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ɻʘʜʞʠʘʭʤʝʜʦʚ ʅ.ʕ.
1
, ɸʣʠʝʚʘ ʉ.ɸ.

2 

1,2
ɼʘʛʝʩʪʘʥʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʂɸʊɽɻʆʈʀʗ ɿɸʃʆɻɸ ʀ ʉɽʄɸʅʊʀʏɽʉʂʀɽ ʊʀʇʓ ʉʀʊʋɸʎʀʁ ɺ ʂʋʄʓʂʉʂʆʄ ʗɿʓʂɽ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʟʘʣʦʛʦʚʳʝ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʥʘ ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʤ ʫʨʦʚʥʝ, ʤʝʥʷʶʱʠʝ 

ʩʝʤʘʥʪʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ ʣʝʢʩʝʤʳ, ʯʪʦ ʥʘ ʧʦʚʝʨʭʥʦʩʪʥʦʤ ʫʨʦʚʥʝ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʠʟʤʝʥʝʥʠʠ ʩʠʥʪʘʢʩʠʯʝʩʢʦʡ 

ʢʦʥʩʪʨʫʢʮʠʠ, ʧʘʜʝʞʥʦʤ ʧʨʝʦʙʨʘʟʦʚʘʥʠʠ ʯʣʝʥʦʚ ʧʨʝʜʣʦʞʝʥʠʷ, ʘ ʥʘ ʩʝʤʘʥʪʠʯʝʩʢʦʤ ʫʨʦʚʥʝ ʚ ʩʤʝʥʝ ʠʭ ʨʦʣʝʡ. 

ʀʩʩʣʝʜʦʚʘʥʠʝ ʧʨʦʚʦʜʠʪʩʷ ʥʘ ʤʘʪʝʨʠʘʣʝ ʛʣʘʛʦʣʦʚ ñʩʦʩʪʦʷʥʠʷò ʠ ʛʣʘʛʦʣʦʚ ñʜʝʡʩʪʚʠʷò. ɻʣʘʛʦʣʳ ʧʝʨʚʦʡ ʛʨʫʧʧʳ, ʭʦʪʷ ʠ 

ʨʘʟʥʦʦʙʨʘʟʥʳʝ ʧʦ ʦʪʪʝʥʢʘʤ ʩʚʦʝʛʦ ʚʝʱʝʩʪʚʝʥʥʦʛʦ ʟʥʘʯʝʥʠʷ, ʦʙʲʝʜʠʥʷʶʪʩʷ ʦʙʱʝʡ ʩʝʤʘʥʪʠʢʦʡ: ʦʥʠ ʭʘʨʘʢʪʝʨʠʟʫʶʪ 

ʚʩʝʛʜʘ ñʩʦʙʩʪʚʝʥʥʳʝ ʤʘʥʠʬʝʩʪʘʮʠʠ ʩʫʙʲʝʢʪʘò, ʠ ʧʦʵʪʦʤʫ ʧʝʨʝʜʘʶʪ ʧʨʦʩʪʫʶ ʩʠʪʫʘʮʠʶ. ʆʥʠ ʦʙʣʘʜʘʶʪ ʦʙʱʝʡ 

ʬʘʟʦʚʦʡ ʩʪʨʫʢʪʫʨʦʡ ʠ ʚʩʝʛʜʘ ʤʘʥʠʬʝʩʪʠʨʫʶʪ ʪʦʣʴʢʦ ʤʝʜʠʘʣʴʥʫʶ ʬʘʟʫ ʧʨʦʮʝʩʩʘ, ʧʦʵʪʦʤʫ ʦʥʠ ʚ ʘʩʧʝʢʪʦʣʦʛʠʯʝʩʢʦʡ 

ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʦʪʥʦʩʷʪʩʷ ʢ ʥʝʧʨʝʜʝʣʴʥʳʤ ʛʣʘʛʦʣʘʤ. ɻʣʘʛʦʣʳ ʚʪʦʨʦʡ ʛʨʫʧʧʳ ʨʝʘʣʠʟʫʶʪ ʩʤʳʩʣ ñʜʝʣʘʪʴ ʪʘʢ, ʯʪʦʙʳ 

ʥʘʜʝʣʠʪʴ ʦʙʲʝʢʪ ʩʚʦʡʩʪʚʦʤ ʠʣʠ ʦʢʘʟʘʪʴ ʥʘ ʥʝʛʦ ʚʦʟʜʝʡʩʪʚʠʝ ʩʧʦʩʦʙʦʤ, ʤʦʪʠʚʠʨʦʚʘʥʥʳʤ ʚʝʱʝʩʪʚʝʥʥʳʤ ʟʥʘʯʝʥʠʝʤò 

ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʚʢʣʶʯʘʶʪ ʚ ʩʠʪʫʘʮʠʶ ʙʦʣʴʰʝʝ ʯʠʩʣʦ ʫʯʘʩʪʥʠʢʦʚ. ʀʭ ʬʘʟʦʚʘʷ ʩʪʨʫʢʪʫʨʘ ʙʦʣʝʝ ʩʣʦʞʥʘʷ, ʯʘʩʪʦ 

ʪʨʝʭʯʘʩʪʥʘʷ, ʦʥʘ ʠʤʝʝʪ ʦʙʷʟʘʪʝʣʴʥʦ ʢʦʥʝʯʥʫʶ ʬʘʟʫ, ʧʦʵʪʦʤʫ ʦʥʠ ʧʝʨʝʜʘʶʪ ʩʣʦʞʥʫʶ ʩʠʪʫʘʮʠʶ, ʘ ʚ ʘʩʧʝʢʪʫʘʣʴʥʦʤ 

ʧʣʘʥʝ ʦʪʥʦʩʷʪʩʷ ʢ ʧʨʝʜʝʣʴʥʳʤ ʛʣʘʛʦʣʘʤ. ɺʳʷʚʣʝʥʳ ʠ ʦʧʠʩʘʥʳ ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʪʠʧʳ ʩʠʪʫʘʮʠʡ ʨʝʧʨʝʟʝʥʪʠʨʫʝʤʳʭ 

ʜʚʫʤʷ ʩʝʤʘʪʠʯʝʩʢʠʤʠ ʪʠʧʘʤʠ ʛʣʘʛʦʣʦʚ ʚ ʢʫʤʳʢʩʢʦʤ ʷʟʳʢʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʟʘʣʦʛ, ʢʘʪʝʛʦʨʠʷ ʟʘʣʦʛʘ, ʩʝʤʘʥʪʠʯʝʩʢʠʝ ʪʠʧʳ ʩʠʪʫʘʮʠʡ, ʬʫʥʢʮʠʠ, ʢʫʤʳʢʩʢʠʡ ʷʟʳʢ, ʪʶʨʢʩʢʠʝ 

ʷʟʳʢʠ. 

 
Gadzhiakhmedov N.E.

1
, Aliyeva S.A.

2 

1,2
Dagestan state university 

CATEGORY OF VOICE AND SEMANTIC TYPES OF SITUATIONS IN KUMYK LANGUAGE  

Abstract 
This article discusses voice transformation at the morphological level, which changes the semantic potential of the lexical 

unit. At the superficial level it manifests itself in the change of syntax, transformation of sentence parts, and at the semantic 

level in their changing roles. The study is based on ñstateò verbs and verbs of ñaction.ò The verbs of the first group, although 

various in terms of shades of their real value, are combined by general semantics: they always characterize ñtheir own 

manifestations of the subjectò and therefore convey a simple situation. They have a common phase structure and always 

render only the medial phase of the process, thus from the point of view of aspect classification they belong to irregular verbs. 

The verbs of the second group render the meaning of ñto give an object a certain property or impact it in such a way, which is 

motivated by real valueò and therefore they include a greater number of participants of the situation. Their phase structure is 

more complex, often three-part, it has an obligatory final phase, so they render a difficult situation, and in terms of aspect they 

belong to terminative verbs. Semantic types of situations have been identified and described as represented by two types of 

verbs in the Kumyk language. 

Keywords: voice, category of voice, semantic types of situations, functions, Kumyk language, Turkic languages. 

ʇʦʯʪʘ ʘʚʪʦʨʦʚ / Author  Email:  nur1@yandex.ru 

 

oice as a grammatical category of the verb is 

well studied from both formal and a substantive 

point of view. However, the analysis of this 

category in a particular language based on the semantic 

structure of lexical meaning of the verb allows us to discover 

new facts that are relevant for the grammar of the language, 

and for subsequent theoretical generalizations. In modern 

Turkic studies, as well as in general linguistics, there is no 

established definition of the voice: there is controversy 

concerning the content of the concept of ñvoiceò, 

qualification of the status of this category in the language, its 

content. The review of a number of points of view of 

turkologists is presented in A.Shcherbak's work. He himself 

is inclined to think that voice ñcharacterizes the action in 

terms of participation of the subject of the utteranceò while 

the voice paradigm includes traditionally distinguished 5 

forms of Turkic voice ï real, passive, reflexive, mutually-

compatible and causative [18, 104]. 

Below is an attempt to interpret the Turkic voice as a 

way of modifying the substantive meaning of the verb (= of 

the displayed situation) by special affixes attached directly to 

the root (base) of the verb. In this case there is a complex 

transformation of the indicated semantic component of a 

lexical unit, and the structure of the situation is modified due 

to created value of the voice index, which interacts with the 

initial value of the lexical unit. This results in the change of 

the nature of relations between the participants of the 

situation, which is reflected on the syntactic level. However, 

it should be pointed out that a common semantic identity of 

the original and the modified lexical units is preserved here, 

as this change does not lead to the creation of a new concept 

of the reflected. Such a transformation is similar to the 

transformation within the modes of action of the verb, when 

specified, features of the same process are modified (process-

component of the meaning of the lexical unit) in phase-

temporal relation, while maintaining the semantics of the 

verb [8, 128-139]. 

A similar opinion about voice transformations in 

Turkology have been expressed by V. Guzev: [3, 53]. 

Theoretically speaking, we rely on the concept of the 

voice offered by G. Silnitsky [12, 54] and D.Nasilov. Voice 

is defined ñas a grammatical category which shows regular 

relationship between the elements of valency paradigms of 

verbal lexical units, correlating with regular changes of these 

lexical units. In other words, voice ranks fix regular 

correspondences between certain changes of verbal valency 

and certain semantic shifts in verb meaningò [12, 54]. And 

although he is focused on the syntactic level of voice 

transformations representation (voice is a lexical and 

syntactic category), the fact that this category appears on 

three language levels ï syntactical, morphological and 

lexical, is important for us and is connected with certain 

V 
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(valency) changes in lexical units and, in the long run, in 

transformation in the area of structuring of the situation itself 

with its members, i.e. with modifications of the real 

component of the lexical meaning of the verbal lexical unit, 

with is a reflection of the changed properties and relations 

and their carriers in extralinguistic reality. Hence, there is 

direct dependence of the voice transformation and the 

semantic verb class. 

The lexical meaning of the verb represents both real 

value (1), which belongs to the class of ñattributesò (1a.) and 

the nominative, which indicates properties or relations 

highlighted in reality and assigned to this sign of the 

language, as well as classifying grammatical ( = part of 

speech) value (2), the most generalized one and firmly knit 

by the power of the language system with the first one. It also 

organizes the content of the ñattributeò based on the 

ñprocessò (2a), but does not exist separately, i.e. it is not 

independent [8, 127-136]. 

Lexical unit as a functional unit of the language contains 

another type of information ï it is a certain focus on the 

association with auxiliary parts of the language and it is 

oriented towards the system of the language. This type of 

semantic information can be conventionally called 

derivational inclination (3) or verbality (3a), because it 

implies going through possible combinations of a certain 

lexical unit with derivational indices in a particular language. 

Auxiliary parts are the carriers of grammatical information, 

auxiliary grammatical values [8, 127-140]. They are 

additional for lexical ones and are usually expressed through 

ñgrammatical waysò [11, 253], through affixation and 

analytical formations in the first place. Semantic orientation, 

derivative inclination of a lexical unit and corresponding 

affix are always mutually oriented. Derivational and 

relational values are ñformal values typically attributed to 

lexical meanings, they naturally accompany individual 

concrete representationsò [10, 21-23]. 

Based on the foregoing, the semantic structure of a 

lexical meaning of the verb can be represented as follows: 

 

 

Table 1 

1.Substantive meaning 2.Classifying meaning 3.Derivational inclination 

1ʘ. attribute 2ʘ. process 3ʘ. verbality 

In Turkic languages voice transformations are presented 

at the morphological level, morphemes of this category 

change the semantic potential of a lexical unit which is 

manifested in the change of syntax, case transformation of 

the sentence parts at a superficial level and at the semantic 

level in their changing roles. 

Given the functional features of affixes in agglutinative 

languages and the status of grammatical categories in them, 

we exclude the original form of the verb (in traditional 

terminology it is ñthe main voiceò) from the voice paradigm 

[4], [3, 50-53]; then we should talk about 4 voices with 

special affixes  in Turkic languages. 

Let us take two large semantic classes of verbs ï ñstateò 

verbs and the verbs of ñactionò without resorting to more 

detailed division of verbs into semantic subtypes (for 

example, a detailed classification of the verbs in the works of 

G.Silnitsky). The verbs of the first group, although various in 

shades of substantive meaning, are combined by general 

semantics: they always characterize ñtheir own 

manifestations of the subjectò as they are defined by V. Gak; 

therefore, they convey a simple situation. They have a 

common phase structure and always render only the medial 

phase of the process, thus from the point of view of aspect 

classification they belong to irregular verbs. The verbs of the 

second group render the meaning of ñto give an object a 

certain property or impact it in such a way, which is 

motivated by a real valueò and therefore they include a 

greater number of participants of the situation. Their phase 

structure is more complex, often three-part, it has an 

obligatory final phase, so they render a difficult situation, and 

in terms of aspect they belong to terminative verbs. Most of 

these verbs are classified as causative by G.Silnitskiy. 

Here we provide the general scheme of the real changes 

in the semantics of these groups of verbs using voice indices 

in the Kumyk language (we use the indexing of Table 1, all 

verbs will have a derivational intention, so index ñ3ò is not 

applicable; Sb ï subject, Ob ï object, possible index 1, 2, 3, S 

ï state). 

Sentence ɼʝʥʛʠʟʥʠ ʪʦʣʢʲʫʥʣʘʨʳ ʛʶʥʥʶ ʰʘʚʣʘʩʳʥʘ 

ʡʳʨʪʳʣʣʘʧ ʪʫʨʘ ñSea waves sparkle in the sunshineò 

represents a simple nonterminative situation. 

 

 

Table 2 

ʡʳʨʪʳʣʣʘʧ ʪʫʨʘ 

1. ñsparkleò 
 

1ʘ. Sb ðS 

Simple situation 

2ʘ. é/ʩ/é 

nonterminative 

 

Sentence ʄʘʨʴʷʤ ʧʦʤʠʜʦʨʣʘʨ ʞʫʚʜʫ ñMariam 

washed tomatoesò represents terminative complex 

causative situation. 

Table 3 

ʞʫʚ- 

1. ñwashò   

1ʘ. Sbð (impact)  ðSïOb ð 

complex causative situation 

2ʘ.  -ʩ/ʩ/ʩ 

 terminative 

  

Making simple situation a complex causative one can be 

done through causative affix ïʪ: ʡʳʨʪʳʣʣʘʪʜʳ ñmake 

shineò: ɻʶʥʥʶ ʰʘʚʣʘʣʘʨʳ ʵʨʪʝʥʛʠ ʢʲʘʨʥʳ 

ʡʳʨʪʳʣʣʘʪʜʳ. 
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Table 4 

ʡʳʨʪʳʣʣʘ-       +           -ʪ-   aff. causative                      =  ʡʳʨʪʳʣʣʘʪ- 

1.ñmake shineò  (impact)   

1ʘ. Sb ðS ð 

simple situation 
ð(Ob ) ðS 2ʘ.   -ʩ/ʩ/ʩ 

making simple situation a complex causative one 
emergence of a terminative 

phase  = terminative 

Complex complicated marginal situation with a double 

causation is implemented only on the foundations of 

transition: ɸʥʘʩʳ ʢʲʳʟʳʥʘ ʵʪʠʢʣʝʨʠʥ ʞʫʚʜʫʨʜʫ ñMother 

made daughter wash the boots.ò There is a complication of 

the impact phase because of the emergence of new 

participants. 

 
Table 5 

ʞʫʚ-              +                      -ʜʫʨ-  aff. causative  =                ʞʫʚʜʫʨ- 

1.  ñmake washò ð(impact)   

1ʘ. Sb ð (impact) ïS ð Ob ðS 

complex causative situation 

Sb imp.ð +  second causation: new 

participants 
2ʘ. -ʩ/ʩ/ʩ/ʩ 

complex complicated situation with double causation 
complication through an impact 

phrase = terminative 

Complex causative situation is simplified through the 

removal of the participants of the situation. The emphasis is 

on the result of the process: ʄʝʥ çɪʣʜʘʰè ʛʘʟʝʪʛʝ 

ʷʟʳʣʜʳʤ ñI subscribed to the newspaper ñYoldashò. 

 

Table 6 

ʷʟ-          +                   -ʳʣ-  aff. passive        =        ʷʟʳʣ- 

1. ñsubscribeò   passivisation   

1ʘ.  (Sbï (impact) -)-Sð Obï ïS- 

complex causative situation  

change of relations ïremoval of 

participants 
2ʘ.-/ʩ/-ʩ- 

complex causative situation is simplified (decausation) 
emphasis on the final phrase, result 

of the process 

The indicator of the passive is possible with one-position 

predicates. In this case, Kumyk, like many other languages, 

selects the coding strategy of the actant by dative: ʛʘʟʝʪʛʝ 

ʷʟʳʣʤʘ ñsubscribe to the newspaperò, ʩʫʚʛʲʘ ʛʸʤʶʣʤʝ ñplunge 

into the water.ò With the help of -ʳʣ- index the so-called 

decausative is formed ï the result of transformation of the 

original diathesis when the verb loses its agentive valency: ɻ ʰʠʢ 

ʷʙʫʣʜʫ ñdoor is closedò, ʪʶʶʥ ʯʝʯʠʣʜʠ ñthe knot has untied.ò 

Index of the passive can also serve as a facilitative marker, 

formally similar to decausative (the verb loses its agentive 

valency the same way). Facilitative differs from the latter one by 

its semantic content: it points to a permanent property inherent in 

any object: ʏʘʙʘʢʲ ʢʲʘʨʤʘʢʲ ʙʫʣʘʥ ʪʫʪʫʣʘ ñFish is caught 

with a fishing rod.ò 

Predicate with index ïʣʘ + ʥ can render the meaning of a 

constant attribute that characterizes the subject of the action. As 

you can see, this type of diathesis transformation is opposed to 

the previous two: here the verb loses its patient valency. ʗʰʣʘʨ 

ʫʴʡʣʝʥʜʠʣʝʨ ñAll children are married.ò 

In the sentence ɽʨʤʦʣʦʚ ʞʫʚʫʥʘ ʚʘ ʛʠʡʠʥʝ 

ʵʜʠ (I.Kerimov) ñYermolov washed and dressedò represents 

complex terminative causative situation. Change of the situation 

on the level of the participants and their connections is rendered 

through reflexive. 

 
Table 7 

ʞʫʚ-                +           -ʫʥ-  aff. reflexive             =  ʞʫʚʫʥ- 

1. ñwashò  reversibility 
 

1ʘ. Sb ð (impact) ïS ð (Ob)ïS 

complex causative situation 

change of relations  ï compression of 

participants (Ob = Sb) 
2ʘ. -ʩ/ʩ/ʩ 

change of the situation on the level of the participants and their relationships termin 

Complex terminative causative situation is presented in the 

sentence ɸʥʘʩʳ ʜʘ, ʢʲʳʟʳ ʜʘ ʦʴʙʶʰʜʶʣʝʨ ñMother and 

daughter kissed.ò Reciprocity renders the change in the situation 

at the level of the participants and their relations, sometimes the 

situation multiplies according to the number of participants. 

 
Table 8 

ʦʴʧ-          +                      -ʶ -h     aff. reciprocity                     =  ʦʴʙʶʰ- 

ñkissò compatibility/ mutuality   

1ʘ. Sb1,2,3.. ð (impact) -S ð  Ob1.2 é ðS- 

complex causative situation 

adding participants (+ sometimes 

multiplying situation according to the 

number of participants) 

2ʘ -ʩ/ʩ/ʩ (// +  -ʩ/ʩ/ʩ) 

change of situation at the level of participants and their connections terminative 
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Bifunctionality of components comprising multiple 

subject of elements is revealed in the following ï voice can 

be rephrased as two non-voice structures with 

interchangeable subject and object: ɸʥʘʩʳ ʜʘ, ʢʲʳʟʳ ʜʘ 

ʦʴʙʶʰʜʶʣʝʨ ñMother and daughter hugged each otherò 

= ɸʥʘʩʳ ʢʲʳʟʳʥ ʦʴʧʜʶ + ʂʲʳʟʳ ʘʥʘʩʳʥ ʦʴʧʜʶ ñMother 

hugged daughter + Daughter hugged mother.ñ 

A special feature of voice in the Turkic languages is their 

compatibility within the same word forms; compare: 

causative + passive; reflexive + causative reflexive + 

reciprocity; causative + reciprocity; + causative + causative; 

causative + reflexive; reflexive + causative + passive, and so 

on. 

Accretion of the causative affix to reflexive leads to the 

emergence of new participants of the causative situation: 

decausative situation becomes causative. ɸʥʘʩʳ ʷʰʳʥ 

ʯʝʯʠʥʜʠʨʜʠ (ʛʠʡʠʥʜʠʨʜʠ) ñMother dressed (undressed) a 

child.ò There are two participants in the situation: the child 

who is passive in this case, and the mother, who is an active 

participant of the action (one-sided causation). 

 
Table 9 

ʯʝʯ-          +              -ʠʥ- aff. reflexive     + -ʜʠʨ- aff. causation         =  ʯʝʯʠʥʜʠʨ- 

ñundressò reversibility causation   

1ʘ. Sb 1,2,3.. ð (impact) -S ð Ob1.2 é ðS- 

complex causative situation 

change of relations ï 

participants 

compression 

Sb imp. + second 

causation: new 

participants of causation 

2ʘ -ʩ/ʩ/ʩ (// + -ʩ/ʩ/ʩ) 

change of situation at the level of participants and their connections terminative 

A relatively larger number of participants can be 

represented in the word form passive + 

causative: ʠʣʠʥʜʠʨ ñhookò ʉʝʥ ʤʝʥʠ ʤʘʰʠʥʥʠ ʙʦʨʪʫʥʘ 

ʠʣʠʥʜʠʨʩʝʥʛ, ʤʠʥʠʧ ʙʦʣʘʞʘʢʲ ʵʜʠʤ ñIf you hooked me by 

the drill of the machine, I could get into the car.ò 

 
Table 10 

ʠʣ-          +                    -ʠʥ- aff. reflexive     + -ʜʠʨ- aff. causation         =  ʠʣʠʥʜʠʨ- 

ñhookò passivisation causation   

1ʘ. Sb 1,2,3.. ð (impact) -S ð Ob1.2 é ðS- 

complex causative situation 

change of relations ï 

participants 

compression 

Sb imp. + second 

causation: new 

participants of causation 

2ʘ -ʩ/ʩ/ʩ (// + -ʩ/ʩ/ʩ)  

change of situation at the level of participants and their connections terminative 

Accretion of the causative affix ïʜʳʨ to reciprocity leads 

to a different complex situation: there are more participants 

than in the previous situation and all participants are involved 

in the implementation of the verbal action (mutual 

causation). ɸʥʘʩʳʥ ʜʘā ʷʰʳʥ ʜʘ ʤʝʥ ʪʘʥʛʘʣʘ ʙʘʚʜʘ 

ʛʸʨʶʰʜʶʨʝʞʝʢʤʝʥ ñTomorrow  I organize a meeting of 

mother and child in the garden.ò 

 

Table 11 

ʛʸʨ-          +                      -ʶ -h     aff. reciprocity      + -ʜʶʨ-               =  ʛʸʨʶʰʜʶʨ- 

ñmake meetò compatibility/mutuality causation   

1ʘ. Sb 1,2,3.. ð (impact) -S ð Ob1.2 é ðS- 

complex causative situation 

adding participants (+ 

sometimes multiplying 

situation according to 

the number of 

participants) 

Sb imp. + second 

causation: new 

participants of causation 

2ʘ. -ʩ/ʩ/ʩ (// +  -ʩ/ʩ/ʩ)  

change of situation at the level of participants and their connections terminative 

Basics of the verbs that have inducing affixes (both 

transitive and intransitive) can take secondary inducing 

affixation and by that form verbs with even more advanced 

semantic relations at the level of participants in the situation. 

At the same time verb forms also acquire the ability to be 

combined with the complement in the dative case, which is 

the actual performer of the action, indicated by the original 

basis [5, 24]. ʄʝʥ ɺʦʚʘʛʲʘ ʘʥʘʩʳʥʘ ʢʘʛʲʳʟ 

ʷʟʜʳʨʪʘʞʘʢʲʤʘʥ (M.Yagiyaev) ñI will make Vova write a 

letter to his mother.ò 
 

Table 12 

ʷʟ             +              -ʜʳʨ- aff. causative       + -ʪ- aff. causative        =  ʷʟʜʳʨʪ- 

çwriteè impact causation   

1ʘ. Sb 1,2,3.. ð (impact) -S ð  Ob1.2 é ðS-

complex causative situation 

Sb imp.ð + second 

causation: new 

participants 

Sb imp.ð + third 

causation: new 

participants 

2ʘ -ʩ/ʩ/ʩ (// +  -ʩ/ʩ/ʩ)  

change of situation at the level of participants and their connections (double causation) terminative 

Basics of verbs that have inducing affixes (both transitive 

and intransitive) can take secondary affixation of the passive. 

This results in the removal of the participants of the 

situation. ɹʠʟʠʥ ʸʣʫʛʲʫʚ ʨʘʜʠʦʜʘʥ ʙʠʣʜʠʨʠʣʜʠ ñOur 

meeting was reported on the radio.ò 
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Table 13 

ʙʠʣ           +            -ʜʠʨ- aff. causation     +    ʠʣ- aff. reflexive      =     ʙʠʣʜʠʨʠʣ- 

ñknowò impact passivisation 
 

1ʘ. Sb 1,2,3.. ð (impact) -S ð  Ob1.2 é ðS- 

complex causative situation 

Sb imp.ð +  second 

causation: new 

participants 

change of relations ï 

participants 

compression 

2ʘ -ʩ/ʩ/ʩ (// +  -ʩ/ʩ/ʩ) 

change of situation at the level of participants and their connections terminative 

Basics of the verbs with inducing affixes (both transitive 

and intransitive) can consistently increase inducing affixes 

(no more than three, and in some cases four affixes) to the 

same verbal basis [15, 104], [2, 93] and thereby form verbs 

with even more advanced semantic relations at the level of 

the participants of the situation: they are used to express 

actions, not committed by a second, third, and sometimes 

fourth person who is reached by the first person through the 

second and third person, for example, ʷʟʜʳʨʪʜʳʨ- ñforce 

someone to force the third person and the third person forces 

the fourth one to write.ò At that verb forms also acquire the 

ability to be combined with the object in the dative, which is 

the actual performer of an action, indicated by the original 

foundation. 
 

