEHOTO
MepPCOHaXKa, MOCKOJIbKY BBILIUTOE Ha IUIAThe KYKIbI uMs «Oun Tpenonu, 1710» [12, C. 594], no3BoseT HAIEIUTh MAJIEHbKOE
NPUBUACHUE HMHIUBUAYaIbHBIM UEIOBEYECKUM CTAaTycOM, 4YTO, B CBOK O4Yepelb, MEPEeKIUKAeTCd C HTOTOBBIM
BOCCTaHOBJICHHEM IIEJIOCTHOCTH JIMIHOCTHOTO OBITHS TJIAaBHOTO T'epOSL.

3akaoyenue

Takum oOpazom, (abymbHas opraHm3amms pacckaza «MalleHpKOe NMPHUBHIACHHUE» COOTBETCTBYET HIHUKIMYECKOW MOJEITH
CIOKETOCTIOKECHHS M COCTOHUT M3 HAYabHOW CHTYallid OTIIPABKH TJIABHOTO repos B TpadctBo [mebecmmp mocne mocTurmeit
€ro yTpaThl, CUTyalluH TPEObIBAaHKS B CTAPUHHOM JIOME CEMbH BOJIYHHOB B MOMCKAX TYIICBHOTO IOKOS, a TAKXKE CHUTYalluu
BO3BpaTa, O3HAMEHOBAHHOW HOBBIM BO3pOXKJeHMEM K KU3HU. OCHOBHOM »dTam IUKJIMYECKON CIOXKETHOH CXEeMbl
pa3BOpauMBaeTCs B CaMOCTOSITENbHBIM KYyMYJATHBHBIM CHOKET MCHBITAHWM, KIIOYEBBIMU JJIEMEHTaMU KOTOPOIO
MOCJIEI0BATEJIbHO CTAHOBSATCS CTOJIKHOBEHHUS Ieposi C XOJIOAHBIM PAlMOHAIM3MOM XO351€B, CTUXHWWHBIM BOJIIOHTAPU3MOM
JleTell 1 KOHTaKTOM C CYILIECTBOM U3 NOTYCTOPOHHEro Mupa. PeaylunpoBaHHas KyMyJIsTUBHAs LEMb UCNBITAHUNA pEaTnu3yeTcs U
npezesax CHKeTHOW JIMHUM MaJeHbKOIO MPUBUACHUS, KOTOpasi COBMEILIAETCS C JIMHUEH IJIaBHOTO reposi, JEMOHCTPUPYS HE
TOJIBKO HUX TECHOE CIOKETHOE B3aMMOJCHCTBHE, HO M PABHOLIEHHOCTh XYAO0XKECTBEHHOI'O UTOTa NPOU3BEICHUS B OTHOLICHUU
9TUX MEPCOHAXKEM.
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AHHOTaNMA

CTaThsl TOCBSIIEHA BBISBJICHUIO OCOOCHHOCTEH ymoTpeOJeHUsT pa3sIuYHbIX BHUJOB METOHHMMHH B TIpou3BeleHWHU J[oHa
I'pumdma  «Bepaukr».  Pe3ynbraThl  TPOBEAEHHOTO  HWCCIEJOBAHHMS TO3BOJWIIM  BBIIEIWTH YETHIPHAIIATH THIIOB
METOHMMUYECKUX OTHOIICHUH, HCIOJIb3yeMbIX aBTOPOM B JaHHOM MpOM3BEIACHUH. Bce OHM aHAIM3HPYIOTCS U
WLIIOCTPUPYIOTCS mpuMepaMu. [IpUBOAATCS CTaTUCTHYECKUE JaHHBIC YaCTOTHOCTH WX YHOTpeOJIeHUs. AHajIn3 NPUMEPOB
MOKAa3aJl, YTO BBISBJICHHBIC THITBI MCTOHUMHUYCCKUX OTHOIICHHN BBITIOJHSIOT B YKa3aHHOM MPOM3BEICHUM IICCTh (DYHKIIUH.
CraTucTuueckre JaHHbIE O YacTOTHOCTH BBINOJIHEHUS PAa3IMYHBIMM THUIAMH METOHUMHYECKHX OTHOIICHUH YIOMSHYTHIX
(hyHKIMH TaKKe COACPIKATCS B CTAThE.

KiroueBble cJI0Ba: MCTOHUMUSI, TUITBI METOHUMHUYCCKUX OTHONICHHM, ()YHKIIUM METOHUMUH, XYI0KCCTBCHHBIH CTHIIb.

CHARACTERISTICS OF THE USE OF METONYMY IN JOHN GRISHAM’S THE RUNAWAY JURY
Research article

Molchanova S.E.' *, Lysenko N.A.?
1.2 Rostov Branch of the Russian State University of justice, Rostov-on-Don, Russia
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Abstract

The article deals with identifying the characteristics of the use of various types of metonymy in John Grisham's novel "The
Runaway Jury". The results of the study allowed for identifying fourteen types of metonymic relations used in the work under
study. All of them are analyzed and illustrated with examples. The study also provides statistical data on the frequency of their
use. The analysis of the examples demonstrates that the identified types of metonymic relations in this work perform six
functions. Statistical data on the frequency of performance of the mentioned functions by different types of metonymic
relations are also included in the article.

Keywords: metonymy, types of metonymic relations, functions of metonymy, artistic style.

BBenenne

MeToHINMHS B XYI0KECTBEHHBIX MPOU3BEACHUSIX YACTO WCIONB3YETCS aBTOPaMHU C LENBI0 YCHICHHS 3KCIIPECCHBHOCTH,
BBIPA3UTEIBHOCTH, @ TAaK)KE KaK CPEJCTBO KOCBEHHOW XapaKTEPUCTHKHM KaKOTO-MMOO sIBIEHUs. M3yueHHeM paziIMyHbIX
aCMEeKTOB IaHHOTO CTUJIMCTHYECKOTO MpuéMa 3aHMMajich MHOTHE JTUHTBUCTHI [ 1], [2], [3], [4] u np.

B ropunmueckoM netekTrBe «BepmukT» mmcatens, MOJUTHKA U aaBokara JlxoHa ['puinsMa omuchiBaeTCs CyneOHBIH
npoLecc MO HCKYy, NMPEIAbSBICHHOMY Ta0ayHOHl KOMIAHWHM BJIOBOM YMEpIIEro OT paka JIETKHX CpeIHEeCTATUCTUYECKOIrO
amMepHKaHIa. Pa3uuHble TUITBI METOHUMUYECKHX OTHOLICHUH CIOCOOCTBYIOT Y€TKOI nepeaaye 0cOOCHHOCTEH OMUCHIBAEMOT0
CyaeOHOTO pa3dupaTeNIbCTBA, €r0 YYaCTHUKOB M B3aUMOOTHOIIICHHI.

PesynbraThl MPOBECHHOTO HCCIIECIOBAHUS IMOKA3aJIH, YTO B PACCMAaTPUBACMOM IPOU3BEICHUN BCTPEUAIOTCS CIIETYIOIIUE
TUIIBI MCETOHUMHYECKMX OTHOIICHHA: XapaKTepHBIH MpHU3HAK BMecTo ero Hocutens (22%), gactHoe — menoe (17%),
comepxamee — comepxxumoe (12%), mefictBue — ero pesyinbrat (10%), cuMBOom BMecTo TOro, uto oH obo3Hauaer (8%),
HHCTPYMEHT BMecTo neiicTBus (7%), METOHHMUS TpHIIaratelbHoro (5,5%), aOCTpaKkTHBIE CYIIECCTBHUTENBHBIC, BRIPAKAIOIINC
SMOIIUIO, COCTOSIHUE, MPOLECC BMECTO HA3BaHMS MX CyObeKTa win o0bekTa (4,5%), meroHnMus riarona (4%), Matepuan —
uzgenue u3 Hero (3%), mokambHast MeToHUMHEA (3%), Kay3anpHas MeTOHUMUS (2%), cyOBEKT — cBOMCTBO cyOBekTa (1%),
TeMmopainbHas metoHuMus (1%).

CaMmblif 4acTOynoTpeOUMBbIil TUII METOHUMHYECKUX OTHOIIEHUH — Ha3BaHHE XapaKTEPHOTo MIPU3HAKA BMECTO Ha3BAHUS €TI0
HOCHTEJISl — HCIOJIB3YETCsl MPEUMYIIECTBEHHO C 1IEJIbI0 TPUIAHHsI 0CO00# IKCIIPECCUBHOCTH OIMCAHUIO BHEITHOCTH I'epOeB
no HauboJjiee SpKoOMy NpHU3HAKYy. B mponsBeseHNN Ba)kHAsI POJIb OTBOAUTCS TEMHOMY KOCTIOMY, KOTOPBIH, C OJTHOI CTOPOHBI,
CBHJIETENLCTBYET 00 O(UIMAIBHOCTH U CTPOIOCTH CYAEOHOro mporecca, ¢ APyroil — o0 MHTpUrax aJBOKATOB TaOayHBIX
xommnanuii. Hanpumep: The dark suits from the first group became still and watched the potential jurors [10, C. 22].

K ymorpeGiieHnio 3TOro ke THHa METOHMMHYECKOTO IepeHOca aBTOp MpHOeraeT MpH CO3AaHHU OJHOTO M3 KEHCKUX
obpazoB. Hanpumep: The same blonde who first met him at the Computer Hut... carried a small gum bag over her
shoulder [10, C. 16]. AKIeHT Ha IIBETe BOJIOC MOJYEPKHUBACT SIPKYIO BHEITHOCTH W OJHOBPEMEHHO OE3JIMKOCTH MEPCOHAXa,
KOTOPBII MOJKET JIETKO [IEPEBOILIONIATLCS B KOT'O YTOJHO.

B cyneOHOM pa3zbuparenbcTBE alBOKAaTaM YeJIOBEK HE BaXKEH Kak JIMYHOCTh, OHM 00OpAIlaloT BHUMaHHUE TOJBKO Ha TO, YTO
OH MOXXET JHOO TOMOYb, JIMOO MOMEIIaTh UM BBIUTPATh OUYEPEAHOE JEN0, TOATOMY BCTPEHAIOTCS CIydaW YIOTPEOICHUS
METOHHMHH, TPH KOTOPOW NPUCBOCHHBIE ITOTEHIMATHHBIM IIPHUCSHKHBIM HOMEpa OOO3HAYAIOT CaMHX HPUCSHKHBIX.
Hanpuwmep: ...we’ll take number fifty—seven [10, C. 5]. Ilo Bplmeyka3aHHOW NPHYWHE BHEITHOCTH T'€POEB OMICHIBACTCS
TaKKe JIWIIb 110 BeTy Koxu. Hampumep: There were nine whites, three blacks, seven women, five men and one blind [10, C.
27].

[ToMrMO BHEMIHOCTH TEpOEB, NPH IOMOIIHM JAHHOTO THIIA METOHNMHYECKOTO IIEPEHOCa aBTOp XapaKTepH3yeT WX
UHTEJUICKTYyaJIbHBIC U MOpalibHbIe KauecTBa. Hanpumep: Assembled at this moment in his courtroom were some of the brightest
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legal minds and largest egosin the country[10, C. 14]. B paHHoM mnpuMepe NOAYEPKUBAIOTCS BBIIAIONIHECS
HHTEIJIEKTyaJIbHbIE CIOCOOHOCTH M aMOMIIMO3HOCTH IOPHCTOB.

Takoif THI METOHMMHYECKMX OTHOIICHMH Kak 00O3Hau€HHE YacTHOTO 4epe3 Ienoe (CHHEKAoXa) ynoTpebusieTcs npu
OIMCAaHUM MHTPHT, CBSI3aHHBIX C Cy/IeOHBIM Pa30HpaTeIbCTBOM, BOKPYT KOTOPOI'O Pa3BOPauYMBAIOTCS OMMCHIBAEMBIE B pOMaHe
COOBITHS: BJIOBAa MOrMOLIEro OT paka JETKUX aMepUKaHIa CYAWTCS C TabayHOW KOMIAHWEH. ABTOpP NMPHUBOJUT MHEHUS
Ppas3IUYHbBIX YYaCTHHKOB mpoiiecca, a TaKxKe CTOPOHHHX HaOroqaTenei.
Hanpuwmep: Cooler heads laid heavy odds that it was the work of the tobacco boys [10, C. 12]. Ilpu paccmaTtpuBaeMoM THIIE
METOHUMHH OYCHb YaCTO YHOTPEOIISeTCs CIIOBO fice, MOCKOIBKY HMEHHO JIMIO YeIOBeKa NPUBJIEKAeT HANOOIIbIliee BHUMAHUE,
KoT/a oT HEro XOTSIT MOJY4HUTh OTBETHYIO peakuuio Win MOHSTh ero XapaxTep:
Hanpuwmep: He paused and waited for fifieen faces to nod awkwardly [10, C. 18].

