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Abstract

The article considers contemporary children’s literature from the axiological linguistics point of view. The object under
consideration is the discourse of a children’s literature character of the 2000s. The article analyzes axiological priorities of
these characters expressed in their attitudes to different language and cultural objects. The article aims in revealing the
relativity of the axiological scale of contemporary children’s literature characters, which is shown in specific axiogenic
situations. The texts under consideration are the novels of Children’s Book and Children’s Book for Girls by Boris Akinin and
Gloria Mu.
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Introduction Van Dorn is Lusinda Grey who told to Lastik’s sister, Gelya

The article deals with contemporary children’s literature =~ Fandorina, about the diamond called a ‘“Paradise Apple™:
from the axiological linguistics point of view. The object Bonpoc Hobpa u 31a — enaenvii éonpoc Ha ceeme. [lis
under consideration is the discourse of a children’s literature  wmyorcuun. [ns ocenwun sice — Jlhoboss. [Jobpo — wmyka
character of the 2000s. The article analyzes axiological xopowas, kmo cnopum, Ho ecmb 6ewu, KOmMopwvle He MO2Ym
priorities of these characters expressed in their attitudes to  npednasnauamecsi 01 6cex u Ovimb NOPOSHY HA 6Cex
different language and cultural objects (see also: [7], [8], [9]).  nodenenuvimu. ...Cnpageonusviii Mup, 8 KOMOPOM He NPAGUM
Texts under consideration are the novels of Children’s Jlo6oeb, — smo yocacro. Jll0606b Gvliie cnpaseoIusocmu u
Bookand Children’s Book for Girls by Boris Akinin [1], [2]  ebuue 6ceco na ceeme [6, P. 42-43]. Manipulating with the
and Gloria Mu [6]. The article aims in revealing the relativity ~ Fandorin juniors, Lastik and Gelya, to achieve their own
of the axiological scale of contemporary children’s literature  goals, the professor Van Dorn and Lusinda Grey announce
characters, which is shown in specific axiogenic situations. the “Paradise Apple” diamond to be the “quintessence of the

Method Evil” [1, P. 55] and at the same time “the source of light of

The main methods used in axiological linguistics are  all-penetrating love” [6, P. 42], which can, however, turn into
discourse analysis and conceptual analysis. Methodology of  “the 64 carats of concentrated hatred” [6, P. 44]. Sci-fi plot of
axiological linguistic researches is based on hermeneutics, both Children’s Books is pictured around the time travel of
conceptology, and discourse analysis procedures. Studying Lastik and Gelya, who try to find out the “Paradise Apple”.
axiogenic situations in children’s literature texts, we reveal  Lastik goes to the past and future through the chronoholes [1,
different types of values in contemporary children’s literature ~ P. 65]; Gelya appears in the past in the body of her great-

characters’ discourses. grandmother, Appolinariya Ryndina, with the help of the
Discussion gadget called “Slumbercraft” [6, P. 15].
Axiogenic situations are thought of as “situations, which Both scientists from the future are seen by the Fandorin

are closely connected to values definitions” [4, P. 7]. family as foreigners due to their speech and manner: Ilany
Understanding that “the list of axiogenic situations is very  conposodcoanr Kakou—mo 00120653blil, CYXONApblil CMAPUK —
long and quite analogical to the list of main plots in the world  cpazy euowo, umo unocmpauney: 6 wiisine ¢ nepviuikom, c
literature” [4, P. 8], we can see the main axiogenic situation  6envim wap@dom HasbINYCK, A 8 PYKeoObeMUCTbLIL CAKBOSINC
for the protagonists of the dilogy of Children’s Book as the  sipxo—oicenmoti koorcu [1, P. 30]. An ironical reminiscence to
situation of the fight between the Good and the Evil, Love the Bulgakov’s text makes a reader to appreciate the
and Hate in the world. The point of view at this situation, professor in a rather different way than he is appreciated by
which is given by a person from the future, the professor Van  Nikolas and Lastik Fandorin. When the professor says he
Dorn, to the main character of the Children’s Book, Erast  does not understand Russian speech quite well if he does not
(Lastik) Fandorin, is rather pragmatic: M3zeecmno au sam,  see the face of his counterpart [1, P. 33], it gives him even
MOU 0opoeoil podcmeennuk, umo Jlobpa u 31a 6 mupe  more charm in the eyes of the Fandorin family.

