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AHHOTAIIHA

CraThs NOCBAIIEHA PACCMOTPEHUIO MOHITHS UPOHUYECKOTO JTUCKYPCA, €r0 CTPYKTYPhI, 3aKOHOMEPHOCTEN, MECTY U POJIH
HPOHHH, a TAK)KE CEMUOTHYECKUX TporeccoB B HEM. [lenb paboThl — pacCMOTPETh CTPYKTYPY UPOHHYECKOrO TUCKYpCa, CBSI3b
C KOTHUTUBHBIMH IMPOIECCAMU YUACTHUKOB KOMMYHUKAIIMA U YTOUYHUTH, YTO OKa3bIBACT BIUSHUE HA BOCIPHUITHE aJpecaToM
cooOureHus. B pe3ynpTate UCCeNOBaHNS BBISCHEHO, YTO HPOHHYCSCKUI AUCKYPC COOTHOCHTCS ¢ KOTHUTUBHBIMU MPOIIECCAMU
B CO3HAHWM KOMMYHUKaHTOB M BHES3BIKOBas MH(POPMAIUSI BMECTE C COBOKYITHOCTBIO SI3BIKOBBIX CPEICTB OKA3hIBACT BIIUSHHE
Ha BOCIPHUATHE aapecaToM cooOmieHus. Ero oOCHOBHas 3ajada — BOCIPHATHE, aHAIU3 3aIlU(pPOBAHHOTO aBTOPOM
upoHudeckoro nocianus. [Iporecc KOMMYHHMKAIIMM TECHO CBSI3aH C CEMHOTHKOM, TJle 3HAK MOHUMAETCS KaK JBYCTOPOHHSISI
CYIIHOCTh. Pe3ynbTaThl JAHHOTO HMCCIICIOBAHUS MOTYT OBITh MPUMEHEHBI B PA3JIMYHBIX TUCHUILUTUHAX U HMCCICAOBAHUSIX IO
(GWIoNOrNK, JIUTEPATYPOBEICHUIO W  S3bIKO3HAHUIO [Ipu 3TOM OBUIM WCIHONB30BAHBI METOIBI JIUCTPUOYTHBHOTO,
KOMIIOHEHTHOI0, 1 depeHIHaILHOr0, TEKCTOBOIO aHaIN3a, MHAYKIUH U TEIYKIIAN.
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Abstract

The article is devoted to irony as a culture phenomenon, which is examined by various aspects of science. The term of an
author’s ironic discourse is examined and the peculiarities of ironical communication. Also in this article language is studied as
a sign system with an author’s illocutionary intention and a recipient’s perlocutionary reaction, and also the influence of
extralinguistic factors, including the way of organizing a text communication and an author’s consciousness peculiarities. A1S0
the influence of the inner and outer contexts on the recipient’s understanding of the information is examined in the research.
Examples are given from works of English authors.
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Introduction

Irony has been studied and used for several centuries. It is becoming more and more a separate intellectual discipline and
has become an object of examining by the Humanities. V.M. Pivoev in his work “Irony as a cultural phenomenon” thinks
possible to speak about philosophy and linguistics of irony, speaks about a big potential of changes of it under the influence of
social — cultural conditions of realization of it. He finds irony a polifunctional phenomenon, belonging to the sphere of
examining of linguistics, philology, literature studying, esthetics and philosophy, semiotics and psychology [Pivoev 2000: 50].

An author’s ironical discourse, demonstrating superiority, presents a communication event and at the same time a process,
connected with the cognitive processes in communicators’ consciousness, on whom extralinguistic information influences, and
which are expressed by the totality of language and extralinguistic means.

An author’s ironical discourse always realizes an author’s subjective modality and has mostly a personal character. In
modern researches there is an opinion that in the process of an ironical communication there is the necessity of an active
intellectual, laughing and playing contact of the participants. The effectiveness of the communication depends on the
correlation of subjective and traditional, implicit and explicit components in the utterance semantics.