MeToHUMHSI C OJHOH CTOPOHBI MOMOTraeT W30eXaTh TaBTOJOTHH, C APYrod — MOAYEPKMBAET ydacThe B TaOayHbBIX
CyAeOHBIX HpolieccaX MHOTOYHCICHHBIX IOPUCTOB, YTO TOBOPUT O BaKHOCTH MCXOJa Jieda JUlsi CTOPOHBI, KOTOpas HX
Hanumaet. Hanpumep: It was a similar case, but with a different widow and a different tobacco company, and though there'd
been a hundred lawyers involved, they were all different from this bunch [10, C. 8]. JlanHass METOHUMHS BCTpEYAETCS Ha
NPOTSHKEHUU BCETO aHATU3UPYEMOT'O TPOU3BEICHUS.

VYka3zaHHOE€ METOHMMHUYECKOE OTHOIICHHE HCIOJIb3YEeTCS TaKKe C IENbI0 O0OOIICHHUS CHTYallMd WIM YKa3aHus Ha
MacmrtabHocTh siBneHus. Hanpumep: He was hiding his past [10, C. 7]. Ha camoMm gemne repoii CKpbIBall He BCE CBOE TPOIILIOE,
a ompeenéHHbIe COOBITHS U3 HETO.

MeTOHUMHYECKOE OTHOIICHUE COAEpIKAIee — COACPIKMMOE YacTO BCTPEYAETCS B MPOU3BEICHUU NPHU CO3JaHUM 0OIIeH
SMOLIMOHANBEHOW arMocepsl B KakoM-THOO Mecte (courtroom, room, building). Hanpumep: When  satisfied that the
entire building was aware of his presence and terrified of his movements, Fitch left [10, C. 16].

Belmeyka3aHHbIH THII METOHHUMHH aBTOP HEPEAKO HCIMOJb3yeT NMPH ONHMCaHWW mpolecca Kypenus. Hanpumep: He soon
had the habit and was up to two packs a day [10, C. 16]. B n1aHHOM npuMepe aKIEHTUPYETCS BHICOKAsI CTENEHb 3aBUCHUMOCTH,
KOTOPYIO BBI3BIBAET HPOIYKIIHsI TAOAYHBIX KOMITAHUIA.

Jxon D'pummdm mpuberaer K ymoTpeOJCHHIO TAaKOTO THIA METOHMMHYECKOTO IepeHoca, HPH KOTOPOM [eHCTBHE
0003HavYaeT pe3ynbTar AeiCcTBUS, YTOObI CKOHIICHTPUPOBAThH BHUMaHHe HMEHHO Ha pesynbrare. Hanpumep: They watched and
waited anxiously for arms to fold across the chest... [10, C. 13]. OnbITHBIC IOPUCTBHI, OTOMPAsS MPUCSHKHBIX JJIS IPEICTOSIIETO
cyaeOHOro pasz0uparenbcTBa, OOpaIlaloT BHUMAaHHME Jake Ha MallCHIIME TNPOSBJICHHS WX OMOLMH, B JJaHHOM Cllydae Ha
M0Ka3aTesb TOro, YTO OHM HEPBHUYAIOT. B HEKOTOPHIX ciydasX NMpH MOMOIIM JaHHOTO THIA METOHHMMHYECKOTO INepeHoca
TIepeIaloTCsl MBICIIM, SMOLIMK M YYBCTBA JIIOJICH, KOTOPBIE CUMTHIBAIOTCS C BBIpaXKEHUs uX Jmi. Hanpumep: At the moment,
there were no less than eight people in the courtroom trying desperately to read every lifted eyebrow and curved lip [10, C.
22]. OmuchlBaeMblii THIT METOHMMHH CIIOCOOCTBYET KOHKPETH3allMM M WHTCHCU(HUKALNH XapaKTEPUCTHKH Teposl.
Hampumep: He moved and talked with great deliberation, but between steps and sentences his gray eyes missed nothing [10,
C. 10].

Takoit TH METOHMMHHM, PU KOTOPOM Ha3BaHHE CHMBOJIA YHMOTPEOJSIETCS] BMECTO Ha3BaHMs TOTO, YTO OH 00O3HAUaerT,
BCTpEYAeTCsl JIOBOJILHO YacTO MpPU YINOMHHAaHHMM OCOOCHHOCTEH  aJBOKAaTCKOW WM CylneOHO#M  JIesITeNbHOCTH.
Hanpuwmep: His luck had paid off with an appointment to the bench [10, C. 6].

YacTo moa Ha3BaHHWEM KOMIIAHMM MOJPAa3yMEBAIOTCS JIIOAM, BJIAJCIOLIME 3TOM KOMIIAHWEH WJIM IpPEACTaBISIOLINE €€.
Hanpuwmep: Sixteen trials so far, and Big Tobacco had won them all, but the pressure was mounting [10, C. 6]. B nanHOM
IpuMepe Ha3BaHHE KPYIMHEWIINX MUPOBBIX KOMITAHHH 10 MPOW3BOJCTBY Ta0aYHOW NMPOAYKIMU O3HAYAET BIAAEIBLEB U UX
anBokaroB. [logoOHoe ymoTpeOneHHe BeTpedaeTcsi Takke B IpUMepax, B  KOTOPBIX TOBOPHUTCS O Mapke
curapet: Mr. Jacob Wood ... developed lung cancer after smoking Bristols for almost thirty years [10, C. 13].

Takoil TUII METOHMMHUYECKOIO IEepPeHOCa, KaK Ha3BaHWE MHCTPYMEHTA BMECTO Ha3BaHHs NEUCTBHS HCIOJb3YeTCS MpU
nepeaade JIuOO0 XapaKTEPHBIX YepT IepcoHaXa, MO0 ero mpodeccHoHambHON nesTensHOCTH. Hampumep: ... he had young
Holly, and Jol Foy, a local private eye with incredibly soft feet ... [10, C. 93]. B nannom ciyuyae cyth npodeccun [Jxona dos
— YaCTHBIH CBHIIIMK — NepenaéTcsi HHCTPYMEHTOM eye.

[Ipy MeTOHMMUU MPHUIIATaTeNILFHOTO JaHHAsi YacTh PeYH XapaKTepu3yeT MpeJMEeT HE 10 MPH3HAKy 3TOro MpeaMeTa, a Mo
NPU3HAKY IPYTroro mpeaMmeTa, cMexkHoro ¢ HuM. Hampumep: She kept the permanent look of someone in silent pain, and she
proved difficult to talk to [10, C. 93]. B npuBeaéHHOM MpuMepe MpriiaraTelibHOE silent XxapakTepu3yeT CYIECTBUTEIEHOE pain
HE M0 €ro MpH3HaKy, a [0 MPU3HAKY YeNOBeKa, KOTOPbIA Moi4Ya 3Ty 00ib mepeHocHr. It was no ordinary tobacco case, and
everyone in the room knew it [10, C. 9]. Ha3zBanme cyneOHOTO mporecca COKpamlaeTcss U IpU 3TOM MOTIEPKUBAETCS, UTO
mo1o0HBIE JIea CTalIi HOPMOM JJIS1 aMEepPHKAHCKOTO 00IecTBa.

C uenbio yCUIICHHS WM OCIa0JIeHHs SMOIMOHAIBHOCTH MM HMHTCHCHBHOCTH OITHUCHIBAEMOTO COOBITUSI aBTOP HCIIOJIB3YET
a0CTpaKTHBIE CYIECTBUTEIbHBIE, 0003HAYAOIIHNE IMOIIUIO, COCTOSHHE, MPOIECC, BMECTO HA3BaHHS UX CYOBEKTa WIIH O0BEKTA.
Hanpuwmep: Paperwork ruffled around the table [10, C. 93]. [laHHOEe CyYIIECTBHTENbHOE IOAYEPKUBACT HHTCHCHBHOCTH
npoiiecca pabotel ¢ qokymeHtamu. The tedium had set in [10, C. 7]. MeToHuMus TOAYEPKUBAET HACKOJIBKO OHOOOPA3HBIM U
YTOMHUTEIBHBIM OBLT mpoliecc o0TOOpa NpUCHKHBIX. Gloria Lane was instructed to immediately phone these
newest deletions and tell them the good news [10, C. 9]. Xopolyl0o HOBOCTh HYKHO OBLIO COOOIIUTH MOTCHIIHAIBLHBIM
HPUCSKHBIM, MIMEHA KOTOPBIX ObLJIM BBIYEPKHYTHI U3 CITUCKA.

[MocpencrBom ynotpebiieHnsT yKa3aHHBIX CYLIECTBUTENBHBIX, YaCTO MepenaéTcesl IMOLMOHANIbHASL aTMocdepa B 3aie Cyaa.
Hanpumep: A gentle laugh came from all quarters of the courtroom, and Cable knew he had his hands full [10, C. 120].

MeToHnMuS THaroiia ymorpeOisieTcss s Oojiee TOYHOHW Tepemadyn neiictBuit repoeB. Hampumep: In fact, they have
unlimited funds to fight these cases with [10, C. 85]; ...to strike portions of the autopsy report, motions to exclude addiction
evidence [10, C. 65].
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MeToHMMHYECKOE OTHOIIEHHE MaTepuall — M3JeMe W3 3TOr0 Marepuaja MCIOJIb3YeTCsl B OCHOBHOM IPU OINHMCAaHWU
crostoBbIX npubopoB. Hanpumep: China and silver for lunch [10, C. 173].

YnomuHauue 00 OT/IBIXE B MPOM3BEICHUH BCTPEUAETCS JJOBOJIBHO PENIKO, €ro HEAOCTATOK U HEJOCTYIIHOCTh IEPEaeTCs C
MIOMOUIBIO YIOTPEOJISHUS paccMaTpruBaeMoro Tuna MeToHuMun. Harpumep: ... but the nearest sand was two miles away... [10,
C.6].

ABTOp MHOTAa NpHOETaeT K MCHOIB30BAHMIO JIOKATBHOW METOHHMHUH, IPH KOTOPOHW Ha3BaHHE KaKOW-ITMOO MECTHOCTH
YHOTpeOIIsieTCS BMECTO JII0IeH, MpoxkuBaronux B Heil. Hanpumep: Fitch clung to the unspoken belief that the Gulf Coast, with
its topless joints and casinos and proximity to New Orleans, was not a bad place to be right now because of its tolerance for
vice [10, C. 12].

Kay3anbpHeI THII METOHMMHH, IIPU KOTOPOM O MHCTPYMEHTY Ha3BaH OOBEKT HCIOJb3yeTcst Hewacto. Hampumep: The
carefully printed, block-style hand Easter had used was obviously designed to distinguish itself from earlier trail [10, C. 137].
CnoBo hand ynotpe0ieHo B 3HaYCHUU handwriting.

Takoi THIT METOHUMUYECKHX OTHOIICHUH, KaK CyOBEKT — CBOWCTBO CyOBEKTa BCTPEUACTCS B POMAHE JOBOJILHO PEIKO.
Hanpuwmep: He'd been hired as a token, not as talent, and he’d been forced to claw his way upward [10, C. 81]. Ilox
CIIOBOM falent noapa3syMeBaeTCs TaJaHTIIUBBIHM, OJJapPCHHBII YeIIOBEK.

[Ipu TemmopatbHOM THIIE METOHHMHHM IO COOBITHIO Ha3biBaeTcs BpeMs. Hanpumep: He had called two friends in Biloxi,
both of whom reported that Mr. Dupree was a harmless sort who sold fruitcakes at Christmas for the Rotary Club [10, C.
134].

Kak nokazanu pe3yabTaThl IPOBEIEHHOTO aHAIN3a B Mpou3BeieHnu Jxona ['pumsma «BepauKT» METOHUMUSI BBITTOJTHSIET
cienyronie GyHKuuu: cuMBoiM3Mpylomas — 25%, nzoOpasurenbHas — 22%, nparmarndeckast — 20%, UHTCHCHDUKALUN —
17%, sBdpemuctraeckas — 9%, KOorHUTHBHAS — 7%.

B nopnasnsironieM OONBIIMHCTBE CIy4aeB METOHUMHMS BBIMOJIHAET HECKOJBKO (YHKIHMH OJHOBPEMEHHO B UX Pa3IHMYHBIX
coderanusx. [Ipu craTUCTHYECKOM NOACYETE YYUTHIBANACH JOMHUHUPYOLIAs (HYHKIIHS.

Crenyer OTMETHTh, YTO CUMBOJIM3UPYIOUIYIO (DYHKIMIO METOHMMHUS BBIMOJHSET IMPAKTUYECKH BO BCEX CIy4YasiX CBOETO
ynotpebnenus. Hanpumep: The blonde had recorded their little chat at Burger King [10, P. 19].

Hapsiny ¢ cumBonmsupyomied (yHKIUEH, JOBOJBHO YacTO METOHHMHS BBINOJIHIET H300pasUTENIbHYIO (YHKIHIO.
Hamnpumep: All eyes watched the door beside the jury box [10, C. 31]. Brains and eyelids grew sluggish [10, C. 37]. U3
JAHHBIX IPUMEPOB BHUIHO, YTO HOCPEICTBOM HCIOJIB30BaHNS METOHUMHUYECKOTO MIEPEHOCA YacTHOE — LIEJIOE aBTOP MepenaéT
HarnpsHKEHHYIO SMOLMOHAIIBHYIO aTMocdepy B 3alie cyna.