Table 14 

ʷʟ     +   -ʜʳʨ- aff. causation + -ʪ- aff. causation  + -ʜʳʨ  aff. causation = ̫ ʟʜʳʨʪʜʳʨ- 

ñwriteò impact impact impact   

1ʘ. Sb 1,2,3.. ð (impact) -S ð  Ob1.2 é ðS- 

complex causative situation 

Sb imp.ð 

+  second 

causation: new 

participants 

Sb imp.ð +  third 

causation: new 

participants 

Sb imp.ð 

+  fourth 

causation: new 

participants 

2ʘ -ʩ/ʩ/ʩ (// +  -ʩ/ʩ/ʩ 

change of situation at the level of participants and their connections terminative 

Accretion to the reflexive of the causation affix in the 

Kumyk language leads to the emergence of new participants 

of the causative situation: decausative situation becomes 

causative. Such causative can take a secondary affixation of 

the passive. This results in the removal of the participants of 

the situation. 
 

Table 15 

ʞʳʡ  + -ʳ -h aff. reflexive  + -ʜʳʨ- aff. causation + -ʳʣ aff. passive =  ʞʳʡʳʰʜʳʨʳʣ- 

ñcollectò compatibility impact passivisation   

1ʘ. Sb 1,2,3.. ð (impact) -S ð  Ob1.2 é ðS- 

complex causative situation 
mutuality 

Sb imp.ð 

+  second 

causation: new 

participants 

removal of 

participants 

(decausation) 

2ʘ -ʩ/ʩ/ʩ (// +  -ʩ/ʩ/ʩ) 

change of relations at the level of participants and their connections (decausation)   

Taking into account these considerations, it is possible to 

discuss the grammatical status of voice in the Turkic 

languages. Since at the actual voice derivation the 

lexicographical interpretation of the lexical unit is preserved 

(typical notes in Turkic dictionaries: induc. from é, revers. / 

compat. from é), then such a transformation can be 

considered as shaping a verb, like shaping the modes of 

verbal action, but it, like the latter one, is located in the 

border area (vibration area), as it may affect the denotative, 

word-formation and categorical grammar layers in language 

semantics [9, 104-112]. 
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ʂʘʨʘʧʝʪʷʥʘ ʀ.
1
, ʈʦʟʠʥʘ ɻ.

2 

1,2
ʃʘʪʚʠʡʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ 

ʈʀʊʆʈʀʏɽʉʂɸʗ ʉʊʈʋʂʊʋʈɸ ʀʉʉʃɽɼʆɺɸʊɽʃʔʉʂʆʁ ʉʊɸʊʔʀ ʇʆ ʉʊʆʄɸʊʆʃʆɻʀʀ 

ɸʥʥʦʪʘʮʠʷ 

ʅʝʩʤʦʪʨʷ ʥʘ ʯʨʝʟʚʳʯʘʡʥʦ ʰʠʨʦʢʠʡ ʢʨʫʛ ʩʪʦʤʘʪʦʣʦʛʠʯʝʩʢʦʛʦ ʜʠʩʢʫʨʩʘ ʠ ʙʦʣʴʰʦʝ ʯʠʩʣʦ ʞʫʨʥʘʣʦʚ ʥʘ ʘʥʛʣʠʡʩʢʦʤ 

ʷʟʳʢʝ, ʧʦʩʚʷʱʝʥʥʳʭ ʥʘʫʯʥʦʤʫ ʦʙʩʫʞʜʝʥʠʶ ʢʣʶʯʝʚʳʭ ʚʦʧʨʦʩʦʚ ʩʪʦʤʘʪʦʣʦʛʠʠ ʩʨʝʜʠ ʧʨʦʬʝʩʩʠʦʥʘʣʦʚ ʚ ʩʬʝʨʝ 

ʨʘʟʣʠʯʥʳʭ ʜʠʩʮʠʧʣʠʥ, ʯʠʩʣʦ ʦʧʫʙʣʠʢʦʚʘʥʥʳʭ ʨʘʙʦʪ ʚ ʦʙʣʘʩʪʠ ʧʨʠʢʣʘʜʥʳʭ ʷʟʳʢʦʚʳʭ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ 

ʞʘʥʨʫ ʥʘʫʯʥʦʡ ʩʪʘʪʴʠ ʧʦ ʩʪʦʤʘʪʦʣʦʛʠʠ, ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʝʙʦʣʴʰʠʤ. ɺ ʩʚʷʟʠ ʩ ʯʝʤ ʜʘʥʥʘʷ ʨʘʙʦʪʘ ʩʪʨʝʤʠʪʩʷ 

ʨʘʩʰʠʨʠʪʴ ʧʦʥʠʤʘʥʠʝ ʵʪʦʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʞʘʥʨʘ. ʎʝʣʴ ʠʩʩʣʝʜʦʚʘʥʠʷ - ʧʨʝʜʣʦʞʠʪʴ ʪʝʦʨʝʪʠʯʝʩʢʠ 

ʦʙʦʩʥʦʚʘʥʥʦʝ ʧʦʥʠʤʘʥʠʝ ʨʠʪʦʨʠʯʝʩʢʦʛʦ ʩʪʨʫʢʪʫʨʠʨʦʚʘʥʠʷ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʦʡ ʩʪʘʪʴʠ ʚʚʠʜʫ ʫʩʣʦʚʥʦʛʦ ʠ 

ʩʪʘʥʜʘʨʪʠʟʠʨʦʚʘʥʥʦʛʦ ʭʘʨʘʢʪʝʨʘ ʵʪʦʛʦ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʩʦʙʳʪʠʷ. ɿʥʘʯʠʤʦʩʪʴ ʜʘʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʠʜʠʪʩʷ ʚ 

ʝʛʦ ʧʨʘʢʪʠʯʝʩʢʦʤ ʧʨʠʤʝʥʝʥʠʠ ʜʣʷ ʥʝʘʥʛʣʦʷʟʳʯʥʳʭ ʧʨʦʬʝʩʩʠʦʥʘʣʦʚ ʚ ʦʙʣʘʩʪʠ ʩʪʦʤʘʪʦʣʦʛʠʠ, ʛʦʪʦʚʳʭ ʠʟʜʘʪʴ ʩʚʦʠ 

ʨʫʢʦʧʠʩʠ ʚ ʥʘʫʯʥʳʭ ʞʫʨʥʘʣʘʭ ʥʘ ʘʥʛʣʠʡʩʢʦʤ ʷʟʳʢʝ, ʘ ʪʘʢʞʝ ʜʣʷ ʩʧʝʮʠʘʣʠʩʪʦʚ ʧʦ ʧʨʠʢʣʘʜʥʦʡ ʣʠʥʛʚʠʩʪʠʢʝ ʚ 

ʦʙʫʯʘʶʱʠʭ ʮʝʣʷʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʘʷ ʩʪʘʪʴʷ, ʞʘʥʨ, ʨʠʪʦʨʠʯʝʩʢʘʷ ʩʪʨʫʢʪʫʨʘ, ʩʪʦʤʘʪʦʣʦʛʠʷ. 
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Despite the vastly increased size of dentistry discourse community and the large number of journals in English dedicated 

to the scientific discussion of the key issues in dentistry amongst professionals of all disciplines, there appears to be 

comparatively little published research in the field of applied language studies on the research article genre in dentistry. 

Therefore, the article aims at broadening the understanding of this professional genre. The objective of the study is to offer a 

theoretically grounded insight into the rhetorical structuring of the research article in view of the conventionalized and 
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Introduction  

entistry has established itself as a valuable and 

recognized profession worldwide, and research in 

dentistry has become highly important not only to 

the professionals in dentistry but also to society. The 

scientific community in dentistry, that is dentists, academic 

staff, scientists and students, has increased to the same extent 

as the number of dentistry journals and conferences. 

Today we are witnessing an overwhelming Anglophone 

supremacy in research articles in the field of dentistry 

published by such international journals as The Journal of 

Dentistry, British Dental Journal, The Journal of the 

American Dental Association, European Journal of 

Dentistry to mention a few. Moreover, there has been a rapid 

growth of e-journals, which broadens the access to published 

research as well as affects the schematic structure of research 

articles (henceforth RAs). 

There is no doubt that the English language has become 

the worldôs principal language of research. Flowerdew [8, 

301] mentions a number of factors that have contributed to 

this phenomenon: first, the internationalization of higher 

education and research; second, the establishment of league 

tables, in which publications in high impact journals are 

important indicators of high standards, and alike. As a result, 

publishing manuscripts in high-impact-factor journals, which 

are usually in the English language, is required for promotion 

in countries worldwide. 

Research articles written for the disciplinary discourse 

community in dentistry, viewed as an internal community 

within the institution and/or beyond having specialized 

expertise in a particular field, contribute to the body of 

knowledge in dentistry and are órichly persuasive rather than 

flatly expositoryô [9, 218]. 

Gunnarsson [4,61] contends that ólanguage and discourse 

are essential elements in the construction of medical science, 

in profession-building and in the shaping of a medical 

scientific community.ô The RA genre plays an important role 

in this process, as it not only constructs scientific knowledge 

and the role of scientist in society, but also contributes to 

social networking among medical scientific community all 

over the world. 

Writing about the history of the medical article genre, 

Gunnarsson [4, 64] claims that óthe medical article genre has 

become a within-science genreô, which means that the RA 

has emerged as a purely scientific internal genre addressed 

exclusively to the members of the discourse community, that 

is scientists and expert readers in dentistry, ówithout having 

to bother about a growing gap between the lay public and the 

expertsô (ibid.). 

Thus, the goal of this study is to explore the genre of 

research article in dentistry in order to deepen the 

understanding of this professional genre. It aims at offering a 

theoretically grounded insight into the rhetorical structuring 

of the RA, which is of relevance to the discourse community 

in dentistry and beyond. 

The concept of genre 

Nowadays the concept genre embraces the predictable 

and recurring academic, professional and other text types that 

are used in a range of contexts. The most seminal definition 

of a genre has been proposed by Swales [10, 120], which 

claims that a genre comprises a class of communicative 

events, the members of which share some set of 

communicative purposes. These purposes are recognized by 

the expert members of the parent discourse community, and 

thereby constitute the rationale for the genre. This rationale 

shapes the schematic structure of the discourse and influences 

D 
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and constraints choice of content and style. If all high 

probability expectations are realized, the exemplar will be 

viewed as prototypical by the parent discourse community. 

From this definition, it is obvious that an important 

aspect of the genre identification is a communicative event, 

in which two parties, that is, the writer and the reader engage 

in communication through the text. The parties share the 

understanding of the communicative purpose, which helps 

them distinguish one genre from another. The communicative 

purpose is the most important factor in genre identification 

because any major changes in it will give a different genre, 

but minor changes will help identify sub-genres, that is, a 

sub-type of a genre or a part-genre, that is, a section of a full 

genre (Bhatia, 1998: 45). The definition above also suggests 

that genres have a schematic structure, and the parties of the 

communicative event draw on this structure for constructing 

and construing the genre. 

Similarly, Tribble (1996) and Hyland (2002) hold that a 

genre is a structured and conventionalized communicative 

event, and the members of the discourse community 

recognize the conventionalized internal structures of the 

genres. Moreover, Gunnarsson [4, 65] contends that óa robust 

scientific community reveals itself in firm genre conventions: 

in more homogeneous texts and also in explicit indications of 

group affiliationô. 

Although genres are typically associated with recurring 

rhetorical contexts and are identified on the basis of a shared 

set of communicative purposes with constraints on allowable 

contributions in the use of lexico-grammatical forms, they are 

not static. Language users might vary the optional generic 

conventions in order to achieve their communicative 

purposes; however, they should follow mandatory structural 

patterns and lexico-grammatical features of specific genres 

which define their limits in order to ensure the pragmatic 

success of the genre in the appropriate context. 

Genres are based on text-external, non-linguistic criteria, 

that is, the communicative purpose of the specialist 

community and the intended audience. In order to achieve 

specific goals of the genres, their discourse is constructed in 

several moves, that is, functional units fulfilling a coherent 

communicative function in the genre relating óboth to the 

writers purpose and to the content that s/he wishes to 

communicateô(Dudley-Evans and St John, 1998:89) and 

steps, that is, sub-sets of the move that realize specific 

communicative functions, based on internal, linguistic 

characteristics. 

The genre analysis of the schematic structure of genres 

provides insightful information for writing the RA genre in 

dentistry. 

The research article genre 

Analysing the structure of medical RAs in Sweden from 

a diachronic perspective, Gunnarsson [4, 65] concluded that 

the titles of the headings used to structure the RA have 

shifted from the ones relating to the content of the RA to its 

structure, that is, Material, Methods, Results, Discussion and 

Conclusions, which confirms general scientific tendencies as 

well as óreflects a more homogeneous organization of the 

textsô. Gunnarsson [4, 66] argues that the medical RA has 

become established as a genre, which is an indicator of a 

growing  medical discourse community. Also, for the 

dentistry scientific discourse community, published RAs are 

important markers of group membership. 

Typical RAs form the so-called IMRaD structure, that is, 

the Introduction, Methods, Results and Discussion [3, 156-

157]. Each of these four moves has a communicative 

purpose.  The Introduction, moving from general topic-

related issues to the particular research question/hypothesis, 

aims at providing the rationale for the RA as well as 

attracting the readersô interest. The Methods section, being 

the narrowest part of the RA, describes the methodology, 

materials and research procedure. The Results section 

describes the findings, and the Discussion section provides 

óan increasingly generalized account of what has been learnt 

in the studyô (ibid.). 

Ferguson offers the structure of the medical research 

article [8, 260]: 

 

Introduction Move 1 Presenting background 

information; 

Move 2 Reviewing related research 

(including limitations); 

Move 3 Presenting new research; 

Methods Move 4 Describing data collection 

procedure; 

Move 5 Describing experimental 

procedures; 

Move 6 Describing data analysis 

procedures; 

Results Move 7 Indicating consistent observation; 

Move 8 Indicating non - consistent 

observation; 

Move 8 Indicating non - consistent 

observation; 

Discussion Move 9 Highlighting overall research 

outcome; 

Move 10 Explaining specific research 

outcomes; 

Move 11 Stating research conclusions. 

Having reviewed the openly available RAs in the British 

Dental Journal, it can be concluded that the RA in dentistry 

also tends to exhibit homogeneity in terms of the schematic 

structure, that is, the RAs are structured as follows: the 

Abstract, Background, Methods, Results, and Discussion. 

This indicates a strengthening of the RA genre conventions in 

dentistry. However, it is advisable to check the relevant 

publisher or journal before starting to write the RA, as they 

may have particular guidelines which should be followed. 

The Abstract as a part-genre provides a description or a 

concise factual summary of the RA. Its importance has 

increased with the emergence of online databases, which 

offer free access only to abstracts but not RAs. The schematic 

structure of the Abstract is a carrier of disciplinary discourse 

communityôs assumptions as to its form, and due to the 

óvastly increased size of the medical discourse communityô 

[8, 248] and its keen interest to publish their RAs, researchers 

must meet the discourse communityôs expectations and 

structure their abstracts appropriately. 

Swales [10, 181] contends that the RA abstracts follow 

the IMRAD  pattern and points to five typical moves, that is, 

the Introduction, Methods, Results and Discussion, each 

move having a specific communicative purpose. 

The Journal of Dentistry (Online) requests that the 

Abstract is presented under explicit subheadings: the 

Objectives, Methods, Results, and Conclusions.The British 

Dental Journal (BDJ) (Online) says that the Abstract should 

be structured under the following explicit headings: the 

Objective, Design, Setting, Subjects (materials) and methods, 

Interventions, Main outcome measures, Results, and 

Conclusion(s): 

Objective: The abstract should begin with a precise 

statement of why the study was done, usually in one sentence. 

It should be possible to make a connection between the 

conclusion and the objective. 
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Design: A few words describing the type of study ð for 

example, 'double blind trial',  'prospective random control 

trial',  'retrospective analysis', 'open study', and whether the 

study was single or multi-centre. 

Setting: To assist readers to assess the applicability of 

the study to their own circumstances this paragraph should 

state whether the setting was the community, a university 

department, a hospital, or general practice. The country and 

year of the study should be given. 

Subjects (materials) and methods: This should state 

whether and how subjects were selected and from what 

population. This will  give the reader an idea of the 

generalisability of the results. 

Interventions: This should include a description of any 

intervention. Generic names of drugs are preferred but trade 

names may be given as well in case there is some difference 

in the formulation from country to country. 

Main outcome measures: Methods by which patients 

were assessed or the success of experiments judged should be 

mentioned, and those that may be unfamiliar to readers 

should be described. The outcome that was sought should be 

stated. 

Results: The main results should be given, including the 

number, gender and age of the subjects, together with a note 

of the fate of exclusions and withdrawals. Numerical results 

should be stated as mean (SD) or mean (SEM) in the case of 

normally distributed data, and median (range or 

interquartile) if the data are skewed; 95% confidence 

intervals (CI) and the level of significance of differences 

should be indicated. If the differences in the main outcome 

measures between two (or more) groups are not significantly 

different the 95% CI for the difference should be given and 

any clinical inference stated. 

Conclusion(s): Only those conclusions supported by the 

data that are presented should be given, followed by a short 

statement on the clinical applications of the results, if any, 

bearing in mind the limitations implicit in the study ð for 

example, size of sample, number of withdrawals, or length of 

follow-up. (BDJ: Online) 

  

The communicative function of the Introduction is to 

show the relevance of a particular study by placing it in the 

context of the previous research. A disciplinary discourse 

community may affect the way introductions are structured, 

though. 

In Swalesô CARS model, the communicative function 

of Move 1 is to introduce the research field by showing that 

the particular research area is relevant, interesting or 

problematic in some way and by introducing items of 

previous research in the field. Move 2aims at establishing a 

niche by indicating a gap in the previous research, raising a 

question about it, counter-claiming, and/or extending 

previous knowledge in some way. The purpose of Move 3 is 

to occupy the niche by outlining purposes or stating the 

nature of the present research, and/or indicating the structure 

of the RA. Thus, here the writer states the significance of the 

research problem, indicates the research method used and the 

population of the research, followed by the outline of the RA. 

 

 

MOVE 1: ESTABLISHING A RESEARCH TERRITORY 

 

 

 

 

SITUATION STEP 1: by showing that the general research area is important, central, interesting, problematic, 

or relevant in some way (optional) 

STEP 2: by introducing and reviewing items of previous research (obligatory) 

 

MOVE 2: ESTABLISHING A NICHE 

 

 

 

PROBLEM 

STEP 1 by indicating a gap in the previous research, raising a  

              question about it, or extending previous knowledge in  

              some way (obligatory) 

 

MOVE 3: OCCUPYING THE NICHE 

 

 

 

 

SOLUTION STEP 1: by outlining purposes or stating the nature of the present  

               research (obligatory) 

STEP 2: by announcing principal findings (optional) 

STEP 3: by indicating the structure of the RP (optional) 

Fig. 1 - CARS Model for Article Introductions (adapted from Swales, 1990) 

 

Figure 2 below emphasizes the structuring of the introduction: from more general statements to more specific ones. 
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Fig. 2 - Research article introduction: structure (Cargill and OôConnor, 2009) 

 

The Journal of Dentistry sets the guidelines for the 

structure of the Introduction. It ómust be presented in a 

structured format, covering the following subjects, although 

not under subheadings: succinct statements of the issue in 

question, and the essence of existing knowledge and 

understanding pertinent to the issue. In keeping with the 

house style of Journal of Dentistry, the final paragraph of the 

introduction should clearly state the aims and/or objective of 

the work being reported. Where appropriate, a hypothesis 

(e.g. null or a priori) should then be statedô (Online). 

In the Methods section of the RA, scientists inform the 

reader about the research methods used in the study, give an 

account of how data were collected, what the procedure for 

the experiment or any other research method was, and how 

the data analysis was conducted. The Methods section should 

be clear and detailed enough for another researcher in the 

field to replicate the study and reproduce the results. The 

Methods section is generally structured in three rhetorical 

moves:  (1) describing data collection procedures, (2) 

delineating procedures for measuring variables, and (3) 

elucidating data analysis procedures.  Figure 3 below 

provides a detailed account for structuring the Methods 

section [7]. Each of the rhetorical moves is broken into more 

detailed steps.  

 

  Step 1 Describing the sample 

Move 1 
Describing data 

collection procedure/s 

Step 1A Describing the location of the sample 

Step 1B Describing the size of the sample population 

Step 1C  Describing the characteristics of the sample 

Step 1D Describing the sampling technique or criterion 

Step 2 Recounting steps in data collection 

Step 3 Justifying the data collection procedure/s 

Step 3A Highlighting advantages of using the sample 

Step 3B Showing representativity of the sample 

Move 2 
Delineating procedure/s 

for measuring variables 

Step 1 Presenting an overview of the design 

Step 2 Explaining method/s of measuring variables 

Step 2A Specifying items in questionnaires/databases 

Step 2B Defining variables 

Step 2C Describing method/s of measuring variables 

Step 3 Justifying the method/s of measuring variables 

Step 3A Citing previous research method/s 

Step 3B Highlighting acceptability of the method/s 

Move 3 
Elucidating data analysis 

procedure/s 

Step 1 Relating (or órecountingô) data analysis procedure/s  

Step 2 Justifying the data analysis procedure/s 

Step 3 Previewing results 

Fig. 3 - Rhetorical structure of the Method section (Lim, 2006) 

 

The Results section Bottom of Form presents, describes 

and comments on the most important findings of the study. It 

typically 1) highlights the important findings; 2) locates the 

figure(s) or table(s) where the results can be found; and 3) 

comments on (but does not discuss) the results [2, 31]. 

As it can be seen, the Results section is likely to consist 

of tables and figures, which must be mentioned in the main 

body of the article, but scientists do not have to repeat in 

words all the results from the tables and figures, as 

commentary is expected only on the significant data shown. 
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A summary statement usually identifies the table or figure 

and indicates its content, which is followed by statements 

pointing out and describing the significant data. More 

elaborate commentary on the results is normally restricted to 

the Discussion section. 

In general, it is not uncommon for the Results section to 

be combined with the Discussion section under the heading: 

Results and Discussion. 

Bottom of Form The Discussion section in the RA is 

probably the most complex section in terms of its elements. 

As there is usually more than one result, the Discussion 

section is often structured into a series of discussion cycles. 

The research questions posed in the Introduction should be 

answered, and the results with published data should be 

compared objectively. Their limitations should be discussed 

and the main findings emphasized. Contrary findings should 

be considered and only methodologically sound evidence 

should be used. At the end of the Discussion section or in a 

separate section, major conclusions should be drawn, and the 

practical significance of the study should be emphasized. 

Bottom of Form 

Conclusions 

The pre-eminence of the English language as the lingua 

franca of scholarly publications has resulted in the 

Anglicization of the RA among the dentistry scientific 

community. This and the increasing use of the Internet as a 

means of scientific communication have led to the 

homogenization of the RA genre, as it is recognizable and 

sufficiently standardised.  At the same time, the generic 

integrity of the research article genre should be viewed as 

dynamic and flexible. 

The genre analysis is a helpful analytical tool, and the 

published studies on the rhetorical structuring of the RA 

genre are useful to dentistry professionals, students and 

scientists. It is recommended that RA writers familiarize 

themselves with the prototypical schematic structure of the 

genre and its part-genres. However, the expectations of the 

particular publisher or journal should be studied before 

manuscript submission, as they may be subject to the 

disciplinary variation and even variation across journals. 

A further research could be undertaken in order to study 

the lexico-grammatical resources used to structure the 

rhetorical moves of the RA in dentistry. The present study 

can be of use to the dentistry professionals, as well as to 

applied linguists, as it provides insightful information for 

academic writing practice. 
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ʏʫʚʘʰʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ʀ.ʅ.ʋʣʴʷʥʦʚʘ 

ɺɸʈʀɸʅʊʓ ʆʇʊʀʄʀɿɸʎʀʀ ʄʆʈʌɽʄʅʆɻʆ ʈɸɿɹʆʈɸ ʉʃʆɺʆʌʆʈʄ ʅɸ ʆʉʅʆɺɽ 

ʉʊɸʊʀʉʊʀʏɽʉʂʀʍ ɼɸʅʅʓʍ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʩʪʘʪʴʝ ʧʨʝʜʣʦʞʝʥ ʧʦʜʭʦʜ ʢ ʦʧʪʠʤʠʟʘʮʠʠ ʤʦʨʬʝʤʥʦʛʦ ʨʘʟʙʦʨʘ ʩʣʦʚʦʬʦʨʤ. ʉʣʦʚʦʬʦʨʤʘ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʚ ʚʠʜʝ 

ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦʩʪʠ 3-ʭ ʤʦʨʬʝʤʥʳʭ ʛʨʫʧʧ ï ʧʨʝʬʠʢʩʥʦʡ ʛʨʫʧʧʳ, ʛʨʫʧʧʳ ʦʩʥʦʚʳ ʠ ʧʦʩʪʬʠʢʩʥʦʡ ʛʨʫʧʧʳ. ʂʘʞʜʘʷ ʠʟ 

ʵʪʠʭ ʛʨʫʧʧ ʠʤʝʝʪ ʩʚʦʠ ʦʩʦʙʝʥʥʦʩʪʠ, ʫʯʠʪʳʚʘʝʤʳʝ ʧʨʠ ʚʳʧʦʣʥʝʥʠʠ ʤʦʨʬʝʤʥʦʛʦ ʨʘʟʙʦʨʘ. ʇʝʨʝʯʠʩʣʝʥʳ 

ʩʪʘʪʠʩʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ ʝʩʪʝʩʪʚʝʥʥʳʭ ʷʟʳʢʦʚ, ʧʦʟʚʦʣʷʶʱʠʝ ʦʧʪʠʤʠʟʠʨʦʚʘʪʴ ʤʦʨʬʝʤʥʳʡ ʨʘʟʙʦʨ ʧʨʝʬʠʢʩʥʦʡ 

ʠ ʧʦʩʪʬʠʢʩʥʦʡ ʛʨʫʧʧ. ʈʘʩʩʤʦʪʨʝʥʘ ʧʨʦʙʣʝʤʘ ʦʤʦʥʠʤʦʚ, ʧʨʝʧʷʪʩʪʚʫʶʱʘʷ ʚʥʝʜʨʝʥʠʶ ʦʧʪʠʤʠʟʘʮʠʠ ʥʘ ʦʩʥʦʚʝ 

ʩʪʘʪʠʩʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ ʚ ʤʦʨʬʝʤʥʳʡ ʨʘʟʙʦʨ. ɼʣʷ ʨʝʰʝʥʠʷ ʵʪʦʡ ʧʨʦʙʣʝʤʳ ʚʚʝʜʝʥ ʧʘʨʘʤʝʪʨ çʛʣʫʙʠʥʘ 

ʤʦʨʬʝʤʥʦʛʦ ʨʘʟʙʦʨʘè, ʧʦʟʚʦʣʷʶʱʠʡ ʥʘʡʪʠ ʢʦʤʧʨʦʤʠʩʩ ʠ ʫʧʨʘʚʣʷʪʴ ʩʢʦʨʦʩʪʴʶ ʠ ʪʦʯʥʦʩʪʴʶ ʤʦʨʬʝʤʥʦʛʦ ʨʘʟʙʦʨʘ ʥʘ 

ʦʩʥʦʚʝ ʩʪʘʪʠʩʪʠʯʝʩʢʦʡ ʠʥʬʦʨʤʘʮʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʦʨʬʝʤʥʳʡ ʘʥʘʣʠʟ, ʩʣʦʚʦʬʦʨʤʘ, ʤʦʨʬ, ʦʧʪʠʤʠʟʘʮʠʷ. 
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OPTIMIZATION OPTIONS OF WORD FORMS MORPHEMIC ANALYSIS ON THE BASIS OF 

STATISTICAL KNOWLEDGE  

Abstract 

The article proposes an optimization approach of the morphological analysis of word forms. A word form is a sequence of 

3 morphemic groups ï the prefix group, the stem group and the postfix group. Each group has its own peculiarities, which are 

considered when performing the morphological analysis. The statistical characteristics of natural languages which provide 

means of optimization of the morphological analysis of the prefix and postfix groups are represented in the article. The author 

contemplates the problem of homonyms, which prevents the implementation of the optimization based on statistical 

information in the morphological analysis. To resolve this issue, the parameter of "the depth of the morphological analysis" is 

introduced, which allows to find a compromise and control the speed and accuracy of the morphological analysis based on 

statistical information. 
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Morphemic analysis of word forms 
ord forms are composed of 2 types of morphs 

ï roots and affixes. Some affixes can be found 

only before roots, some ï only after roots and 

some of the affixes ï within roots. Within this framework 

word form can be represented by a sequence of 3 groups of 

morphs: 

1. The prefix group consists of a sequence of affixes, 

which can be found only before roots (prefixes, the left part 

of confixes). 

