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AHHOTaNUsA

B crathe momHUMaeTCs MPOOIeMaTHKA MEXbI3BIKOBOH TIepeladll PEUr MepCoHaxa-peOeHKa B XYI0)KECTBEHHOM TekcTe. B
KauecTBE PEUCBOM OCOOCHHOCTH yKasbIBaeTcs Hapymienune moctynatoB [LII. I'paiica u makcum Jx. Jlwua. McTouHmkoM
Marepuaia McciaeqoBaHus mocayxmn TekeT pomana J[.C. ®oepa «KyTko TpoMKo M 3arpesenbHO OJIM3KO» M ero IepeBol Ha
pYyCCKUil s3BIK. B KauecTBe OCHOBHBIX METOIIOB BBICTYIIIUI: METOJ] CIUIONIHOM BBIOOPKH, METOJ COIIOCTABUTEIBHOTO aHAJIN3a,
MeTOJ KiIacCu(UKAIMKM U PST IPYTUX. ABTOPBI YKa3bIBAIOT, YTO OCOOCHHOCTH HCIONB30BAHUS HAPYIICHUH MPaBUI PEUCBON
KOMMYHUKAIlMA B KAa4eCTBE XapaKTCPUCTHKH IICPCOHAKa TMO3BOJIAIOT CO3laTh HEOOXOMUMBINH aBTopy o00pa3. [lpu
MEXBA3BIKOBOM Iepefaye 3TUX OCOOCHHOCTEH OONBINYI0 pOib HWIrpacT aHaju3 MParMaTUYecKONd CHUTYAllMd C Y4ETOM
CTEPEOTHUITHBIX MPABUJI PEUEBOTO MOBENEHUS, XapaKTEPUCTHUKU T€POEB, S3BIKOBOM aCUMMETPHUH U KOHTEKCTa Pa3HOro poja.
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Abstract

The article raises a problem of literary translation, a child character's speech translation in particular. The violation of
Grice’s principle and Leech’s maxims is indicated as a peculiar feature of the child's speech. The source of the material for the
study is the text of the novel by Jonathan Safran Foer "Extremely loud and incredibly close™ and its translation into Russian.
The major methods for the study are the method of continuous sampling, the method of comparative analysis, the method of
classification etc. The authors point out that some peculiarities of using violation in communication as speech characteristics of
a hero help create the necessary image. The analysis of the pragmatic situation, as well as the stereotypical rules of speech
behavior, characters peculiarities, linguistic asymmetry and different types of context, plays an important role.
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Introduction

The peculiar features of a character’s speech in a literary text have already been the object of analysis in different papers
[3]. It is known that speech characteristics include both social and psychological aspects of a person, as well as peculiarities of
his speech activity and speech behavior.

It is worth noticing that a child character appears quite often in literary texts. The reasons for using a child, for example, as
a storyteller differ. This may be a desire to strengthen or, conversely, to soften the emotional impact on a reader. The child
narrator also allows the authors to consider some situations or subjects from a new angle, encouraging the reader to take a fresh
look at them. The strategies of the authors when creating a speech image of children's heroes also vary. Some prefer to use a
narrative style characteristic of an adult rather than a child. Others, on the contrary, try to imitate children's speech by
recreating its peculiar nuances. The speech of the child character in this case may be generally similar to the speech of an adult
with some specific features of a child’s speech only. Some researchers - such as William O'Grady (2005), Michael Tomasello
(2009), Kristin Denham (2013), Anne Lobeck (2013), Tseytlin S.N. (1989), Chebotareva .M. (1996), Solntseva K.V (2013)
and others - distinguish various characteristics of a child's speech: mistakenly formed irregular verbs, excessive generalization,
inversion errors, abbreviations, comparisons and personifications, etc.

Moreover, it is important to note that "the speech of a child character is presented in a stylized form, which presupposes
the selection of certain speech features by the writer that, in their opinion, may be a part of a child's vocabulary" [5].