Discussion

A communicative structure of a text, which must carry a definite sense, determines the model of communication chosen by
the author, his interconnection with the receiver and definite speech strategies. The system and structure of an esthetic
utterance themselves as a communication act suppose a receiver of the information, an addresser — a reader. He is, first of all, a
participant of the agreement, who took a number of conditions-obligations. Among them the main is — decoding the author’s
many — side codified report, which is addressed to the reader, provoking him to take part in the game, in understanding the true
meaning of the text, in enriching the report got with his own pictures and meanings. First, the receiver pays attention to the
verbal component. It is here, where he looks for signals of irony. The key to the utterance as ironical is behind the limits of the
utterance itself. That’s why the receiver must appeal to the outer context, which can contain signals of a various difficulty. The
outer context is a situation, in which all the three sides: the speaker, the addresser and the irony object take part. Quotation
marks may be a true signal of irony (they become assistants of unverbal signals, helping an addressee to understand an author’s
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true opinion of an irony’s object), the changes of the inner context, the appearance of a new referent, intertextual connections
or the utterance. Sometimes it is necessary for defining who or what is the object of irony, in other cases — to understand what
kind of attitude exactly to the irony object the speaker has. According to Orlova, the variety of irony verbal signals provides
understanding of the speaker’s hidden intention. The choice of a text organization characterizes not only the genre nature of a
text, but also the author’s consciousness specialties [4].

The inner context principally differs from the outer and is a ground for numerous interpretations. The outer context
functions as a set of limits, allowing to interpret the utterance as ironical.

Both contexts play different roles in the interpretation of irony. Moreover, both contexts dynamically interact with each
other. That’s why more often in the process of interpretation of an ironical utterance the addresser relies on both the verbal
component and the knowledge of the outer situation. Their role is to say to the receiver about the additional meaning.

Finally, the suitable for the author’s idea reader becomes a creative founder of his own sense, the world picture of the work
of art and even his own image system. That means that the reader recodes and, in the known degree, appropriates the work of
art in the indefinite limits. The variety of verbal signals provides understanding of the speaker’s hidden intention. In an ironical
text, according to N.N. Chuich, language units get an unusual interpretation, and situations are gone to somewhat unexpected
categories. An irony interpretation is a difficult pragmacommunicative task, demanding to differ the meaning of the utterance
and the meaning of the speaker. It is still complicated by the fact that a receiver creates relations between himself, the utterance
and the object of irony, which can have different aims: setting the relations of commanding, critics or praising of the irony
object, aggression, etc. So, the receiver must not only identify the speaker’s ironical intention, but also decide, what the aim of
irony is in this situation. The signals and markers of irony can contain elements of different levels of a communicative context
— linguistic, psychological, cultural, which transfer the active dialogue of an author and a reader into a communication with the
cultural context [7].

Semiotics is closely connected with processes of communication, artistic as well. Ch. Morris and R. Karnap understand a
sign as some material carrier. F. de Sosur and L.EImslev think a sign a two — side essence: a material carrier is called meaning
and what it presents a meaningfulness of a sign.

The structure, in its turn consists of the signs themselves and the relations between them. So, an ironical image gives a
feeling of the sense multidimensionality of the space, available to the mind in the sign meaning, facing the paradoxes, which
sharply change the way of the thought. It doesn’t let the mind concentrate in the frames of some known meaning of the
described, that means it creates the principal multidimensionality of the senses and their units. The smallest semiotic unit of
irony is the semiotic code which is formed by the sender of the ironical utterance under the influence of the receiver’s expected
reaction and extralinguistic factors. The false decoding of the ironical code leads to the misunderstanding of the implicit sense
of the utterance and the communicative failure. The code represents a system, which includes a structure of signs and rules of
its functioning. According to U.M. Lotman, an artistic space of a text presents an individual(author’s) model of the world and
exists in connection with the appropriate for a given culture semiotic sphere. Then the sender is called an author, the receiver is
a reader and signs are esthetic language signs. So, a text space is a semiotic space, made by signs. It, in its turn, joins the large
semiotic space of a given culture — a semiosphere, representing many languages. An artistic text is a model of a semiosphere,
which is a semiotic model of the world, set in a given culture [2].