2. The postfix group consists of a sequence of affixes, 

which can be found only after roots (suffixes, the right part of 

confixes). 

3. The stem group consists of a sequence of stems, and 

possibly affixes, which can be interchange with stems 

(infixes, interfixes, etc.) 

The morphs set of the prefix group stands for 

ȹ = {ŭ1, ŭ2, é, ŭN} , the morphs set of the stem group ï

Ɋ = {ɣ1, ɣ2, é, ɣM} , the morphs set of the postfix group ï 

ɋ = {ɤ1, ɤ2, é, ɤK} , wherein N, M, K ï are respectively the 

number of morphs of the prefix group, the stem group, and 

the postfix group for a given natural language. Each natural 

language has its own sets ȹ, Ɋ, ɋ and its own amount of 

N  M, K determined by its morphology. 

Let us consider the analysis on the example of the prefix 

group. There may be more than one prefix morph in a word, 

that is why even after the first successful check, one should 

move to the next step, preceding the analysis of the rest of the 

word form, and repeat these steps for as long as the 

inclusions will  no longer be detected. In general, each of the 

morphs set ȹ can be found both at the beginning, at the end 

and in the middle of the prefix group. Therefore, every step 

should contain verification of inclusions in the word form 

each of the morphs set ȹ. 

The disadvantage of this approach is the necessity of 

looking over all the elements of set ȹ at each step 

sequentially. And while at the first step the number of 

verifications is equal to N, then amount of verifications at the 

next steps becomes equal to k*N, where k ï the number of 

ways of analysis found at the previous step. 

The postfix group has the similar way of analysis; with 

the only difference that it is more convenient to begin the 

analysis in the end of the word form and the analysis involves 

morphs from the set ɋ. 

The reiterated complete verification of all elements of set 

slows down work on the analysis of text.  

Optimization of the analysis 
There are peculiarities in natural languages that can help 

in acceleration of analysis. 

The 1st peculiarity. The probabilities P() of coming 

across different morphs in a group differ from each other. 

The 2nd peculiarity. The probability P() of coming 

across a morph in a word form depends on the location in the 

group. 

The 3rd peculiarity. The probabilities P() of coming 

across different combinations of morphs differ from each 

other. 

The 4st peculiarity. The probabilities P() of coming 

across different combinations of morphs depends on the 

location in the group. 

W 
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Considering these statistics features, it is possible to 

accelerate the analysis. However, this would require 

collecting statistics on the specific natural language, upon 

which primarily perform verification of that morphs and their 

combinations, which are more common in this place of 

analysis. 

Possible solutions of optimization based on statistics 
Solution for the 1st peculiarity. Instead of disordered set 

of morphs it is possible to use their one-dimensional ordered 

array, in which a morph with a higher probability of coming 

across has a lower index, than a morph with a lower 

probability. Verification of morphs for presence in word form 

should be performed in ascending order of their index. In this 

case, the morphs with the greatest probability will  be checked 

first. 

Solution for the 2nd peculiarity. It is possible to use two-

dimensional ordered array. The 1st row of array includes 

morphs in order of descending of their probability of coming 

across at the 1st step. The 2nd row of array includes morphs 

in order of descending of their probability of coming across 

at the 2nd step, etc. Each step of analysis has its own 

corresponding number of the array row. As a result, at each 

step, the morphs with the highest probability of coming 

across will  be checked first at this step. 

Solution for the 3rd peculiarity. One-dimensional ordered 

array used as the solution for the 1st peculiarity can be 

supplemented with the combinations of morphs with a higher 

probability of coming across. The higher probability of 

coming across the lower index in the array. The verification 

is performed in order of increasing of elementôs index. In this 

case, the morphs (combinations) with the highest probability 

will  be checked first. 

Solution for the 4st peculiarity. Two-dimensional ordered 

array used as the solution for the 2nd peculiarity can be 

supplemented with the combinations of morphs with a higher 

probability of coming across. Morphs and their combinations 

in each row are sorted in descending order of probability of 

their coming across. In this case, the morphs (combinations) 

with the highest probability will  be checked first. 

These solutions with the corresponding change of 

analysis algorithms will  enable to find ways to the final result 

much faster. After receiving the result, one can discard the 

remaining verifications, thereby reducing the time of 

analysis. 

These solutions are a practical approach for use with the 

prefix and postfix groups, since the number of elements is 

relatively small and the arrays will  not be too cumbersome in 

them. 

The problem of analysis based on statistics 
The main problem is existence of homonyms. 

Homonyms are identical in spelling but different in their 

meanings, thus the analysis of a homonym should give 

several results instead of one. Therefore the analysis should 

not terminate at the first found result; it should pass on, since 

there is a possibility of finding another option for the analysis 

and possibly not even one. 

The consequence of the requirement to continue the 

analysis after finding the first option is the necessity for a 

complete search of all morphs, and combinations thereof. If  

so, there is no point in their arrangement ï they still have to 

be looked through in any case, therefore, time spent on 

analysis, will  be the same one way or another. 

In order to get out of this situation, we shall consider 3 

situations: 

1. The element ŭi in its order of appearance has already 

come across during the set of statistics in this language 

(P(ŭi) > 0). 

2. The element ŭi in its order of appearance cannot be 

come across, since the language morphology does not allow 

its appearance in the current location (for example, the verb 

endings cannot be found together, when examining the 

location, far from the end of the postfix group). 

3. Other situations, which are not related to par. 1 ʠ 2. 

Here P(ŭi) = 0. 

In the 1st situation the searching of elements should be 

continued, since a common situation has already occurred in 

a given language. 

In the 2nd situation the searching of elements should be 

ceased and then a shift should be produced. 

In the 3rd situation it is not clear whether the searching 

of elements should be continued a shift should be produced. 

If  continued then there is another question ï how many 

elements of the set from P(ŭi) = 0 should be searched before 

ceasing and moving to another step? 

To implement a flexible solution that can carry into 

effect the ceasing of searching as well as its continuation, an 

additional numerical parameter D is introduced, which will  

determine the actions in the 3rd situation. Let us call it ñthe 

depth of the morphemic analysisò. It will  determine number 

of the ordered set elements which are to be processed after 

elements with P(ŭi) = 0 have proceeded. When D = 0 such 

elements are not processed (with the exception of cases 

described below), when D = 1, one element is processed, 

upon which the shift to the following step is produced. 

Accordingly, when D = 2, 2 elements are processed, etc. 

It should be noted that when D = 0, there may be cases 

where processing elements with P(ŭi) = 0 is still necessary. 

For example, if  the analysis is over, but no final alternative 

was found. In such cases, it is necessary go back to the step at 

which the analysis was interrupted, and continue with the 

interrupted point. In order to make it possible, it is necessary 

to be remembered all the states in which the analysis was 

interrupted. 

It is more sensible to define parameter D outside the 

decomposition algorithm, so that the user could choose the 

behavior of the analysis. During initial set-up of the model 

the larger value of D is more appropriate, since the statistics 

has not been collected yet and almost all the elements have 

P(ŭi) = 0. According to continuation, the values of D can be 

gradually reduced, looking for a compromise between 

performance and accuracy of the analysis. 

Conclusion 
The proposed optimization options can reduce time on 

morphemic analysis of word forms. This will  require a 

preliminary collection of statistics on the basis of a language 

corpus. Moreover, the presence of suffixes and rootsô 

dictionaries of this language is a necessary condition as well. 
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1
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1,2
ʆʤʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʘʛʨʘʨʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤʝʥʠ ʇ.ɸ. ʉʪʦʣʳʧʠʥʘ 

ʄɽʊɸʇʆʕʊʀʏɽʉʂʀʁ ʊɽʂʉʊ ʂɸʂ ʉʇʆʉʆɹ ɺɽʈʀʌʀʂɸʎʀʀ ʈɽɿʋʃʔʊɸʊʆɺ ʀʉʉʃɽɼʆɺɸʅʀʗ (ʅɸ 

ʇʈʀʄɽʈɽ ʇʈʆʀɿɺɽɼɽʅʀʁ ɼ. ɸ. ʇʈʀɻʆɺɸ) 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʧʨʝʜʩʪʘʚʣʝʥ ʩʧʦʩʦʙ ʚʝʨʠʬʠʢʘʮʠʠ ʨʝʟʫʣʴʪʘʪʦʚ ʤʦʜʝʣʠʨʦʚʘʥʠʷ ʤʝʛʘʢʦʥʮʝʧʪʘ çʪʚʦʨʯʝʩʪʚʦè, 

ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʨʝʟʫʣʴʪʘʪʦʚ ʢʦʛʥʠʪʠʚʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʩ ʤʝʪʘʧʦʵʪʠʯʝʩʢʠʤʠ ʚʳʩʢʘʟʳʚʘʥʠʷʤʠ ɼ. ɸ. 

ʇʨʠʛʦʚʘ. ʇʦʵʪʘʧʥʦ ʙʳʣʠ ʨʘʩʩʤʦʪʨʝʥʳ ʩʦʩʪʘʚʣʷʶʱʠʝ ʵʪʦʛʦ ʤʝʛʘʢʦʥʮʝʧʪʘ: ʢʦʥʮʝʧʪʳ çʪʚʦʨʝʮè ʠ çʨʝʟʫʣʴʪʘʪ 

ʪʚʦʨʯʝʩʪʚʘ, ʘ ʪʘʢʞʝ ʢʦʥʮʝʧʪ-ʬʨʝʡʤ çʧʨʦʮʝʩʩ ʪʚʦʨʯʝʩʪʚʘè. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʙʳʣʦ ʧʦʣʫʯʝʥʦ ʦʙʦʩʥʦʚʘʥʠʝ ʚʳʙʨʘʥʥʳʭ 

ʤʝʪʦʜʦʚ ʢʦʛʥʠʪʠʚʥʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ: ʦʥʠ ʧʦʟʚʦʣʷʶʪ ʧʦʣʫʯʠʪʴ ʮʝʥʥʫʶ ʠ ʜʦʩʪʘʪʦʯʥʦ ʪʦʯʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʦʙ 

ʠʥʜʠʚʠʜʫʘʣʴʥʦʤ ʧʦʵʪʠʯʝʩʢʦʤ ʩʦʟʥʘʥʠʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʝʪʘʧʦʵʪʠʯʝʩʢʠʡ ʪʝʢʩʪ, ʢʦʥʮʝʧʪ, ʤʝʛʘʢʦʥʮʝʧʪ çʪʚʦʨʯʝʩʪʚʦè, ʚʝʨʠʬʠʢʘʮʠʷ, ʢʦʛʥʠʪʠʚʥʦʝ 

ʠʩʩʣʝʜʦʚʘʥʠʝ, ʠʥʜʠʚʠʜʫʘʣʴʥʦʝ ʧʦʵʪʠʯʝʩʢʦʝ ʩʦʟʥʘʥʠʝ. 

 

Zyryanova M.N.
1
, Lebedenko O.N.

2 

1,2
Omsk State Agrarian University named after P.A. Stolypin 

METAPOETIC TEXT AS A VERIFICATION METHOD OF RESEARCH RESULTS (ON THE EXAMPLES OF 

WORKS BY D.A. PRIGOV)  

Abstract 

The given article represents the verification method of the results of mega-concept ñcreationò modeling, which is based 

on comparison of the cognitive research results with metapoetic statements of D.A.Prigov. The components of the examined 

mega-concept such as the concept ñcreatorò and ñthe result of creationò, as well as the concept-frame ñthe process of 

creationò were considered step by step. As a result, justification of the chosen cognitive research methods was obtained: they 

allow to get valuable and rather accurate information about individual poetic consciousness. 

Keywords: metapoetic text, concept, mega-concept ñcreationò, verification, cognitive research, individual poetic 

consciousness. 

ʇʦʯʪʘ ʘʚʪʦʨʦʚ / Author Email: zyryanova_m@mail.ru, olgalebedenko74@rambler.ru 

 

erification in cognitive researches is a stage 

which is not necessary but preferable; its aim is 

to check the obtained results by means of 

appealing to native speakers [2, 194 ï 195]. The research of 

the national concept was beyond the scope of our study 

therefore verification methods of the results of mega-concept 

modeling reflecting individual poetic consciousness must be 

particular: we check the reliability of the chosen methods and 

the research results of individual artistic concept basing on 

the authorsôs position, i.e., we compare the received results 

with metapoetic texts by Prigov. ñ Articles, essays, remarks 

concerning the creation (in this case, poetic), tractates, 

researches  written by an artist about his or other poetsô 

creation, ï  all this is properly a metapoetic textò [8, 608]. 

Prigovôs articles about creation, his statements about it on the 

radio and television, his interviews, Internet-conferences as 

well a particular genre chosen by the author ï 

preannouncements to the books of poems where Prigov 

offered the analysis of his own works ï were considered as 

metapoetic texts. 

In the given article we will follow the logic of general 

semantic-cognitive analysis of the mega-concept ñcreationò, 

i.e., at first, we will compare the research results of the mega-

concept ñcreatorò to Prigovôs metapoetic statements; then the 

results of the concept ñthe result of creationò analysis and, at 

last, ñthe process of creationò will be subjected to the same 

procedure. 

As a result of the concept ñcreatorò modeling, it has been 

found that the information concerning the creatorôs personal 

qualities as well his creativity takes the greater part in poetic 

consciousness of Prigov. According to cognitive signs of the 

concept which were emphasized in the poetôs texts, the image 

of a man of creation, ambiguous and, at first sight antilogous, 

was formed. But in the process of analysis it has been learned 

that three different images of the creator are reflected and 

three forms of his existence are described in Prigovôs poetic 

worldview: a traditional, highly ideological image with all 

ingrained attitudes; an ordinary man of art ï an image 

showing Prigovôs conception of what is in fact a man of 

creation in the modern world, and Dmitry Aleksandrovich 

Prigov himself. 

 A creator-conformist creates great works, thinks over the 

duty, preaches the verity, glorifies somebody or something. 

They call him ña man of geniusò; he is the pride of Russia, 

the wisdom of the people, the conscience of nation, he 

belongs to his nation and mediates between God and humans, 

he ought to have the Russian fate and takes a definite place in 

creatorsô hierarchy. At Prigov it is a kitch image of the pop-

hero creator (Pushkin, Dostoyevsky, Gogol, Lermontov etc.). 

A man of art is an ordinary, at first view an 

undistinguished character, who is depicted as a helpless, 

insignificant little man, generally poor, too young to make a 

success or too old to become famous; something constantly 

interferes with his creative career: his age, non-recognition 

or, on the contrary, a resounding success and fame, 

misunderstanding among the wider public, ï he can make 

mistakes, be jealous, have some drawbacks or no sense of 

conscience  but he is definitely skilled, gifted, active, 

possesses  imagination, has unusual capabilities, is always in 

progress, has a special attitude to the beauty; he loves his 

own works and is often not independent in his creation as he 

is craving for recognition. In one of his interviews Prigov 

says that everyone who cultivates art has ò the internal need 

to be understood by some kind of critical mass of viewersé 

the general sort of an artist is a self-regarding, narcissistic, 

ambitious artist who wants to be loved [3]. 

Prigov himself is always present alongside his created 

images, and at the same time he keeps distance from his 

characters, he is not here but he is always here, in the text, he 

is didactive and free. Prigov lives in his works as an idea, as 

the way of verbalization, he sometimes peers out of his 

charactersô masks, ñappears for a momentò and disappears 

V 



RUSSIAN LINGUISTIC BULLETIN 3 (7) 2016 

19 

again. He could be recognized in an original gesture-idea, 

which  base is the confirmation of human freedom, the 

negation of any standarts and the Sovyet culture idioms, the 

opposition  between ñhighò and ñlowò. A creative activity, 

the ability to reflection, intransigence are his special features, 

creative enthusiasm, ironic attitude to himself and the others 

are characteristic of him. He goes through different 

conditions, and his way of existence in the text is 

characterized by ñtwinklingò (masks change) and irony. In 

his opinion, a modern writer is unartful and unskilfull, the 

representatives of the conventional trend are unable to accept 

the postmodernism writers, and the continuity in creation can 

play a negative role. 

He supposes that he can be accepted ñas a cretinò, 

unrecognized and unloved by the nation. He sees his 

destination in purifying the world of dirt, however, he doesnôt 

believe to be able to save anything. Such is the image of 

Dmitry Aleksandrovich Prigov in his poetic works. 

In his metapoetic texts Prigov determines his place in 

literature and art as ñjust a culture workerò [5]. ñMy task is to 

discover the bacillus of totalitarianism in every harmless 

speaking, ideologyéIt is not a very noble task since the man 

engaging in this activity is hated [3]. 

The analysis of  language representations of the concept 

ñ the result of creationò in Prigovôs works has allowed to 

establish that the important thing for Prigov is not a work 

itself but its author-creator, the process of creation and the 

reader/viewer for  whose sake a player space of the text is 

organized. A work itself is the object of interest for the author 

due its form. It is in contradiction with the traditional opinion 

that content has priority to a form. One of Prigovôs interviews 

proves these observations: ñTexts are the poemsô skins, in 

fact, they donôt amount to muchò [4]. Therefore, a player 

space where the characters-authors move going beyond the 

bounds of the text, their creation, is organized: ñIn fact, an 

artist can be entirely separated of his text. He alone is more 

important than the languages he uses.ò 

Modern art, as Prigov believes, is ñthe art presenting an 

artistò [7].  For this reason, such a great activity for the 

image-project creation ñDmitry Aleksandrovich Prigovò is 

being carried out. Its development must be observed by a 

special viewer/reader who is close to the performance art and 

shares the ideas of conceptualism: ñI need no traditional 

reader but a kind of a tracker who will trace the stages of my 

projectò. 

Thus, a postmodern text is only a shell, an unusual, 

provokingly catchy package; author ï project, hero-character 

who realizes ña cultural gestureò; reader ï observer who is 

able to perceive this gesture. 

The construction of the categorical structure of the 

concept-frame ñthe process of creationò has shown that an 

important component here is ña personal aspectò, and  

an image component submits a large part of the concept 

macrostructure with the cognitive sign ñlifeò which is 

actively represented. Therefore, the process of creation can 

be imagined as some kind of a lifelong theatrical performance 

being played by the author and his characters. So, a 

borderline between reality and art becomes rather 

conventional and mobile. ñConceptualism is, in some sense, a 

kind of mirror which has been put in face of the Russian 

culture . ñ [6]. Prigov, being self-consistent in his conceptual 

studies, was trying to create his own reality and to influence 

the well-established ideology, where ñthe criticism of 

statements is not encouraged, but a pop -heroic statement on 

the stage, or the imperious within the authority is 

encouraged.ò 

The super-task of  Prigovôs poetry is the reconstruction 

of the lost harmonious worldôs balance [1]. Humanôs desire 

for freedom and for active intellectual cooperation lost due to 

various reasons must be, in the poetôs opinion, found. That 

was one of the tasks of his creation ï an intellectual project 

ñDmitry Aleksandrovich Prigovò. 

The comparison of the results obtained in the analyses 

process of the concepts ñcreatorò, ñthe result of 

creationò  with Prigovôs metapoetic texts has shown that the 

chosen cognitive research methods allow to get valuable and 

rather accurate information about individual poetic 

consciousness on the material of a literary text. 

The method of the mega-concept ñcreationò modeling, 

the indicative analysis of a literary text and the method of 

associative application allowed to determine high-priority 

ideas in the poet Prigov consciousness. Further researches of 

the mega-concept ñcreationò might be connected with 

studying its objectivation peculiarities in the national sphere 

of concepts. 

We suppose that the indicative analysis of a literary text 

and the method of associative application developed 

especially for post-modernistic texts, which are complicated 

for interpretation, can be applied in conceptology for the 

research of other literary systems in Russian literature. 
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ʅʠʢʦʣʘʝʚʘ ɽ.ʀ. 

ʈʦʩʩʠʡʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ɸ.ʀ. ɻʝʨʮʝʥʘ 

ʉʈɸɺʅʀʊɽʃʔʅʓʁ ɸʅɸʃʀɿ ʕʂʉʇɽʈʊʅʓʍ ʆʎɽʅʆʂ ɼɺʋʍʉʃʆɾʅʓʍ ʉʃʆɺ ʈʋʉʉʂʆɻʆ ʗɿʓʂɸ 

ʇʆ ʇɸʈɸʄɽʊʈʋ çʕʄʆʎʀʆʅɸʃʔʅʆʉʊʔè, ʇʈʆɺɽɼɽʅʅʓʍ ɺ 1989 ʀ 2009 ɻɻ. 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʨʘʙʦʪʝ ʧʨʦʚʦʜʠʪʩʷ ʩʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ ʵʢʩʧʝʨʪʥʳʭ ʦʮʝʥʦʢ (ʕʆ) ʜʚʫʩʣʦʞʥʳʭ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʭ ʨʫʩʩʢʦʛʦ 

ʷʟʳʢʘ, ʚʳʧʦʣʥʝʥʥʳʭ ʩ ʨʘʟʥʠʮʝʡ ʚ 20 ʣʝʪ: ʚ 1989(ʕʆ1) ʠ 2009ʛʛ. (ʕʆ2). ʂʦʥʩʪʨʫʠʨʦʚʘʥʠʝ ʩʪʠʤʫʣʴʥʦʛʦ ʤʘʪʝʨʠʘʣʘ 

ʦʩʫʱʝʩʪʚʣʷʣʦʩʴ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ. ʀʟ ʩʣʦʚʘʨʷ ʉ.ʀ. ʆʞʝʛʦʚʘ (1987) ʙʳʣʠ ʚʳʧʠʩʘʥʳ ʚʩʝ ʜʚʫʩʣʦʞʥʳʝ 

ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʝ ʟʘ ʠʩʢʣʶʯʝʥʠʝʤ ʩʣʦʚ, ʫʧʦʪʨʝʙʣʷʝʤʳʭ ʢʘʢ ʧʨʷʤʳʝ ʠʥʚʝʢʪʠʚʳ. ʀʭ ʦʢʘʟʘʣʦʩʴ 4262 ʚ 1987ʛ ʠ 4234 ʚ 

2009ʛ. ʇʦʩʣʝ ʵʪʦʛʦ ʦʥʠ ʙʳʣʠ ʧʨʝʜʲʷʚʣʝʥʳ ʛʨʫʧʧʝ ʵʢʩʧʝʨʪʦʚ. ɺ ʢʘʯʝʩʪʚʝ ʵʢʩʧʝʨʪʦʚ ʙʳʣʠ ʚʳʙʨʘʥʳ 10 ʯʝʣʦʚʝʢ, 5 

ʤʫʞʯʠʥ ʠ 5 ʞʝʥʱʠʥ ʚ ʚʦʟʨʘʩʪʝ ʦʪ 28 ʜʦ 38 ʣʝʪ. ɺ ʜʘʣʴʥʝʡʰʝʤ ʙʳʣʦ ʧʨʦʚʝʜʝʥʦ ʩʦʧʦʩʪʘʚʣʝʥʠʝ ʥʝʟʘʚʠʩʠʤʦʡ 

ʵʢʩʧʝʨʪʠʟʳ, ʧʨʦʚʝʜʝʥʥʦʡ ʚ 1989ʛ. ʩ ʜʚʫʤʷ ʜʨʫʛʠʤʠ ʦʮʝʥʢʘʤʠ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʟʥʘʯʠʤʦʩʪʠ ʩʣʦʚ: ʥʝʦʩʦʟʥʘʚʘʝʤʦʡ 

ʦʮʝʥʢʦʡ ʠʩʧʳʪʫʝʤʳʭ, ʬʠʢʩʠʨʦʚʘʥʥʦʡ ʚ ʧʩʠʭʦʬʠʟʠʦʣʦʛʠʯʝʩʢʠʭ ʧʘʨʘʤʝʪʨʘʭ, ʠ ʠʭ ʦʩʦʟʥʘʥʥʦʡ ʦʮʝʥʢʦʡ ʵʪʠʭ ʞʝ ʩʣʦʚ. 