The problematic area of a child’s speech characteristics could be of great interest not only for cultural, behavioral or just
linguistic reasons, but for a purpose of translation as well. For example, answering the question about the problems of a child’s
speech translation, the translator of “The Dead Fathers Club” (Matt Haig, 2006) told that the difficulty was to recreate the
“stream of consciousness of an eleven-year-old boy experiencing a personal tragedy” and her desire to preserve “rhythm and
flow of the text, its continuity”. She is aware of the ambiguous nature of her choice to use punctuation marks and dialogues but
refers it to the well-known inevitability of losses in translation [4].

For that reason, the knowledge of some speech patterns, mistakes, or peculiar language usage in a child’s speech is crucial,
especially when systematically and logically organized and described.

The texts of the novel “Extremely loud and incredibly close” written by Jonathan Safran Foer (2005) [7] and its translation
(2007) [6] were taken as a material for the study. The narration is by a nine-year-old boy named Oskar, whose dad died in the
terrorist attack (11.09.2001). The novel is included into the group of prosaic works of 9/11 and was analyzed from the trauma
perspective a lot [8].

One of the peculiar things about Oskar is that he hates lies and tries to tell the truth only. What is more, due to his age he
doesn’t know some basic rules of communication which on the one hand can cause misunderstandings or create a humorous

121



RUSSIAN LINGUISTIC BULLETIN 1 (29) 2022

effect, but on the other hand provide an atmosphere of naivete. The translator in turn had to recreate the same things in the text
of translation that, in our opinion, was not an easy task.

Thus, the aim of our paper is to enumerate, classify and decompose the cases when the rules of communication [2] are
broken by Oskar and analyze the ways and methods of their translation.

Research methods and principles

To make the study more coherent in the methodological base, some methods should be introduced in this section. First, the
continuous sampling method with the help of the pragmatic analyses was applied to find out all the cases of the communication
rules violation. The method of classification was used not only to group the cases according to the famous classifications, but
to classify the ways and methods of translation as well. The method of comparative analyses was used in a traditional way to
compare and contrast the original text and the text of translation.

The base for the study from the pragmatic point of view is represented by the rules of communications: Grice's
cooperative principle — “make your contribution such as is required, at the stage at which it occurs, by the accepted purpose or
direction of the talk exchange in which you are engaged” [9, P. 45], which falls into four conversational categories (quantity,
quality, relation and manner), and six Leech’s maxims of politeness [10].

To begin with, there are lots of dialogues in the novel with different people: relatives (Oskar/mother, Oskar/father,
Oskar/grandmother, Oskar/grandfather), acquaintances (Oskar/the postman), people Oskar doesn't know at all (for example,
people with a family name “Black™). Thus, because of the difference in relationships the communicative fails differ. For
example, Oskar’s father used to play with the son, so lots of misunderstandings were created by him on purpose to make Oskar
think and analyze. In dialogues with women Oskar sometimes wants to pay a compliment, but as he lacks experience, the
intention leads to misunderstandings as well. All these pragmatic nuances should be taken into consideration while translating
the novel.

Results and Discussion

The process of translating when a translator has to deal with the area of pragmatics is rather complex. It is even more
complex than the problem of lacunas or grammatic asymmetry between the languages because the area in discussion is rather
vague and everything is based on the relationships between different people, as well as on the analyses of the situation and
context in general.

For our study we are to enumerate the maxims which make up the cooperative principle and the ones which constitute the
politeness principle to show how they are violated in the context of the novel and analyze if there are any significant changes
in the text of the translation to preserve the violation.

I. The violation of the cooperative principle

The category of quantity could be divided into following maxims:

“Make your contribution as informative as is required (for the current purpose of the exchange).

Do not make your contribution more informative than is required” [9, P. 45].