NOPOBHY, POBHO 2pamm 6 epamm? HmeHHO nosmomy mup éce One more charismatic feature of the professor Van Dorn
epems banancupyem Mexncoy o8ymsi omumu  from the point of view of Lastik Fandorin is his Latin and
OHepeemuyecKUMU nomocamu, Kauascb mo 6 oony, mo 6  English, used very often. The professor dubs in Russian all of
opyeyio cmopony [1, P. 55]. The opposite of the professor his phrases in English and Latin: «Chronoholey, umu
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XPOHOOBIPA, MOUL IOHbLIL OpYe, — IMO MAKOUAA3, NO KOMOPOMY
ModicHo nonacme 6 opyeoe spemst [1, P. 65]. Lusinda Grey is
appreciated as a Hollywood actress: Omo 6su1a oouwa us
sapybesicnvix apmucmox, lens ee 6 nepsom psady euoeiq.
Kax nonana 3a xyaucei, wnenowamuo. Ouenv Kpacugas
OproHemKa ¢ KOPOMKOU CIPUICKOU U OZPOMHBIMU 3€NeHbIMU
enazamu. Odema — ¢ yma coumu, anvle HOMU Yymb He HO
HAMb  CAHMUMEmpo8, Ha 2pyou KYIOH 8 6uoe 30]10Mmou
3MelKy, npo2iomueuieti cobcmeenHblil xeocm. ...B Opyeoe
spemsi Ienss cmymunacey 6vi. Hy, xax munumym, yousunace
Obl: UHOCMPAHKA, A XOPOWLO HO-PYCCKU 2080pum, 0d euje
¢on JJopnos nomunaem [6, P. 10]. As well as the professor
does, Lusinda Grey tries to dub everything said in Latin and
English using Russian: — Hy, uanpumep, y meus ecmo
annapam, xomopbwiti 51 ycioeno Hazeana Slumbercraft. Ilo-
pyccku amo bydem umo-mo epooe... — Jliocunoa 3a0ymanacs.
— Cononem? — npeononoxcuna Iewsy» [6, P. 15]. Speaking
foreign languages is seen by children at the beginning of the
21" century as a prestigious characteristic, which becomes
the positive teleological feature of a person (cf.: [3, P. 199]).
The Fandorin juniors appreciate speaking English as a
psychological and utility value: both Lastik and Gelya are the
so called “heritage” children, because their father, Nikolas
Fandorin, was born in a Russian family in Great Britain and
came into Russia as an adult person, and their mother is a
Russian Tatar Altyn Mamaeva. It is interesting that the
English language plays a role of a manipulating instrument to
shorten a communicative distance between the “future” elder
Fandorin family members and a younger generation. But
when children are coming into the past, their good command
in English becomes a stumble in communication for them. In
this situation, the elder generation of the Fandorin family
from the future is an axiological ideal pattern, whose speech
with foreign phrases is copied by children: — O’key. Bpemenu
¥ Hac coscem mano, — kusHyna Jhocunoay. — «Tozoa, 6ckunys
PYKU JAOOHAMU 6neped, CIO0GHO 0moosuzas om cebs 3my
sonswyro mpouyy, e evikpuknyna: — A 6 nopsoke! B
nopsioke. Co muoul éce o’key! — U 6ce cpasy 3amknyuce.
Hocmano ewe xyace [6, P. 54, 70]. Axiological priorities of
the characters in 1914, where Gelya comes from the 21%
century, differ from hers: her colloquial English is
appreciated as the consequence of her head trauma. But to
exist in the past and live a usual life, Gelya needs to speak
some foreign languages, which are studied in gymnasium: so,
Gelya starts speaking German and French after using
samsonite, an elixir modernized by Lusinda Grey. Ironical
allusions to the Lewis Carroll’s text follow drinking of this
“linguistic potion”: Bce cmpanvwe ucmpanviue,
npobopmomana degouxa, — Bom, evineii smo. — A umo smo?
— lens He Hawina Ha ny3vipbKke HAONUCU «S10», HO Mano au [6,
P. 62].