ɹʳʣʦ ʚʳʷʚʣʝʥʦ, ʯʪʦ ʦʩʦʟʥʘʥʥʘʷ ʠʥʜʠʚʠʜʫʘʣʴʥʘʷ ʠ ʵʢʩʧʝʨʪʥʘʷ ʦʮʝʥʢʠ ʩʦʦʪʚʝʪʩʪʚʫʶʪ ʜʨʫʛ ʜʨʫʛʫ ʥʘ 83,9%. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʩ ʧʦʤʦʱʴʶ ʧʨʦʮʝʜʫʨʳ ʕʆ ʦʢʘʟʳʚʘʝʪʩʷ ʚʦʟʤʦʞʥʳʤ ʚʳʜʝʣʠʪʴ ʪʨʠ ʢʣʘʩʩʘ ʩʣʦʚ (ʥʝʡʪʨʘʣʴʥʳʝ, 

ʩʣʘʙʦʵʤʦʮʠʦʥʘʣʴʥʳʝ, ʩʠʣʴʥʦʵʤʦʮʠʦʥʘʣʴʥʳʝ) ʛʨʘʜʫʘʣʴʥʦ ʥʘʨʘʩʪʘʶʱʝʡ ʵʤʦʮʠʦʥʘʣʴʥʦʩʪʠ. ʆʥʠ ʦʙʲʝʢʪʠʚʥʦ 

ʨʘʟʣʠʯʘʶʪʩʷ ʧʦ ʬʠʟʠʦʣʦʛʠʯʝʩʢʠʤ ʢʦʨʨʝʣʷʪʘʤ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ ʨʝʘʛʠʨʦʚʘʥʠʷ ʠ ʵʬʬʝʢʪʠʚʥʦʩʪʠ ʚʦʩʧʨʦʠʟʚʝʜʝʥʠʷ. 

ʏʝʨʝʟ 20 ʣʝʪ, ʚ 2009 ʛ., ʧʨʦʮʝʜʫʨʫ ʕʆ ʙʳʣʘ ʧʦʚʪʦʨʝʥʘ ʩ ʥʦʚʳʤʠ ʵʢʩʧʝʨʪʘʤʠ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤʠ ʪʝʤ ʢʨʠʪʝʨʠʷʤ, 

ʢʦʪʦʨʳʝ ʙʳʣʠ ʦʧʠʩʘʥʳ ʜʣʷ ʧʝʨʚʦʡ ʛʨʫʧʧʳ ʵʢʩʧʝʨʪʦʚ. ʀʟ 4262 ʜʚʫʩʣʦʞʥʳʭ ʩʣʦʚ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ -3,8% (ʕʆ1)ʠ 3,5% 

(ʕʆ2). ʕʢʩʧʝʨʪʥʫʶ ʦʮʝʥʢʫ 10 ʥʝ ʧʦʣʫʯʠʣʦ ʥʠ ʦʜʥʦ ʧʦʣʦʞʠʪʝʣʴʥʦ ʦʢʨʘʰʝʥʥʦʝ ʩʣʦʚʦ. ʉʨʘʚʥʠʪʝʣʴʥʳʡ ʘʥʘʣʠʟ ʜʚʫʭ ʕʆ 

ʧʦʟʚʦʣʠʣ ʧʨʠʡʪʠ ʢ ʟʘʢʣʶʯʝʥʠʶ, ʯʪʦ ʵʢʩʧʝʨʪʥʘʷ ʦʮʝʥʢʘ ʵʤʦʮʠʦʥʘʣʴʥʦʡ ʟʥʘʯʠʤʦʩʪʠ ʩʣʦʚ ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ 

ʩʫʱʝʩʪʚʝʥʥʦʡ ʨʦʣʠ ʩʦʮʠʘʣʴʥʳʭ ʠ ʢʫʣʴʪʫʨʥʳʭ ʬʘʢʪʦʨʦʚ ʚ ʧʨʦʮʝʩʩʝ ʧʨʠʧʠʩʳʚʘʥʠʷ ʠʥʜʠʚʠʜʫʫʤʦʤ ʵʤʦʮʠʦʥʘʣʴʥʦʡ 

ʟʥʘʯʠʤʦʩʪʠ ʪʦʤʫ ʠʣʠ ʠʥʦʤʫ ʩʣʦʚʫ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʣʦʚʦ, ʵʢʩʧʝʨʪʥʘʷ ʦʮʝʥʢʘ, ʢʫʣʴʪʫʨʘ, ʩʦʮʠʫʤ. 
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A COMPARATIVE ANALYSIS OF TWO EXPERT APPRAISALS OF DISYLLABIC RUSSIAN NOUNS (1989 

AND 2009) 

Abstract 

In the article the comparative analysis of the expert appraisals (EA) of Russian disyllabic nouns which were made in 20 

years distance: in 1989yr. (EA1) ʠ 2009yr. (EA2.) The stimulus material was organized in the following way. All of the 

disyllabic nouns in the Ozhegov Dictionary of the Russian Language (1987) were extracted, with the exception of those that 

are used as downright invective. It turned out that there were 4,262 of them in 1989 and 1,234 in 2009. They were then 

presented to a group of experts. Ten people between the ages of 28 and 38 were selected as experts. At a later point, in 1989, a 

comparison of the independent expert appraisal with two other appraisals of the emotional value of words was made: an 

unconscious evaluation of the test subjects, recorded in psycho-physiological parameters, and a conscious evaluation of the 

same words. It was found that the conscious individual appraisal and the expert appraisal matched each other in 83.9 percent 

of the instances. Thus, with the help of this procedure ï the expert appraisal ï it is possible, as it turns out, to single out three 

classes of words (neutral, mildly emotional and strongly emotional) of gradually increasing emotionality. They differ 

objectively according to the physiological correlatives of the emotional responses and the effectiveness of the procedure. 

Twenty years later, in 2009, the EA was repeated, with a new panel of experts who were chosen in accordance with the same 

criteria used to select the first group. None of the positive emotional words received a rating of 10. A comparative analysis of 

these two EAs allows us to come to this conclusion: social and cultural factors play an essential role in a personôs decision to 

attribute emotional significance to any particular word. 

Keywords: emotional word, expert appraisal, culture, society. 
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ñThe meaningful word is a microcosm of human 

consciousness.ò 

Lev Simyonovich Vygotsky 

Introduction  

motions lend themselves poorly to any sort of 

objective description because of their 

subjectivity.  It is for this reason that a researcher 

has to be content with the appraisal a person gives of their 

own emotions.  At the same time, it is known that a person 

does not always properly evaluate their own emotions, 

especially if they touch upon conflictogenic zones or 

manifest themselves in a stressful situation.  How 

appropriately a person appraises their own emotional state is 

determined by the educational system.  It also depends on the 

circumstances in which they, as a child, learned how to 

coordinate physiologo-biochemical changes with their own 

and othersô emotional expression, emotional distress, their 

own interpretation of events, and the tag given to their 

emotional state by the society [9]. 

One of the possible methods for getting an objective 

view of emotionality is to do an expert appraisal. The 

effectiveness of such an approach is demonstrated in those 

places where elements that cannot be expressed in words are 

analyzed[1],[2], and this applies in full to emotions.  

Numerous expert appraisals of Russian words have been 

carried out.  Moreover, coefficients for the parameters of 

meaning under evaluation have been calculated, i.e. the 

arithmetical mean for the scores of particular test groups has 

been found.  The first coefficients for the emotional values of 

nouns were computed by E.M. Kovalevskaya and M.N. 

Shorina [4]. 

To quote E. N. Kolodkina [5], ñAccording to the scales 

of concreteness, vividness and emotionality and depending 

on the extent to which the experimental variables are 

expressive, the distribution of the words on the list used in 

E 
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the study shows that it is impossible for a person to 

consciously distinguish the specific from the abstract, the 

vivid from the vague, and the emotional from the 

unemotionalò . She conducted an expert appraisal of 215 

Russian nouns. The test subjects (there were 250 of them) 

evaluated words as vivid, concrete or emotional on a scale of 

1 to 7. ñConcretenessò was understood as the ability of the 

object that the word signified to be perceived tangibly; 

ñvividnessò, as its capacity to evoke a sensuous image; and 

ñemotionalityò as its power to induce an association 

connected with what the word designates. The coefficients on 

the emotionality scale ranged from 1.76 (for the word 

ñhierarchyò) to 6.74 (for ñmerrymakingò). A high correlation 

between vividness and concreteness was revealed, but there 

was no such interconnection between concreteness and 

emotionality. A high degree of emotionality disclosed for the 

following words: ñloveò (6.33), ñmusicò (6.01), ñwarò (5.78), 

ñaccidentò (5.34), ñcinemaò (5.24), ñseaò (5.16) and ñspeedò 

(5.01).  An average degree of emotionality was shown by 

these words:  ñtrafficò (3.09), ñarmò (3.26), ñmoonò (3.56), 

ñnoiseò (3.72), ñhorseò (3.79), ñcunningò (4.02), ñshow-offò 

(4.86), ñblabbermouthò (4.69) and ñwomanò (4.66). And a 

low degree was received for these: ñnothingò (2.42), ñcronyò 

(2.42), ñpaperò (2.44), ñlam;ò (2.75) and ñunionò (2.96). 

It is known that a personôs information-processing 

process is most effective when at an optimum level of 

activation. This thesis exists as the Law of the Inverted-U 

[15]. L. Breitkopf [14] hypothesized that, in compliance with 

this law, there was also a dependent relationship between the 

level of activation and the scaling of emotions. In practical 

terms, this means that the maximum variability in the test 

subjectsô responses should be observed under optimum 

activation, which means that the influence of the activation 

level on the scaling of emotions will depend on the scaling 

technique. He conducted an experiment that confirmed this 

hypothesis. He showed that with an increase in the activation 

level the overall number of choices on the ñlist of designated 

emotionsò decreases in a linear fashion.  This calls into 

question an axiom of the classical testing theory in the field 

of scaling emotions, i.e. that the amount of information is 

covariant with the activation level only where the test 

material permits it to be so. This author believes that it is 

imperative to discuss the extent to which the scaling 

technique is sensitive to the activation level with whoever is 

to measure the emotions. 

At the same time, an expert appraisal differs from an 

evaluation of words by ordinary test subjects. The more test 

subjects there are who participate in such an evaluation, the 

more emotionally colored words there will be from one and 

the same set of words. On the one hand, this is contingent on 

the incredibly broad experience that people have with the 

acquisition of words in their own language, and, on the other 

hand, on the history of how words enter a language, since, 

when they make their appearance, there is no doubt that they 

bring along with them a particular element of emotionality.  

As distinct from test subjects, a group of experts 

evaluates the emotionality of words in a language not only on 

the basis of their own experience but also on their knowledge 

of the state of the society at a given stage in its 

evolution.  This is what sparked our interest in comparing 

expert analyses of one and the same set of words done at 

different stages in the development of Russian society. We 

chose two moments: 1989, which was at the end of 

Perestroika, and 2009, a time that most experts consider to 

have been extremely stable.  

 

 

A Description of the Study Procedures 

The stimulus material was organized in the following 

way. All of the disyllabic nouns in the Ozhegov Dictionary of 

the Russian Language (1994 edition) were extracted, with the 

exception of those that are used as downright invective [3]. It 

turned out that there were 4,262 of them in 1989 and 1,234 in 

2009. They were then presented to a group of experts. Ten 

people between the ages of 28 and 38 were selected as 

experts, five men and five women. All of them had a higher 

education and were engaged in scholarly research. 

The experts were given the following instructions: 

ñCarefully read through the list of words below. Put a ñ+ò 

next to those words that evoke pleasant associations and a ñ-ò 

next to those that evoke negative ones. Do not put anything 

next to words that, in your opinion, are not emotionally 

charged.ò Later on, those words that were not delineated as 

emotionally positive or negative by any of the experts, or by 

only one or two of them, were considered to be neutral. 

Those that were singled out by from three to six experts were 

deemed to be mildly emotional, and those that were tagged 

by seven or more were judged to be strongly emotional. 

Three classes of stimuli with gradually mounting 

emotionality, determined by using a probabilistic procedure, 

can be used as a tool that makes it possible to receive an 

objective differential evaluation of a personôs emotional 

reactions. This method has proved to be particularly 

informative when testing individuals with psychosocial 

adjustment disorders [6]. 

The comparison of psycho-physiological factors recorded 

during the apperception process, involving words of different 

classes that had been pinpointed by the expert analysis, 

showed that expert analyses are rather highly 

effective:  words relating to different classes elicited highly 

significant differences in the psycho-physiological reactions 

of the test subjects. Depending on an increase in 

emotionality, the amplitude of the skin galvanic responses 

and the latency periods for the generation of associations 

gradually rose as well [6]. 

At a later point, in 1989, a comparison of the 

independent expert appraisal with two other appraisals of the 

emotional value of words was made:  an unconscious 

evaluation of the test subjects, recorded in psycho-

physiological parameters, and a conscious evaluation of the 

same words. 

To determine the emotional value of the words, we used 

the following parameters: the amplitude of the skin galvanic 

responses, the latency periods for an associative response and 

a motor reaction, and the share of correctly repeated words of 

diverse emotional coloring. It was found that the conscious 

individual appraisal and the expert appraisal matched each 

other in 83.9 percent of the instances (Table 1). Any 

divergence in the appraisals was a function of a test subjectôs 

individual experience and was not attributable to a particular 

class of words [9]. 

Thus, with the help of this procedure ï the expert 

appraisal ï it is possible, as it turns out, to single out three 

classes of words (neutral, mildly emotional and strongly 

emotional) of gradually increasing emotionality. They differ 

objectively according to the physiological correlatives of the 

emotional responses and the effectiveness of the procedure.  

Part of the expert appraisal that was carried out (those 

words considered to be emotional by more than six experts) 

is included in an appendix to this article. 

Twenty years later, in 2009, the expert appraisal was 

repeated, with a new panel of experts who were chosen in 

accordance with the same criteria used to select the first 

group.  The only difference in the procedure was that this 
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time we requested the experts to simply note which words 

were, in their opinion, emotional, without specifying the 

character of the word (see Appendix).  This was related to the 

technological capabilities at that time.  

Results and discussion 

Even a cursory glance at the most emotional words 

indicates that there was a substantial predominance of words 

with negative connotations. The words ñhappinessò and 

ñloveò only received a rating of 8, whereas among those 

chosen to be the most emotional were words that were wholly 

negative in their connotations and that are used to assess or 

describe severe emotional states, among which such words as 

ñmommaò or ñbabyò were practically lost.   Our expert 

appraisal differed from previous ones that were carried out by 

other researchers not in that we proposed somewhat limited 

sets of words chosen for one or another reason by the 

researchers, but in that all of the words had the same degree 

of complexity (they were disyllabic). As a result, an expert 

superimposes his own individual experience on the 

experience of a whole people, and it turns out that 

emotionality is not an abstract idea but is closely connected 

with a particular physiological reaction to the essence of the 

word. 

It is known that a child is born with a predominantly 

negative spectrum of emotions, which can be explained from 

an evolutionary perspective [7]. What is more, a positive 

emotion quickly loses its intensity, while a negative one can, 

on the contrary, increase in intensity even as there is 

distancing in time from an event. The development of all 

forms of dependent behavior, underlying which is activation 

of the system that replenishes the basal forebrain, is based 

upon this. It is the special nature of this system that it 

constantly increases the intensity of positive stimuli of the 

same type, and that it increases the variety of beneficial 

effects [12]. The maturation of an adultôs positive spectrum 

of emotions is a function of education. This means that the 

ñweightò of putting the positive spectrum of emotional 

experience into words is predetermined to a great extent by 

the beneficial impact of a personôs environment and the 

teaching of how to capture this or that nuance of their inner 

emotions in words.  It is for this reason that the individual 

experience of an expert can bring about a substantial shift in a 

positive direction, which is then lost when it comes up 

against the time-tested experience of the people. 

This kind of expert appraisal covering all the disyllabic 

nouns in the language, repeated after a twenty-year interval, 

attests to how objectively emotionality is represented in 

language and to how it changes based on individual 

experience in a specific society when there are shifts in that 

society, forming stereotypes in the manifestations of 

emotionality within that culture. 

An analysis of the words that were evaluated in Expert 

Appraisal 10 shows that, in terms of emotional coloring, 

there was virtually no unanimity. In both the first and the 

second EA, there were only three or four words that were 

unambiguously rated as having emotional coloring.  At the 

same time, all four words from the set used in the 2009 EA 

were on the list of highly emotional words in an expert 

appraisal done in 1989 (EA 8 to 10).  

By contrast, when we culled out all those words that 

were appraised at no lower than 6, in the first instance we 

came up with 164 words and in the second, 150.  This means 

that, although the composition of the list changes, for a 

particular selection of words, the intensity of the emotional 

coloring remains relatively constant.  Out of 4,262 disyllabic 

Russian words, it was 3.8 percent of them in EA1 and 3.5 

percent in EA2. 

We had earlier conducted research into the inclusion of a 

diverse number of emotional words in a list of twenty words 

and then later assessed how effective duplication of these 

words had been.  If there was only one emotional word, it 

almost always recurred.  If the list included more than three 

emotional words, some of them lost their emotional 

value.  Duplication of words from the list of neutral words 

and from the list consisting solely of emotional words was 

practically identical. This creates the impression that there is 

some sort of mechanism that regulates the emotional level of 

incoming information, or, to be more precise, the level of 

complete activation of the brain when there is incoming 

information [10]. 

It can be assumed that the activation level of a specific 

node in a semantic network is determined not simply by the 

fan-shaped spread of activation connected with a task that is 

given to the subject [13] but on the activation level of nearby 

nodes, which depends on the level of the incoming 

information.  The network somehow regulates the emotional 

value of newly arrived information according to the state it is 

in at the moment it receives an external signal. 

Words with defined EA levels were split up in the 

following way for the two years. In 1989, an EA-5 was given 

to 175 words, an EA-4 to 276 words, an EA-3 to 516 words, 

an EA-2 to 704 words, an EA-1 to 999 words, and an EA-0 to 

1,321 words.  In 2008, an EA-5 was assigned to 116 words, 

an EA-4 to 171 words, an EA-3 to 266 words, an EA-2 to 

389 words, an EA-1 to 1,003 words, and an EA-0 to 2033 

words. 

 Thus, comparing the second appraisal to the first, while 

for strongly emotional words (with an EA of 6 or more) the 

correlation of groups of words with a different number of 

expert choices was virtually identical, for those with a less 

pronounced emotional coloring there was a substantial 

difference, and for neutral words, there were almost twice as 

many of them in 2009 yr. as in 1989yr. (Table 2). 

A qualitative analysis of the words disclosed some 

differences between the two expert appraisals (EAs) done at 

an interval of twenty years, and they clearly reflected the 

social circumstances at the time each EA was conducted. 

For example, at the end of the 1980s, the word 

ñabortionò was given an EA of 10, but in the second appraisal 

it was deemed to be emotional by only six of the experts 

(Table 3). The explanation for its appearance in the 1989 EA 

is rather obvious:  there were neither birth control pills nor 

condoms at the time, and abortions were performed 

WITHOUT the use of anesthetics.  At that time, one of the 

authors of this article was called upon to advise a 35-year-old 

woman and mother of three, who had gone through fifteen 

abortions without the use of anesthesia. The gist of the 

womanôs request was to somehow find a way to allay the 

awful fear that overtook her as nighttime approached, for she 

knew she would be unable to refuse her husbandôs wishes 

(since she was afraid that if she did, he would leave her for 

another woman), even though she was in terror of yet another 

abortion. 

In the first study, the word ñjeansò received an EA of 4, 

which is to say that it was characterized as an emotional 

word, whereas twenty years later none of the experts 

considered it to have any emotional coloring. At the end of 

the 1980s, imported jeans were hard to come by, and they 

labeled a person as belonging to an elite group of people. 

Today jeans of any brand are commercially available to all, 

and the brand that a person buys depends entirely on that 

personôs income. This appraisal, analogous to the one 

performed twenty years earlier, revealed still other important 

trends. Just like ñjeansò, in 1989 ñsoapò was also an 
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emotional word (when it suddenly vanished from store 

shelves ï accordingly, the collocation ñlice infestationò had 

an EA of 8 at that time), but in the second experiment it was 

judged to be neutral. 

Three words received an EA of 10 in 1989, including the 

words ñfoolò and ñabortionò. In 2009, when conditions had 

substantially changed, the word ñabortionò, retaining its 

emotionality, ended up in the category of words with an EA 

of 6 and was in 78th position. The word ñfoolò, which had 

been in first place in 1989, fell to 130th place in 2009, having 

lost much of its offensive force, so clearly and 

unambiguously recognized by the experts in the first 

appraisal.  It was the same story with the word ñhappinessò, 

which had been rated at 8 in the 1989 EA, and then, in 2009, 

stood in 128th place and was given an EA of 6. 

The word ñloveò was given an EA of 8 in the 1989 

appraisal, but in 2009 it ended up in the group of words with 

an EA of 6 and in 138th place (considered to be even less 

emotional than ñfoolò).  In 2009, there was not one positively 

nuanced word with an EA of 9 or 10.  The words ñmamaò 

and ñtendernessò had an EA of only 8 (Table  4). 

Thus, there was not one positive word in either of the 

appraisals that was recognized clearly and unambiguously as 

emotional by all ten of the experts, i.e. none of them were 

given an EA of 10. 

In 1989, however, there was one positively nuanced 

word in the group of words with an EA of 9, and that was 

ñmamaò; in the group with an EA of 8, there were two, 

ñhappinessò and ñloveò; among those with an EA of 7, there 

were four, ñsunò, ñpapaò, ñfatherò and ñdelightò; in the group 

with an EA of 6, there were 13, ñfamilyò, ñhumorò, 

ñtendernessò, ñsuccessò, ñjoyò, ñflowerò, ñhiò, ñcourageò, 

ñfreshnessò, ñgoodnessò, ñweddingò, ñluxuryò and 

ñfriendshipò. In the 2008 EA, there were three words that 

found their way into the group with an EA of 8, ñtendernessò, 

ñmamaò and ñkidò; there were four words that made it into 

the group with an EA of 7, ñspring (the season)ò, 

ñfriendshipò, ñcaressò and ñecstasyò; and there were ten 

words that ended up with an EA of 6, ñlily-of-the-valleyò, 

ñtotò, ñdelightò, ñhappinessò, ñsurpriseò, ñbabyò, ñcronyò, 

ñloveò, ñjoyò and ñmiracleò.  So, there were twenty positively 

nuanced words in EA1 and seventeen in EA2, and they began 

not with the group having an EA of 9 but with the one having 

an EA of 8. 

An analysis of EA1 makes it possible to take a look at 

the words that were appraised in an ambiguous way by the 

experts.  (In EA2, the experts simply put a check mark next 

to a word they considered to be emotional, instead of a ñ+ò or 

ñ-ò.) For example, five experts evaluated ñmoneyò as having 

positive connotations, and two, as having negative 

connotations. In the 2009 EA, this word received an expert 

appraisal of 3 and ranked 890th on the list. The word ñwifeò 

also turned out to be rated ambiguously in EA1: five experts 

saw it as positive, while two experts considered it to be 

negative. In the first appraisal, it had an EA of 3 and 

occupied the 460th place. 

It is significant that the words ñmamaò and ñpapaò 

(ñfatherò) were included in different groups in both 

EAs.  While in 1989 the word ñmamaò was considered to 

have emotional value by nine of the experts, and the words 

ñpapaò and ñfatherò by seven, in 2009 ñmamaò received an 

EA of 8 and ñpapaò (ñfatherò) only a 4 (Table 5). Inclusion in 

groups with different EAs attests to how differently experts 

from different generations viewed the world and, in 

particular, how differently they judged the significance of 

parents in real life. Unfortunately, no scale was used in 2009, 

so there are no statistics as to whether the experts gave these 

words positive or negative connotations. In EA1, both words 

clearly and unambiguously had positive connotations. 

While in 1989 the word ñchurchò was considered by one 

of the experts to have negative connotations and by five of 

them to have positive overtones, by 2009 the word had lost 

its emotional coloring. 

The number of discrepancies in the attribution of one or 

the other label to a word depends on the number of words in a 

group.  Thus (Table 6), out of 47 words with an EA of 7 there 

were seven such dissimilarities between the experts (14.9 

percent)  These were with the words ñwifeò, ñhussyò, 

ñphilandererò, ñmoneyò, ñboredomò and ñmanureò.  Out of 

88 words in the group with an EA of 6, there were 

discrepancies in connection with sixteen words (18.2 

percent); out of 175 words with an EA of 5, there were 

disagreements connected with 36 words (20.6 percent); out of 

273 words with an EA of 4, there were mismatches with 73 

words (26.4 percent); out of 516 with an EA of 3, there were 

variations in 186 (36.1 percent); and out of 704 with an EA of 

2, there were 210 deviations (29.6 percent). 

Thus, a comparative analysis of these two EAs allows us 

to come to this conclusion:  social and cultural factors play an 

essential role in a personôs decision to attribute emotional 

significance to any particular word. 

Our findings show that when a person considers the 

emotional significance of a word, they do not take into 

account the word itself but rather the stream of emotionally 

charged words incoming at that moment. 

Moreover, changes in the intensity of the emotionality 

attributed to that word are possible at a particular moment in 

time. 

The findings of an expert appraisal can be used to put 

together lists of words such that the words in any list are 

clearly coded. 

 

 

Table 1 - The galvanic skin responses for marked and nonmarked words 

type of words 
parameters 

skin-galvanic reflex (mcV) 

Marked 1900 

Nonmarked 1500 
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Table 2 - The number of words with one EA from 4,262 disyllabic Russian words 

Rate EA 1989 EA 2008 

10-6 164 150 

5 175 116 

4 276 171 

3 516 266 

2 704 389 

1 999 1,003 

0 1,321 2,033 

  

Table 3 - The rate of the word ñabortionò in two EA 

EA 1989 EA 2008 

10 6 

   

Table 4 - The rates of some emotional words in different EAs 

Rate EA 1989 EA 2009 

9 1 mamma   

8 2 ñhappinessò and ñloveò 3 ñtendernessò, ñmamaò, ñkidò 

7 
4 ñsunò, ñpapaò, ñfatherò and 

ñdelightò 

4ñspring (the season)ò, ñfriendshipò, 

ñcaressò and ñecstasy 

6 

13 ñfamilyò, ñhumorò, ñtendernessò, 

ñsuccessò, ñjoyò, ñflowerò, ñhiò, 

ñcourageò, ñfreshnessò, ñgoodnessò, 

ñweddingò, ñluxuryò and 

ñfriendshipò 

10ñlily-of-the-valleyò, ñtotò, ñdelightò, 

ñhappinessò, ñsurpriseò, ñbabyò, 

ñcronyò, ñloveò, ñjoyò and ñmiracleò. 