The first maxim is violated when Oskar gives less information because he doesn't want to explain or doesn't have enough
knowledge about the subject as in the following example: “Dont cry,” I told her. “Why not?” she asked. “Because,” | told her.
“Because what? " [7].

We do have the same pattern in communication between adults and children in Russia (mouemy — moromy), So the lines
were easily translated: «He niaueme», — cxazan s. «Illouemy nem?» — cnpocuna ona. «Ilomomy», — ckazan s. «4mo nomomy?»
— cnpocuna ona. [6]

The second maxim is violated because of the boy's desire to explain what is going on in his life, to share his interests. As
in the example below where the redundancy is obvious to any reader and is clearly transferred into the text of translation:

“I'm an amateur epidemiologist.” “There aren’t many of those.” “Yeah. And | conducted a pretty fascinating experiment
once where | told Feliz to save all the dust from our apartment for a year in a garbage bag for me. Then | weighed it. It
weighed 112 pounds. Then | figured out that seventy percent of 112 pounds is 78.4 pounds. | weigh 76 pounds, 78 pounds when
I'm sopping wet. That doesnt actually prove anything, but it’s weird. Where can I put this?” [7] Il «A snudemuonoz-
arobumenvy. — «Imo bonvuias peokocmoy. — «Aea. U A nposen o0un 00801bHO-MaKu 00an0eHHbI IKChepuMenm, Honpocus
Denuza gecov 200 cobupams nolib U3 HAWel Keapmupsvl 8 omoenvhblll nakem. [lomom s e2o ezeecun. On eecun 51 kunocpamm.
Tomom s nodcuuman, umo cemwvoecam npouenmos om 51 xunoepamma — smo 35,7 kunocpavma. A eewry 34,5 kunozpavma,
wu 35,3, eciu 8 MoKkpou odescde. Dmo, KoHeuno, Hu4e20 ne 0oKasvleaem, Ho npuxoabho. Kyoa smo mooicno ebibpocums?» [6]

Sometimes Oskar tries to motivate people to ask a question he likes to answer himself.

So what’s actually going on?” “I don't know.” “How do they do it?” “It?” “How do they set up meetings if they dont
have E.S.P?” “You're asking me?” “Yes.” “I don't know.” “Do you want to know?” “Sure.” “A lot?” “Sure.” “They’re
making very, very, very, very deep calls, way deeper than what humans can hear. They re talking to each other. Isnt that so
awesome?” “It is. I ate a strawberry. [7] // Huxmo He moe nonamv, kak um smo yoaemcs. Kaxou mexanusm?» — «A He 3Hat0».
— «Kaxk um smo yoaemcs? » — « dmo umenno?» — «/Jocosapusamucs o écmpeuax 6e3 3.C.B.?» — «Toi mens cnpawusaeutv?» —
«lay. — «A He 3nawy. — «4 xomume ysnamv?» — «Koneunoy. — «Ouenv?» — «Ouenvy. — « OHu u30ar0m HusKue-npeHusKue
NO3bIBHbIE, HAMHO20 HUDJICe MeX, YO MO2Ym paccivluiams 1ioou. Onu paszeosapusarom opye ¢ opyeom. Cradicume, K1eo?» —
«Kneso». A cven knybnuquny. [6]

The translator, as he is Russian, is aware of the cliches and usual speech patterns, like repetition in conversations with
children (Ouenn? — Ouens.). He works brilliantly with word order and add, for example, a conjunction (A xorure?) to make
the child’s speech sound more natural.
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The category of quality — “try to make your contribution one that is true” — is also violated by Oskar. It falls into two
more specific maxims: “Do not say what you believe to be false” [9, P. 46] and “Do not say that for which you lack adequate
evidence” [9, P. 46].