The greatest private disciplines in the modern language knowledge and the theory of text and discourse are: paralinguistics
(studies sound codes of unverbal communication), auscultation (studies hearing perception of sounds and people’s audio
behaviour in the process of communication), okulesics (studies eye language and people’s visual behaviour in the
communication).

In the fragment below the author’s estimation of the conditions in which Oliver Twist was born, without decoding his
ironical intention can seem unreal: as if he really thinks that the baby would surely have died if while his birth there had been
caring grannies, wise doctors, experienced nurses, and not a drunk beggar — woman and a parish surgeon. So, the main
character in Ch. Dickens’ novel “Oliver Twist, Or, The Parish Boy's Progress” was born in a working house despite all the
obstacles and claimed about his birth with the soul — breaking cry [9].

Also an example of auscultation is comical-ironical dialogue of Mr Hamfield and an ass in the same book, when he
himself pronounces ass sounds, teasing the animal. 9]

In the pseudo-dumb dialogue between a dog and a cat in the novel “Three men in a boat” the contrast between the danger,
in which the cat was, and her calm behaviour, which surprised dog Montmorency, reflects in the intonation and character of
their speech exchange: the cat behaves as a polite lady at a tea ceremony, though keeping the initiative in the conversation, and
the dog is constantly trying to retire. The soundless dialogue gives an additional sharpness and paradox [Jerome 2005: 100].

Also kinesics (studies gestures and gesture movements, processes and systems); gaptics(studies touching language and
communication); gastics (studies sign and communicative functions of food and drinks, eating, about cultural and
communicative functions of drugs and treating); olfaction (studies smell language, given with the help of smells, and smell role
in communication); proccemics(studies communication space, its structure and functions) and chronemics (studies
communication time, its structural, semiotic and cultural functions).

Lord Henry’s original understanding of beauty in O. Wilde’s novel “The Picture of Dorian Grey” positively contradicts to
the traditional. He thinks that real beauty ends where an intellectual expression begins [12].

In W.S. Maugham’s novel “The Painted Veil” the ironical and at the same time dramatic effect appears in the strain
between the wife’s artificial indignation, who doesn’t love her husband, but suggests him reasonable, as she thinks, reasons of
her refusal to go with her husband to Japan-and the simple-heartedness of the honest husband, disappointed by the wife’s
refusal from the trip. The ironical information can be explicated only with the help of intellectual efforts and the knowledge of
the general sense of the novel and the context [11].
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An ironical utterance can be connected with another text or an utterance. An outer signal of such a connection of two texts
(and two situations) becomes a word game. So, even a few lines from G.G. Byron’s poem “Childe Harold’s Pilgrimage” can’t
be read with understanding of the sense if you don’t know who Brute and Virgil are [8].

In W. Thackeray’s novel “Vanity Fair” the story-teller with the evident feeling of acciological superiority, and moral as
well, tells, how greatly a relative of the mercenary characters changes the attitude towards the old lady, when they learn that
she has got a bill in a bank: “What a dignity it gives an old lady, that balance at the banker’s! How tenderly we look at her
faults if she is a relative (and may every reader have a score of such), what a kind, good—natured old creature we find her!”
[13].

G. L. Prokofiev speaks about the asymmetry of a speech act which is characterized by the lack of coincidence of the initial
psychological state of the speaker and the direct meaning of the utterance, with the help of which this act is realized. In the
terms of the indirect speech act it is understood in the next way: the illocutive function and the intention of the speaker
disagrees with the basis illocution, which is the propositional content of the utterance [6].

For example, the method of ironical explanation. With the help of the introductory clause at least and the remark about his
own version of the origin of the addresser’s fortune, the author underlines his ironical attitude to the truth of the story [9].