  

Table 5 - Comparative rates word ñmammaò and ñpapaò 

EA Mamma papa (father) 

EA 1989 9 7 

EA 2009 8 4 

  

Table 6 - The number of discrepancies in EAs 

Rate ˉwords % discrepancies 

7 47 14.9 

6 88 18.2 

5 175 20.6 

4 273 26.4 

3 516 36.1 

2 704 29.6 

  

Appendix 

Type of EA 
Expert appraisal 

1989 2009 

EA 10 
ʛʥʫʩʥʦʩʪʴ, ʘʙʦʨʪ, ʜʫʨʘʢ infamy, 

abortion, stupid 

ʩʫʢʘ, ʭʘʨʷ, ʙʳʜʣʦ, ʭʘʤʩʪʚʦ 

bitch, mug, cattle, rudeness 

EA 9 

ʛʨʫʙʦʩʪʴ, ʫʞʘʩ, 

ʩʧʣʝʪʥʷ,  ʛʥʦʡʥʠʢ, ʭʦʣʫʡ, ʨʚʦʪʘ, 

ʠʥʬʘʨʢʪ, ʩʫʢʘ, ʙʳʜʣʦ, ʭʘʤʴʝ, 

ʤʘʤʘ 

brutality, horror, gossip, ulcer, 

lackey, vomiting, heart attack, 

bitch, redneck, hame, mother 

ʙʦʡʥʷ, ʩʪʝʨʚʘ, ʛʥʠʜʘ, ʛʥʠʣʴʝ 

slaughter, bitch, worm, rot 

EA8 

ʚʰʠʚʦʩʪʴ, ʭʘʨʷ, ʩʘʜʠʩʪ, ʟʣʦʙʘ, 

ʩʚʠʥʴʷ, ʭʘʥʜʨʘ, ʟʣʦʜʝʡ, ʯʫʤʘ, 

ʧʣʝʚʦʢ, ʨʘʩʩʪʨʝʣ, ʛʘʜʦʩʪʴ, 

ʙʦʣʝʟʥʴ, ʣʶʙʦʚʴ, ʩʯʘʩʪʴʝ 

lice, mug, sadistic malice, the pig, 

the spleen, the villain, plague, spit, 

shot, disgusting, disease, love, 

happiness 

ʙʦʣʝʟʥʴ, ʙʦʤʙʘ, ʛʠʙʝʣʴ, ʥʝʚʨʦʟ, 

ʨʘʩʩʪʨʝʣ, ʪʨʫʩʦʩʪʴ, ʮʠʥʠʟʤ, ʙʘʙʥʠʢ, 

ʙʝʟʜʘʨʴ, ʙʨʝʭʥʷ, ʚʝʜʴʤʘ, ʛʘʜʦʩʪʴ, 

ʛʥʫʩʥʦʩʪʴ, ʜʝʪʢʘ, ʟʣʶʢʘ, ʤʘʤʘ, 

ʥʘʛʣʦʩʪʴ, ʥʘʭʘʣ, ʥʘʮʠʟʤ, ʥʝʞʥʦʩʪʴ, 

ʧʦʛʘʥʴ, ʨʚʦʪʘ, ʬʘʰʠʟʤ, ʰʘʣʫʥ 

disease, bomb, death, neurosis, shooting, 

cowardice, cynicism, a womanizer, 

mediocrity, lies, the witch, filth, 

vileness, baby, angry, mom, arrogance, 

arrogant Nazism, tenderness, trash, 

vomiting, fascism, naughty 
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ɻʦʨʰʫʥʦʚ ʖ.ɺ.
1
, ɻʦʨʰʫʥʦʚʘ ɽ. ʖ.

2 

1
ɹʠʨʩʢʠʡ ʬʠʣʠʘʣ ɹʘʰʢʠʨʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ, 

2
ʈʦʩʩʠʡʩʢʘʷ ʘʢʘʜʝʤʠʷ ʥʘʨʦʜʥʦʛʦ ʭʦʟʷʡʩʪʚʘ ʠ 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʩʣʫʞʙʳ ʧʨʠ ʧʨʝʟʠʜʝʥʪʝ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, ʈɸʅʍʠɻʉ 

ʀʅʊɽʈʅɽʊ ʀ ʅʆɺʓɽ ʊɽʍʅʆʃʆɻʀʀ ɺ ʈʀʌʄʆɺɸʅʅʆʄ ʉʃɽʅɻɽ 

ɸʥʥʦʪʘʮʠʷ 

ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʥʦʚʳʝ ʝʜʠʥʠʮʳ ʨʠʬʤʦʚʘʥʥʦʛʦ ʩʣʝʥʛʘ (ʈʉ), ʦʪʨʘʞʘʶʱʠʝ ʥʦʚʳʝ ʪʝʭʥʦʣʦʛʠʠ ʠ 

ʢʦʤʧʴʶʪʝʨʠʟʘʮʠʶ ʩʦʚʨʝʤʝʥʥʦʛʦ ʦʙʱʝʩʪʚʘ. ɸʚʪʦʨʳ ʦʙʨʘʱʘʶʪ ʚʥʠʤʘʥʠʝ ʥʘ ʪʦ, ʢʘʢ ʈʉ ʨʝʘʛʠʨʫʝʪ ʥʘ ʩʦʮʠʘʣʴʥʦ-

ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʠ ʪʝʭʥʦʣʦʛʠʯʝʩʢʠʝ ʥʦʚʰʝʩʪʚʘ, ʥʘ ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʝ ʠʟʤʝʥʝʥʠʷ, ʘ ʪʘʢʞʝ ʦʪʤʝʯʘʶʪ ʥʝʢʦʪʦʨʳʝ 

ʪʝʥʜʝʥʮʠʠ ʚ ʨʘʟʚʠʪʠʠ ʈʉ. ʈʉ ʥʝ ʦʙʜʝʣʝʥ ʚʥʠʤʘʥʠʝʤ ʣʠʥʛʚʠʩʪʦʚ. ʉʨʝʜʠ ʧʨʦʙʣʝʤ, ʠʥʪʝʨʝʩʫʶʱʠʭ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ï 

ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʠ ʧʨʠʢʣʘʜʥʳʝ ʘʩʧʝʢʪʳ: ʧʨʦʙʣʝʤʳ ʪʝʨʨʠʪʦʨʠʘʣʴʥʦʡ ʠ ʩʦʮʠʘʣʴʥʦʡ ʜʠʬʬʝʨʝʥʮʠʘʮʠʠ, ʩʦʮʠʦʢʫʣʴʪʫʨʥʳʡ 

ʢʦʥʪʝʢʩʪ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʈʉ, ʤʝʪʘʤʦʨʬʦʟʳ, ʧʨʦʠʩʭʦʜʷʱʠʝ ʩ ʈʉ, ʵʚʦʣʶʮʠʷ ʈʉ, ʥʦʚʳʝ ʪʝʥʜʝʥʮʠʠ ʚ ʝʛʦ ʨʘʟʚʠʪʠʠ, 

ʈʉ ʚ ʵʚʬʝʤʠʩʪʠʯʝʩʢʦʡ ʬʫʥʢʮʠʠ (ʥʘʧʨʠʤʝʨ, ʈʉ ʢʘʢ ʩʨʝʜʩʪʚʦ ʤʘʩʢʠʨʦʚʢʠ ʘʣʢʦʛʦʣʴʥʦʡ ʠ ʥʘʨʢʦʪʠʯʝʩʢʦʡ ʟʘʚʠʩʠʤʦʩʪʠ ʠ 

ʢʘʢ ʥʝʷʚʥʘʷ ʬʦʨʤʘ ʨʘʩʦʚʦʛʦ ʠ ʵʪʥʠʯʝʩʢʦʛʦ ʦʩʢʦʨʙʣʝʥʠʷ). ʂʘʢ ʠ ʣʶʙʦʝ ʨʘʟʚʠʚʘʶʱʝʝʩʷ ʷʚʣʝʥʠʝ, ʈʉ ʥʝ ʤʦʞʝʪ 

ʦʩʪʘʪʴʩʷ ʙʝʟʫʯʘʩʪʥʳʤ ʢ ʩʦʮʠʘʣʴʥʦ-ʵʢʦʥʦʤʠʯʝʩʢʠʤ, ʢʫʣʴʪʫʨʥʳʤ ʠ ʠʥʳʤ ʠʟʤʝʥʝʥʠʷʤ ʩʦʚʨʝʤʝʥʥʦʛʦ ʦʙʱʝʩʪʚʘ ʠ 

ʧʨʠʨʘʩʪʘʝʪ ʥʦʚʳʤʠ ʝʜʠʥʠʮʘʤʠ, ʢʦʪʦʨʳʝ ʪʨʝʙʫʶʪ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʦʩʤʳʩʣʝʥʠʷ ʠ ʣʝʢʩʠʢʦʛʨʘʬʠʯʝʩʢʦʡ ʬʠʢʩʘʮʠʠ. 

ʈʘʩʩʤʦʪʨʝʥʥʳʝ ʚ ʩʪʘʪʴʝ ʝʜʠʥʠʮʳ ʈʉ ʧʦʜʪʚʝʨʞʜʘʶʪ ʫʩʠʣʝʥʠʝ ʥʦʚʦʡ ʪʝʥʜʝʥʮʠʠ ʚ ʥʝʜʨʘʭ ʈʉ - ʪʝʥʜʝʥʮʠʠ ʢ 

ʧʨʝʜʧʦʯʪʠʪʝʣʴʥʦʤʫ ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʤʦʜʝʣʠ ʦʙʨʘʟʦʚʘʥʠʷ ʥʦʚʳʭ ʨʠʬʤ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʵʢʩʧʣʫʘʪʘʮʠʠ ʠʤʝʥ ʰʠʨʦʢʦ 

ʠʟʚʝʩʪʥʳʭ, ʤʦʜʥʳʭ ʠʣʠ ʧʦʧʫʣʷʨʥʳʭ ʣʠʯʥʦʩʪʝʡ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʨʠʬʤʦʚʘʥʥʳʡ ʩʣʝʥʛ (ʈʉ), ʪʝʨʨʠʪʦʨʠʘʣʴʥʘʷ ʜʠʬʬʝʨʝʥʮʠʘʮʠʷ, ʩʦʮʠʘʣʴʥʘʷ ʜʠʬʬʝʨʝʥʮʠʘʮʠʷ, 

ʢʦʤʧʴʶʪʝʨʠʟʘʮʠʷ, ʥʦʚʳʝ ʪʝʭʥʦʣʦʛʠʠ. 
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inguists have given rhyming slang (Rh Sl) and its 

functional peculiarities due attention. There is 

abundant literature devoted to rhyming slang 

including dictionaries, monographs, and articles. the 

problems of interest cover both theoretical and applied 

aspects like the territorial and social differentiation of Rh Sl, 

the socio-cultural context of its functioning, the changes it 

undergoes and the new tendencies it develops, the functions it 

demonstrates (for instance the euphemistic function of 

disguising such addictions as alcoholism and drug-taking, 

ñhiddenò or ñimplicitò forms of ethnic labels created within 

rhyming slang that conceal their offensive content due to 

their innocuous shape) [1], [2], [3], [4], [5], [6], [7], [8], [9], 

[10], [11], [12], [13], [14], [18], [19], [20]. 

The given article sheds light on how Rh Sl reacts to 

social, economic and technological novelties, to sociocultural 

changes that in some way or other are linked to 

computerization and technical renovation of modern society. 

The new Rh Sl items that name new technological 

achievements are given a sociocultural description. The 

authors also register new tendencies in the development of 

rhyming slang. 

We cannot imagine our life without new high-tech 

products or gadgets such as mobile phones and new 

communication forms. A glance at the new vocabulary items 

reveals a flaringly large number of scientific and technical 

terms, especially the terms brought to life by the development 

of computer technologies and the computerization of modern 

society. Unquestionably, computer technologies serve as a 

powerful source of new words. Not only professional 

computer users but dummies and those people who do not 

use computes are familiar with and use freely in conversation 

the computer terms like electronic virus,electronic office, 

CD-ROM, hard disk or Winchester and many others. the 

neologisms floppy disk (also called flexible disk), 

laptop,windows, workstation are in common usage today. 

L 
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Terms from other computerized spheres have also become 

current, e.g. home banking [see 15]. 

Science and technology make themselves known through 

numerous compound words and derivatives containing the 

word-building elements of Greek and Latin origin: cyber-, 

eco-, tele-, turbo-, video- as well as through the native word-

building elements like ïware and some others. For example, 

cyberculture, eco-activity, eco-terrorism, eco-label, 

hardware as opposed to software. There is also wetware, 

bogusware, vapourware, etc. all the above given words with 

the word-building elementïware belong to the óComputer 

and computer technologiesô sector. 

Both the computer and computer vocabulary have made 

their unceremonious and arrogant way into our life and have 

become part and parcel of everyday life. Being a developing 

entity, Rh Sl cannot but react to the socio-economic, cultural 

and other changes in modern society and is replenished 

among others with new items that name new technological 

achievements, new means of communication connected with 

computerization. There are a few ómechanisticô and 

ótechnologicalô rhymes not yet registered by the authoritative 

lexicographic sources [18], [19], e.g. Pistol and Shooter = 

Computer, Car and Scooter = Computer (as found in óTurn 

that car and scooter offò). Some of the rhymes have 

onomastic framework. the use of Rh Sl with an onomastic 

element enables the speaker to make a witty or ironic remark 

and lend an utterance a certain raciness, especially when the 

rhyming substitute is the name of a celebrity ï that of a 

political figure, a statesman, a pop-star, a famous sportsman 

or a man of letters. [16]. Rh Sl researchers mark the 

preferable use of the pattern of forming new rhymes that 

exploits names of popular, famous or fashionable persons as 

a new trend in Rh Sl development. But if  previously this 

tendency was indistinguishable, in the 1980-90s it overtook 

other tendencies to become dominant and to spawn numerous 

neologisms. At present, any well-known figure with an easily 

rhymed name is liable to become target at the rhyming slang 

proving ground. Any person with a sense of humour and a 

taste and liking for verbal play can, it seems, take part in the 

hunt for a striking rhyme. the 1980-90s saw the emergence of 

numerous onomastic rhymes like tony Blair(s) óflaresô (bell-

bottomed trousers), óflairô (a special or instinctive aptitude or 

ability for doing something well) followed by new rhymes 

óchairô (Sit On Your Tony) and óhairô; Claire Rayners 

ótrainersô (Iôve got me new Claire Rayners on), Jeremy 

Beadle óneedleô (fit  of nervousness, irritation, annoyance: 

Heôs got the right Jeremy.),Camilla Parker Bowles (also 

Camilla Parker, or simply, Parker) óRollsô and many more 

[see 17]. 

Onomastic rhymes referring to the theme and subject 

matter under review include Obi Wan/Obi Wan Kenobi = 

mobi (mobile phone), Sharon/Sharon Stone = a (mobile) 

phone, Uncle Toby = moby (mobile phone), Harold Pinter = 

computer printer, Alan/Alan Minter = printer, Bernie 

Winter = printer, Alexei Sayle = e-mail, Jimmy Nail = e-

mail and other. The given Rh Sl items are absent in the latest 

Rh Sl dictionaries [18], [19], [20], which testifies to their 

neological nature and the topicality of the raised problem. 

Therefore it appears justifiable to supply them with a brief 

lingual and sociocultural commentary. 

The rhyme Obi-Wan Kenobi = mobi exploits the name of 

one of the most notable fictional characters in the Star Wars 

saga who is one of only four characters to appear in all six 

Star Wars films. Obi-Wan Kenobi is portrayed in the original 

trilogy by Alec Guinness and in the prequel trilogy by Ewan 

McGregor. The rhyme Obi Wan Kenobi is reduced in 

customary usage to Obi Wan:Call me on me Obi Wan. 

The rhyme Sharon/Sharon Stone = a (mobile) phone is 

formed from the name of the US film actress who is known 

for being sexually attractive. The actress gained international 

recognition for her role in the erotic thriller Basic Instinct. 

The rhymeSharon Stone is reduced in customary usage to 

Sharon: No worries china give us buzz on the Sharon. 

It is most probable that the rhyme Uncle Toby was 

motivated by a funny beer mug Toby-jug in the form of a fat 

old man wearing a three-cornered hat. People sometimes 

collect toby jugs because some are worth a lot of money. 

Since Uncle Toby is a neologism it is tempting to explain the 

origin of the rhyme by the popularity of Australian breakfast 

cereal Uncle Tobys. The trade name was first mentioned in 

1892. 

we find it interesting to point that the pattern ñUncle + 

Nameò is highly productive in Rh Sl. Our card-file contains 

more than two dozens of óunclesô immortalized in Rh Sl: 

Uncle Ben = ten; Uncle Bert = a shirt; Uncle Bertie = 

shirty; Uncle Billy  = chilly; Uncle Bob = knob, the penis, to 

name but a few. Uncle Fester = child molester, Uncle Gus = 

bus, Uncle Reg = Veg, and Uncle Toby in this list are the 

neologisms that joined óthe family of unclesô in the XXI  

century! 

The rhyme Harold Pinter is based on the name of the 

English playwright, poet, director, actor and public figure 

who in 2005 was awarded Nobel prize in literature. His best 

works include The Birthday Party and The Caretaker. Pinter 

was known for showing the misunderstanding and problems 

of communication in ordinary social situations. It is of 

interest to note that the rhymeHarold Pinter has an earlier 

correlate ñsplinterò that originated in the 1960s. 

The rhyme Alan/Alan Minter for printer is motivated by 

the name of an English boxer who fought for Great Britain in 

the early 1970s. Minter was the Munich Olympiad bronze 

winner. The rhyme Alan Minter is reduced in customary 

usage: Looks like the paper has got jammed in the Alan 

again! 
The rhyme Bernie Winter for printer is probably 

motivated by the name of an English comedian Bernie 

Winters who started his artistic career together with his elder 

brother Mike Winters. Bernie Winter often performed with 

his pet St. Bernard dog Schnorbitz. 

The name of an English stand up comedian, actor and 

author Alexei Sayle that underlies the rhyme and stands for e-

mail is an apt name indeed as the man is known for having 

Internet dependence. The rhyme is not shortened in 

customary usage: Send us an Alexei Sayle later on with the 

details. 
The rhyme Jimmy Nail for e-mail is motivated by the 

name of a British singer, musician, producer and writer 

Jimmy Nail whose real name is James Michael Aloysius 

Bradford. the rhyme turned out in great demand in Rh Sl and 

besides e-mail denotes: 1) amail; 2) hell; 3) jail ; 4) sale, and 

5) stale! 

Our card-file contains two more rhymes for e-mail ï 

British Rail and Holy Grail (Send us a holy). British Rail is 

the national railway system in the UK set up in 1947, which 

used to be owned by government. The Holy Grail is the cup 

believed to have been used by Jesus at the Last Supper, just 

before his death. According to old stories, it had magical 

powers and was searched for by King Arthurôs Knights, and 

finally found by Sir Galahad. 

We have characterized a number of new Rh Sl units 

pertaining to the ócomputer and computer technologiesô 

theme. The units analyzed confirm the tendency to give 

preference to the pattern that exploits names of well-known, 

popular or fashionable people when forming new Rh Sl units. 
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Some of the rhymes have not yet been registered by the 

authoritative lexicographic sources. Outside the framework of 

the article are some Rh Sl units that have to do with the use 

of the Internet and social network. They deserve to be tackled 

in a special research and can be the subject matter of a new 

article. 
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1,2,3
ʉʪʘʚʨʦʧʦʣʴʩʢʠʡ ʬʠʣʠʘʣ ʂʨʘʩʥʦʜʘʨʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ ʄɺɼ ʈʦʩʩʠʠ 

ʂɸʊɽɻʆʈʀʀ ɸɻʈɽʉʉʀɺʅʓʍ ʀʅɺɽʂʊʀɺʅʓʍ ʌʆʈʄʋʃ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʦʪʨʝʥʳ ʬʝʥʦʤʝʥ ʠʥʚʝʢʪʠʚʳ, ʠʣʠ ʦʩʢʦʨʙʣʝʥʠʝ ʩʣʦʚʦʤ, ʢʦʪʦʨʳʝ ʤʦʛʫʪ ʨʝʘʣʠʟʦʚʳʚʘʪʴʩʷ ʧʦ-

ʨʘʟʥʦʤʫ ʠ ʧʨʠʥʠʤʘʪʴ ʨʘʟʣʠʯʥʳʝ ʬʦʨʤʳ. ɹʫʜʫʯʠ ʦʜʥʠʤ ʠʟ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʭ ʩʚʦʡʩʪʚ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʧʦʚʝʜʝʥʠʷ, 

ʘʛʨʝʩʩʠʷ ʥʘʭʦʜʠʪ ʨʘʟʥʦʦʙʨʘʟʥʦʝ ʚʳʨʘʞʝʥʠʝ ʚ ʷʟʳʢʝ. ʈʝʯʝʚʘʷ ʘʛʨʝʩʩʠʷ ʚ ʨʘʟʣʠʯʥʳʭ ʩʬʝʨʘʭ ʞʠʟʥʝʜʝʷʪʝʣʴʥʦʩʪʠ 

ʯʝʣʦʚʝʢʘ ʦʙʣʘʜʘʝʪ ʙʦʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʬʫʥʢʮʠʡ. ʆʩʥʦʚʥʳʝ ʠʟ ʥʠʭ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ - ʩʨʝʜʩʪʚʘ ʚʦʟʜʝʡʩʪʚʠʷ ʥʘ 

ʘʜʨʝʩʘʪʘ, ʞʝʣʘʥʠʝ ʧʨʠʯʠʥʠʪʴ ʙʦʣʴ ʠ ʩʨʝʜʩʪʚʦ ʚʳʨʘʞʝʥʠʷ ʚʣʘʩʪʠ, ʩʦʙʩʪʚʝʥʥʦʛʦ ʧʨʝʚʦʩʭʦʜʩʪʚʘ ʠ ʷʟʳʢʦʚʦʛʦ 

ʥʘʩʠʣʠʷ. ʈʝʯʝʚʘʷ ʘʛʨʝʩʩʠʷ ʤʦʞʝʪ ʚʘʨʴʠʨʦʚʘʪʴʩʷ ʧʦ ʩʪʝʧʝʥʠ ʠʥʪʝʥʩʠʚʥʦʩʪʠ ʠ ʬʦʨʤʘʤ ʝʝ ʧʨʦʷʚʣʝʥʠʷ: ʦʪ 

ʚʳʩʢʘʟʳʚʘʥʠʷ ʥʝʧʨʠʷʟʥʠ ʠ ʥʝʜʦʙʨʦʞʝʣʘʪʝʣʴʥʦʩʪʠ ʜʦ ʩʣʦʚʝʩʥʳʭ ʦʩʢʦʨʙʣʝʥʠʡ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʠʥʚʝʢʪʠʚʘ, ʦʩʢʦʨʙʣʝʥʠʝ, ʘʛʨʝʩʩʠʷ, ʘʛʨʝʩʩʠʚʥʳʝ ʠʥʚʝʢʪʠʚʥʳʝ ʬʦʨʤʫʣʳ, ʧʨʦʢʣʷʪʠʝ. 
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nvective or verbal abuse can be realized in different 

ways and they can take different forms. Some forms 

of invective are characterized with definite degree of 

indecency, impropriety or injuriousness.  

Invective by itself makes the communicative situation 

more emotionally. The power of such emotional condition is 

directly proportional for importance of this situation for 

communication partners so that the effect of invective 

increases with the growth of its offensiveness for 

communicant. This offensiveness can be reached with 

different ways and one of the most wide-spread is to add the 

invective more obscene and indecent character. 

In consideration of the foregoing we can give the 

following definition for this socio-communicative 

phenomenon, so verbal invective is a definite culturally-

based and national specific vector-directed continuum of 

verbal aggression in relation to communication party, 

situation, object and process of social conversation.  

Invective formula mean simulated event of cultural demandsô 

violation on the part of invectum (offendee) or overrunning  

his\her  act for borders the outlined specific-national culture 

of behavioural regulation, irrespective of degree of reality 

and in general realness of accusation. Sometimes the 

verbalization of invective formula is realized with literary 

vocabulary but most of all they are realized with vulgar 

vocabulary and phraseology which characterized with 

stylistic markedness and having vulgar valence implementing 

the intention of speaking or writing person to abuse, blot, 

blemish, and asperse the addressee of his or her speech or 

express  his or her feeling toward the situation. 

In modern linguistics there are two kinds of invective 

differ from each other with the objective of orientation (by 

invectum). This entails expletive and aggressive invective. 

These kinds of invective are two main groups within it is 

possible to detach separate simple forms. 

Expletive invectives are the usage of profanisaurus for 

expressing of oneôs own relation not toward person but 

describing situation, for example: 

 

ʏʝʨʪ ʚʦʟʴʤʠ! ʇʦʯʝʤʫ ʞʝ ʦʥʘ ʥʝ ʟʚʦʥʠʪ? ʉʢʦʣʴʢʦ 

ʤʦʞʥʦ ʞʜʘʪʴ ʟʚʦʥʢʘ?!  ɹʫʜʴ ʪ  r ʧʨʦʢʣʷʪ - ʩʫʯʠʡ 

ʪʝʣʝʬʦʥ! ɺʦ ʨʪʫ ʧʝʨʝʩʳʭʘʝʪ, ʥʦʛʠ ʚʘʪʥʳʝ, ʞʠʪʴ ʥʝ 

ʭʦʯʝʪʩʷ ... ʏʪʦ ʞʝ ʵʪʦ ʟʘ ʧʳʪʢʘ! ʆʥʘ ʜʦʣʞʥʘ ʙʳʪʴ 

ʩʝʡʯʘʩ ʨʷʜʦʤ ʩʦ ʤʥʦʡ, ʠʥʘʯʝ  ̫ʩʜʦʭʥʫ. 

(ʄ. ʂʦʟʘʢʦʚ. ɸʢʪʝʨʩʢʘʷ ʢʥʠʛʘ) [2] 

 

As part of expletive invective one can mark: 

1. general profanities which donôt have own addressee 

and then donôt have direction for immediate abuse of person. 

nevertheless usage in speech abusive dictionary  can beget 

indirect insult and hurt feeling of communicant; 

2. religious expletive vocabulary including blasphemy, 

when invector violates feelings of religious people 

meaningly, ñ blaspheming (against) Godò (for example 

çʊʦʛʜʘ ʃʝʚʠʡ ʟʘʢʨʠʯʘʣ: ïʇʨʦʢʣʠʥʘʶ ʪʝʙʷ, ʙʦʛ! ʆʩʠʧʰʠʤ 

ʛʦʣʦʩʦʤ ʦʥ ʢʨʠʯʘʣ ʦ ʪʦʤ, ʯʪʦ ʫʙʝʜʠʣʩʷ ʚ 

ʥʝʩʧʨʘʚʝʜʣʠʚʦʩʪʠ ʙʦʛʘ ʠ ʚʝʨʠʪʴ ʝʤʫ ʙʦʣʝʝ ʥʝ ʥʘʤʝʨʝʥè), 

profanation when invector doesnôt ñblaspheme  (against) 

Godò but violates commandment about ñtaking the name of 

God (the Lord) in vainò decreasing ñsublitityò of sacral 

notion; 

3. interjectional expletive vocabulary which can be 

expressed in any form, even in the form of direct abuse, but it 

has a distinctive mark, such as absence of direct invectum but 

serves as a rule for expressing of vexation or insult of 

speaking because of impossibility to change current situation. 