[IparmMaTrdeckas GyHKIMS CBOMCTBEHHAa METOHMMUYECKUM IEPEHOCaM MPAKTHUECKH BO BCEX CIIydasx MX yNOTpeOJIeHus,
IIOCKOJIbKY OHM OKa3bIBAIOT OIPEAEICHHOE Bo3elcTBIE HA unrtarens. Hanpumep: Her entire face was one massive smile [10,
C. 135]. B naHHOM npuMepe ¢ HOMOIIBI0 METOHHUMHUH aBTOP BBI3BIBAET OTPHIATENIFHBIE YYBCTBA K T€POMHE, MOTYEPKHBas €&
JIHULEMEpHE.

Bo MHOrHX ciydastx METOHHMHMS BBICTYNACT KaK MHTCHCH(HUKATOP ONPENEICHHBIX YYBCTB U 3MOLMH, IEPEKUBAEMBIX
TeposIMU pOMaHa, ¥ UX JTUIHOCTHBIX XapakTepucTuk. Hanpumep: Smiles everywhere ... [10, C. 58].

JI0BOJIBHO 4acTO B pOMaHEe BCTPEYAIOTCSI METOHMMUYECKHE NEPEHOCHI, BBIOIHSIONINE IBPEMUCTHUECKYIO (DYHKIHIO, TPU
KOTOPOH J1eTajli HOMHHAITMH CKPBIBAIOTCS IMOcpeacTBOM obobmenus. Hanpumep: After 16 victories, they sometimes asked
among themselves, if there was anything the Fund couldn’t do [10, C. 7]. Ilox ¢hoHIOM TOHMMAaeTCs HelerajbHas cyMMa
JICHET, KOTOpasi TPaTUTCS Ha TO, YTOOBI BEIMTPHIBATH CYASOHbIE IPOLIECCHI.

B paccmarpuBaeMOM IPOHM3BEICHHM METOHMMHYECKHE IIEPEHOCHI BBINOJHAIOT TAaKXKE KOTHUTHUBHYIO (YHKIIHIO.
Hanpuwmep: The waiter set the fresh glass in front of Fitch ... [10, C. 14].

[IpoBeneHHbIN aHAN3 TOATBEPXKIAET NPEIIOIOKEHUE O TOM, YTO METOHHMHUS SIBIISIETCSl JIOBOJILHO IPOJYKTHBHBIM
9KCIPECCUBHBIM M 00Pa3HBIM CPEJICTBOM B npou3sBecHuu Jxona ['punmma «BepaukTy.
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«Kapaiep ['mrox».
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Abstract

The article deals with linguistic means of expressing time characteristics in the fairy-tale “Cavalier Gluck” by E. T. A.
Hoffmann which are one of the components of the chronotope category. Special attention is paid to the linguistic analysis of
verbal forms in particular forms in the present grammatical tense. Using the present tense the author expresses the main idea of
the work. Being one of the arts music is eternal on earth, it has no time limits. The article also interprets the concept of
“chronotope”, lists different points of view shared by researchers about literary time, provides brief information about the time
of the creation of the fairy-tale. It is also focused on the interpretation of the title of the fairy-tale “Cavalier Gluck”.
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Berymiienue

Kak n3BectHo, cka3ka «Kaanep ['mox» (Ritter Gliick) crana nepBbsIM KpyInHBIM HPOU3BEAEHHUEM HEMEIKOTO IHCATeNs O.
T. A. T'opmana. Kitaccuk padoran Hax ee co3nanueM ¢ 1808 mo 1809 roapl. B nponsseneHnn npociexnBaeTcsi CBOeo0Opa3HbId
CTWJIb NUCATENIs,, COBpeMEHHHUKH ["'o)MaHa OTMEUaM ero yBjeYeHHUE MY3BIKOH, JKMBOIIUCHIO U JINTEPATYPOH, TOITOMY CTPOKH
CKa3KH IepesIatoT ero CTpacTHy!o J1to0oBb k My3bike [10, C. 152].

CTOUT 3aMeTHTh, YTO Ha3BaHHE CKa3KW HOCUT MMs 3HaMEHHUTOTO HeMelkoro kommnosutopa Kpucroda Bumnmbanbna
I'moka (1714-1787 1r). I'miok sIBIsiIcs BHOHEWIIMM TpEICTaBUTENeM KiIaccunmiMa. lIpumedaTtensHo, uTto B 1757 T. mama
Beneauxr IV mpucBOMI KOMITO3UTOPY THTYJ DHIIApsS M HATPaIWi €ro OpAEeHOM 30JI0TOH IIMOPHI, 3aHUMAOIIAM BTOPYIO
mo3unuio mocie Bricmero opaeHa Xpucra B HarpaaHoi mepapxun Batmkana. C TeX TOp MY3bIKaHT TTOAMUCHIBAICS —
«Kapanep I'mox» (Ritter von Gliick). TBopuecTBo KoMmmo3uropa OBLIO TOCBAIIEHO omepe. My3bika, Kak cumrtan [ oK,
MPU3BaHAa COMMYTCTBOBATh IT033MH, YCHUIINBATh BRIpakaeMble B Hel ayBcTBa [3, C. 140].

Kak BugHO M3 Ha3BaHWS mpounsBeaeHHs, ['opMaH WP YACTHYHO U3MEHWJI UM BEJMKOTO KOMIIO3MTOPA, MCIIOJIb30BAB
BMecTo Ritter von Gliick coueranue Ritter Gliick. Bonpoc o ToM, sIBIsi€TCSl JIM HEMEIKHI KOMIO3UTOP MPOTOTHIIOM CTapla B
ckaske ['opmana ocraercsi cmopHbIM. Kak monaratoT HEKOTOpBIE JIMHTBUCTBI, YCTaMH AaHHOTO IIEPCOHAXKA CKa3KU aBTOP
BBIPA3WJI CBOM UJIEU U MBICIH O NIpeIHa3HauYeHUU My3bIKkH [§, C. 257].

CTOUT ynoMsiHYTb, 4TO HpPAKTHYECKH Bce cBoe cBoOomHoe Bpems D. T. A. T'opmaH mocBsian UCKYCCTBY: MY3bIKE U
pucoBanuto. OH ObLT HE TOJIBKO OJaPEHHBIM MUCATENIeM, HO TeHUAbHBIM KOMIIO3UTOPOM U BEJIMKOJICTTHBIM XYyI0XKHUKOM. J[0
HayaJla MMICaTeNIbCKON Kapbhepsl ['oMaH coBMeIIan 3aHsATHS UCKYCCTBOM M IOPUANYECKON JesiTensHOCThI0. CBOE yBIeUeHHE
mcaTenb NepeHec B Mod3uto. [IpakTuiyecku B 11000M NPOU3BEICHUHN MPEJCTAaBUTENSI HEMEIIKOTO POMAaHTH3Ma IPUCYTCTBYET
TIePCOHAX, HaJICICHHBI TBOPYECKUM HOTECHIHAIOM.

B ckazke «Kasayiep ['110k» ynTaTeh MOKET MOYYBCTBOBATH MAacTepcTBO ['o)MaHa BENMKOJIETTHO NepeaTh My3bIKaIbHBINH
TaJIaHT C TTIOMOIIBIO CJIOB, a TAKXKE IOHATH INIABHYIO MBICIb IIPOM3BEICHUS: €CTh BEIIN BEYHBIC HA 3eMJIC, MYy3bIKa — OIMH U3
TaKHX IPUMEPOB.

IIpu anamuze npomsBeaenus O. T. A. I'opmana «Kasanep ['nox» npeanpruHUMAaNack MOMBITKA BEISBUTH TEMIIOPAIbHBIC
CpPEeICTBa, HCIIOIB30BAHHBIC MIICATENIEM H SBJIIOMINECS OJTHOM M3 BaXKHBIX COCTABIISIOMINX KATETOPUU XPOHOTOIIA 3TOHM CKa3KH.

BrepBrie TepMHH «XpoHOTOI» BBeT M. M. baxTwH, 9TOOBI MOKa3aTh B3aMMOCBA3b BPEMEHHBIX M IIPOCTPAHCTBEHHBIX
XapaKTepUCTHK B XYIO0KECTBEHHOM IIPOM3BEACHUH, JAelas BPEMEHHBIE IPHUMETHl 0ojiee BaXKHBIMHU 10 CPAaBHEHHIO C
npocTtpadcTBeHHBIMH [ 1, C. 9].

0. M. Jlotman Taxke pa3pabaTeiBajl TOHSATHE «XPOHOTOI», OJHAKO BAKHYIO pOJIb OTBOAMI IIPOCTPAHCTBY Kak
KOHTHHYYMY, B KOTOPOM «pa3MeIIaloTcs EPCOHAXH U coBepIIatoTcs aecteus» [5, C. 258].
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J. C. JluxayeB mosiarai, 4To XyJOXKECTBEHHOMY BPEMEHM IOJUUHSIOTCS TpaMMaTH4ecKoe BpeMsi U ¢uiocodckoe
MOHUMaHKEe BPeMEHH aBTOpoM npousseneHus [4, C. 211].

ITo muenumro TypaeBod 3. SI., BpeMeHHBIC mapamMeTpbl WrparoT 0Oojiee BaXHYIO POJIb, T. K. «OIPEICISIOT XapakTep
SI3BIKOBBIX CPEJICTBY, KOTOPHIE HCIIONIb30Ball aBTop npoussenenus [7, C. 15].

Kak cumnraioT COBpeMEHHBIE WCCIEAOBATENH, XYIOXKECTBEHHOE BpeMs BKIIOYAaeT B ce0s CIOKETHOE BpeMs U
JUHTBUCTHYIECKOE BpPeMs, B TO BpeMs KakK IIOCIIeJHEe BBIpakKaeT B3aWMOCBA3b XYI0’KECTBEHHOTO BPEMEHH U CIOKETHOTO
Bpemenu [6, C. 10].

B doxyce manHON CTaThH HAXOISATCSA BpEMEHHBIE TApaMeTPhl CKa3KH.

Braromapst TMHTBUCTHYECKOMY aHAN3Y TEKCTA, YIAIOCh YCTAHOBHUTH, YTO CHCTEMa XpOHOHUMOB ckasku «Kasanep ['mox»
BKJIIOYaeT B ce0s Takue BepOalbHBIE CPENCTBA, KaK IVIarojbHbIE (OpMBI, MMEHa CYIIECTBUTEIBHBIE C TEMIOPAJIbHBIM
3HAUYE€HHEM, Hapeyusi C TEeMIOpaIbHBIM 3HAaUYCHHEM, WMEHa YHUCIHUTeNIbHble. B HaHHON crarbe OCHOBHOE BHHUMaHUE
c(hOKyCHPOBAHO Ha IIaroJbHBIX (POPMaxX B HACTOSIIEM BPEMEHH.

Cka3ka «Kapanep ['nrok» HauMHaeTcs ¢ ONHCAaHUS COOBITUI B HacTosimeM BpeMmeHu (Prdsens). Bo3moxHO, aBTOp
3aMBILIUT YCTPAaHUTh BPEMEHHOM Oapbep MeXIy COOBITHSMH B NpOW3BeieHHH W unTaresneM. CKIlaJbIBaeTCsl BIEUATICHUE,
YTO ONHUCHIBAEMast CUTYalUs THITMYHA U MOXKET IPOU30MTH BHOBB KOT/Ia YTOJTHO, I/Ie YTOJTHO U C KEM YTOJIHO:

«Der Spdtherbst in Berlin hat gewéhnlich noch einige schone Tage. Die Sonne tritt freundlich aus dem Gewolk hervor und
schnell verdampft die Nisse in der lauen Luft, welche durch die Strafien weht» 9, C. 23].

[IprMedaTenbHO, YTO MUpP HCKYCCTBA, MHP MY3BIKH, HaleJIeH B MPOU3BEICHUN HEKOTOPHIMH BOJIICOHBIMH YePTAMU
CYIIECTBYET MapalIeNbHO C JEHCTBUTEIBHOCTHIO. DTO MOXKET OBITH MHp Tpe3, TJe HAaXOAAT YCIOKOSHHE Pa304apOBaHHBIC
MTOBCETHEBHON PEaNbHOCTHIO JIIOAW. MUp MY3BIKH NPHPABHUBACTCS B CKa3ke K BedyHOCTH. OH OyIeT CymecTBOBaTh BCETHA.
[MosToMy mHcaTeNs UCTIONB3YET HACTOSIIEE TpaMMaTHIECKOE BpeMs, YTOOBI BepOaIbHO BRIPA3UTh dTy HUICK. B mponssencHnn
UCIIOJIb30BaHUE T'PAMMATHYECKOro BpeMeHHU (Priisens) CIy)HT CPEICTBOM BBIPRXCHHUS TJIaBHBIX HJACH aBTOpa, KOTOpBIE
BBIP@XKAET INIaBHBIH MIEPCOHAK CKA3KU:

«Ha, wie ist es moglich, die tausenderlei Arten, wie man zum komponieren kommt, ach nur anzudeuten! — Es ist eine
breite Heerstrafse, da tummeln sich alle herum und jauchzen und schreien: Wir sind Geweihte Wir sind am Ziel!» — Durchs
elfenbeinerne Tor kommt man ins Reich der Trdume; wenige sehen das Tor einmal, noch wenigere gehen durch! [9, C. 28].