This samsonite should teach the girl to speak one more
“foreign” language — the pre-reformed Russian, because there
can be spelling problems with it for a contemporary child.
Russian as a foreign language, which needs a translation, is a
stumbling point for Lastik Fandorin, too, because he appears
in the 17" century coming there from the chronohole: —
Oxo—xoHowKy, — msiceno 6300xHyn Bacunuiteéanosuy. —
Hsmvicneno—mo 2opaszoo. A esice dosuaromes? He cnecy asz
2PeHbIIL 207108l

Chavana 6pode OblIO NOHAMHO, HO C 2MO20 Mecmd
Jlacmuk, wmo Hnasvigaemcs, ynycmun Humoe. I[lpuuiiocs
OMOOBUHYMbCSL OM ObIPKU — CHOBA CIEOUMb 1O IKPAH).
Ox-oxoniowku  (Mesicoomemue,  svipadicaioujee
onacenue unu 00cady), — cuesl HyHCHbIM ROSICHUMb YHUOYK. —
Ipuoymano-mo uckycrvo. A ecaudosnaiomes? He cnocumo
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MHe epewinomy 2onosul [2, P. 246]. But step by step both
Lastik and Gelya try to communicate effectively in the past,
though aesthetic and utility appraisals [3, P. 198-199] of the
world around them are mostly negative.

The only axiological priority of the old time way of life
for Gelya appears to be books and their utility in everyday
life routine: AenasTuxonoeéna moodice uacmo uwumana —
Annywixe, noxka ma enaouna 6enve, Bacunuo Casenvesuuy —
umobul npucnamv, u I'ere — npocmo mak; u 3mo domauiHee
umeHue HeoNCUOAHHO Yapanuyio 0esouky no cepoyy [6, P.
99]. The habit of the family members to read aloud makes
Gelya to re-focus the values of the 21* century, where it is a
rule to read aloud only to little children: Ha camom odene sce
KOHYUNIOCH NPOCMO — OHU C DPAcbKoll GbIPOCIU, HAYHUULUCH
YUmMamo, 3acenu 3a KHUJICKU U HOYymOYKU, U nana um 6ovuie
HUYe2o He pacckasvieaem. [la u we ciyuwiaem, eciu YecmHo, —
HasepHoe, emy menepb ¢ HUMU CKV4HO. Y Kadc002o c6os
JICU3HL — Y nanvl, y mamsl, y Ipaceku u'y nee, Ienu. A somy
Poinounvix nouemy-mo obwas, nycmv 6CAKUU U 3aHAM
ceoumu Ooenamu [6, P. 100]. Neither authors nor narrators of
the dilogy preach at this change of axiological priorities [see
also: 5, P. 34-44], but the relativity of contemporary
teenagers’ axiological scale is given obviously: X crosa
CMANIOHEMHONCKO — CTBIOHO OHA4, KOHEYHO, OUeHb
COCKyYUIAch no mame, HO eciu Obl ceuuac Kakou—wnubyob
BOIULEOHUK CNPOCUL — YMO mbl Xoueutb, 0esouka? Hmobul
30€ech NOABUNACH HA Hac meos mama unu unmepnem? — [eis
obl  evlOpara unmepnem. bez mamvr  mooicHO  ObLIO
nomepnemy, 83poCias yoice, a 60m 6e3 uHmepHema — Kak oe3
pyk [6, P. 88]. An ethical appraisal of the axiological choice
presents here (cmano uemmooickocmwiono), but the utility
values of the information age are more relevant in the
situation of the contextual information lack. Moreover, the
gadgets, and not people are “rescue rangers” in any trouble.
With the light irony the authors of the dilogy make gadgets
“the emergency response group” for the children: the
Slumbercraft takes out Gelya from the past at the moment she
falls into a coma, and the unibook, as an armored jacket,
saves Lastik from the bullet, which had got into his chest.