On the one hand, the character’s essential features do not allow him to violate this rule even when it contradicts to the
maxims of politeness. That could be illustrated by the following example:

He said, “Do you have dreams of becoming a jujitsu master?” “No,” I told him, even though I dont have dreams of
running the family jewelry business any-more. /7] // On crazan: «Pazse muvl He meumaeusb 0 mom, 4mobdvl cmams MAcmepom
09fcuv-09fcumcv?» «Hem», — CKasasn A, xoms o0 mom, ymoObl 603271A6UMb IO@e]Iuprll:i busnec naweu cembu, s moace nepecmall
Mmeumame. [6]

But at the same time Oskar tells lies to some people in order to reach his goal. As it hurts him, he counts how many times
he is unfair to people: Lie #3, Lie #4 etc. Once he tells his mother that his temperature is one hundred point seven degrees. The
boy does not realize that the temperature he is talking about is fatal, but his mother does. In order to make the lie clear for a
Russian reader, the equivalent to the system was found («¥ mens copox dea» [6]).

This category is also violated because Oskar is apt to romance, as in the example when he is suggesting something
absolutely unbelievable in a real world:

“What I'll do is, I'll invent an invisibility suit that has a camera on my back that takes video of everything behind me and
plays it on a plasma screen that I'll wear on my front, which will cover everything except my face. It’ll look like I'm not there
at all.” She said, “Nifty.”[7] // «A Oasaiime 51 uz06penmy KOCMIOM-HEBUOUMKY CO 8CMPOEHHOU KaMepol Ha CnuHe, Ymoobl OHA
CHUMaa ece, 4mo 3a MHOZ:L U nokasvledaila 3mo Ha niOCKOM IKpane nepe()o MHOZ:L HO umoobl IKpAH 3aKpvledl MEHA YENUKOM,
6ce, kpome auya. Byoem nonnoe enevamienue, umo mens mam 60oowe nemy. Ona ckazana: « Cmunonoy. [6]

Oskar is a nine-year boy only, so it is a problem for him to be relevant, for example, to the topic of conversation all the
time. Thus, the category of relation — “be relevant” — is violated when, for example, he does not answer his mother’s question
(“Is everything OK?” [7]) with obvious “Yes, sure”. Instead, he starts his own conversation with “I’m gonna need a laminator.”
[7]

He usually changes the topic of conversation and makes the dialogue unclear for people around. He makes strange skips
which distort the usual flow of thoughts and talks about things people even do not like as in the example below. It is his granny
(or mom) who must explain Oskar’s intentions to people.

Here, the conversation is about the limousines and life in general, but then of a sudden Oskar decides to tell a joke (1).

Mom squeezed, and Grandma knitted, and I told Gerald, “I kicked a French chicken in the stomach once,” because |
wanted to make him crack up, because if I could make him crack up, my boots could be a little lighter. He didn 't say anything,
probably because he didn't hear me, so I said, I said I kicked a French chicken in the stomach once. (1)” “Huh?” "It said,
‘Oeuf.”” “What is that?” “It’s a joke. Do you want to hear another, or have you already had un oeuf?” (2) [7] // Mama éce
colcumana, babywra ece 6s3ana, a si ckazan Jicepanvoy: «Bempeuaromes na napudicckoil yiuye 08e Kypuyvly, — MHE XOMenoCh,
ymooOwlL OH no-Hacmosuwiemy packoiojicsa, nomomy 4mo, eciu Obl Y MeHA Noy4usloCb nO-HACMOAWEM) ecO0 pacKoiontb, cupu Ha
cepdue cmanu ool uymuv-4ymo noiiecue. On nHuuezo He CKA3aj, Moadcem, npocmo nomomy, Ymo He YCablulajl, NOIMOMY 5 CKA3Aaj.
«A ckazan: na napusicckoll yauye ecmpedaromes 0ge Kypuusly (1). — «A?» — «O0na Hopmanvuas, a y Opy2oil 08e 20108bl U
gocemb Kpuvlives. VI ma, xomopas HopmanvHas, cosopum: Bonjour, ma tante». — «Hy u umo?» — «Omo wymka makas.
Pacckasvisamo credyowyio wiu évi modce ma tante?» (2) [6]

Oskar violates the rules unintentionally because, as we can see from the context, he is upset and wants to cope with his
emotions. But he does it with the real joke which includes a word play, which makes the passage problematic for translation.
The decision of the translator to use another joke is supported by its function [1] — to change the subject: the real sense of the
joke is not so valuable. But we should underline the skills and creativity of the translator who could find the joke with almost
the same lexical elements (mapmxckas, xkypuisr) and the final wordplay where the boy's speech feature, French language, is
used (2).