XapakrepHoit yeptoit ctuis ['opmaHa SBISETCS MOBTOP CJIOB. DTOT MPHUEM IMOMOTAeT MPUBIEYh BHUMAHUE YHTATENS K
TJIABHOMY MOMEHTY, MOPaJll CKa3KW: B MHP UCKYCCTBa INOMAJA0T HEMHOTHE, JIHIIb OJAPCHHBIC U TOHKO YJIaBIUBAIOIINEC U
TTOHUMAIOIINE MY3bIKY, YyBCTBYIOIINE HE3pUMbIe 00pa3bl, HABESIHHBIC U IIEPEJaBaeMble C IIOMOIIBIO MY3bIKH.

OOpammasch K TpaMMaTHYECKHM CpEICTBaM, CTOMT CKa3aTb, YTO B BBINIE JAHHOW IUTaTe IMPOCIEKHBACTCS paMOYHas
KOHCTPYKIMS: HOBTOpsIeTCsl Tiaroi kommen B popme kommt. B mepBoM cirydae OH yKa3bIBaeT Ha BO3MOXKHOCTH KayKIOTO
COYMHSATH MY3BIKY, BO BTOPOM Cllydae — Ha OTPaHHMYCHHOE YHCIIO IOCBSIIEHHBIX B MUP MY3bIKH. LIeHTp muraTthl o0pasyror
TJIaroNbHbIe (POPMBI, TIepealoIre KPUKINBOE XBACTOBCTBO TeX, KTO CUUTAET ce0sl My3bIKaHTaMH, HE SIBISICH TAKOBBIMH.

Ha myTs mproOmmeHust K JyXOBHBIM IIEHHOCTSM MONAJA0T He Bce. JTa OCHOBHAS HIIesl CKa3KW BHOBb HAXOAWT BBIPA)KEHHE
C TIOMOIIBIO TJIATONBHBIX (POPM, CTOSIINX B HACTOSIIIEM IPaMMaTHIECKOM BPEMEHH:

«Viele vertdumen den Traum im Reiche der Trdume — sie zerfliefien im Traum — sie werfen keinen Schastten mehr,; aber
nur wenige, erweckt aus dem Trdume, steigen empor und schreiten durch das Reich der Trdume — sie kommen zur Wahrheit —
der hochste Moment ist da: die Beriihrung mit dem Ewigen, Unaussprechlichen!» [9, C. 30].

W3 npuBeneHHO BBIIIE HUTATHl BHOBb IPOCIICKUBAETCS OJUH M3 BaKHBIX JJIEMEHTOB IOCTPOCHUS CKa3KH — MOBTOP.
ABTOp JBaXKIBI UCIOJIB3YET CIOBO Traum (Me4ta) u cinoBocouetanue das Reich der Trdume (Mup rpe3). B nanHom ciydae D.
T. A. T'opmaH npoTHBONOCTABISAET PEaJbHOCTh U UCKYCCTBO. MHp rpe3 IpelcTaBisieT co00i peaabHOCTh, a He My3bIka. 1o
YTBEPXKICHHUIO OTEUECTBEHHBIX MCCIIelOBaTeNel, CKa30uHbii MUp npou3BeneHuid ['odmana HanosnneH 3Bykamu. [lucarenio
yJIJIOCh NEPENIOKUTh B CJIOBA MY3BIKY JKM3HHM, MMEHHO MY3bIKa CHOCOOHA Hepenarh BCE OLIYLICHHUS, KOTOPhIE MCIBITHIBAET
yenosek [2, C. 489].

Ckaszka «KaBanep ['mok» mpumedaTenpHa Takke TeM, YTO B HEW aBTOP HCIOJB3yeT HACTOAIICE BpeMs IS Teperadd
coOBITHIT B TIponwioM Présens historicum. KaBamep ['mok, BCHOMUHAS SIH30IbI U3 CBOEH JKWU3HU, CBS3aHHBIC C MY3BIKOH,
YIOTpeOSeT TIaroibHbIe (OPMBI B HACTOSIIEM BPEMEHH. 31eCh BHOBH IMPOCIEKHBACTCS MBICTB, YTO I UCKYCCTBA, IS
MY3BIKH, HE CYIIECTBYET BPEMEHHBIX TPaHMII.

JIMHTBUCTAYECKUN aHANW3 WCIONB30BAHHBIX TJIATONBHBIX (OpPM B CKa3Ke IIO3BONMI COMOCTaBUTH BpPEMEHHEIC
XapaKTEePUCTUKH u COCTaBUTH CJIE/TYIOLIYIO XPOHOJIOTUYECKYIO
CXeMy: Hacmosiuee — npoutioe — Oyoyuee — npourioe — Hacmosujee. C 0OJHOH CTOPOHBI, CTAHOBUTCS BHUJIHO, YTO aBTOP
UCIIONIb30BAJI CKAa4KM B XYJO)KECTBEHHOM BpPEMEHHU: PETPOCHEKLIMH M MPOCIEKLUUH, C JAPYroil CTOPOHBI, JaHHAs
XPOHOJIOTHYECKas CXeMa JaeT BO3MOXKHOCTh MPOCIIEUTh IUKINYECKOE IBUKEHHE XyJ0)KECTBEHHOT'O BPEMEHH B CKa3Ke.

3akJauenue

[oaBoAsT WUTOT TPOBEAECHHOMY IJMHIBHCTHYECKOMY aHAIU3y, CTOUT CKa3aTh, YTO CPEJH BPEMEHHBIX XapaKTePHUCTHK,
00pa3youX XPOHOTOI MPOU3BEACHHS, TIAr0JIbHbIE (JOPMBI ChIFPAIN BaXHYIO poiib. Ha crpanunax ckasku «Kasmep [mok»
riarojbHbie (HOPMBI OBLTH HCIOJIb30BAHBI aBTOPOM B PA3JIMYHBIX I'PAMMATHYECKUX BpeMeHax. MOXHO MPEaIIONIOKHUTh, YTO
LENbI0 aBTOpa OBUIO MPOBECTH HEYETKYI0 TPAHHIy MEXIy MHUPOM PEATbHOCTH W MHPOM HCKycCTBa. MICKYCCTBO BEYHO,
PeanbHOCTh CYHIECTBYET JIUIIb HECKOJIBKO MOMEHTOB M TIPEBPAIACTCS B MPOIILIOE.
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AHHOTaNMA

B crathe Ha nprMepe paccka3za AHHBI 3erepc — 3HAMECHHTOW HEMEIIKOW MUCATEIBHUIBI XX B. — pACCMATPHBACTCS CIIOCO0
aJanTaliy JINTEPATYPHOTO MPOU3BEICHUS METOJOM TEKCTOBBIX (pparMeHTOB. llenecooOpa3HOCTh MPUMEHEHHs Ha3BAHHOTO
METO/Ia JIOKA3bIBAETCS BO3MOXKHOCTBIO pPACIIMPEHMs] IIKOJBHOW MporpamMmbl IO JIUTEpPAType MU CTPAHOBEACHHUIO, €ro
BO3JICHICTBMEM Ha Pa3BUTHE KOMMYHHMKATHMBHOW KOMIETEHIIMM YYallIUXCS, 3aMETHHIM BJIMSHHEM HAa HAaBBIK HHOS3BIYHOTO
OOIICHUs, TOPa3yMEBAIONIUI MOCTOSHHOE PACIIMPEHUE JEKCHYSCKOW 0a3bl U OOIIEro YPOBHS SI3BIKOBOW 3pymunuu. Ha
MaTepHalic paccka3a B CTaThe MOAPOOHO OCBEUIAFOTCS TEMBI JJIsl JAUCKYCCHHU, MPEUIAraloTCs JICKCHKO-TPAMMATHYCCKUE
3a/IaHUsA, a TAKKE MPEIOCTABIIACTCS MOI00PKA ITUTAT, OTUYSTIIMBO BBICISIONINX MPOOJIEMHBIE aCTIEeKTHI TIPOU3BEICHUS.

KurroueBble ci10Ba: HeMeKas IUTepaTypa, pacckas, MeToa GparMeHToB, TUCKYCCHsl, YTEHHUE H TOBOPCHHE.
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Abstract

The current article uses a short story by Anna Seghers, a famous German writer of the 20th century, to examine the
method of text fragments in adapting a literary work. The expediency of using this method is proved by the possibility of
expanding the school curriculum in literature and regional geography, its impact on the development of the communicative
competence of students, and its noticeable influence on the skill of foreign language communication, which implies a constant
expansion of the lexical base and the general level of language proficiency. Based on the material of the story, the article
covers in detail the topics for discussion, offers lexical and grammatical tasks, and also provides a selection of quotations that
clearly highlight the problematic aspects of the work.

Keywords: German literature, short story, fragment method, discussion, reading and speaking.

Beenenue

PaboTbl 3HAMEHNTOH HEMELKOW NHCcaTeNbHUIBI AHHBI 3erepc, Kak MpaBuiio, He BXOJAT B IIKOJIBbHYIO porpammy. OnHako
B JJaHHOHM cTaThe HaMm OBl XOTEJOCh IOKa3aTh MOTeHIMan pacckaza «lIporymka mepTBbix aeBymiek» (Der Ausflug der toten
Maidchen [10]), B Tom uucine, s U3ydeHHs SA3bIKa M Pa3BUTHS YMEHHUS BECTH MEKKYIBTYPHBIN amanor. Ha ceromHsammaui
JCHb «TE3UC O HEOTICIMMOCTH HM3Y4YEHUs HHOCTPAHHOTO S3BIKA OT O3HAKOMJICHHS OOYYaromerocs ¢ KyJNbTYpOH CTpaHbI
H3Yy9aeMOro s13bIKa, €€ UCTOpHEH <...> SBISIETCS OOIIENpPU3HAHHBIM B MeToanke mpernonaBaHms [8, C. 96]. IlepBocTeneHHBIM
CTaHOBUTCS HMMEHHO «CIUIAB KOTHHUTHBHOTO (II03HABATEIFHOTO) M KOMMYHHKATHBHOTO (HALCJICHHOTO Ha IIOAAEpKaHHE
OCYILIECTBIICHHUSI PEUCBOW JEATENFHOCTH) MOAXomoB K oOyuenmro» [5, C. 4]. Dto cmocoOcTByeT (GOpPMHPOBAaHUIO Y
00y4JalOMUXCsl «IPAKTUYECKNX YMEHHH M HAaBBIKOB MEXKYJBTYPHOTO OOIIeHHs». B cBoro ouepenb, B3aMMO3aBHCHUMOCTh U
OOIIIHOCTh TAaKMX BHJIOB PEUEBON MEATENBHOCTH, KaK YTEHHE M TOBOPEHHE, CTajlo Ojarojapss MHOTOYHMCICHHBIM TpylIam
OTEUYECTBEHHBIX M 3apyOeXHBIX HCCIeNoBaTeNeld U3BECTHBIM (aKTOM. YUeHBIE JOKa3all PaBHO3HAYHOCTH Lienel oOydeHus
YCTHOM pedM W YTCHHIO Ha MPOTSHKEHHWU BCEro yueOHOTO MpoIiecca Mo OBJAJEHHIO MHOCTpaHHBIM s3bikoM [3, C. 10]. Ilpu
3TOM OJHHM M3 B@XHBIX MPOOJIEMHBIX BOIIPOCOB CTAaHOBHUTCS OIpeNeNieHHe crocoba MpenbsBICHUS TEKCTa pacckKasa
yuratessiM. Mcxons u3 crenuduku npousseaeHns AHHBI 3erepce, 0COObIi HHTepec MPeACTaBIseT aJanTalis TeKCTa METO0M
(bparMeHToB.

MeToabl ¥ IPHHIHIIBI NCCIETOBAHUS

[Ipexxae Bcero XoTenoch OBl KPAaTKO OIMUCATh CYTh OOO3HAYEHHOI'O0 METONa, a 3aTeM MpPOMLIIOCTPUPOBATH €ro Ha
MaTepualie BRIOPaHHOTO paccKasa.