So, in a very funny and, as it can seem, not demanding to the reader book by J.K. Jerome “Three men in a Boat” some
dramatic and deeply hidden lyrical motives can be unexpectedly found, “laugh through tears”. For example, in antithesis
between the character’s too careful attitude to his toothbrush, which became his demon power, and senseless, mean-spirited
existing, which reflects him and his life insignificance [10].

In the next fragment from G.G. Byron’s novel “Beppo” it’s difficult to understand how exactly the author treats his
country and the political institutes, if, on the one hand, his estimation contains ironical intentions, and, on the other hand,
everything, said in the main text, is disproved in brackets:

“England! with all thy faults I love thee still,"
| said at Calais, and have not forgot it;

I like to speak and lucubrate my fill;

I like the government (but that is not it);

I like the freedom of the press and quill;

I like the Hapeas Corpus (when we've got it);
I like a parliamentary debate,

Particularly when 'tis not too late...” [8].

It happens so, that the situation itself makes one understand a word or a phrase in a sense, directly opposite to the
traditional. Putting them in another context changes the meaning onto the ironical. For example, Lord Henry’s discussion about
the paradox of out of place generosity in O. Wilde’s book “The Picture of Dorian Grey”. Lord Henry calls ironically “deep
generosity” the situation, when a person gives away what he badly needs himself [12].

In the fragment below, taken from G.G. Byron’s poem “Don Juan”, an ancient, Renaissance and enlightening
understanding of a person, on one side, as if coming back to the initial understanding of a person’s place in the nature, is
overthought. But Byron’s man is not archaic, he is too, in the author’s opinion, modernized. And modernized as much as
allows himself incomprehensible entering in his own nature, changing himself in the worst way using the modern instruments.
The playing, laughing and ironical atmosphere creates an antithesis “health” and “diseases” (indecent diseases); the “nature”
and its ugly civilized analogues. The author himself is surely on the side of the healthy and natural person’s nature-against its
modernized and artificial distortions. And it can be seen in the use of the neutral and invective lexical material in the
description of “strange” biological, medical, political and social innovations of the modern world [8].

Everything said before reflects the difficulty of the processes, which take part in the interpretation of the speaker’s
illocution, the receiver’s perlocution and the ironical utterance itself.

The necessity of creating a text is conditioned by the need of communication, that’s why, as any speech act, it is oriented
to understanding by a definite communication partner. For the successful communication the pragmatic competence chosen by
an author is very important. Every artistic utterance is closely connected with the present and past epochs, and an esthetics as
well, with an individual consciousness and collective unconscious, has in itself a prognostic potential. And this everything
makes what can be called a verbal — esthetic picture of the world, including an artistic code and peculiarities of a reception in
the process of an artistic communication. It is not a fragment of nature and life, taken from their great context by a chance and
replaced to the artificial space. It’s a finished, relatively complete, potentially existing and coded semantic totality, where the
conception of not only the artist, but his contemporaries as well, and/or brothers on humanity of the world and a place of a
person in it is reflected [3].

Conclusion

The results of the semiotic researches demonstrate the parallelism of a language semantics and other sign systems. Though
a natural language is the most difficult, powerful and a universal sign system, immediate carrying of semiotic methods to
linguistics has a problem character. But linguistics methods and a linguistic semantics as well influenced actively and continue
influencing on semiotics developing, and on the traditional linguistic understanding of irony as well as a phenomenon,
conditioned by asymmetry of a language sign and a way of the second nomination.

Rhetoric has worked out in details the principals and methods of keeping the receiver’s attention, among which are the
most interesting in linguistic attitude general-addressed appeals with the use of different sign systems besides the verbal one
(intonation, mimicry, gestures, etc.)
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Cultural-semiotic background, very important for the sense, and the structure, and the language material of the work of art
composes as a system of precedent phenomena of different size and different unverbal components, called “languages” or
“paralinguistics™/ “unverbal semiotics”. The term “unverbal semiotics” seems to us the most exact and also coming out of the
space of scientific discussions about the term “paralinguistics” content.