The next category we are going to discuss is the category of manner — be perspicuous — consists of four maxims: “avoid
obscurity of expression; avoid ambiguity; be brief (avoid unnecessary prolixity); be orderly” [9, P. 47].

In the next example Oskar intentionally does not want to answer straightforwardly and explain why he gave the key to a
stranger. He is rather ambiguous and gives unnecessary details, focusing on the gender of a receiver to avoid the obvious
question “why”.

“Did you give a copy of our apartment key to the mailman?” <...> “The mailperson is a mailwoman.” [7]// «Dmo mut
0asl 3anaACcHO KoY Om Hauiell Kapmupuvl noumanbony?» <...> «He noumanvony, a noumansorwey. [6]

In Russian there is no word to denote a person who delivers post without gender characteristics, so the choice of

translation is supported by the language asymmetry.

11. The violation of the politeness principle

The second set of rules that are always violated by the main character of the novel is the politeness principle of Geoffrey
Leech which consists of six maxims: the tact maxim, the generosity maxim, the approbation maxim, the modesty maxim, the
agreement maxim and the sympathy maxim [10].

Oskar is naive and doesn’t know all the rules of communication, so it is obvious for him to ask a married woman for a kiss
because he likes her (that is a violation of the tact maxim). He seems rude to a postman when he is in a blue mood, although
they are friends (the violation of the approbation maxim). He even seems absolutely unpolite when he talks to strangers and
tries to be truthful enough.

Everyone understands that not always we need to say what we really think because we might hurt someone’s feelings.
Because of his age, Oskar cannot always follow the rule as in the example below when he says to his mother:
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“So it will be OK if I throw away all of your things and forget about you after you die?” [7] Il «3nauum, nopmanvho, eciu
5 BbIKUHY 8Ce MBOU sewil U 3a0V0y npo medst, koeoa moi ympeutv?» [6]

The illustration of the violation of the sympathy maxim is given above. As English and Russian cultural norms are similar
in the situation, all the methods of translation can be explained by the language asymmetry.

Sometimes Oskar violates the norms because of his impulse behavior (1) but then tries to make things better (2).

“Grandma?” “Yes, darling?” “Its just that where's the plate block?” <...> “The plate block! These stamps. Arent.
Valuable!” (1) She looked at me for a few seconds. “Yeah,” she said, “I guess I heard of that. So I'll go back to the stamp shop
tomorrow and get another sheet. These we can use for the mail.” “There’s no reason to get another,” (2) | told her, wanting to
take back the last few things | said and try them again, being nicer this time, being a better grandson or just a silent one. [7]//
«babywra?y — «/la, nanonvka?y» — «A e0e oce mym ceputinoiii wmamn?» <...> «Ceputinoii wmamn! be3z neco. Imu mapxu.
He cmosm. Hu yenmaly (1) Ona cmompena na mens neckonvko cekyHo. «Hy, da, — ckazana ona. — Kaoicemces, s npo 3mo
caviuana. 3aempa dce crosa 3audy 6 unamenuio u Kyniuo mebe opyeou 6nok. A smu mapku nycmum Ha Koneepmoly. — «He
Hado Opyeouy (2), — cKazan s, NOMOMY YMO Yace XOmell 635Mb 6Ce CKA3AHHOEe HA3a0 U Nonpobosamsv 3aHO60, KAK
B0CHUMAHHBLIL XOPOWULL 8HYK UL XOmSs Obl Kak moadanusvlil. «Haoo, Ockap». — «A 6 nopsoke». [6]