«Yepe3 amanTanuio XyJOKECTBEHHOTO MPOW3BEACHUS METOJOM TEKCTOBBIX (DParMeHTOB, MPEACTABISIONINX B
COBOKYITHOCTH KIJIOYEBBIE MOMEHTHI DPAa3BHTHS CIOKETa W JAIOIMIMX YyYaIllUMCS MENOCTHOE IPEeACTaBIeHHE 000 BCEM
npomsBeeHUN» [6] mocturaercs 3G (GEKT MOJHOIEHHONH pabOThl ¢ TEKCTOM. B JIF000M XyHOXKECTBEHHOM IPOU3BEICHUH,
obmagaromem (aOyIbHOCTBIO W TUHAMUKON JEHCTBHSI, MOXKHO BBIICITHTH IEPBOCTETICHHBIC U PAacCMaTPHBAEMOIO HaMHU
METOJ]a MOMEHTHI: SKCIIO3HIINIO, 3aBA3KY, IEPUIICTHH, KyIbMHUHAINIO, pa3Ba3Ky [6]. Takum obpa3omM mombopka Mpon3BeICHUN
MOXKeT OBITH CaMoOil MIMPOKOH M pa3sHooOpa3Hoil. OHa MOXKET BKIIOYATh HE TOJNBKO OTACIBbHBIC NMPOM3BEACHHUS, HO IIUKIIBI
HCTOPHHA, KaK, Hanpumep, cOopHHUKH paccka3oB Jltogsura Toma «Xymuranckue ucropumn», «Ters Opumay.
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Pacckas «IIporymka MEpTBBIX ACBYIICK» MpPEICTaBIsICT 0COObIN uHTepec. OH ObUT BHIOpaH HAMU S JAEMOHCTPALUU
BO3MOXKHOCTH CaMOTr0 IMUPOKOTO NMPHUMEHEHHS METOJa BHE 3aBUCHUMOCTH OT CTPYKTYpPHI CIOKETa M XOJa MOBECTBOBAHUS.
HeBHuMaHue K BTOPOCTCIICHHBIM CIOKETHBIM JIMHUSM B JTAHHOM Clly4yae MOJOOHO OTKa3y OT YPE3MEpHOM IeTanu3alud B
ornucannu. TeM He MeHee JIOTHKAa MPOUCXOMSIICT0 HE HapyIIAaeTCs M YUTATENSAM JIETKO MEepPEeKIouYaThes ¢ (parMeHTa Ha
(bparmenr.

OcHoBHas1 4aCTh

W36panHbIit METOI IMEET PA 0COOEHHOCTEH 10 CPABHEHHUIO C IPOCTHIM COKPALICHUEM XYI0KECTBEHHOTO IIPON3BEACHHUS.
[Tombopka ¢parMeHTOB MpecienyeT ek He MPOCTO OOJETYuTh PadoTy ¢ OOBEMHBIM XYyIOKECTBEHHBIM MaTEepHalOM, HO
3a0CTPUTh BHUMaHUE OOYYaroIIMXCsl Ha MPOOJIEMHBIX acleKTax, a TakkKe CTHMYJIHPOBATh MX aKTUBHOCTh NMPU OOCYKICHUH
«3araJJoOYHbIX», HEJAOCKAa3aHHBIX, 3aByaJIMPOBAHHBIX aCIEKTOB. JTO, B CBOIO OYepellb, CIIOCOOCTBYET PEIICHHIO elle OHOU
3agauynu — Pa3BUTHIO KOMMYHHKAaTHUBHBLIX HABBIKOB. OCHOBHBIM BUAOM YCTHO-pPCUCBOT'O OGHJ,eHI/Iﬂ 31€Ch CTAaHOBUTCA
obcyxaenue QparMeHTOB NpousBeneHus. Ero ocHoBHOW (opmoil BbicTymaer paccyxaeHue. Ilepeckas B JaHHOM ciiydae
SIBJIACTCA MCHEC 3(1)(1)CKTI/IBHI)IM YIpa)XHEHUEM U BBIZbIBACT MCHBLIIIEC UHTEPECA, NOCKOJIbKY HE NAa€T BO3MOXKXHOCTH BbICKA3aTh
JIMYHOC MHEHUE, BBICTPOUTDH AO0T'aJIKH, MOACIIUTHCA COOCTBEHHBIMH apryMmeHTaMi OTHOCUTCIIbHO aHAJIM3UPYEMOT'0O MaTepuasia.

Paccka3 Annbl 3erepc, Ha Hall B3IV, HE TOJBKO MOKET OBITH BKIIIOUEH B CITMCOK NPOW3BEACHHH ISl JOMAITHETO
YTEHHS, HO 3aCIyXHBaeT 0CO00ro BHUMaHMA NPH (HOPMHUPOBAHUH INKOJIHHOM MPOTpaMMBI IO KyJIbTYpe W CTPAaHOBEICHHIO
I'epmannn. 3HaKOMCTBO C OTPBHIBKAMH paccKa3a M HMX AHAIUTHYECKHH pa30op AalOT BO3MOXKHOCTh PACIIHPHUTH 3HAHMS
IIKOJILHUKOB 00 OCBEIICHHOW 31€Ch HMCTOPHYECKOH 3I0XE M OKMBHTb WX JIMYHBIC TIPEJCTABJICHHUS O HPOLUIOM CTPaHBI
M3y94aeMOro s3bIKa. BaskHBIM 3TanoM CTaHOBHTCS MOATOTOBKA YYEHHKOB K BOCIIPHSATHIO HOBOTO MaTepHana. B cBs3u ¢ 3THM
HeOonpImass Oworpaduyeckas copaBka O JKM3HH AHHBI 3erepc W 3KCKypc B wucropuro [epmammm 1933-1945 rr.
MpCACTABJIAIOTCA OIIpaBJAaHHBIMU U HeO6XO}II/IMI)IMI/I.

OnHOM W3 3a/1au «IIOTPY)KEHHS B ATIOXY» MOXHO CUUTATh CO3JIaHWE BU3yalbHOrO 00pa3a Jito/ieil TOro BpeMEeHH — I'epoeB
pacckasa. [Tono6Horo 3¢ ¢dexra Ha MpaKTHKE NO3BOJSIET JOOUTHCS BKIFOUSHHE B y4eOHBII TpoLece TIIATENbHO T0J0OpaHHBIX
BHICO- U, BO3MOXHO, ayauocioxeToB [4, C. 35]. Taxke MOKHO HCIOJIb30BaTh 3aJaHUe HAUTH cTapbie GoTorpaduu, Iuia Ha
KOTOPBIX KaK 6yI[TO IIOXO02KHU Ha OIMHNCBIBAECMBIX nepCOHameﬁ.

IIpu paboTe ¢ ¢parmeHTamMu pacckaza ydauuMCs HHTEPECHO MPEIIOKUTH CIEAYIOIUE BOIPOCHI, MOIPa3yMeBaOIIHe
OTBETHI C ONMOpOi Ha TeKcT. CTOUT OTMETHTH, YTO 3TO JIMIIL IPUMEPHI. B mponecce MMCKyCCHU MIKOJIBHUKH MOTYT, U B 3TOM
TaKKe 3aKIIIoYaeTcsl Ledb OOCYXIEHHS, CaMOCTOSATENbHO (POpMynnpoBaTh MPOOJIEMHBIE ACHEKTHI, NMPHBOIUTH JIOBOIBI,
CTapaThCs HAWTH OTBETHI U TTOCKA3KN B TeKCTe. BakKHO MOIUEpKHYTH: MPeCTaBICHHBIE BOIPOCH KOHIIGHTPHPYIOT BHUMaHNE
LIKOJIEHUKOB Ha ONPE/IEIEHHBIX CIOXKETHBIX JIMHUSAX, KOTOPBIE U TOJDKHBI OBITh IPE/ICTABIICHBI B BEIOPAHHBIX ()parMeHTax.

1. Kakoe omnpenenenue Ponunsl naercs B pacckaze? Cornacusl 1 Bel ¢ Hum? (Wie viele Aufsitze auch noch geschrieben
wurden tiber die Heimat und die Geschichte der Heimat und die Liebe zur Heimat, nie wurde erwéhnt, da3 vornehmlich unser
Schwarm aneinandergelehnter Madchen, stromaufwirts im schrigen Nachmittagslicht, zur Heimat gehorte [10, S. 48-49]).

2. MOXHO 1 yTBEP>KAATh, YTO YECTHOCTH U IOCTOMHCTBO — BPOXKJCHHBIE Ka4ECTBA YEJIOBEKA — MM UX MOYKHO BOCIIUTATh
B cebe? (Otto Fresenius hitte vielleicht schon vorher ein Mittel gefunden, der Leni zur Flucht zu verhelfen. Er hitte
wahrscheinlich dem zarten schonen Gesicht seiner Frau Marianne nach und nach einen solchen Zug von Rechtlichkeit, von
gemeinsam geachteter Menschenwiirde eingeprégt, der sie dann verhindert hétte, ihre Schulfreundin zu verleugnen. <...> Das
wire Otto Fresenius, selbst wenn er gesund aus dem Krieg gekommen wire, nie geworden, weder SS-Sturmbannfiihrer noch
Vertrauensmann der Gauleitung. Die Spur von Gerechtigkeit und Rechtlichkeit, die seinen Ziigen schon jetzt im
Knabengesicht unverkennbar innewohnte, machte ihn untauglich fiir eine solche Laufbahn und solchen Beruf [10, S. 34, 36]).

3. IIponomkure dpasy: MyKecTBO — 3TO... MOXKHO JIM CYMTATh MYy>KEeCTBOM HoBeneHue ¢ppeisiitn Meec? (Wir zogen wie
drei Kiiken hinter der Ente, hinter Fraulein Mees her auf die Kaffeeterrasse. Fraulein Mees hinkte ein wenig <...> Auf ihrem
Busen, im Blusenausschnitt, hing ein gro3es schwarzes Kreuz. Ich hitte ein Lacheln verbissen, wie Leni und Marianne, doch
milderte sich die Belustigung iiber ihren komischen Anblick durch eine schwere damit zu vereinende Achtung: Sie hatte spéter
das klobige schwarze Kreuz im Kleidausschnitt nie abgelegt. Sie war freimiitig furchtlos statt mit einem Hakenkreuz mit
ebendiesem Kreuz nach dem verbotenen Gottesdienst der Bekenntniskirche umhergegangen [10, S. 22-23]).

Pa3smpinieHne Hal MOCTaBICHHBIMH INPOOJIEMaMy TO3BOJSIET NMPHHTH K HEKOTOPHIM 00OOIIAIOMMM BBIBOAAM. AHHA
3erepc 3aTparuBacT B CBOEM paccKa3e BAXKHYIO U BCEH HEMEUKOH JIMTEpaTypbl BTOPOW MOJOBHHEI XX BEKa TEMY BHHBL
I'epounsi-pacckazuniia HetTu coBepiiaeT myTemiecTBHE B CBOE IPOLUIOE, NPHU 3TOM 3HAHUE HACTOSIIErO HE MOKHIAET ee.
HOI[O6HOC HaJIO)KECHUE ABYX BPCEMCHHBIX INUIACTOB IOMOTA€T pacCMaTpUBaTh IMPOU3OIICAIINC COOBITHS oJJi UHBIM YTJIOM
3penus. Ilpuxon x BnacTu HaMCTOB U BTOpas MupoBas BOMHA U3MEHUIM BCE, U KaXK/bIl YEJIOBEK TaK WIM MHAYE MEPEKUII,
MOPOH COBEPIICHHO HEOXHJIAHHYIO IJIsI cebd U He JKeNaHHYyIo, TpaHchopMarmo. HeTTu omuceBaeT cyap0bl CBOMX MOAPYT U
OyATO 3amaeTcst BOMPOCOM: KaK MOTJIO A0ITH A0 Takoro yxkaca? OHa AaeT CBOIO CyOBEKTHBHYIO OIIEHKY ITOBEJICHHIO U CIIOBAaM
Ka)KI[OI‘/'I 13 ACBYUICK, IPHU 3TOM OTBET Ha MOCTaBJICHHBIN BOIIPOC OCTACTCA OTKPBITHIM. A 3a HUM CIICeayeT ):[pyTOﬁ — BO3MOXHO
7 TIOBTOpeHHe Ob1Ioro?