Setting on getting the ironical effect is also typical for antiproverbs, where the speaker “plays” with a proverb form. All
scientists mark their closeness to an anecdote. Antiproverbs can be considered as a realization of an esthetic task, even very
modest: “an ordinary person often feels a conscious or unconscious desire not only to use the language in utilitarian aims, but
also feel and make another person feel an esthetic feeling by the speech form itself. Most often this feeling is realized in an
idea of setting on the comic effect.” For example, “The more firewood, the less forest is”, “It’s better to see one time than to
hear a hundred times, because after hearing a hundred times, you can go crazy” [1].

Making conclusions we can approve that semiotic processes with verbal and unverbal components play a great role in
creating a literary text and in the communication. Decoding the ironical effect allows to find the asymmetry or the antinomy of
implicit and explicit means in the author — reader communication.

KoHdukT HHTEpEcoB Conflict of Interest
He ykasaH. None declared.

Cnucox aureparypsni / References

1. barynuna A.B. O peueBbIXx IpuemMax KomMuueckoro B aHtunocnoBuiax / A.B. baryamna // HayuHblii BecTHHK
BOpOHe)KCKOFO APXUTCKTYPHO-CTPOUTEIIbHOI'O  YHUBEPCUTETA. Cepnﬂ COBPEMCHHBLIC JIMHIBUCTUYCCKHUC W  MCTOJUKO-
nunaktuyeckue uccienosanus. — 2009 — Ne12 — C.94-103

2. Jlorman IO.M. f3bik. Cemuoruka. Kynerypa. Coopauk padot. / FO.M. Jlotman - M.: 'no3uc, 1994 — 165 c.

3. Jlorman, 0. M. Ctpykrypa xynoxectBenHoro tekcra / 0. M. Jlorman. - M.: Uckyccto, 1970 — C. 21-22

4. Opnosa C.H. XapakTepucTHKH KOTHUTHBHO-JUCKYPCHBHOIO TIOJIXO/Ja IPU UCCIIENOBAHUY 3ar0JIOBKOB aHIIIOS3BIYHON
sxoHommueckoit npeccel / C.H. OproBa // Hayunbiii BecTHHK BOpOHEKCKOro rocyJapcTBEHHOTO apXHUTEKTYPHO-CTPOUTEIBHOTO
yHuBepcuteTa.Cepusi: COBpeMEHHbIE TMHTBUCTHYECKHE U METOIMKO-THIaKkTHYecKue uccnenoBanus. — 2010 — Ne2(14) — C.20-27

5. TluBoeB B. M. Uponus xax dperHomen kynbTypsl. / B.M. [TuBoes. — [lerpozaBonck: Mzn-so [lerpl'Y, 2000. - 106 c.

6. Ilpoxodner I'.JI. Mponus kak mparMaTUuecKuii KOMIIOHEHT BbICKa3blBaHWs (Ha MaTepHalie aHIJIMHCKOTrO S3bIKa):
Agstoped. nuc. kauz. ¢unon. nayk. / I'.JL. Tlpokodbes.- Kues, 1988 — 16 c.

7. Uywmu H.H. INapagokce! unTepnperanyu uponndeckoro tekcra / H.H. Uywnu // [lonnmanue u unTepnperaips texcra: CO.
Hayu. Tp.— TBepb: M3n-Bo TBepck. yH-ta — 1994 — C.123