At that invective can take the form of auto invective, i.e. 

obtain ñreverse orientationò being addressed to the most 

speaking. Groups of invective - intensifiers are separated as 

part of interjectional expletive. They are used to make the 

speech more colloquial expressivity. 

This classification is a conditional distribution of 

invective vocabulary into groups. Correlation some verbal 

formula or other with definite group depends of concrete 

characteristics of communication and invectorôs intention. 

Continuum of verbal invective is traced with increment 

of decreasing level of lexical items in terms of their 

stratificational, functional-stylistic and ethical ï stylistic 

marks and definitions in the vulgar tongue dictionaries. The 

I 
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scale of invective vocabulary can be shown in the following 

way: humorously-ironic Ÿ avuncular- mocking Ÿ negative-

marked Ÿ acrimonious Ÿ disapproving Ÿ criticize Ÿ 

charitable- slighting Ÿ contemptuous Ÿ  blunt Ÿ rude Ÿ 

euphemistic Ÿ  dysphemic Ÿ abusive- scurrilous Ÿ 

offensive Ÿ pejorative- pejorative Ÿ vulgar- taboo [3]. 

Aggressive invective is a ñcultural based and natural 

specified vector- oriented continuum of verbal aggression 

toward the participant of communication and realizing, as a 

rule, with vulgar vocabulary and phraseology which 

characterized with stylistic markness and vulgar connotation 

realizing speakerôs or writerôs intention to insult, blemish, 

dishonor addressee of his\her speechñ. 

Aggressive invective has the following function: 

1. the demonstration of idea of superiority of the man 

over the woman, obscenities of feminine; 

2. obscenity at large offends the most light and pure for 

one or another culture [5]. 

Aggressive invective existing in any language can be 

divided into two main groups, the first one is obscenity and 

the second one is damnation. 

Obscenity is the most frequently diagnosable form of 

verbal aggression. Obscenity is defined as being form of 

verbal aggression performing via opponentôs accusation in 

irregularity of national-cultural behaviour, disdain of definite 

cultural value or ñdemonstrationò hi physical or intellectual 

ñinferiorityò in comparison with invector or other member of 

society. Obscenity is also a vector-oriented articulation of 

terms for addressee, denoting bowel and bladder habits or 

body parts, fixed in this classification as obscene words. 

Obscenities can be conveniently classified in a certain 

way: 

1. really obscenities; 

2. xenophobic nicknames and alias; 

3. zoo semantic metaphor. 

In the context of their addressing obscenities are 

differentiated in: 

1. referred directly to subject; 

2. oriented to those relatives whose status is prioritized 

in corresponding culture; 

3. addressed to the uttermost sacralized mythological 

subject. 

From the standpoint of linguistics the obscenities can be 

recognized as illegal act if  verbal formula directing to 

addressee is under described above scale of invectiveness. 

These verbal formulas as a rule are characterized with high 

level of offensiveness (verbal invective with contemptuous, 

rude, dysphemism, dysphemic,  abusive- scurrilous,  

offensive,  vulgar- taboo characterizations), except for verbal 

invectives with pejorative or damnatory meaning which can 

be  recognized as offensive ones due to the fact that negative 

evaluation of person or stricture are the manifestation of 

negative emotion generated by human behavior, at that this 

characteristics and stricture are not always justified, proved 

and appropriated. 

In general terms abuse can be defined as any word or 

expression containing offensive characteristics of addressee 

and realizing through obvious and strong verbal aggression. 

Damnation, according to Indo-European mythoephic 

tradition, in the modern sense takes up with ancient notion of 

magic hex. The ancient pagans had a tradition to sacrifice 

holy cow and deliver blessing. These actions meant blessing 

for votively, blessing for the Supreme Being, imaginative 

motion to the hub of the universe  under positive connotation 

(spell), either excision or motion from the hub of the universe 

under negative connotative meaningxs (damnation) [1]. 

Damnation provides the presence of definite verbal 

phrase addressed to one of the participant of communicative 

situation and comprehended as ñformula of damnationò or 

ñformula of alienationò, implemented as the process of 

ñdeliveryò of damned person to sinister forces. 

Consequently, according to modern understanding 

damnation purports the presence of definite verbal 

expression, addressed to one of the participant of 

communicative situation and comprehended as ñformula of 

damnationò, realized as ñformula of alienationò or delivery of 

ñdamned personò to sinister forces. in what connection we 

can see in such phrase the reference to possible conflict, 

caused it. 

In Russian national culture ñformula of damnationò has 

the large variation, communicants cannot use such formula as 

çɹʫʜʴ ʪ  r ʧʨʦʢʣʷʪ(ʘ)è,they use so called ñformula of 

alienationò: çʠʜʠ ʢ ʯʝʨʪʫè, çʜʘ ʧʦʰʝʣ ʪ .r..è, çʘ ʥʝ ʧʦʡʪʠ 

ʙ ʪʝʙʝè. It is necessary to notice the variation of Russian 

national ñformula of alienationò: except çʙʫʜʴ ʪ  rʧʨʦʢʣʷʪè 

another formulas of evil-wishes are used, coming laden with 

some social and age, localized and ethnic characteristics. 
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ʆʩʦʚʩʢʠʡ ʆ.ɽ.
1
, ʂʠʨʞʘʝʚʘ ɺ.ʇ.

2 

1,2
ʅʘʮʠʦʥʘʣʴʥʳʡ ʠʩʩʣʝʜʦʚʘʪʝʣʴʩʢʠʡ ʄʦʨʜʦʚʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ʅ.ʇ. ʆʛʘʨʸʚʘ 

ʆɹ ʆɼʅʆʄ ʕʇʀɿʆɼɽ ʀɿ ʀʉʊʆʈʀʀ ʇʈɸɾʉʂʆɻʆ ʃʀʅɻɺʀʉʊʀʏɽʉʂʆɻʆ ʂʈʋɾʂɸ 

ɸʥʥʦʪʘʮʠʷ 
ɺʧʝʨʚʳʝ ʧʫʙʣʠʢʫʝʪʩʷ ʧʠʩʴʤʦ ʚʳʜʘʶʱʝʛʦʩʷ ʣʠʥʛʚʠʩʪʘ ʍʍ ʚ. ʈ.ʆ. ʗʢʦʙʩʦʥʘ, ʭʨʘʥʷʱʝʝʩʷ ʚ ʘʨʭʠʚʝ ʠʟʚʝʩʪʥʦʛʦ 

ʨʫʩʩʢʦʛʦ ʠʩʪʦʨʠʢʘ-ʵʤʠʛʨʘʥʪʘ ɸ.ɺ. ʌʣʦʨʦʚʩʢʦʛʦ. ʆʥʦ ʥʘʛʣʷʜʥʦ ʧʦʢʘʟʳʚʘʝʪ, ʢʘʢ ʧʨʦʪʝʢʘʣʘ ʧʦʚʩʝʜʥʝʚʥʘʷ ʥʘʫʯʥʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʇʨʘʞʩʢʦʛʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʢʨʫʞʢʘ, ʢʘʢ ʬʦʨʤʠʨʦʚʘʣʠʩʴ ʥʘʫʯʥʳʝ ʢʦʥʪʘʢʪʳ ʈ.ʆ. ʗʢʦʙʩʦʥʘ ʩ 

ʧʨʝʜʩʪʘʚʠʪʝʣʷʤʠ ʠʥʳʭ ʩʬʝʨ ʛʫʤʘʥʠʪʘʨʥʦʡ ʥʘʫʢʠ ʚ ʇʨʘʛʝ. ʇʠʩʴʤʦ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʚʩʪʫʧʠʪʝʣʴʥʦʡ ʟʘʤʝʪʢʦʡ ʠ 

ʧʨʠʤʝʯʘʥʠʷʤʠ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʇʨʘʞʩʢʠʡ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʢʨʫʞʦʢ, ʩʪʨʫʢʪʫʨʘʣʠʟʤ, ʈ.ʆ. ʗʢʦʙʩʦʥ, ɸ.ɺ. ʌʣʦʨʦʚʩʢʠʡ, ʨʫʩʩʢʘʷ 

ʬʠʣʦʣʦʛʠʯʝʩʢʘʷ ʵʤʠʛʨʘʮʠʷ ʚ ʎʝʥʪʨʘʣʴʥʦʡ ɽʚʨʦʧʝ, ʨʫʩʩʢʦ-ʯʝʰʩʢʠʝ ʥʘʫʯʥʳʝ ʢʦʥʪʘʢʪʳ. 
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Introduction  
he history of the Prague Linguistic Circle 

(hereinafter PLC) has attracted the attention of 

numerous researchers. Over the past decade a 

series of documents has been issued in Czech Republic and 

the USA, as well as the Russian edition of letters and notes of 

N. Trubetskoy, part of the epistolary intercourse of R. 

Jacobson, S. Kartsevsky and others. [see Havr§nkov§, 2015; 

Havr§nkov§, 2008; Vachek, 1983; Letters, 2004; Dostal, 

1995; Luelsdorff, 1994; Toman, 1994; Toman, 1995; Steiner, 

2012; Roman Jacobson, 1999; Baran, 1998; Baran, 2000]. 

PLC was created in 1926 and became an example of 

successful integration of the represantatives of the Russian 

philological thought of 1910-20s into the European scientific 

process. It let them take leading positions in the process of 

creating a fundamentally new direction in linguistics ï 

structural linguistics, which served as the basis of the 

European structuralism. Let us recall that after decades the 

contribution of PLC was described by R. Jacobson the 

following way: ñIt is well known that this Prague Community 

<...> gave a powerful and longstanding impulse to the 

development of linguistic thought in Europe and elsewhereò 

[18, 349]. Remembering the details of the organization of the 

circle, he wrote: ñIn March 1925 the leading Czech scientist, 

both in English studies and in general linguistics, Vil®m 

Mathesius along with his faithful younger companion, also an 

expert in these areas, Bohumil Trnka, invited Sergei 

Kartsevsky and me for a consultative meeting. Mathesius 

began with the announcement of two events. The first event 

was the tenth anniversary of the Moscow Linguistic Circle 

<...>; the creation of this circle in 1915 and its heavy activity 

has been stimulating the development of Russian and 

international linguistics and poetics for a long time. When I 

came to Prague in 1920, Mathesius asked me about the 

structure and work of the Moscow circle. Then he said: ñWe 

need the same circle here <...>ò [18, 348-349]. The fact that 

R. Jacobson was elected the Vice-Chairman of the circle, 

adequately reflects the balance of intellectual forces in this 

scientific association even from a formal point of view. 

By now the ñRussian traceò in the European 

structuralism has been studied in sufficient detail [4], [14], 

[23], while the attempts to ñcloseò structuralism mostly end 

in productive dialogue and rethinking of the key concepts and 

principles in this area [6]. 

Letter  of R. Jacobson and A. Florovsky in the context 

of the history of PLC 
The letter written by R. Jacobson to a well-known 

historian A. Florovsky presented in the artcile allows us to 

see the other side of PLC history, which can be described as 

the history of everyday academic life. Living in 

Czechoslovakia, for various reasons, Russian ®migr®s found 

themselves in several scientific spaces simultaneously. On 

the one hand, there was an intense intellectual life of the 

ñRussian Pragueò of 1920s-early 30s, financially supported 

by the ñRussian Actionò of President Masaryk of the 

Czechoslovakian Republic, which led to the creation of a 

number of secondary and higher educational establishments 

of the Russian emigration. It helped a significant part of 

scientists and teachers who had left the country to fund their 

research and the publication of their projects. The second 

important point was the interaction of Russian scientists-

emigrants with other national diasporas of Prague, in 

particular, Ukrainian and German; cooperation with Prague 

intelligentsia, Ukrainian and German universities. Thus, 

many Russian scientists read lecture courses and defended 

theses at the Prague German University, actively cooperated 

with the Ukrainian People's University and the Ukrainian 

Pedagogical Institute, and sometimes felt and declared their 

affiliation with both diasporas ï Russian and Ukrainian as, 

for example, D.Chizhevsky, or Russian and German like A. 

Bem. And the third, seemingly, the most important aspect 

was the emergence of the dialogue between the parties in 

1920s and its continuation in the 30s. It was a dialogue with 

the Czechoslovakian colleagues, the experience of Russian 

researchers integration into the scientific community of the 

T 
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Czechoslovakian Republic, active cooperation with scientific 

and educational institutions, publications in journals. We 

have to add that the dialogue with foreign counterparts was 

not limited to Czechoslovakia only. Thus, the addressee of R. 

Jacobson A. Florovsky had supported intensive contacts with 

the representatives of the British, French, German science, 

with his colleagues in exile in Poland, Yugoslavia, France, 

Great Britain for many years. Among the latter, special 

attention should be given to N. Ganz, a close friend and co-

author of S.Hessen, who became one of the leading European 

experts in the field of comparative pedagogics, the 

correspondence with whom can be considered the most 

important document of the intellectual history of the Russian 

emigration [8], [9]. Note that the range of scientific interests 

of any great scientist humanitarian is much wider than his 

original specialty. The reason for such ñinterdisciplinarityò is 

obvious: it is the desire to overcome the narrowness of the 

range of professional communication, the complete or almost 

complete absence of ñnarrowly themedò areas for scientific 

discussions and publications as wide range of interests is 

characteristic for the majority of the humanitarians. 

A special place in this context is taken by PLC, which 

equally represents Czech and Russian scientists. The latter 

ones were given the role of the main generator of new ideas. 

Along the way, it should be noted that the Russian-Czech 

dialogue both inside and outside the circle was accompanied 

by sometimes quite sharp criticizm of Czech linguists on 

behalf of their Russian colleagues, especially by N. 

Trubetskoy, who was particularly high-toned, probably due to 

his international authority and life outside Prague which 

allowed him to be more frank in his opinions. So, in a letter 

dated August 2, 1937, talking about the preparation for the 

future semester which was supposed to be both ñCzech and 

Russianò N. Trubetskoy writes: ñI have read Tr§vn²ļek and 

Havr§nek. Pavel Tr§vn²ļek is weak and unconvincing and his 

course can be hardly enriching. But Havr§nek is excellent. 

His work is, indeed, the first real history of the Czech 

language. Yes, I think we can say that it is generally the first 

real history of the Slavic literary language; there is no such 

equivalent in Polish or Russian. ñEssays on the Hist. of Rus. 

Lit. Lang.ò by Vinogradov covers only a relatively short 

period of time and fails to speak of evolution in the versatile 

mannerò [Letters, 2004, p. 396]. In turn, a number of Czech 

publications of R. Jacobson about the state of modern Czech 

literary language and the general direction of language policy 

in the Czechoslovak Republic caused sharp antagonism on 

the part of some of his future university colleagues at the 

Masaryk University in Brno and complicated the process of 

his assignemnt on a professorial position in early 1930 [19, 

134-143], [24, 2012]. 

N. Troubetskoy imagined all the complexities associated 

with the interest of Russian researchers-immigrants in the 

problems of the Czech language and literature quite clearly. 

Even in 1925, in a letter to R. Jacobson in connection with 

the collection conceived in cooperation with N. Durnovo 

called ñRussian Linguists on Bohemisticsò he suggested a 

subtle and ingenious scheme of ñappeasementò of both Czech 

researchers, and representatives of the older generation of the 

Russian scientists: ñIn this matter there is a sensitive, i.e. 

diplomatic side, or Iôd better say two sides ï one facing the 

Czechs, the other one facing the Russians. If the article will 

contain several noncommittal compliments to recognized 

authorities of Bohemistics, I believe that Czech scientists will 

be satisfied. But imagine just how offended might be those 

Russian Checz scholars who would not be invited to 

participate in the collection! I can imagine it very clearly ï 

Frantsev for exampleé Insults will turn into intrigues and 

they will surely involve Czechs. Perhaps, therefore, it is 

better to come up with some other name for the collection 

itself, and if the collection is prefaced, this preface should be 

purely diplomatic, referring not only to the Czechs, but also 

to the Russians. <é> In general, for diplomatic reasons I 

find it necessary to engage some elderly scholars in the 

collection, the one that would be be known to the Czechs and 

the one will have a certain counter-revolutionary reputation ï

be sure that if there is a campaign against the collection, it 

will involve a part of the offended Russians. The major role 

will certainly be played by the statements declaring that all of 

those Russian philologusts who diminish the prestige of the 

recognized authorities of the Czechs, study Bohemistics a 

very short time and all of them are hate Czechs and are 

antislavicéò [Letters, 2004, p. 76-77]. 

R. Jacobson's Letter  to A. Florovsky as an 

Important  Document in the History  of PLC 
R. Jacobson's letter to A. Florovsky takes in the whole 

complex of these problems, clearly reflecting the nature of 

PLC everyday life with its regular reports, the desire to 

engage like-minded scientists or scientists with similar 

interests in a range of scientific problems of the community. 

It is noteworthy that meetings were attended, papers and 

reports were presented not only by the members of the group, 

but also by the people far from the structural approach, and 

from linguistics in general. 

A. Florovsky, a historian by profession, was like this ï 

for many years, among other things, he had been engaged in 

Russian-Czech relations in the economic, political, cultural 

and literary fields [1]. For Trubetskoy and Jacobson he 

represented the oldest generation of the Russian 

humanitarians. Close relationship of his younger brother 

Father Florovsky, philosopher and theologian, one of the 

ideologists of Eurasianism, with Trubetskoi left its mark on 

the perception of A. Florovsky by Jacobson and his circle. A. 

Florovsky archive contains the letter of another ideologist of 

Eurasianism ï P. Savitsky. This letter indicates that his 

connection to PLC had had a long history ï he received 

numerous invitations to different events: Savitskyôs speech 

[13, 4] and Jacobsonôs reports. February 17, 1931 Savitsky 

wrote: ñDear Anthony Vasilievich, in case you are free, let 

me invite you to the report, which, I dare say, is of great 

general cultural and historical interest, namely to the report of 

R. Jacobson ñEurasian Linguistic Allianceò, which will take 

place the day after tomorrow, Thursday, 19.II, at 6:15 in a 

cafe ñUnionò <...>ò [12, 3]. Taking into account those 

friendly relations of Savitskiy with Jacobson, the godfather of 

which he became when the latter one converted into orthodox 

in 1938 [19, 103], we can assume that the initiative to invite 

him belonged to the speaker himself. 

Czech studies of A. Florovsky had seriously interested 

R.Jacobson since early 20s. He was dealing with the 

problems of old Czech literature [7]. Florovskyôs name is 

mentioned in Trubetskoyôs letter to Jacobson: apparently, in 

the previous letter Jacobson discussed the possibility of 

asking Florovsky to contribute to the edition which was not 

issued. May 26, 1935 Jacobson published a generally positive 

review called ñCzech-Russian Contacts in the Pastò for the 

monograph of A. Florovsky ñCzechs and the Eastern Slavsò 

[see Jacobson 1935] in one of the Prague's leading 

newspapers ñLidov® novinyò. 

On-going research and contacts of Jacobson and 

Florovskii are confirmed by a letter sent by Jacobson to the 

secretary of PLC B. Trnka. In this letter Jacobson asked 

Trnka to send Florovsky an invitation to the circle meeting 24 

February 1936, where B. Halupetsky will present his report 
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ñOn the Church Slavonic Tradition in Bohemiaò [28, 170-

171]. 

The text of R. Jacobson's letter clearly reflects the 

practice preserved throughout the pre-war history of PLC to 

invite  major researchers in related fields to cooperate with 

the circle. It is noteworthy that Jacobson accompanied his 

letter by explicit instructions of purely organizational nature, 

recommending the rapporteur, if necessary, to remind B. 

Trnka about the invitation of interested listeners for the 

purpose of timely dispatch of traditional notifications. Here is 

the full text: 

ç12.XII [1937] 

Dear colleague, Peter Nick. [Savitskiy. ï O.O, V.K.] 

informed me that your report for Pr. Ling. C. is ready. I look 

forward to it with lively interest. Havr§nek and I can come to 

Prague on Monday 20th. I hope that this day will suit you. I 

will also write to the Secretary of the circle ï prof. Dr B. 

Trnka (Karl. Univ., Smetanovo n. [N§bŚeģ²] 55, Pr. I) with a 

request to call a meeting on December 20th., 19 İ hr., Cafe 

Zlat§ Husa, V§cl. [V§clavsk®] n. [N§mŊst²] and send out the 

notifications as soon as he receives the exact title of the 

report. If you want to invite someone, please do. Write to 

prof. Dr B. Trnka immediately for the notifications to be sent 

out in a timely manner. Do not forget about writing to me so 

that I and Havr§nek are able to plan our time in advance and 

visit Prague on 20th. 

Sincerely yours Jacobsonò [Jacobson, 1938, 1]. 

December 20, 1937 a meeting took place, and the report 

ñĻesk® prvky v starorusk® literatuŚeò ( çCzech Elements in 

Ancient Literature") was read by Florovsky, as is clear from 

the message in PLC bulletin ï a journal called ñSlovo a 

slovesnostò, one and a half months later, ï February 14, 1938 

[25, 191]. 

The fate of the text read by Florovsky is quite 

fascinating. As a chairman of the Russian Historical Society 

in Prague in 1939, he was elected a delegate to the III 

International Congress of Slavists along with A. Bem, A. 

Grigoriev and E. Latsky. R.Jacobson was also supposed to 

take part on behalf of the Brno University. Due to the 

outbreak of World War II, the congress scheduled for 18-25 

September 1939 did not take place, but its basic materials 

were printed. As pointed out by B. Stankovicò ñA. Florovsky 

presented a text published in the second issue (ñSaopshteaˁ 

and Essaysò), which addresses the interaction between Czech 

and Russian literature during X-XVII centuries: ñCzech 

Elements in the Old Russian Literary Traditionòò [15, 63-65]. 

In 1958, a revised and considerably expanded version of 

the report entitled ñCzech Traces in the History of Russian 

Literary Developmentò was published in the collection 

dedicated to the IV International Congress of Slavists ñSlavic 

Philologyò [16]. 
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ʂʦʨʞʦʚʘ ɽ.ʖ. 

ʈʦʩʩʠʡʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ɸ.ʀ. ɻʝʨʮʝʥʘ 

ʇʈʆʗɺʃɽʅʀʗ ʃʀʏʅʆʉʊʀ ʉʀʄɽʆʅɸ ʇʆʃʆʎʂʆɻʆ ɺ ʇʆʕʊʀʏɽʉʂʆʄ ʊɺʆʈʏɽʉʊɺɽ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʩʪʘʪʴʝ ʨʘʩʢʨʳʚʘʶʪʩʷ ʧʦʵʪʠʯʝʩʢʠʝ ʛʨʘʥʠ ʤʥʦʛʦʩʪʦʨʦʥʥʝʡ ʣʠʯʥʦʩʪʠ ʚʳʜʘʶʱʝʛʦʩʷ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʜʝʷʪʝʣʷ ʠ 

ʧʠʩʘʪʝʣʷ XVII ʚʝʢʘ ʉʠʤʝʦʥʘ ʇʦʣʦʮʢʦʛʦ. ʉʠʤʝʦʥ ʇʦʣʦʮʢʠʡ ʚʳʩʪʫʧʠʣ ʚ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʦʤ 

ʧʦʵʪʠʯʝʩʢʦʛʦ ʠ ʜʨʘʤʘʪʠʯʝʩʢʦʛʦ ʞʘʥʨʦʚ. ʉ ʪʚʦʨʯʝʩʪʚʦʤ ʉʠʤʝʦʥʘ ʇʦʣʦʮʢʦʛʦ ʯʘʩʪʦ ʩʚʷʟʳʚʘʶʪ ʚʦʟʥʠʢʥʦʚʝʥʠʝ ʚ 

ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʧʘʥʝʛʠʨʠʢʘ ʠ ʙʘʩʥʠ, ʩʪʠʣʷ ʙʘʨʦʢʢʦ, ʩʠʣʣʘʙʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ ʩʪʠʭʦʩʣʦʞʝʥʠʷ, ʘ ʪʘʢʞʝ 

ʩʪʠʭʦʪʚʦʨʥʦʛʦ ʧʝʨʝʣʦʞʝʥʠʷ çʇʩʘʣʪʠʨʠè. ʉʪʠʭʦʪʚʦʨʝʥʠʷ ʯʘʩʪʦ ʥʦʩʷʪ ʧʦʫʯʠʪʝʣʴʥʳʡ ʠ ʧʨʦʩʚʝʪʠʪʝʣʴʩʢʠʡ 

ʭʘʨʘʢʪʝʨ ʚ ʩʪʨʝʤʣʝʥʠʠ ʢʘʢ ʤʦʞʥʦ ʷʩʥʝʝ ʠ ʜʦʭʦʜʯʠʚʝʝ ʧʝʨʝʜʘʪʴ ʟʥʘʥʠʷ. ɺ ʝʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʦʪʨʘʞʝʥʳ ʤʥʦʛʠʝ 

ʣʠʯʥʳʝ ʧʝʨʝʞʠʚʘʥʠʷ ʠ ʩʦʙʳʪʠʷ ʞʠʟʥʠ ʮʘʨʩʢʦʡ ʩʝʤʴʠ, ʫʯʠʪʝʣʝʤ ʜʝʪʝʡ ʢʦʪʦʨʦʡ ʦʥ ʙʳʣ. ʇʘʪʨʠʦʪʠʯʝʩʢʠʝ ʯʫʚʩʪʚʘ 

ʉʠʤʝʦʥʘ ʇʦʣʦʮʢʦʛʦ ʚ ʩʚʷʟʠ ʩ ʩʦʚʨʝʤʝʥʥʳʤʠ ʝʤʫ ʠʩʪʦʨʠʯʝʩʢʠʤʠ ʩʦʙʳʪʠʷʤʠ ʪʘʢʞʝ ʥʘʰʣʠ ʦʪʨʘʞʝʥʠʝ ʚ ʝʛʦ 

ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ. ɺʘʞʥʝʡʰʝʡ ʟʘʜʘʯʝʡ ʦʥ ʩʯʠʪʘʣ ʚʦʩʧʝʚʘʥʠʝ ʤʦʛʫʱʝʩʪʚʘ ʠ ʩʣʘʚʳ ʈʦʩʩʠʡʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ. ɺ ʩʚʦʝʡ 

ʠʟʜʘʪʝʣʴʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʦʥ ʤʥʦʛʦ ʚʥʠʤʘʥʠʷ ʫʜʝʣʠʣ ʨʝʬʦʨʤʠʨʦʚʘʥʠʶ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ ʟʘ ʩʯʝʪ ʧʨʠʙʣʠʞʝʥʠʷ 

ʝʛʦ ʢ ʞʠʚʦʡ ʨʘʟʛʦʚʦʨʥʦʡ ʨʝʯʠ. ʉʠʤʝʦʥ ʇʦʣʦʮʢʠʡ ʨʘʪʦʚʘʣ ʟʘ ʚʦʮʝʨʢʦʚʣʝʥʠʝ ʢʫʣʴʪʫʨʳ ʠ ʩʯʠʪʘʣ, ʯʪʦ ʦʙʲʝʜʠʥʷʶʱʠʤ 

ʥʘʯʘʣʦʤ ʩʣʘʚʷʥʩʢʠʭ ʥʘʨʦʜʦʚ ʤʦʞʝʪ ʠ ʜʦʣʞʥʦ ʩʪʘʪʴ ʝʜʠʥʦʝ ʧʨʘʚʦʩʣʘʚʥʦʝ ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʝ. ʆʥ ʧʝʨʚʳʡ ʠʟ ʨʦʩʩʠʡʩʢʠʭ 

ʣʠʪʝʨʘʪʦʨʦʚ ʚʟʷʣ ʥʘ ʩʝʙʷ ʨʦʣʴ çʩʦʚʝʪʥʠʢʘ ʮʘʨʝʡè, ʚʣʠʷʷ ʥʘ ʠʜʝʦʣʦʛʠʶ ʠ ʧʦʣʠʪʠʢʫ. ʊʨʫʜ ʧʠʩʘʪʝʣʷ ʉʠʤʝʦʥ ʇʦʣʦʮʢʠʡ 

ʚʦʩʧʨʠʥʠʤʘʣ ʢʘʢ ʣʠʯʥʳʡ ʥʨʘʚʩʪʚʝʥʥʳʡ ʧʦʜʚʠʛ. ɹʣʘʛʦʜʘʨʷ ʉʠʤʝʦʥʫ ʇʦʣʦʮʢʦʤʫ ʧʨʦʩʚʝʪʠʪʝʣʴʥʘʷ ʢʥʠʛʘ ʠ ʩʣʦʚʦ ʟʘʥʷʣʠ 

ʙʦʣʝʝ ʚʳʩʦʢʦʝ ʤʝʩʪʦ ʚ ʦʪʝʯʝʩʪʚʝʥʥʦʤ ʦʙʱʝʩʪʚʝʥʥʦʤ ʩʦʟʥʘʥʠʠ. ɽʛʦ ʨʘʟʥʦʩʪʦʨʦʥʥʷʷ ʣʠʪʝʨʘʪʫʨʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ ʠ 

ʥʘʯʠʥʘʥʠʷ ʚ ʧʦʵʟʠʠ ʷʚʠʣʠʩʴ ʤʦʱʥʳʤ ʪʦʣʯʢʦʤ ʧʦʩʣʝʜʫʶʱʝʛʦ ʨʘʟʚʠʪʠʷ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ ʥʘ ʜʫʭʦʚʥʳʭ 

ʦʩʥʦʚʘʥʠʷʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʤʥʦʛʦʩʪʦʨʦʥʥʷʷ ʣʠʯʥʦʩʪʴ, ʣʠʪʝʨʘʪʫʨʥʘʷ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʦʩʥʦʚʦʧʦʣʦʞʥʠʢ ʞʘʥʨʦʚ, ʧʨʦʩʚʝʱʝʥʠʝ, 

ʥʨʘʚʩʪʚʝʥʥʳʡ ʧʦʜʚʠʛ. 
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ersonality and creativity of outstanding people are 

inextricably linked. Creativity is one of the main 

spheres of the personalityôs orientation 

manifestations in life span. Creativity requires significant 

mental strength and often becomes one of the most important 

for a personality. This problem relates to broader and classic 

problem of the life meaning and of creativity. In the process 

of creative expression a person takes towards the world 

special complete position, going through an ontological 

union, the ownership of everything in the world. It is the 

expression of personality carried out in a particular direction. 