B pacckase mokazaHo, Kak cama HCTOPHS CKJIa(bIBACTCSl U3 MHOTOYHCIICHHBIX ()parMeHTOB: (haKTOB, HOCTYIKOB, PELICHHUMH,
cioB. [IpencraBieHsl MpUMEpHl TOr0, KaK MOXKET W3MEHUTHCS KOHEUHBIH Pe3ysIbTaT B 3aBUCHMOCTH OT IOBEICHHS TOTO WIIN
MHOTO YernoBeka. OKasbIBaeTCs, MHEHHE KK/JO0T'0 UTPAET BAKHYIO POJIb, MOXKET MOBIHATH HA OKPYXAIOUIMX M MOMEHATH XOJI
HCTOPHUH. DTa MBICIIb, C OJTHON CTOPOHBI, BO3JIaracT Ha HaC OTPOMHYIO OTBETCTBEHHOCTb, C IPYTrOi — BCeJIsieT Haexay. TeM He
MEHee BO3BparT K MPOIIIOMY YK€ HEBO3MOXKEH. DTO CHMBOJIM3UPYET HECOCTOSBIIASCS BCTPEUa C MAaTEPhIO, KOTOPYIO FE€pOUHS
TaKk MeuyTaeT CHOBa OOHATH. JIroOumasi ¢purypa HaBcerma pacTBopsieTcss B Tymane. OcTaeTcs JIUIIh BO3MOXKHOCTh paccKas3arthb
000 BceM mpowmsomenmeM. HerTu momyuaer 3ajaHWe OT CBOEH YYMTENBHHIBI — OINHUCAaTh HMX KIACCHYIO Nporynky. Ilo
MIPOIIECTBIH MHOTHX JIET IIKOJIHOE 33J]aHUE CTAHOBUTCS JOJITOM U MOTPEOHOCTBHIO.
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[lkonpHas Tema, OTpa3WBIIAsCs B pacckasze, 4YacTo IOJHMMAlach HEMEIKMMH mnHcaremsiMu. CymecTByeT axe
OTJICNBHBIHN, MPEICTABICHHBIN TakKe B AHTIIUH, )KaHP «IIKOIbHOW mctopum» (Schulgeschichte) (Tepmun Bo3HUK Ha pyOeke
XIX-XX BB.), OTJIMYAIOIIUICS OT APYrOH JMTEpaTyphl HA TEMY ILIKOJBI «OCOOBIM €IMHCTBOM BPEMEHH, MecTa M JAEHCTBUS
[9]. «IIporynky» AHHBI 3erepc Heib3si Ha3BaTh «IIKOJHHON MCTOpHEN», TeM He MeHee M300pa)KeHWE IIKOJBHBIX OyIHEH,
MEearoroB, MX B3aWMOOTHONIEHWH C YYEHHKaMH BECbMa CHMBOJIMYHO, B€Jb HMEHHO IIKOJIA SBISETCS COLMAIBbHBIM
HMHCTHTYTOM, IPU3BaHHBIM BOCIIHTHIBATH MOJIO/I0€ ITOKOJICHHUE.

ApmanTanysi paccka3a MOApPa3yMeBaeT, MOMHMO IPOYETO, COCTaBJICHHWE YIPaKHCHUH, HAICNICHHBIX Ha OTPabOTKY
BCTPEUAOLICHCS B TEKCTE JIEKCHKH M OMNPENEIICHHBIX IPaMMaTHYECKUX 371eMeHTOB. C(OKyCHpPOBaHHOCTh YNpa)KHEHHH Ha
BBEIOPaHHOM SI3BIKOBOM SIBJICHWH, BCTpEYaloOmeMcs BO (parMeHTe, Ha ONIpeAeTCHHBIX (pa3eoorn3Max, o00opoTax pedd,
UCIIOJIb3YEMBIX MHCATEIbHUIICH, Ha OTAEIBHO B3STHIX YaCTSAX peuH (Irjarosiax, CyHeCTBUTENBHBIX ), CTAHOBSIINXCS OMOPHBIMU
MyHKTaMH TpU IOCTPOCHUU COOCTBEHHON apryMeHTanuu B mporecce auckyccuu [1, C. 55], [2, C. 73], no3BonseT JOCTUTHYTh
Jy4IIMX Pe3yJIbTaToB, YeM Npu pabote ¢ 0ojiee OOUIMPHBIM JIEKCHYECKHUM IITACTOM, OTHOCSIIMMCS KO BCEMY TPOU3BE/ICHHIO.

B BbIOpaHHOM HaMu pacckase BCTPEYaloTCs B OCHOBHOM JIBE BpeMeHHbIE (OPMBI: (hopMa IPOCTOrO MPOLIEIIEr0 BpeMeHN
Préteritum (Imperfekt), xapakrepHast 1J1s1 TOBECTBOBaHMUS, OOPAIIEHHOTO K MPOLIIOMY, U (opMa MPEeNpoIIe/Iero BpeMeHH
Plusquamperfekt. IlocnenHsisi HauMHAeT MOSBISATHCS, KaK TOJBKO COBEPINAECTCS BOOOpPaKaeMbli Iepexo]] M3 ONaJeHHOU
JKApKUM COJIHIIEM MEKCHKaHCKOW AEHCTBUTEIBHOCTH B OJAaroyXarolIuii 3€JICHBI0 cajl BOCIIOMHUHAHHUH TI1aBHOW reponHH: «Im
selben Augenblick rief jemand: ,,Netty!* Mit diesem Namen hatte mich seit der Schulzeit niemand mehr gerufen» [10, S. 17].
[Janee Bpems Priteritum mo-mpeskHEMY HCTIONBb3yeTCsS BO MHOTHX IMPEATIOKEHHIX, HO YATATENISIM YK€ OTKphIBaeTcs U Ooiee
riry0oKasi BpeMeHHas! IIepCIeKTHBA.

Ha ypoke ydeHHKaM MOXHO ObUIO OBI NMPEAJIOKHUTH 3a/laHHE, HAIEJICHHOE Ha OTPabOTKY Pa3JIMUHBIX BPEMEHHBIX (OpM
rJIaroja, HapuMep, IOIPOCUTE NepeOpMyIMPOBATH HEKOTOPHIE (hpasbl B HACTOSIIEM HIIH Jjake OyaymieM BpeMeHH.

XopomuM yIpaxxHEHHEM ISl ITOTIOJIHEHHS JIEKCHYECKOTO 3araca cTajio Obl 3aJaHue HalTH B TEKCTE CYIIECTBUTEIbHBIC U
mpuiarateabHble, XapaKTepU3yIOIINe MEKCUKAaHCKHMH TMei3ax (Havyalo pacckaza), U KpacoTel PeiiHa (Bo3BpalieHHe Ha
apoxo/Jie TOMOif), CHMBOJIM3HPYIOIINE JJISl TEPOMHHU €€ MTOTEPSIHHYIO POIUHY.

3akaiouyeHue

PaCCMOTpeHHBIﬁ B CTaTbE CIIOCO0O aganTtanu XyAJO0XECTBCHHBIX TEKCTOB MJIA YTCHHA MNOCPEIACTBOM METOJa TEKCTOBBIX
(parMeHToB M IMPEJIOKEHHBIE METOJUYECKHE PEKOMEHAlUK MO3BOJISTIOT MPOM3BEACHUSM, COCTAaBIISIOIIUM 30J0TOH (GoHT
HEMELKOH JINTEePaTyphl, CTaTh BAXXHOW 4acThIO Npolecca 00y4eHHs HHOCTPAHHBIM SI3bIKaM U CII0COOCTBOBATH (POPMHUPOBAHHIO
KOMMYHHKaTHBHOW KOMIIETCHIMH Yydamuxcsi. [Ipm aTom Hanbosiee 0OOCHOBaHHBIM M IIENECOOOPA3HBIM CIEAYET CUHMTAaTh
HMMEHHO JIMYHOCTHO OPHEHTHPOBAHHBI M KOMMYHUKaTHBHO HalpaBJeHHBIH Mporecc oO0ydeHus. DTO OOBICHACTCS TEM, 4TO
MOJOOHBIH MOAXOJ YYWTHIBACT pPA3IMYHbIE OCOOCHHOCTHM BO3PAacTHOTO Pa3BUTUS M B 1I€JIOM MOTHBAIMOHHYIO cdepy
IIKOJBHUKOB. [IpaBHIBHO OpPraHM30BaHHOE B METOAMYECKOM OTHOIICHHHM BHEKJIACCHOE YTCHHE Ha YPOKE M J0Ma MOXKET
Ka4eCTBEHHO M3MEHUTH YYEOHYIO ACSATEILHOCTH, HAIPABJICHHYIO HA OBJAJCHNE HHOCTPAHHBIM S3BIKOM, U IIOMOYb Pa3BHTHIO
BKHBIX JIMYHOCTHBIX KadecTB (pedaekcuu, yMEHHS COIEepeXHBaTh, KPUTHYECKH MBICIHTh M aHAJIM3UPOBATBH), a TaKKe
CIIOCOOCTBOBATH HOCTHKEHHIO BOCIMTATEIBHBIX LieJiel: CTAaHOBJIICHHS, OOOTAIICHHS M COBEPIICHCTBOBAHHMS «yXOBHOTO MHpa
YeroBeKa 4epe3 TBOPUECKOe OCBOCHHE TOCTYIHO oOydatomemycs KynbTyps» [7, C. 141].
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Abstract

The paper deals with the analysis of the image of Robert Burns in Scottish emigrational poetry of the USA of the XIX
century in the context of perception of symbolic literary figures in the creative works of Scotland’s writers and Scottish poets-
emigrants. An attempt has been made to determine the criteria for choosing symbolic figures and artistic components of these
images, which will be relevant for other national literatures. To identify the specifics of the image of R. Burns in Scotland and
the USA, a genreological and comparative analysis was carried out at different levels: sociocultural, biographical and
poetological.

Keywords: Scotland, USA, XIX century, emigration, poetry, R. Burns.

Introduction

Among the images of Scottish writers, philosophers, public and church figures, the image of Robert Burns occupies a
central place in the literary works of Scottish emigrantional poets. This situation is well known, but so far no attention has
been paid to its paradoxicality. In the mother-country (that is, in Scotland itself), the presence of the figure of a poet-national
genius, poet-national hero, poet-«father of the nation» is the norm. In emigration, where the entire environment of the poet-
emigrant belongs to another culture, another literature, such a situation is not customary.

Any emigration changes the literary perspective of the worldview. It sets other accents, because the conditions of living
in emigration are non-standard and even extreme for writers-emigrants. So this question becomes relevant: is the poet-symbol,
the poet-embodiment of the character of the entire nation, capable of existing in the emigrational context, or is this type of
character generally not applicable to emigrational literature and can exist only in metropolitan literature?

In addition to the above paradoxicality, the content and style specificity of the image of Robert Burns in the work of
Scottish poets in general and poets-emigrants in particular has not been fully commented yet. Since the material of our study is
primarily the poetry of the Scottish emigrants of the XIX™ century, the first question to answer is: was the perception of Robert
Burns as a social and literary phenomenon in the motherland (Scotland) and in emigration (USA) the same? Accordingly, this
article will consider Burns’ verses in both discourses. As for the XIX™ century, it was chosen as the period when Scottish
emigration in both the United States and Canada reached its maximum quantitative indicators.

The proposed study touches upon the problem of the perception of authoritative literary figures in the literary works of
emigration and the motherland from two sides: 1) determining the criteria for choosing such symbolic figures and 2) the artistic
components of these images. Presumably, our approach is relevant for any national emigration.

The aim of the work is to identify the content and aesthetic system, as well as the tasks set by the authors in the texts of the
Burns’ cycle in the contexts of a) Scottish and b) American, partly Canadian poetry.

The corpus of texts by 28 authors has been analyzed, consisting of 110 works. During the research, the methods of
comparative analysis, genre analysis, comparative-typological and historical-biographical methods were applied.

The literary heritage of R. Burns has already been analyzed in Russian literary criticism many times (N. Aleeva [1], E.N.
Elistratova [3], D.N. Zhatkin [4], [5], B.I. Kolesnikov [6] , Yu.D. Levin [7], P.M.Toper [8] and others). In foreign literary
criticism, it has also repeatedly become the object of special scientific research (D. Ferguson [12], Th. Crawford [11], J.
Kinsley [14], K. Witting [22], J. Carruthers [10], J. Skoblow [20] and others). At the same time, this group of literary-critical
and literary studies did not even mention the interpretations of the image of Burns in the Scottish emigrational poetry of the
XIX™ century and did not compare those interpretations with the same image in Scotland. Meanwhile, such a perspective
could illuminate in a new way not only the image of Burns itself, but also the key problems of literary emigrational studies.
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To understand the specifics of the depiction of R. Burns among the Scots in Scotland and the Scots-Americans in the USA,
it is important to clarify the similarities and differences at different levels.

Sociocultural level

R. Burns in Scotland, as Scottish emigrational poets, did not immediately fit into the literary context of both his era and
Scottish literature in general. Scotland of late XVIII"— early XIX™ centuries is already beginning to look for other values:
material, because the country's standard of living remained low and the economic situation was not stable. This reality didn’t
correlate with the dominant motives of Burns’ poetry: motives of freedom and patriotism.

The Scottish emigrational poets also were not able to become significant literature for both Scotland and the United States,
despite their distinctive style and outstanding content of their poetry.

The assessment of the work of Robert Burns in the United States should be commented here. The figure of Burns for
American society (literary, including) was not new in the XIX" century. Abraham Lincoln, who attended a meeting of the
Burns Club in Washington in January 1865, made a toast praising R. Burns both as a person and as a poet [11, P.
136]. American poets (R.W. Emerson, J.R. Lowell, O.V. Holmes, J.G. Whittier, W. Whitman) also interpreted R. Burns as
one of the most iconic figures in Great Britain. W. Whitman called him the most outstanding among the poets of Great Britain,
emphasizing that his poems are very close and understandable to Americans [21, P. 427-435].

In the everyday life of Scottish emigrants, R. Burns’ creative works were closely associated with the activities of various
communities: Burns Clubs, Caledonian Clubs, St. Andrew’s Society, Order of Scottish Clans, The Order of Sons of Scotland
[18, P. 114] and others. These organizations were widespread in the United States. Their main occupation was to popularize
Scottish history, culture and literature.