8. Byron G.G. N. Selected Poems. / G.G. N. Byron. - London: Penguin Books, 1996, 444 p.

9. Dickens Ch. Oliver Twist, Or, The Parish Boy's Progress / Ch. Dickens. - London: Penguin Books Ltd., 2003.- 486 p.

10. Jerome K. J. Three men in a boat. / K. J. Jerome. — London: Penguin Books Ltd, 2005 — 149 p.

11. Maugham W. S. The Painted Vail. / W. S. Maugham. - M.: KAPO, 2004. — 248 p.

12. Wilde O. The Picture of Dorian Gray. / O. Wilde — London: Penguin Books Ltd 2008. — 304 p.

13. Thackeray W. M. Vanity Fair / W. M. Thackeray. - London: Penguin Books Ltd. — 2012. — 928 p.

Cnucok auTepaTyphl Ha aHriauiickom / References in English

1. Batulina A.V. O rechevyh priemah komicheskogo v antiposlovicah [On speech techniques of the comic in anti-proverbs] /
A.V. Batulina // Nauchnyj vestnik Voronezhskogo arhitekturno-stroitel'nogo universiteta. Seriya sovremennye lingvisticheskie i
metodiko-didakticheskie issledovaniya [Scientific Bulletin of the Voronezh University of Architecture and Civil Engineering. A
series of modern linguistic and methodological-didactic studies]. — 2009 — Ne12 — pp .94-103

2. Lotman Yu.M. Yazyk. Semiotika. Kul'tura. Shornik rabot. [Language. Semiotics. Culture. Collection of works.] / Yu.M.
Lotman - M.: Gnozis, 1994 — 165 p.

3. Lotman, Yu. M. Struktura hudozhestvennogo teksta [The structure of the literary text] / Yu. M. Lotman. -
M.: Iskusstvo, 1970 — pp. 21-22

4. Orlova S.N. Harakteristiki kognitivno-diskursivnogo podhoda pri issledovanii zagolovkov angloyazychnoj ekonomicheskoj
pressy [Characteristics of the cognitive-discursive approach in the study of the headlines of the English-language economic press] /
S.N. Orlova // Nauchnyj vestnik Voronezhskogo gosudarstvennogo arhitekturno-stroitel'nogo universiteta.Seriya: sovremennye
lingvisticheskie i metodiko-didakticheskie issledovaniya [Scientific Bulletin of the Voronezh State University of Architecture and
Civil Engineering. Series: modern linguistic and methodological and didactic research]. — 2010 — Ne2(14) — pp. 20-27

5. Pivoev V. M. Ironiya kak fenomen kul'tury [Irony as a cultural phenomenon] / V.M. Pivoev. — Petrozavodsk: Publishing
House PetrGU, 2000. - 106 p.

6. Prokofev G.L. lroniya kak pragmaticheskij komponent vyskazyvaniya (na materiale anglijskogo yazyka): Avtoref. dis.
kand. filol. nauk. [Irony as a pragmatic component of the utterance (on the material of the English language): Abstract of the thesis.
dis. cand. philol. Sciences] / G.L. Prokofev.- Kiev, 1988 — 16 p.

7. Chuich N.N. Paradoksy interpretacii ironicheskogo teksta [Paradoxes of the interpretation of an ironic text] /
N.N. CHuich // Ponimanie i interpretaciya teksta: Sh. nauch. tr. [Understanding and interpretation of the text: Sat. scientific w.] —
Tver"; Publishing House Tversk. un-ta —1994 —123 p.

8. Byron G.G. N. Selected Poems. / G.G. N. Byron. - London: Penguin Books, 1996, 444 p.

9. Dickens Ch. Oliver Twist, Or, The Parish Boy's Progress / Ch. Dickens. - London: Penguin Books Ltd., 2003.- 486 p.

10. Jerome K. J. Three men in a boat. / K. J. Jerome. — London: Penguin Books Ltd, 2005 — 149 p.

11. Maugham W. S. The Painted Vail. / W. S. Maugham. - M.: KAPO, 2004. — 248 p.

12. Wilde O. The Picture of Dorian Gray. / O. Wilde — London: Penguin Books Ltd 2008. — 304 p.

13. Thackeray W. M. Vanity Fair / W. M. Thackeray. - London: Penguin Books Ltd. —2012. — 928 p.

116