Results

The protagonists of the dilogy of Children’s Books by
Boris Akunin and Gloria Mu get in axiogenic situations
because they do not want to betray their family, friends or
beloved people. Their ethical values from this point of view
are absolutely stable. Psychological and aesthetic values of
the 21% century teenagers are often taken from Hollywood
movies and anime. Lastik believes, as a lot of boys do:
..JUWb OH OOUH MOJcem cOeiamsv Hmo-mo OYeHb-O4eHb
sadicroe: 0obvimv Konvyo Bceenacmous, Haiumu nomaenHyio
3anepmyro Komunamy uau cosepuiums ewje Kakou-HuOyob
necnvixannvitl noosue [1, P. 41]. Gelya sees the axiological
ideal of male’s beauty and charm in Tamaki Suo from anime,
then in Johnny Depp [6, PP. 23, 251]. Such axiological
conclusions are often followed by stereotypical foreign
interjections from semiotic patterns (see also: [10]): lers
VKpaokou nokocuiace 6 cmopoHy Bumanuxa Cyxapesa u
MbICTIEHHO 3a8u3dicand: «kaeauuuu! xasauuuu!». Bumanux
ObL1 OMaKy — OBUHYMBIM AHUMEWHUKOM U, KAK 08e Kaniu
600061, noxooun nHa Tamaxu Cyo: becnopsidounvie JbHsHbIE
npaou  naoaiom Ha HeBO3MONCHO20, QUATKOB8020 yeemd
2nasa, Yo mpey20abHoe, COBEPUIEHHO KOuadbe, BOPOMHUK
benou nuyetickou  pybaxu Kpacueo npunoowsam. Ilpuny
Opana, kopomxko 2o6ops [6, P. 23]. But Gelya’s travel to the
past makes her re-appraise her previous values: Tom camvuii
Bumanuk, 6 xomopoeo I'ens... Hem, ne max. Tom camvui
Bumanux, o xomopom ['ens nu pazy He ecnommuia 3a
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nocieonue mpu mecsya. Bom eam u moboev. Cuauana  adults, the protagonists of the dilogy imitate their speech
HOOYMANA: KaAKoU-mo OH Manepuviii u camodosonvhviil. A characteristics, installing foreign stereotypical phrases into
nomom cmano cmelOHo. Bumanux xax Bumanux. On oice ne  their own speech. Speaking foreign languages is
suHoéam, umo el pazoHpasunucsy npunyvl. Bo ecaxom  psychologically and pragmatically valuable for the main
cayuae, anumewrvle [6, P. 397]. characters: in the 21% century English is acute, in the 20"
When Lastik and Gelya understood that their relatives century it is German and French which are prestigious.
from the future are swindlers, who search for the diamond to  Moreover, the protagonists of the dilogy should learn Russian
conduct some strange and dangerous experiments, the of different epochs as a foreign language to communicate
children realize that they are responsible for the world’s fate  effectively in the past.
and go to search for the diamond themselves. The axiological scale of the 21% century teenagers is
Conclusion unstable, the preferences can be given rather to information
So, we can see that the aesthetic ideals and patterns of  resources and gadgets than to people. Although, we can assert
the protagonists in the dilogy by Boris Akunin and Gloria Mu  the protagonists of the dilogy have stable ethical priorities.
are mostly taken from the Internet and Hollywood movies. = Mutual help, compassion, sympathy to the close friends,
That is why the scientists, who look like foreigners and relatives and beloved people are the most stable life values of
Hollywood actors, can manipulate easily with the teenagers’  the junior generation in the Fandorin family, however, these
emotions. Copying their favorite characters and “prestigious”  values are appreciated rather ironically by them.
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