Biographical level

R. Burns, like most of the Scottish emigratioal poets, came from the countryside. However, their origin did not prevent
them from getting a good education (largely due to self-education). This fact determined the thematic and motivational aspects
of their poems, on the one hand, the specifics of «their» national audience, on the other.

Due to their rural origin both R. Burns and poets-emigrants knew well the Scottish traditions, folk culture and folklore,
freely expressed themselves in their native Scots. After the unification of England with Scotland (1707), the English language,
English culture and English traditions began to be actively implanted in the urban environment. For the rural population, the
connection with everything Scottish remained essential. The Scottish villagers still lived their centuries-old lifestyle and
resolutely resisted Anglicization.

Poetological level

Anthroponymic aspect. The image of Robert Burns is the most popular in the poetry of Scottish emigrants. The name of
Robert Burns is mentioned in 14 texts out of 110 analyzed poems. The mention of Robert Burns fixes the titles and / strong
text positions (beginning, refrains, end) of 8 texts. Examples include the poems of J. Kennedy «To the Shade of Burns» [13,
P. 66-67], J. Massey «Praise to the Bard, whose mighty hand ...» [17, P. 214-215], McPherson «Scotia’s Bard» [16, P. 39-
41], W. Anderson «There’s nae land like old Scotland» [16, P. 354-355], H. McCulloch «Dinna forget» [16, P. 176-178] and
others.

In P. McPherson’s poem «Scotia’s Bard» the author applies to the range of poets, whom he calls «bards»: Shakespeare,
Dryden, Pope, Milton, Scott, Byron, Southey, Coleridge, Keats, Wordsworth, Tom Moore, Mackay, Swinburne, Tennyson.
This reference to bard brings the idea of their unity but the author blames their poetry in the «lack of vitalty» [16, P. 40],
describes it as «sombre, hazy, weird» [16, P. 40], « <...> The lyre they struck in rosoiuince was poor; / *Twas measured music,
neatly pitched and scaled <..>» [16, P. 40]. Every poet he compares with Robert Burns and depicts the last as the King who
«<...> reigns unrivaled in the realm of song <..>» and there is no one to be compared in strength or altitude with Burns. He is
the figure that «<...> at home, or drifting on a foreign shore, / Of Scotia’s bard we are ever proud <..>» [16, P. 41].

This ultimate idea of Burns’ dominance is developed in H. McCulloch «Dinna forget» [16, P. 176-178]. The poem
mentions all famous Burns’ characters from his songs: Mary, Tam, Mouse, Cotter, Jolly Beggars. They all like a family to
every Scot because those «<...> songs were words and music at their birth, / And voice our glory, sorrow, love and mirth <...>»
[16, P. 176]. This relevance to Scots’ life is generalised to global scale in J. Massey «Praise to the Bard, whose mighty hand
...», where Burns is the person «who knits all human hearts as one» [17, P. 214], « who taught us independence true /And
rung the changes through and through» [17, P. 214]. He is proclaimed a uniting figure not only for Scots but or the people all
over the world.

Genre and style aspect. Poets-emigrants attribute large part of Robert Burns’s poems to the song genre (sangs, lays)
because the poet himself often applied to Scottish folk songs and ballads, borrowing plots and motives from them. However,
this borrowing was not only at the narrow-textual level, but also at the historical-typological level. Due to R. Burns the Scots
(and not only they) knew their folklore well. And through the prism of folklore, the Scottish worldview was formed,
«Scottishness» was assimilated as a socio-cultural quality.

However, R. Burns’ genre repertoire was broader than just song tradition. The poet turned to the genres of ode, epistle and
poetic dedication. For the poets-his followers, it was especially important not to limit themselves to one or two of the most
popular genres, but to portray the «Scottish bard» in all the diversity of the national tradition.

Gradually the motive of the poet’s immortality grows to his — almost religious — beatification and canonization: «<...> Of
Scotia’s bard we are ever proud; / Our homage true to the inmost core. / Till life is ended and in our shroud / With joy
exultant when the day returns, / We'll meet to honor immortal Burns» [17, P. 39-41]. Burns, like a saint, has his own holiday
(Burns’ Night), which has become international. They are confident that the Scots will definitely meet with Burns in
Paradise. Burns becomes synonymous with national memory: «<...> Who taught the lords of lofty domes / That worth may
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dwell in lowly homes / And noble patriot pride, / And points the great Creator’s plan / Till man’s humanity to man / Shall stem
oppression’s tide. <...>» [17, P. 214-215].

The genre of the epistle actualizes other theme: the theme of friendship. Friendship covers different sides and levels of
being: from general school mischief to participation in traditional — national or regional — work and leisure. Finally, friendship
becomes the first step towards a sense of patriotism and national unity — feelings that were of current importance in
emigration. «<...> And we whose childhood’s home was thine, / What joy thy memory brings! / To us thou seem'st as more
divine / Than earth-created things. / For all youth's fairy scenes and glee, / Loves, hopes and fancies fain, / In Poesy’s art
illumed by thee, / Come back to us again <...>» [13, P. 66-67]. At the same time, Burns becomes the central figure in the
circle of expanding «zones of values»: courtyard — home — school — home village — church — homeland — heavenly
paradise. Burns’ songs become «singing sermons» and sermons turn into «songs of God». The poet himself combines the
functions of a folk singer and a folk preacher. («singing preacher, Burns» [17, P. 178]).

Along with the universal characteristics, there appear those that are especially typical for the emigrational
context. Scottish emigrants personally felt that they live in a multinational state, which is, moreover, young. Such a specific
society needs not only experiments, innovations, but also cultural traditions that unite all citizens. It was this consolidating
function that the image of Robert Burns performed for the Scots and other emigrants: «And though from many lands they
came, / To brotherhood they've grown, / By thee their pulses throb the same, / Their hearts are all thy own» [13, P. 66].

Burns did not function in the poetry of XIX century Scottish emigrants simply as a purely literary model. He acted in a
foreign (American) and Canadian context as a «mighty» mythological and ethnogenic personality. For the Scots, he is fully a
mythopoetic cultural hero. For the Scots of the diaspora, he became quite comparable with similar figures of the Scottish
Middle Ages and the Renaissance, later — Romanticism: from the poet-fortuneteller Thomas Lermont (between 1220-1297),
through the clairvoyant William Dunbar (?1460-?1520) and a native of Anglo-Scottish borderlands William Shakespeare
(1564-1616), up to the pan-European romantic idol, the Scotsman by his mother George Gordon Byron. Such an interpretation
of the image of a national poet in the XIX™ century for both the Old and New World contained an indisputable element of
novelty. Thus, Scottish emigrants contributed their share of innovation to the history of not only Scottish, but also American
literature of the XIX" century [2].

Conclusions

1. R. Burns and the Scottish poets-emigrants had similar biographies and preferences in genre-stylistic and thematic-
motive aspects.

2. The image of Robert Burns in the work of Scottish poets-emigrants has a number of stable features, characterized by
unconditional positive evaluativeness and laudativeness.

3. An innovation of the Scottish poets-emigrants for literary emigration studies is the creation of the image of the national
poet as a mythological personality. It is this mythological image of Robert Burns, appealing to Scottish tradition and folklore,
that has proved to be relevant for the young United States.
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AHHOTaNMA

B wuccrnenoBanuu mpobiemMa YUTATEILCKOTO OTOXKISCTBICHHS ¢ 00pa30M MEepPCOHAXKA aHATM3UPYETCsl KaK JMHAMHYCCKUI
KOHCTPYKT, KOTOPBIM peaiau3yercs C ONOpOd Ha ONpEIeCHHbIE S3bIKOBBIE CPEICTBA, MNPOSBISETCS NPU MOCTHKEHUU
XyJI0’)KECTBEHHOTO TEKCTa C Pa3HOM CTENEeHbI0 MHTEHCUBHOCTH. llpesaraeTcss MEXAUCUUMIUIMHAPHBIA MOAXOA K JaHHOMY
(heHOMEHY, KOTOPBII JaeT BO3MOXKHOCTh BBISBUThH IPHUPOJY aBTOPCKUX MAHUMYJSIMKA B MOJICPKAaHUM BHUMAHUS ajpecara
TEKCTa K 00pa3y MepcoHa)ka, U3MEPUTh CTCICHb YMOMOOJCHUS 4YHTaTelieM CBOero S 3MOIMOHAIBHO-BOJCBOM cdepe
YYaCTHHKOB COOBITUHHON JMHUU MOBECTBOBaHWA. IIporiecc OTOXICCTBIICHHS KBaTHM(DHUIUPYETCS KAaK MHOTOMEPHBIA OIBIT
YUTaTeNs, HAKAIUIMBAEMBIH IPH WHTCPUPETAMU PA3UYHBIX HMIIOCTACEH JIMYHOCTH IIEPCOHAKAa M SI3BIKOBBIX CPENCTB HX
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Abstract

In the study, the problem of the reader’s identification with the character’s image is analyzed as a dynamic construct,
which is implemented based on certain linguistic means, and manifests itself when comprehending a literary text with different
degrees of intensity. An interdisciplinary approach to this phenomenon is proposed, which makes it possible to identify the
nature of the author’s manipulations in maintaining the addressee’s attention to the character’s image, to measure the degree of
assimilation of the reader’s Self to the emotional-volitional sphere of the participants in the event line of the narrative. The
process of identification is qualified as the reader’s multidimensional experience accumulated while interpreting various
hypostases of the character’s personality and the linguistic means of their textual embodiment.

Keywords: literary text, deictic means, categories of space and time, reader’s identification with the character’s image.

Introduction

The literary character’s images the author reproduces in narrative texts can cause ambiguous emotional responses in the
readership. This kind of empathic contact with the actors of imaginary eventfulness is reflected in the multidimensional way in
the semantic content of the term «reader’s identification with the literary character’s image», which involves the perception of
the author’s virtual reality, based on the subjective perspective of a particular literary hero, penetration into the system of his
views and beliefs, values and life goals [1, P. 2].

In this regard, the actual problems of text linguistics are such as:

1. detailing the methodology for studying such cognitive processes as the perception of the character’s emotional-
volitional sphere, identifying analogies between the reader’s individual self and the personal characteristics of the acting
person in the literary text [2, P. 9];

2. identifying the stable correlations between the linguistic means of the author’s re-creation of the character’s image and
the reader’s identification with this image [3, P. 24-27].

Currently, the priority research programs include, among other things, modeling the reader’s experience of a literary text
perception and interpretation, a complex of imaginary characters involved in the development of the plot perspective of this
text [4], [5], [6]. The models proposed in text linguistics integrate theoretical concepts and methodological guidelines
developed in the science of cognitive cycle. The hypotheses put forward are tested and confirmed taking into account both the
empirical analysis of specific textual data and theoretical generalizations, which, in turn, provides an opportunity to determine
the specifics of the impact of the text linguistic distinctiveness upon the processes of readers’ immersion in the narrative virtual
settings and worlds [7], [8], [9].

The approaches to the literary text study, undertaken in the framework of this work, details the theoretical attitudes
developed in contemporary concepts, which trace the specifics of establishing relationships between such categories as «the
authory, «the narrator», «the character» and «the reader». In particular, there is an the opinion that the stylistic analysis of the
literary narrative texts underlies in putting forward the hypotheses concerning the reader’s interpretation of the text, which are
proved, among other things, based on the neurocognitive research methods [10], [11], [12]. The study of the processes of the
readership’s immersing into the literary narrative texts, as well as this kind of text aesthetic evaluating, also involves the
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identification of the linguistic originality of the literary work. In this regard, the phonological, lexical, grammatical, and
semantic levels of the text are extensively and intensively studied on the material of prose and poetry in terms of
correspondence / inconsistency with the particular rigid linguistic system.

Methods

Both the purpose and corresponding objectives of the research project predetermine the holistic methodological principles
of the linguistic and pragmatic analysis of the collected material. Along with the basic method of the text interpretation, aimed
at determining the pragmatic specificity of the readership’s likening to the images of both the narrator and / or the main
character, such research methods relevant to modern Russian studies as induction and deduction, transformation of fiction
utterance, contextual analysis of the pragmatic potential of grammatical categories, developed in general axiological
linguistics, are simultaneously used.

A fragment of Boris Yulievich Poplavsky’s novel «Apollo Bezobrazov» (1932) is chosen as the material for the study. We
focus primeval attention on the first four chapters of the novel [13]. The choice of the specified fragment of this text is
determined by the narrative peculiar storyline. In this particular text passage the narrator from the first person introduces the
main characters of the story, while the defining point of reference is the situation of acquaintance with them.

The narrator expresses a pragmatic attitude to the characters:

e before getting to know them directly (watching the characters from the side);

e at the moment of meeting;

e in the subsequent presentation of the events in which the characters participate (in particular, in the episode of the ball).