 In the process of scientific activity personality plays an 

important role, although completed scientific concept is not 

as bright as in the artwork in personality showing. Personal 

characteristics manifest themselves primarily in the process 

of creating a creative óproductô in the style, the specifics of 

presentation. However in Humanities the strength of the 

personality is comparable to works of art. The Humanities 

closer to the arts and more eloquently than science evidence 

of the scientific activity subjectôs identity. 

So the value aspect of scientific creativity becomes 

apparent, especially in appeal to the creativity of such a 

multifaceted personality as Simeon Polotsky. 

A biographical approach to personality and creativity 

allows to comprehensively considering the personality and 

the creativity drawning to their manifestations throughout the 

life span connected with lifestyle, worldview. The 

biographical method can be considered more broadly as a 

special research direction challenging the holistic knowledge 

of life in temporal extension. Overall, the biographical 

approach provides a unique opportunity to examine stability 

and variability of individual behavior across time and 

situations. 

The convenience of the biographical method lies in the 

possibility of studying extensive autobiographical creative 

heritage (letters, diaries, notes, autobiographical prose and 

poems) as a consequence of rich inner world, of mature 

reflection. This approach was implemented in a number of 

our studies about the multifaceted personalities of Russian 

culture [3], [4], [5]. In this article on the example of Simeon 
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Polotsky personality we can also see that the person with 

spiritual vision can penetrate deeply into the essence of 

phenomena [2]. 

The personality of Simeon Polotsky (1629-1670) is a 

bright, original phenomenon of Russian culture of the XII 

century. In addition to his outstanding ecclesiastical and 

secular social activities including theology and pedagogy 

Simeon Polotsky is famous for his literary activities. 

Samuil Gavrilovich Petrovskii-Sitnianovich was born in 

1629 in Polotsk, was educated in the Kiev-Mohyla Academy. 

During all his life he remained a faithful disciple and 

follower of Lazarus Baranovych (from 1657 Bishop of 

Chernigov),               his mentor at the Kyiv-Mohyla 

Academy. In 1656 he became a monk in the Orthodox 

Polotsk Epiphany monastery and didaskale of sister school in 

Polotsk being as a teacher for eight years. Simeon in the 

custom in those years listened to additional lectures in the 

West Jesuit institutions of higher education, but remained 

loyal to Orthodoxy. He wrote the famous Russian printed 

book of the seventeenth century óThe Rod of the 

Management, Approval, Punishment and Executionô to refute 

the grounds for the split [7]. 

Simeon Polotsky has a lot of brilliant beginnings. He has 

a poetic gift and become the founder of poetic and of 

dramatic genres in Russian literature. He saw his calling in 

literature and considered himself óthe searcher of the wordô. 

Being a Belarusian by birth he became the first writer-

professional in Russian literature whose name has acquired 

an European fame. His vast poetic heritage has become a real 

school for such prominent Russian poets of the education as 

Mardary Honykov, Sylvester Medvedev, Karion Istomin, 

Antiochus Kantemir, M. V. Lomonosov. St. Dimitry 

Rostovsky, Metropolitan Stefan Yavorsky treated to him with 

great respect. 

The artistic heritage of Simeon Polotsky is extensive: 

books of sermons óThe Spiritual Lunchô and óThe Spiritual 

Supperô, a theological work óThe Crown of the Orthodox-

Catholic faithô preserved only in manuscripts of the book 

óRitmologiaô and óThe Multicolor Vertogradô including more 

than one thousand poems. The events of the Royal family life 

were reflected in the óRitmologiaô; also óThe Russian Eagle 

presented in the Sunô dedicated to the king was included in 

this book. 

After the Tsarôs death Simeon Polotsky wrote the poems 

óDramatic Elegyô, in which the king himself before his death 

turns to God and guides to the Kingdom of his heir, Prince 

Fedor Alekseevich, and all members of the Royal family, the 

Patriarch and all his subjects, as well as twelve óLamentsô 

about the king. The collections of poems remained 

unpublished for humility; subsequently printed of them only 

excerpts. Many his works were published only after his death 

ï despite his high position and influence he aspired to literary 

honors. 

Simeon was one of the founders of the Russian óbiblical 

theaterô writing several plays, poems and prose (óThe 

Comedy of the Prodigal Son Parableô, tragedy óAbout  the 

King Navuhodonosore, about the Gold Idole and Three 

Youths in the Furnace not Burnedô etc.). The first poems he 

wrote in the years of study. The works of Simeon Polotsky 

are often linked to the question of the emergence in Russian 

literature of the Baroque style characterized by high 

emotionality, love to contrasts, colourful and bold images, 

allegories, attention to the reproduction of the life 

phenomena. Simeon brought to Russian literature the syllabic 

system of versification with an organizing principle equal to 

the number of syllables in the rhyming lines. It was unusual 

for his time and attracted attention. 

A vigorous publishing activity of Simeon Polotsky 

contributed to the popularization of theological ideas, the 

formation of new genres of works, reforming the literary 

language by bringing it to the living spoken language and 

was aimed at raising awareness of Russian society. 

 One of the creative impulses of Simeon began his life at 

court and training of the Royal children. Originally the tsar 

was attracted by his poetry. With the tsar Alexei 

Mikhailovich he met in 1656 in Polotsk when the tsar visited 

Polotsk in connection with the outbreak of the Russoï

Swedish war, and welcomed emperor by verses written for 

this occasion. In 1660 Simeon with his younger brothers 

visited Moscow and once again read the verses before the tsar 

who reacted favorably to the scientist monk from Polotsk. In 

1664 when Polotsk moved to Poland Simeon moved to 

Moscow where he received the support of tsar Alexei 

Mikhailovich and of Patriarch Joasaph. At court he was 

recognized as the wisest theologian, philosopher, poet and 

orator. The tsar instructed him to teach his children, and the 

Patriarch gave him instructions on the preparation of 

documents and of theological writings [6]. In 1667 he was 

entrusted upbringing and education of the Royal children ï 

Prince Alexei, and after his death, Fyodor (the future Tsar 

Fedor Alekseevich) and of the Princess Sophia. He taught 

Peter I. The king and the children listened to his instructions. 

It was the tradition of the Moscow higher class at that 

time to invite scientistsô visiting teachers for home schooling 

children [1]. With high level of education, Simeon had a 

good command of pedagogical techniques that facilitate the 

assimilation of knowledge ï a nice teacher vesting the 

science in an attractive form. Indeed, we find a reflection of 

the extensive knowledge of Simeon in his instructive and 

educational verses. 

These are the verses in which the basics of mathematics, 

knowledge about the senses which are the doors of 

understanding the world are presented. It is noticeable that 

Simeon is committed to open different doors of knowledge ï 

it appeals to the senses and to the mind of the reader. 

Moreover, to improve the efficiency of his books Simeon 

sought to the variety and expressiveness even their external 

decoration. It is known that he collaborated with great 

Russian artist Simon Ushakov at the Top of the printing 

house and advised him in relatively rare method of printing 

engravings from copper plates (etchings). 

His poems often represent the poetic form of lessons. 

Having remarkable literary talent, Simeon modestly believed 

that in the literature the important thing is not talent, but 

knowledge. In the poems of Simeon Polotsky certain 

knowledge not only fun are given but also laid the foundation 

of the spiritual-moral and of patriotic education. Simeon 

instructs the Royal heirs to govern the state and treat subjects: 

Here's how the head should do ï 

To live the interests of citizens, 

Not despise, not counting dogs 

But love as his children. 

He develops in his Royal pupils a political 

consciousness: 

How citizens live in well being 

The rulers should know. 

Simeon care about the readers was evident even in the 

preservation of bodily health which is also expressed in 

poetic form. It is the desire as clear as possible to transfer 

knowledge above all led to a particular style of Simeon 

Polotsky.  Complex forms of verse were used only in writing 

of court poetry and of panegyric verses. He used his 

knowledge for the presentation of moral and of doctrinal 

truths, applying bold comparisons and analogies with the 
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natural world, which like a man is created by God. 

Figuratively presenting modern scientific ideas he did it for 

the sake of the educational effect. Simeon Polotsky sought to 

summarize the entire book wisdom and to teach the widest 

possible audience, thereby significantly contributing to the 

development of national education. He wanted to educate the 

educated and pious reader as other his wonderful compatriots 

ï Lavrenty Zizany, Mikhail Lomonosov, Grigory Skovoroda. 

Such techniques Simeon also used in his vivid and 

convincing sermons. He believed that the perfect person is 

first of all with high moral qualities. Therefore it is 

indispensably to teach children first of all piety than 

knowledge like a body without a soul. 

One of the innovations of Simeon is the development of 

the genre of Eulogy. He wrote the greetings for Christmas, 

name days and birthdays of the Royal family members. 

Simeon was ahead by a quarter of an appearance in Russian 

fashion of a fable: he processed the fables of the ancient 

writers thus there was a poetic fable for the first time in the 

Russian literature. 

In those days astrology was very popular but Simeon 

Polotsky in the poems emphasizes that the stars do not 

determine a person's life span. There is a Divine Providence, 

and there is humanôs free will that choosing between good 

and evil. 

Simeon was the first in Russia who made a poetic 

translation of the Psalter (óThe Rhymed Psalterô) which 

became the first poetic work printed as a separate publication 

in Russia. At the end of the Psalter he has inserted the entire 

annual calendar of the saintsô names in his poems. 

óThe Rhymed Psalterôbecame one of the best and popular 

publications of this period and was printed in 1680 in the 

typography builted by Simeon. In 1685 óThe Rhymed 

Psalterô was put to music by deacon Vasily Titov. M. V. 

Lomonosov called óThe Rhymed Psalterô the gates of his 

learning and his first concept of the beauty and majesty of 

poetry borrowed from óThe Rhymed Psalterô of Polotsky [6]. 

The scholars of Simeon Polotsky M. A. Robinson and L. I. 

Sazonov expressed surprise at the conviction that Simeon 

was supposedly translated from Polish óPsalms of Davidô by 

Jan Kochanowski, so clearly there is the distinction of the 

poetic approaches of the two translators (cited in [8]). 

The life of Simeon Polotsky, full of drama, illuminated 

by spiritual aspiration, reflected in his poetic works: the fight 

against unjust slanders, tragic events ï a brutal and deadly 

beating archers of his brother Isaac, also a celibate priest in 

1674 or 1675, and the deviation from the Orthodox faith of 

his brother Luke, probably a scientist philosopher and 

philologist. His poems become the generalized form of 

expression of personal experiences. Such is a rubricated 

composition of the poem óThe Threefold Deathô giving a 

deep understanding of the nature and meaning of human life 

and death: 

 The death is of three types: 

The first separates the soul from the body. 

The second kills the soul, 

Depriving it of the grace of God. 

The third will  occur on the day of judgement 

When soul and body will  be punished. 

The first death is terrible, but has not the harm. 

The second death is severe, but treatable with 

repentance. 

The third death is terrible because of the torments of 

eternal fire. 

The patriotic feelings of Simeon Polotsky in connection 

with contemporary historical events were also reflected in his 

poems. As the most important task he considered the 

glorification of the might and glory of the Russian state. 

He opposed wars of conquest, óunjust abuseô and in 

support of a defensive military action, as well as religious 

education and propagation of the Orthodox faith, considered 

it necessary to concentrate state power in the hands of the 

king that will help to eliminate confusion and to establish 

peace. He called king óthe light of faithô and believed even 

his presence on the Belarusian land was a great blessing: 

Fly, nice Alexey, under the sky, 

The hope of Russia among monarchs. 

Glorious winner, who out of mercy 

Doing everything to the glory of God. 

Simeon Polotsky emphasized that the main goal of the 

Russian Tsar, óthe great fighter for the faith of Christô, in the 

wars with Poland and Sweden ï is missionary work and 

caring for the purity of the faith. The theme of war and of 

peace was important to him throughout his life, many of his 

poetic compositions devoted to the military. The glory of 

Russia he also saw in the extension of the knowledge bounds, 

in the development of education, lamenting the lack of 

understanding his by contemporaries: 

éRussia expands its fame 

Not by the sword only, 

But also by the books about eternal. 

But such are the manners! 

We prefer to destroy 

than to create in honest labor. 

Don't want sun shine to the world 

And prefer to stay in the darkness of ignorance. 

He was well aware that the development of printing will 

bring glory to Russia ómore than the treasureô. 

Simeon Polotsky was at the crossroads of cultures. For 

many years he wrote poems in three languages ï Polish, Old 

Belarusian and Old Church Slavonic. He heat treated to a 

Polish, Belarusian, Russian and Ukrainian peoples believing 

that unifying the Slavic peoples can and should be a single 

Orthodox religion. So the books of Symeon Polotsky were 

very popular in Ukraine. It is known that they were sent at the 

request of the Dnieper Cossacks. Indeed, óThe Mental 

Supperô placed in óThe Word to the Orthodox and 

Christianity Zaporizhia Armyô on the occasion of bringing in 

the shelves of the St. Alexis, the Metropolitan of Kiev icon. 

Thanks to the bright and ambitious person of Simeon 

Polotsky the gap between Church and culture was 

constrained. However he strongly fought for the purity of 

faith and acted for the Church culture opposite the 

secularization of the Church. 

He was the first Russian writer tooking on the role of 

óAdvisor to kingsô instructing the government and Russian 

society, affecting ideology and policy. He was followed by 

M. V. Lomonosov, G. R. Derzhavin, N. M. Karamzin, N. V. 

Gogol, F. M. Dostoevsky, A. I. Solzhenitsyn. 

The work of writer Simeon Polotsky perceived as a 

personal and moral achievement. Just as God created the 

world with Word, the writer in his poetic world creates the 

world of art. Thanks to Simeon Polotsky educational book 

and the word occupies a higher place in the national public 

consciousness. His diverse literary work and beginnings in 

poetry were a powerful impetus to further development of 

domestic culture on a spiritual basis. 
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ʖʞʥʳʡ ʬʝʜʝʨʘʣʴʥʳʡ ʫʥʠʚʝʨʩʠʪʝʪ, 

2
ɹʶʨʦ ʧʝʨʝʚʦʜʦʚ "ʆʪʢʨʳʪʳʡ ʤʠʨ" 

ʎɽʅɿʋʈɸ ʂɸʂ ʌɸʂʊʆʈ ʀʅʌʆʈʄɸʎʀʆʅʅʆʁ ɺʆʁʅʓ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʧʦʥʷʪʠʝ ʮʝʥʟʫʨʳ ʢʘʢ ʥʝʦʪʲʝʤʣʝʤʦʛʦ ʘʪʨʠʙʫʪʘ ʣʶʙʦʛʦ ʦʙʱʝʩʪʚʘ. ɸʚʪʦʨʳ 

ʦʧʠʩʳʚʘʶʪ ʮʝʥʟʫʨʫ ʢʘʢ çʧʦʚʷʟʢʫ ʥʘ ʛʣʘʟʘʭ ʦʙʱʝʩʪʚʘè, ʬʫʥʢʮʠʷ ʢʦʪʦʨʦʡ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʫʩʪʨʘʥʝʥʠʠ ʧʦʩʣʝʜʩʪʚʠʡ, 

ʚʳʟʚʘʥʥʳʭ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʚʦʡʥʦʡ. ɸʥʘʣʠʟʠʨʫʷ ʩʦʚʨʝʤʝʥʥʳʡ ʨʝʞʠʤ ʟʘʧʨʝʪʦʚ ʠ ʦʛʨʘʥʠʯʝʥʠʡ, ʘʚʪʦʨʳ ʠʩʩʣʝʜʫʶʪ 

ʥʝʢʦʪʦʨʳʝ ʩʦʧʫʪʩʪʚʫʶʱʠʝ ʢʦʥʮʝʧʪʳ, ʪʘʢʠʝ ʢʘʢ ʩʚʦʙʦʜʘ ʨʝʯʠ, ʚʣʘʩʪʴ, ʩʨʝʜʩʪʚʘ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ, ʩʪʝʨʝʦʪʠʧʳ 

ʠ ʤʘʥʠʧʫʣʷʪʠʚʥʳʝ ʪʝʭʥʦʣʦʛʠʠ, ʬʦʨʤʠʨʫʶʱʠʝ ʠʣʣʶʟʦʨʥʫʶ ʨʝʘʣʴʥʦʩʪʴ ʜʣʷ ʥʘʨʦʜʘ. ʎʝʥʟʫʨʘ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ 

ʬʘʢʪʦʨ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʚʦʡʥʳ, ʮʝʣʴʶ ʢʦʪʦʨʦʡ ʷʚʣʷʝʪʩʷ ʬʠʣʴʪʨʘʮʠʷ ʠʥʬʦʨʤʘʮʠʠ ʯʝʨʝʟ ʤʘʥʠʧʫʣʷʮʠʶ 

ʠʥʜʠʚʠʜʫʘʣʴʥʳʤ ʠ ʤʘʩʩʦʚʳʤ ʩʦʟʥʘʥʠʝʤ. ʆʙʦʙʱʘʷ ʨʝʟʫʣʴʪʘʪʳ ʠʩʩʣʝʜʦʚʘʥʠʷ, ʘʚʪʦʨʳ ʦʧʨʝʜʝʣʷʶʪ ʩʪʘʪʫʩ ʮʝʥʟʫʨʳ, ʘ 

ʪʘʢʞʝ ʟʘʜʘʯʠ, ʩʪʦʷʱʠʝ ʧʝʨʝʜ ʥʝʡ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʦʙʱʝʩʪʚʝ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʮʝʥʟʫʨʘ, ʠʥʬʦʨʤʘʮʠʦʥʥʘʷ ʚʦʡʥʘ, ʩʨʝʜʩʪʚʘ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ, ʤʘʥʠʧʫʣʷʪʠʚʥʳʝ 

ʪʝʭʥʦʣʦʛʠʠ, ʚʣʘʩʪʴ. 
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odern realities generate new challenges calling 

for adequate solutions. The 21st century has 

thrown open the doors for a new planetary 

ideology that has embraced large masses of people, and this 

process is being accompanied by the isolation of global 

information space. 

The concept of ñglobal information spaceò acquires 

different names with different authors. Thus, Western 

European researchers refer to such terms as ñcyberspaceò, 

ñinformation superhighwayò or ñglobal information 

infrastructureò. This space, highway or infrastructure is 

always manmade and is always confined to some limits. 

The establishment of information space has triggered 

complex implications. Having obtained almost unrestricted 

access to any kind of information, people tend to use it to 

create a convenient parallel universe they would like to live 

in. Information captivates and throws us out of reality which 

makes it easier to effectuate manipulative technologies. 

These processes underlie the concept of information warfare 

which implies systemic liquidation of social values, 

disruption of spiritual, political and economic foundations of 

a society. 

Systemic disturbance of a set of established values is a 

multistage process that first and foremost entails identifying 

chink in the opponentôs armour in order to attack his most 

vulnerable spots. The most apparent areas of weakness are 

the blind sides in the semantic space that can be assailed by 

discording facts, stereotypes and notions that would suddenly 

assume overwhelming significance through the efforts of 

media propaganda campaigns. Meanwhile, the society is 

offered an alternative model of the world founded on its 

phantasmal illusions and fallacious stereotypes. These 

illusions and stereotypes will contradict the entire social and 

historical background of the societyôs existence, its historical 

memory, national traditions and underlying mental 

paradigms. Ultimately, information warfare acts as a social 

blindfold and one of the key instruments in attaining power in 

the current geopolitical environment. 

In this day and age, the defense mechanism geared to 

uphold personal and national identity fails to display 

comprehensive functional potential unless it relies upon 

censorship apparatus and seeks to eliminate the implications 

of the information warfare. Although humanity has always 

been yearning to break free from censorship and institute the 

freedom of speech, no period of societyôs existence was ever 

free of censorship. The history of the concept convincingly 

illustrates its importance. We can say that censorship is an 

indispensable component of any type of power and acts as an 

integral element of the state apparatus. 

The content and scope of censorship is reflected in the 

volume and quality of information circulating within a 

society and available to the society. As a rule, not all 

information is disclosed to the public because information 

itself is one of the most important social management tools. 

To keep some information off the radar, various wordings 

come into play. For example, authorities may refer to 

ñregulation of information flowsò to sweep these flows under 

the rug. 

Secretive nature of some part of information objectively 

explains and sustains censorship. In other words, as long as 

the state exists and needs to protect certain secrets, i.e. restrict 

access to some information, censorship shall thrive in some 

form or another. Social contradictions and conflicts, clash of 

interests and needs leading to criticism of ideologies and 

attitudes bear witness to the existence and active functioning 

of censorship regime. All of this obviously raises the issue of 

restrictions imposed on the freedom of speech to manipulate 

the society. 

And so, the new conditions bring about a new market, 

commercial and economic regulators that largely act as 

instruments of censorship. Modern regime of restrictions and 

constrains appears to be rather complex, multidimensional 

and manifold. The individual, as a result, finds himself living 

in a world of infinite limitations of various degree of 

intensity. 
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One of the key mechanisms of censorship are stereotypes 

molded on the basis of manipulative technologies of mass 

media. This invisible day-to-day censorship is shaping an 

illusionary reality for the people ï the reality that can be 

elegantly and efficiently controlled. Such manipulation 

presents a system of means intended to exert ideological, 

social and psychological influence on the audience, modify 

peopleôs mentality and behavior in defiance of their actual 

interests. While censorship is associated with imposition, 

prohibition and lack of freedom enjoyed by the object of 

control, manipulation is about transforming the model of the 

world pursuant to manipulatorôs goals, wherein the 

manipulated masses are left with the illusion of free choice. 

That being said, we can say that in the present context, 

the need for elaboration of anti-manipulative technologies is 

becoming ever more apparent, along with the need to protect 

the national information space. 

Manipulative potential, obviously, gains momentum in 

the context of moral and intellectual degradation of a certain 

part of the population, as was evidenced by the close of the 

20th century and at the dawn of the 21st century. All the 

while, the manipulative routine tends to become ever more 

primitive. Thus, getting political mileage essentially implies 

defying political correctness. The people entitled to vote at an 

election long for scandal, battle, revelation, an eye-opening 

experience. Very few will actually look into the best election 

programme ï most people wonôt even read it and will not cast 

their vote for a candidate who failed to arouse their curiosity. 

Today, we are facing a brand new type of censorship that 

has systemized and comprehensively analysed the errors and 

deficiencies of the previous system. The Soviet Union 

zealously suppressed any symptoms of ñdissentò in the 

humanities, thus establishing powerful social networks that 

rallied around academic intellectuals. For example, such 

phenomena as Samizdat and the Soviet rock music served the 

purpose of disordering state mechanisms. 

The modern elite has set up the conditions that have 

ruled out any chance of social networks rallying around 

humanitarian intellectuals. Attaining such goal would require 

taking a number of steps, such as: 

¶ creating the ñlaws of the gameò, wherein the ñbig 

leagueò of the humanitarian science will suppress originative 

efforts ñfrom belowò; 

¶ disintegrating contiguous layers of the society to 

establish segregated systems of values (such as middle 

managers, for instance) and the corresponding discrete 

cultures; 

¶ ñfeeding upò the big league in order to exercise 

ultimate control over it, as well as to cover up the financial 

flow. 