Parcellation in the first example is also used in the text of translation to underline the anger of the boy and preserve his
usual way of speaking (he uses parcellation in many cases): These stamps / aren’t / valuable! = Dmu mapxu | ne cmossim | nu
yenma! In the second example the changes are reasonable due to the cohesion/coherence of the text in general (wide context):
get another sheet — There s no reason to get another = kynmo mebe opyzoii onok — He nado opyzoii.

The example above shows us his good nature. The same thing we can see in some dialogues when Oskar tries to pay
compliments, even if they are not contextually approved. He is willing to follow the maxims, to be polite, but unfortunately
fails to do it:

“What can I do for you?” “You're incredibly beautiful,” I told her, because she was fat, S0 | thought it would be an
especially nice compliment, and also make her like me again, even though | was sexist. /7] // « mozy wem-nubyob nomoun?» —
«Bwi 3anpedeﬂbHo Kpacueasiy, — cKasajl A, nomomy 4mo OHA Obla moncmasd, u s peutuil, 4mo el amo 6ydem ocobenno
NPUAMHO YClbluiamo, U euje ons moceo, ymobwl el cHosa NOHpABUMbBCA, XOMb 51 U 6€J1 6‘66}1, Kak cexkcucm. [6]

The question in the example below sounds very rude, but the violation is not intentional, too. Oskar perceives the world
rather straight, and this is a perfect illustration of his naivete and straightforwardness:

Mom said that school wasn't on the way, and we couldn't be late to the cemetery. “Why not?” | asked, which | actually
thought was a good question, because if you think about it, why not? /7] // Mama ckazana, umo wxona He no nymu u 4mo Ham
Helb3s 0no30ams Ha Kﬂa66uu4e. ((HO‘I&MV Henb3a?y — CnpoCuUl s, 4mo, no-moemy, ObL10 Xxopowum 60npocom, nomomy 1mo,
eciu 80ymMamuCsi, mo OeicmeumensHo — nouemy nenvssn? [6]

The translation is justified here by the repetition (as a pattern of a child’s speech), variability of the language means (ue
JOIDKHBL ormo3naars / He MoxkeM omo3fath / Henb3s omoszaark) and, finally, general cohesion/coherence of the text (mems3s —
MOYeMy HEJb35).

The climax of the rudeness is the fictional dialogue during the stage play. Oskar imagines the way he could fight his co-
student Jimmy Snyder changing the lines in a dialogue to offend him greatly, for example, using such degraded words as “a
jerk of infinite stupidity”, accusing him of having abused those less strong and so on. But everything is in his head only.

When it comes to the problematic area of communication rules violation we need to deal with pragmatics, which is not a
purely linguistic thing. The ways and methods of translation are caused by the dialogical structure, the image of a child, the
language asymmetry and so on. As the violations are clearly transmitted into the frames of Russian culture, all the
transformations were induced not to adapt, not to create the violence, but to make it clear to see and to read.

Conclusion

Analyzing the novel and its translation, we could see the violation of all the maxims which is usually unintentional and
creates the image of a young boy through his speech characteristics: he is naive, unexperienced, likes truth. The convergence of
his age and all the enumerated individual traits gives the writer the opportunity to vividly delineate the character.

Summarizing the violation in translation, first and foremost, we should underline that as two linguacultures have much in
common, no significant changes in meaning to adopt the violation to the system of the Russian language and culture were
made. No losses in translation were found. In most cases the choice of the translator is based on the textual characteristics and
wide context.

In general, it could be noted that not to lose the pragmatic nuances in translation it is vital to include such details as socio-
cultural context, cliches, patterns, stereotypes, norms of communication, languages asymmetry, cohesion/coherence, as well as
wide context into consideration.
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