The narrator extracts all these circumstances from his long-term or operational memory, reconstructing a special space-
time continuum. At the same time, the deictic means, the particular characteristics of the perfect / imperfect form of verbal
predicates, and their relationship to the moment of the narrative imply an important semantic content that sheds light on the
specifics of the characters’ empathic perception by the narrator and his indifferent attitude to the secondary characters. In all
these contexts, the reader is stimulated to recognize the subjective perspective of seeing the space and time of events, and as a
result, to identify with the narrator and the main characters’ images.

Discussion

Critically comprehending various aspects of an individual protagonist’s worldview, the reader constructs a mental
representation of the textual (author’s, virtual, impossible) world: the spatial plan of behavior, the order of events on the time
axis, the system of characters, the goals he / she pursues and the objects at his / her disposal [14], [15], [16]. By detailing the
text situational model, filling it with individual meanings, the reader takes into account the linguistic architectonics of
recreating the virtual world, a complex of multi-level linguistic tools that individualize the work of art, which significantly
facilitates the processes of reader immersion in the text work. The focus of our attention is primarily on the problem of the
reader’s identification with the spatial-temporal coordinates of the character’s life-activity: the addressee of the text is adapted
to the chronotope in which the character is embedded, chooses the starting point for interpreting the space and time of the
character’s image developing. The information presented by the narrator about the character’s physical movements in the
storyline is correlated with the particular protagonist’s point of view regarding the deployment of the storyline in space and
time. In this respect, the perception of the narrator’s narrative about the character assumes a certain degree of the reader’s
spatial-temporal identifying with the actor.

This judgment is supported by the empirical research: it is established that after reading a literary narrative, the addressee
(interpreter) reacts without thinking to the names of those objects that were directly in the sphere of the character’s vision or
use [17]. The results of the experiment indicate that by reconstructing the mental representation of the narrative text, the
readers inevitably comply with the opinion of the protagonist that plays a significant role in unfolding the narrative storyline.

Character nominations are used primarily in the grammatical function of the subject in the narrator’s messages. For
example, in statements (1) and (1*), the propositional contents are practically identical. One may say that in the statement (1) it
is the male character that surveys the current situation and expresses his point of view, in (1*) the same situation is presented
from the female character’s perspective. Cf.:

(1) «Then I noticed Teresa, who was looking at me curiously and calmly... Noticing this look, I immediately involuntarily
changed my position...» [13,P.79];

(1*) «Then he noticed me, and I looked at him curiously and calmly... Noticing my gaze, he involuntarily shifted his
position... ».

The narrator’s grammatical subject choice, carried out while narrating of the character’s physical actions, has
a constructive effect on the reader’s identification with this character’s image. The spatial and temporal specifications of the
reproduced situation are interpreted by the reader through the focus of the protagonist’s attention (I; he). The interpreter
focuses on the localization of the actions of the character-narrator, who performs the function of the subject underlying the
fiction utterance, in terms of space and time measuring, comprehends the situation through the eyes of the person, and
«appropriates» his / her personal vision of the described state of affairs. The essential role is also played by the time
characteristics of the predicates that record the characters’ physical activity. For example:

(2) « ... I took two steps back and jumped into the boat with the extraordinary ease of a hysterical fit. This strange act is
explained by the fact that for several minutes everything was very strange, everything was floating on an open sea of
strangeness...» [13, P. 14].

Predicates in the past tense strengthen the time distance between the character and the reader; build the reader’s
perspective of perceiving the situation as belonging to an outside observer. The predicate in the present time, reflecting the
eternal truth (in the context of example (2), the logical explanation of the subject’s actions in the current situation), on the
contrary, combines the temporal planes of the subjects in the literary communication. The illusion of the coexistence of the
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character-narrator and the reader at the same time point is created, which fixes the moment of the beginning of a direct
dialogue between them, and conditions appear for the creation of a joint focus of perception of the space-time plan
characterized for the unfolding narrative.

This type of identification is also influenced by such deictic elements as adverbs and demonstrative pronouns, which
become significant in the context of perceiving the reproduced states of affairs, based on a certain space-time point. Thus, the
means that indicate the objects closest to the character and the reader, the actions unfolding at the moment (here, this, now),
according to the author’s plan, are designed to construct a high degree of assimilation of the readership’s perceiving the
imagined situation to the subjective perspective of the character’s vision. With the activation of deictic means that mark the
remoteness of objects in space and actions in the time plane (there, that, then), the degree of likeness is noticeably reduced.
Cf.:

(3) «Then Apollo Bezobrazov turned his eyes away from the cooling sky and looked at me with a laugh. His eyes were not
at all like the eyes of a hypnotist... these eyes were not at all sleepy... Now Apollo Bezobrazov looked at me for quite a long
time... On the same memorable day ... this statement seemed to me completely useless... Then Apollo Bezobraz suddenly got
up slowly and ... threw the half-smoked cigarette into the water, then ... took off his cap and put it on again... prepared to
Jump out of the boat, but changed his mind ... calmly got off... Then I, too, clumsily jumped off the boat... and followed him,
determined to keep up with this man...» [13, P. 16-18].

Interpreting the deictic means that reflect the narrative space-time coordinates, the reader perceives the situation of the
narrator’s relationship with Apollo Bezobrazov, the main character of the text, reveals the implicitly expressed information
about the narrator’s first impressions of the hero, encoded by these means. Again, we witness the author’s deliberate technique
manipulating the space and time categories. The narrator mediates the reader’s identification with the main character’s image,
in fact, providing this process, since the reader chooses the subjective perspective of the vision of the surrounding reality,
characteristic of the person leading the fiction narrative. From this story, the reader receives information about the physical
actions performed by the main character at the moment of acquaintance with the narrator, the specifics of the perception of the
hero by the narrator.

The use of the verbal predicates that express Apollo Bezobrazov’s physical activity at the first meeting with the narrator is
accompanied by deictic means that indicate the distance of the described actions in time (cf. then, on the same memorable day,
repeating later). Such a temporal plane, within which Apollo Bezobrazov’s movements are reconstructed in the text space,
indicates that his movements are in the narrator’s long-term memory and consistently activated in the narrative, perhaps only in
order to comply with the chronological outline of the situation of acquaintance with the main character.

The fiction narrative takes the form of a recollection of a co-existence, which later influenced the subsequent fate of the
narrator: he extracts fragments of the event from his long-term memory, forms a continuous storyline from them.
Comprehending the narrative, the reader explicates implicit information about Apollo Bezobrazov’s psychological portrait
through the recognition of the subjective perspective of the narrator’s vision of the event. The linguistic basis for the
explication of semantic content in the analyzed context is precisely deictic means combined with verbal predicates with a
concrete-actual specific meaning.

The exception to the above-mentioned pattern is the moment of establishing a phatic contact between the participants of
fiction narrative, begetting friendship between them: the distance in time and space abruptly turns into the informal
approximation, the concrete-actual mode of verbal action is replaced by a stative, non-short, long-lasting in the aspect of
temporal realization (cf. now Apollo Bezobrazov looked at me for quite a long time).

It is obvious that this fragment of the event is stored in the narrator’s operational memory; he always remembers it,
perhaps due to the fact that it represents a momentary main character’s non-hostile reaction to his individual Self, manifesting
an interest in his personality. As a result, the effect of Apollo Bezobrazov’s visual perception is reproduced as indeterminately
long (cf. looked at me for quite a long time), approximate in time (cf. now).

The initially distant hero’s image is instantly transformed into a subject that is close to the narrator in spirit and life
attitudes. Such semantic content, in particular, is also explicated by the reader from the contextually conditioned semantics of
the demonstrative pronoun this in the deictic function (cf. these eyes, (keep up with) this person): spatial closeness in the
context of the narrative symbolizes spiritual closeness. Reconstructing this segment of a once-experienced event from the
memory, the narrator already acts as a director of the recreated situation, projecting the possibility of a high degree of reader
identification with the main character’s image.

The reader perceives Apollo Bezobrazov not from a distant perspective (as was the case with the activation of deictic
means then, then), but through the prism of the subjective perspective of the narrator’s vision, deliberately approximated in
time and space. A similar perspective is chosen by the reader, according to the intention of the author, who identifies his
personality with the main character’s image.

The pronouns this, these and those, indicating the approximate / remote object position in relation to the speech subject, in
the narrator’s discourse, imply important information about the spatial characteristics of situations reproduced in the memory,
the pragmatic attitudes to facts, situational elements, and other protagonists involved in unfolding the narrative canvas. Cf. the
specifics of focusing the readership’s attention on the temporal plan of describing the culminating point of the ball and the
appearance of a new character on the scene of the story in the context of a single paragraph:

(4) «At this hour... the most silent were cheered up... At this hour... it is important for everyone to still drink and play
something... At that hour ... a new face appeared... and sat down on the sofa. The forehead of this person was exorbitantly
high... This face was pale... this head on a thin neck ... had some childish expression...» [13,P.77-78].

By deliberately bringing a memorable event closer in time, by measuring what once happened with the moment of the
story, the narrator, in fact, splits it into several components, each of which is a separately taken bundle of impressions. The
repetition of a nominative phrase with temporal semantics, including the demonstrative pronoun this, in the position of the
absolute beginning of each utterance dramatizes the narrative, creates the effect of visualizing a fictional reality. Drama and
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visualization, in turn, encourage the reader to accept the space-time perspective of the narrator, who activates in the memory
not the whole event (the situation of the ball), but only those realities that have made an indelible impression on him.

The repetition of the pronoun this determines a high degree of reader identification with the narrator’s spatial-temporal
perspective representing the situation, despite the fact that the described actions are expressed mainly by perfect predicates (cf.
with fragment (3), in which the correspondingly low degree is natural when such kind of predicates are activated). The
intensification of repetition leads to the particular concrete and actual meaning expressed by the perfect form captures the
unpredictability of actions, their unplanned nature (cf. appeared, sat down). As a result, the narrative breaks the dimension of
the action flow, creating conditions for the dynamism of the plot outline developing.

The description of Apollo Bezobrazov and Teresa’s external portraits up to the immediate moment of acquaintance with
these characters is provided by the narrator in the perspective of the maximum temporal and spatial approach to the point of the
actual narrative. This kind of perspective describing the external manifestation and internal life is preserved in the subsequent
development of the storyline, in some contexts it is strengthened against the background of contrast with other characters’
images, distant and therefore not at all interesting to the narrator. Cf.:

(5) «... the corners of the room are still plunged in darkness, there the slain drunkards sleep and the ever-awake
debauchees whisper, and here, in the middle of the hall, slowly floating out of the darkness... the lovers dance for the last
time...» [13, P. 89];

(6) «Meanwhile, the holiday was dying... disfigured by fatigue, those who did not find the strength ... to escape by the
rising morning still joked listlessly...» [13, P. 92].

Ordinary characters, devoid of sublime manifestations and faceless, cause the narrator to distance himself from them, take
their images out of the focus of the reader’s attention. At the narrator’s intention, such characters are restored in the image of
those who exist where darkness and uneventful everyday life reigns. In the picture of the narrator’s world, such characters are
regarded as an alternative to the heroes of the story, which becomes the implicit content of the constructed contrast that
separates Apollo Bezobrazov and Teresa, for one thing, and the other characters that are guests of the ball, from another side,
in diametrically opposite spaces, despite the commonality of their location at the current moment of the story
(cf. there..., here...). The contrasting relationship between the two spaces is reinforced by the oppositional conjunction but,
which simultaneously marks their co-presence and dissimilarity in a single space-time continuum. The narrator deliberately
delays the situation of the end of the ball in time (cf. meanwhile, the holiday was dying), since the increased physical and
psychological atmosphere no longer evokes sublime emotions.

The reader, sharing the subjective perspective of the space-time vision of the final phase of the ball situation, expresses
sympathy for the world here, distancing himself / herself from the world there. The deictic means noted in fragments (5) and
(6), indicating the approximate / distant position of objects in space and time, concentrate the reader’s attention on the
narrator’s pragmatic attitudes to the main and minor protagonists, casual attendees of the evening party, and explicate semantic
content relevant for interpreting the narrator’s valuable guideline in the recreated continuum.

Conclusion

The architectonics of situations that are significant in the unfolding of the storyline, the intermediate episodes reflect the
narrator’s long-term and operational memory, unfolding in space and time in the near and distant perspective. As a result, the
reader perceives time and space not only as objective phenomena, but also as a manifestation of the individual experience of
the narrator, who comprehends the elusive nature of reality, fixing this reality in the text. In semantic terms, deictic means are
immanently associated with the particular meanings of the aspectual characteristics of verbal predicates that express the
characters’ actions in reproducible situations. Spatial and temporal deixis is interpreted in the study as a pragmatic means of
reflecting the narrator’s sensory-volitional sphere, his value orientations in the process of narration about the main and minor
characters. Based on this tool, the reader’s current attention is manipulated, which is oriented in the space-time narrative
continuum, explicating the semantic content about the narrator’s empathic / distancing attitudes to the actors (including those
who are not yet familiar to him). In the process of explicating these meanings, the reader identifies his point of view on the
reproducible events, identifying with the subjective perspective of seeing the spatial and temporal framework of the
eventfulness that the narrator tells about.
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