We can say that the key objectives of censorship in our 

society include the following: 

¶ to act as an insulating instrument discriminating 

between pseudo-science and genuine science; 

¶ to mould public opinion that rejects western patterns 

and values extraneous to the mental paradigm of the people; 

¶ to exclude proliferation of manipulative 

technologies accounting for modification of mental 

paradigms and resulting in violation of health; 

¶ to make provisions for fundamental education (from 

school years onwards) by exercising control over teaching 

efficiency and furnishing scientifically adequate learning 

material that doesnôt encourage promotion of 

pseudoscientific views and ideological interpretations. 

The key issue in this respect is the disposition of the 

society that perceives censorship as a hostile concept in virtue 

of both objective and subjective reasons that have to do with 

the historic background of both the censorship and the 

censors. Notably, having renounced the institute of 

censorship to pursue and impose a brand new model of global 

order, the European countries have been hiding it within the 

subsurface of their legislation. Several centuries later, 

western society has built up a solid and consistent concept 

that highlights the permissible and the impermissible. The 

Russian society, on the other hand, currently faces a 

legislative chaos, since as far as censorship is concerned, the 

extraneous ideas of what is ñgoodò and what is ñevilò differ 

from the domestic perceptions fundamentally. 

In order to really apprehend what needs to be altered in 

public consciousness and society in general, we have to 

explore new acceptable censorship technologies and analyse 

their impact on collective consciousness. Furthermore, 

whereas these technologies are used for the financial and 

political benefit of a certain social layer, rather than for the 

good of the society as a whole, it is imperative to look into 

potential and existing implications of this kind of abusive 

practice. 
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ʂʆʄʇʆɿʀʎʀʆʅʅʓɽ ʇʈʀʅʎʀʇʓ ʄʋɿʓʂɸʃʔʅʆʁ ʌʆʈʄʓ ɺ ʍʋɼʆɾɽʉʊɺɽʅʅʆʁ ʃʀʊɽʈɸʊʋʈɽ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ ʧʨʠʥʮʠʧʳ ʧʝʨʝʜʘʯʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʠʥʬʦʨʤʘʮʠʠ ʚ ʢʣʘʩʩʠʯʝʩʢʦʡ ʤʫʟʳʢʝ ʠ 

ʢʣʘʩʩʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ. ɸʥʘʣʠʟʠʨʫʝʪʩʷ ʧʨʠʤʝʥʝʥʠʝ ʤʫʟʳʢʘʣʴʥʳʭ ʩʨʝʜʩʪʚ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ. ʄʳ 

ʧʦʣʘʛʘʝʤ, ʯʪʦ ʦʩʥʦʚʥʳʝ ʪʠʧʳ ʤʫʟʳʢʘʣʴʥʦʡ ʬʦʨʤʳ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʜʠʥʘʤʠʯʝʩʢʠʝ ʢʦʛʥʠʪʠʚʥʳʝ ʤʦʜʝʣʠ, ʢʦʪʦʨʳʝ 

ʧʝʨʝʜʘʶʪ ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʠ ʢʦʛʥʠʪʠʚʥʦʝ ʚʦʩʧʨʠʷʪʠʝ ʠ ʚʳʟʳʚʘʶʪ ʩʦʦʪʚʝʪʩʪʚʫʶʱʫʶ ʨʝʘʢʮʠʶ ʚ ʩʦʟʥʘʥʠʠ 

ʨʝʮʠʧʠʝʥʪʘ. ʇʨʝʜʧʨʠʥʷʪʳʡ ʘʥʘʣʠʟ ʧʨʠʤʝʥʝʥʠʷ ʬʦʨʤ ʩʦʥʘʪʳ, ʬʫʛʠ ʠ ʚʘʨʠʘʮʠʠ ʦʩʫʱʝʩʪʚʣʝʥ ʥʘ ʤʘʪʝʨʠʘʣʝ ʥʝʤʝʮʢʦʡ 

ʧʨʦʟʳ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʢʦʤʧʦʟʠʮʠʦʥʥʳʝ ʧʨʠʥʮʠʧʳ, ʤʫʟʳʢʘʣʴʥʘʷ ʬʦʨʤʘ, ʢʦʛʥʠʪʠʚʥʳʝ ʤʦʜʝʣʠ. 
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Introduction  
he focus of the semiotics of artistic 

communication is on fine arts and fiction. The 

semiotics trend in musicology is also fairly 

representative, though it is less studied. Such musicologists 

as N. Ruwet[12], J.-J. Nattiez [8], have studied the possible 

application of semiotic approach towards music. 

Iconicity in music can be witnessed in different ways: 

onomatopoeia; intonation signs corresponding speech 

intonation ï a question, exclamation or order; musical images 

which are perceived from a musical work, such as ñFlight of 

the bumblebeeò by Rimsky-Korsakov or ñLa Merò by A.-C. 

Debussy; musical images as reflection of emotions and 

feelings; iconic signs in the notation system (figures of cross 

and arch in Bachôs and Shostakovichôs musical scores). 

Musical compositional form can also be interpreted as 

the sign, which unlike the above mentioned, is the supersign 

and is implemented in the scope of the whole work of art or 

its accomplished part. As any other musical sign it has a 

complex nature combining iconic and symbolic 

characteristics. Thus, musical form can be defined as an 

iconic symbol. 

As an iconic sign musical form presents modeling of 

psychic processes: transfer of tension, culmination, waves of 

growth and decline, that is it can be classified as iconic sign-

diagram in Peirceôs classification [11]. As we remember, Ch. 

Peirce distinguished several types of iconic signs ï images, 

which are ñsimple qualitiesò of the signified; metaphors, 

which are based on parallelism of the sign and the object; 

diagrams, schemas and other types of non-figurative pictures, 

which Peirce called ñlogical iconic signsò. 

As a symbolic sign the musical form can be compared 

with the conceptual representation. But unlike verbalized 

concepts in the natural language, which state the result of 

cognition, the musical form is a cognitive dynamic model 

simulating the development of emotional and cognitive 

processes. 

The usage of musical form as a compositional device in 

fiction can be deliberate and undeliberate, as well as more or 

less detailed. In this regard we distinguish two cases: the 

phenomenon of imitation when the author intentionally 

simulates peculiarities of musical form with the help of 

literary means; and the phenomenon of homomorphism when 

the compositional similarity between literary and musical 

works is based on deep universal characteristics of the way 

the material is organized, though these characteristics are 

expressed more in music and thus are considered musical (for 

example, the principle of symphonism). 

To analyze the peculiarities of the application of musical 

form in fiction we have taken the works of German writers 

who were under the influence of music ï ʊh.Mann, W. 

Hildesheimer, Fr. F¿hmann. The research has shown that 

three musical forms can be distinguished in the analyzed 

fiction ï the sonata form, the fugue and the variations. 

The sonata form in fiction  
The sonata form is the most universal cognitive model 

and is more characteristic of poetry. Some parallels of a 

sonnet composition with the sonata form can be found in 

Johannes Becherôs framework, who compared a sonnet with 

Gegelôs development of contradiction according to the 

schema: thesis ï antithesis ï synthesis. But, on the other 

hand, in fiction the sonata form is found as a principle, it 

means that here we can find the most general characteristics 

of this form. 

As an example of the prosaic literary work based on the 

sonata form we have taken Thomas Mannôs ñTonio Krºgerò. 

The composition of ñTonio Krºgerò has much in 

common with the form of sonata allegro, as Horst Petri (Petri 

1964) states. It is expressed in the three-part structure, in the 

symmetry of exposition and recapitulation and their 

contradiction to the second part ï the analogue of the sonata 

form development. For instance, both the first and the second 

parts finish with the vivid rhythmic leitmotif: (1) "Damals 

lebte sein Herz: Sehnsucht war darin und schwerm¿tiger 

Neid und ein klein wenig Verachtung und eine ganz keusche 

Seligkeitñ[7, 290]. Besides, the third part contains the 

analogue of a coda ï the main characterôs letter to Lizaveta 

Ivanovna, in which we witness the conclusive result of his 
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reflection. On the plot level the development in the novel is 

realized primarily through the contrast between the main 

character ï Tonio Krºger and his antagonists, ordinary 

burghers; whereas on the thematic level the themes of life 

(love) and creative work are in progress. The main themes are 

presented with lots of leitmotifs, united by functional 

relations of contrast and equivalent. The thematic 

development happens as a result of a split of thematic 

elements and their description from different points of view. 

It should be noted that the life (love) theme is the main one in 

the first and third parts, while in the second it is in the 

background with the creative work theme going to the fore. 

The common features of the deep semantic messages of 

the sonata form in music and in literature are determined on 

the one hand, by contrast, and on the other hand, by the 

presence of recapitulation. According to ʊheodor Adorno, the 

greatest musicologist of the XXth century, recapitulation in 

the sonata form is justification of the past, as if the returning 

things become more prominent just by 

returning: ñRechtfertigung des Gewesenen, dessené was 

ohnehin waré, als wªre das Wiederkehrende kraft seiner 

bloÇen Wiederkehr mehr, als es istéñ [1, 127]. The presence 

of recapitulation and the final part of the novel, where the 

leitmotif of love and longing with a ñtouch of contemptò can 

be heard, makes it clear that the discrepancy between life and 

creative work cannot be resolved completely and that the 

attempt should be made to overcome outer discrepancy on the 

inner psychological level. Similarly, in the sonata form in 

music, the main and secondary themes in exposition are used 

in contrasting tonalities but in recapitulation both themes 

appear in the key of the main party. 

While the sonata form in fiction is applied 

undeliberately, the other two musical formsï the fugue and 

variations ï present the examples of iconicity that is the 

deliberate application of their characteristics in fiction. 

The fugue form in fiction  
Fugue is a musical work based on the imitative 

polyphony and characterized by multiple repetitions of one or 

several themes using different instruments or voices. Fugue is 

the most complicated and peculiar musical form and its full 

similarity with a literary work is hardly possible. H. Petri 

commenting on the interest of many writers to this form 

stated that only few works can be considered successful, as 

the independence of voices contradicts the laws of literary 

text composition[10]. He names the poem ñTodesfugeò by 

Paul Celan as the only example of a successful fugue 

application in literature. 

We suppose that the fragment of W. Hildesheimerós 

"Tynset" "Legende vom groÇen Bett", which can be 

considered a separate work, is an example of a literary work 

in the form of fugue. Benno von Wiese, an anthologist and 

publisher of the German short story, believes that "Legende 

vom groÇen Bett" is the best example of the German prose in 

the XXth century [13, 12]. The plot of the story is a legend 

about an enormous bed, which could suit seven people at a 

time, and about the plague epidemic that hit England in 16th 

century, as one of the hotel guests infected the people, he 

shared the bed with, with plague. "Legende vom groÇen Bett" 

consists of three parts: narratorôs introduction of the 

legendary bed; the legend itself, written in the form of fugue; 

and a kind of an epilogue, where we come to know that the 

hostess of the hotel took the corpses into the river, and the 

epidemic spread through the county and later the whole 

England. W. Hildesheimer proves to be a masterful writer 

who manages to reproduce the musical fugue form with the 

help of literary stylistic devices. The author explicates the 

musical basis of the story uncovering the compositional 

devices of fugue. He does it by the usage of musical terms 

(Fuge, Stimme, Exposition, Transposition, neues Thema, 

kontrapunktisch, Haupttonart, Fermate, genauer Gegensatz), 

as well as lots of stylistic devices imitating the peculiarities 

of the polyphony in a musical work. 

One of these peculiarities ï many voices at the same time 

ï is imitated in "Legende vom groÇen Bett" by describing the 

charactersô arrival at the hotel. All the hotel guests in turn 

approach the hotel, then the bedroom, where the tragedy 

happens. Such successive appearance corresponds to the 

order of the voice introduction in fugue, where the 

succeeding voice appears before the previous voice finishes 

its tune. The moment the first hotel guest ï the monk ï is in 

the bedroom, the succeeding character ï courtesan Anna ï is 

entering the hotel, the soldier is approaching it, the miller and 

his wife are far from it, the bath attendant is entering the town 

gates, while the noble man and his companion havenôt 

reached the town gates yet. Local markers (town gates, hotel, 

dining-room, staircase leading to the second floor, bedroom, 

bed), which the hotel guests get at, seem to be analogous to 

musical intervals, marking the position of the characters. The 

antithesis of local adverbs oben andunten pointing at the 

relative ñhigh voiceò (monk) and ñlower voiceò (Anna) helps 

to fix the height of the voices position as well. (2) "Wªhrend 

obené der Mºnché die Hªnde zwischen dem Rosenkranz 

faltet,é leert unten Anna mit der Wirtin einen Krug mit 

Aleé"(Hildesheimer 1989:148). 

The imitation of polyphony proves to be possible due to 

expressed redundancy ï multiple description of the guests 

approaching the hotel; presence of a variety of utterances 

with several verbs of movement ï enter (the hotel), reach (the 

hotel, town gates), approach ï while all ñvoicesò-characters 

make the same way as if playing one and the same tune. 

(3) "éein Mºnch é betrat das Gasthaus" "édie Gªstiné, 

die das Haus betritt" . das M¿llerpaar, das ins Gasthaus 

getreten ist, der Bader, der ins Haus trittò.Besides imitation 

of polyphony, these repetitions serve as variations of the 

vocabulary which is analogous to musical variation. 

The main problem the author faces while imitating fugue 

is impossibility to render simultaneous movements of several 

voices with the help of literary devices. The author tries to 

apply various means to compensate the differences between 

the synchronism in music and linearity in fiction. As we 

know, the word ñfugueò in Latin means ñrunò, ñgetawayò. 

Although the characters are always on the move in the 

exposition, it paradoxically produces the impression of 

something static. The constant fixation on the charactersô 

location produces the effect of momentary shots, which are 

like film images, but do not merge into one film. It is music, 

but frozen, stiff, as in the Mikalojus Ļiurlionisôs work "The 

Fugue". Sketchy characters and practically no plot tension 

add to the static exposition. 

The other parts of fugue are less static as the plot is 

becoming more dynamic, but we still feel the slowing down 

in narrations or where the ñvoicesò are united in counterpoint. 

As for counterpoint, this term is polysemous. In the 

theory of music it mainly means a simultaneous combination 

of melodies. In the literature studies it means a combination 

of several time or other planes of narration, various material 

or characters in a relatively short text fragment [2, 201]. 

From the linguistic point of view counterpoint can be 

considered an arrangement of paradigmatic units on the 

syntagmatic axis, the result of which is concentration of the 

main elements of the plot and narration or thematic levels in a 

little space. 

R. Peacock, one of the famous researchers of Th. Mannôs 

creative work, states that verbal counterpoint differs from 
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musical counterpoint even in Th. Mannôs works (though he is 

a distinguished master of it), as we cannot talk about 

simultaneous elements, but rather about their 

succession (ñnicht Punkt contra Punkt, sondern Punkt nach 

Punkt") and their union happens only in imagination or 

cognition [9, 28]. 

While analyzing "Legende vom groÇen Bett" we find 

counterpoint quite significant here and distinguish several 

types of it: 

a. Combination of subjective planes of the narrator and 

characters on a short text fragment. 

(4) "Licht verlªÇt sie (Anne), als sie é den Soldaten 

erblickteé, wªhrend er selbst im Delirium ist, nicht mehr im 

Diesseits angesiedelt, bis auf die Schmerzen, das einzige, was 

ihn noch auf dieser Erde hªlt. Und was hªlt mich auf dieser 

Erde?" 

b. Synchronism in charactersô actions. It is the most 

frequently used type of counterpoint in W. Hildesheimerôs 

works. It arises from the technique where one ñvoiceò has 

barely finished its play yet when the second voice enters, then 

the third and so on creating contradiction to the first. 

(5)".. .unten sitzt also die Wirtin, sitzt Anne, knackt, 

schl¿rft, schleckt sich die Lippené, oben liegt der Mºnch, 

m¿de, drauÇen gehen Wanderer, waltet die Nacht, scheint 

der Mondé". Similarity with musical contradiction becomes 

evident in the episode where the author uses the word 

"gegensªtzlich" (antagonistic, counterpoit), one of whose 

meanings is musical. (6) "Die Wirtin hºrt zu und schweigt 

und verschweigt den gegensªtzlichen Gast dort oben". 

c. Simultaneous actualization of all ñvoicesò. The author 

states the location of all characters in relation to each other, 

as if contemplating the way his fugue is developing. (7) "Ich 

habe das Ende parat: M¿llerpaar vor der T¿r, Bader im 

Mond, Traum im Mºnch, Mºnch im Bett, Anne im Bett, 

Soldat im Haus, Wirtin beim Soldatò. 

d. Counterpoint junction of all the themes the author 

points at. In the analysed work this type is exemplified by the 

counterpoint between the content of the soldierôs dream, 

which the reader is not informed about, and something he is 

to face, that is the death theme. 

(8) "Daf¿r beleuchtet dieser Mond den Traum des 

keuschen Schlªfers, der vielleicht einen kontrapunktisch 

genauen Gegensatz zu dem enthªlt, was ihm bevorsteht, 

vielleicht aber auch nichtò. 

e. Counterpoint junction of two main themes ï 

apotheosis of eroticism and death in the finale of the fugue. 

The erotic theme and the death theme are developed in the 

middle and final parts. In the middle part the erotic theme is 

restricted to Annaôs and monkôs voices. Here, as well as in 

the final part, the author masterfully uses the effects of 

dynamic growth and decline (climax and anticlimax). 

In the final part the erotic theme undergoes a mighty 

sound with the further fading (which is analogous to musical 

diminuendo). Thus in the third part it is found in five voices 

(except the part of the soldier and the monk): (9) "énoch 

greift der Edelmann nach dem Knaben, der Knabe nach der 

M¿llerin, die M¿llerin nach dem Knaben, der M¿ller nach 

Anne, Anne nach dem Soldaten". Then it comes back several 

times but each time it is fainter with fewer voices, till it is 

heard in Annaôs voice only. The active verbs (greifen nach, 

sich zuwenden, ziehen) give way to the verbs, expressing 

finality (ablassen, sich abwenden), feelings (sp¿ren) and state 

(liegen): (10) "ésie liegen im Dunkel, M¿l1er, Mºnch, 

M¿llerin und Knabe und Edelmann, als seien sie hingefallen. 

. . und alles andere liegt in Dunkelheit". Means of expressing 

aspectuality with meanings ñdecease, fadeò are of great 

importance here: (11) ihr Vorhaben entschwindet, Begier 

verebbt, Tªtigkeit eingestellt, das Schluchzen der Courtisane 

verebbt, der Schrecken in den Augen verglimmt. The theme 

of death, heard only in the soldierôs voice in the previous 

parts, on the contrary, is gaining strength and in the 

culmination scene the erotic symbols become the symbols of 

death. 

The variation form in fiction.  
The last musical form we have researched is variation. 

Variation in music consists of the preliminary tune 

presentation and a series of its variations. It should be stated 

that the semantics of variations ï combination of 

development, variability and repetition ï is so abstract that is 

actually the basis of all nature phenomena. On the other hand, 

less expressed sequence of elements in fiction in comparison 

with music makes the application of the variation principle in 

prose rather problematic that is why it is mainly used in 

folklore, in so-called ñmusicalò prose and texts of sacred 

character, such as parables. H. Petri in his book devoted to 

the problems of parallelism in literature and music while 

describing variations in fiction confines himself to few 

examples from poetry where variations have a formal, or 

even formalistic character which paradoxically leads to them 

being static [10]. 

We suppose that the following characteristics of the 

variation form are witnessed in fiction: formal and semantic 

variations of linguistic signs (tendency to synonymy, 

homonymy, and polysemy), the presence of an invariant set 

of utterances, plot details, some semantic characteristics 

uniting different variations with each other, architectonic and 

syntactic parallelism, the analogous text construction. Some 

peculiarities of the thematic-rhematic articulation and 

transmission of aesthetic information are common for 

variations in fiction and music. High redundancy of text 

elements is compensated by the variety of their 

characteristics: recurrent elements differ from each other. For 

instance, the theme appearing each time along with constant 

and known elements necessarily contains some new 

elements; moreover, it is not new information that is 

delivered, but new characteristics of the familiar information 

are specified. The main discrepancy of thematic-rhematic 

articulation in variations consists in combination of 

recurrence with rheme, which is resolved by non-linear 

merged expression of theme and rheme. Along with linear 

succession of theme (known) ï rheme (unknown), such 

models as theme + rheme and rheme +theme are realized. 

As an example of a masterful use of variations we have 

analyzed ñSieben Variationen ¿ber ein Thema von Johann 

Peter Hebelñ by the Austrian writer Heimito von Doderer. 

The work consists of the theme ï the anecdote by the German 

writer Hebel, seven variations and the coda. Borrowing the 

theme for variations here corresponds to the way the musical 

theme is borrowed from folk music or another composerôs 

work in musical variation. 

The author is very precise in conveying the peculiarities 

of this musical form; he repeats even typical graphic notation: 

variations are numbered (seven is a typical number for this 

musical form), each variation as well as the theme and coda 

is titled ï ñThemeò, ñVariation 1ò, ñCodaò. Each variation 

has a dominant type of varying, some variations are more 

close to the theme, while others are less attached to it. The 

last variation is transformed into the coda as it often happens 

in music. The neighboring variations may form pairs, 

combining according to some essential characteristics, but 

may contrast each other due to their emotional state. This 

makes the whole construction stronger and more integrated. 

The coda contains synthesis of the theme developed in 
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variations, but at the same time it brings in new content not 

fully deduced from the previous narration. 

Doderer recites the theme concisely and unemotionally, 

the epic style prevails, the characters are not evaluated, nor 

are emotions explicated. The story tells us that one 

accountant bet with his friend that the latter would not 

frighten him. The friend asked a familiar doctor for a corpseôs 

arm and hid himself under the accountantôs bed. At night he 

ran the corpseôs arm over the sleeping manôs face three times, 

and when the accountant awoke, put the arm into the 

accountantôs hand. The accountant got ill with the fright and 

died in some days. 

The theme and the first two variations stand out, as they 

have a great plot similarity; they contain lots of textual 

coincidences. These three parts are united by the invariant set 

of predicates both on the plot and speech levels; many 

utterances are characterized by formal similarity, even by 

equivalence. What differs them is the way the story is 

presented: the theme goes from the story-tellerôs stance, the 

first variation is narrated from the pranksterôs stance, while 

the second variation is given from the accountantôs stance. 

Thus, the episodes describing the narrating characterôs 

actions are more detailed: the first variation tells about 

prankster's actions, his talk with the doctor, his wait under the 

bed and so on; whereas the second variation specifies the 

feelings of the frightened ï his fear and fight with the death. 

If we compare these variations with the theme, we notice that 

the epic narration is transferred into the dramatic narration in 

variations. The first variation sounds romantic, which is 

manifested in high expressiveness, use of emotionally 

colored epithets, especially in culmination. The second 

variation is characterized by a psychological character, and 

the bigger part is taken by the inner monologue, revealing the 

psychological state of the frightened. This variation is 

presented with fatalism anticipating the philosophical basis of 

the following variations and coda. 

The plot of the other variations has a vague resemblance 

with the theme. However, some of them have common plot 

lines. For instance, the fifth variation tells about a young man 

intending to seduce a young lady, but rejecting the idea later 

as she was rather unappealing. Whereas the sixth variation 

differs from the fifth by the fact that the main character is not 

a virgin but two prostitutes. But in both variations the young 

man goes back on his intention and has to behave as a decent 

man. 

The connection between the theme and variations from 4 

to 7 is based on a deeper similarity. The invariant part on the 

plot level is contradiction between expectation and reality. 

Moreover, the common part for these variations is the scheme 

of action development: the previous life is interrupted by 

intrusion of something strange, hostile and frightful. Another 

common plot element is the attempt of the character to come 

back to the previous way of life. This attempt is successful in 

the third, fifth and sixth variations but it fails in the first, 

second and fourth ones. 

The similarities are expressed differently in variations. 

They all vary with emotional and genre character. For 

example, the first, second and fourth variations are dramatic, 

while the third has a lively, scherzo character. As for the fifth 

and sixth variations, we witness here the epic element 

together with some everyday characteristic and more 

psychological justification of the charactersô actions. The 

seventh variation and the coda have a specific philosophical 

and lyrical color. These characteristics are analogous to genre 

differences in so-called characterological musical variations. 

Common predicates induce continual leit-motifs: 

"Hohlraum", "leer", "Br¿cke", "Hand", which become the 

basis for developed metaphors. Here are examples of the 

motif of fate unexpectedly intruding into the personôs life 

with the help of the leit-motif ñHohlraum": 

(12) Variation 2: çéda entsteht plºtzlich ein 

aufgerissener Hohlraum unter ihm, in den er hinabst¿rzt, das 

ganze finstere Zimmer r¿ckt ein paar Meter tief hinunter, er 

fªllt, fªllt und hªlt die tote kalte Hand umkrampfté". 

(13) Variation 3: "éda kommen ihre Zªhne in den 

trockenen, mehligen, s¿Çen Marzipan, es bleibt ihr der vorige 

Ausdruck noch in den Z¿gen stehen, darunter aber ist es wie 

ein Hohlraumé"). 

(14) Variation 4: "In ihm ist gleichsam ein Hohlraum 

entstanden, in welchen die Tr¿mmer seiner fr¿heren 

Stimmung und Haltungé hineinpoltern, wie ein eingest¿rztes 

Gewºlbe in den Raum darunter". 

(15) Variation 6. "Ja, Kinder", sagt Milan, (in ihm ist 

gleichsam ein Hohlraum entstanden, in dem sªmtliche 

Tr¿mmer seiner zerbrochenen Erwartung hinabgefallen sind. 

The image of the emptiness corresponds to the image of 

the bridge, symbolizing the attempt to return to the previous 

life: (16)Variation 6.:"é¦ber den entstandenen Hohlraum 

gibt es jetzt nuré diese eine Br¿cke, dass man sich nªmlich 

sogleich auf eine andere Ebene und Basis begibt". 

H. von Doderer masterfully uses some specifically 

musical devices, underlying partial similarity of the different 

and the diversity of the similar with the help of variability of 

the word stock. Along with the leit-motif ñHohlraum"/ 

emptiness he uses its synonym ñleer", "leere Stelle", which is 

used not in its figurative meaning but in its direct meaning: 

(16) "éda fehlt ihm plºtzlich etwas, er sp¿rt eine leere 

Stelle an der einen Seite und stellt fest, dass die eine von den 

beiden Frauen seinen F¿llbleistift, den sie herausgezogen 

hatte, nicht mehr zur¿ckgesteckt, sondern das Dingé 

behalten hat". 

Along with varying the form the author varies the 

meaning as well. For example, the word "Hand" changes its 

meaning from the direct, denoting the body part of a person 

or a corpse in the first variations, into a symbolic meaning 

denoting its owner and acquiring some mystical meaning ï of 

strange or even spiritual power intruding the personôs life. 

(17) "Aber auf der StraÇe, da greift es ihn ané ï welche 

Hªnde wirtschaften da in unserem Leben?" ées erf¿llte ihn 

jetzt eine ganz allgemeine Empºrung, als wªre dieser Fall 

wirklich ein allgemeiner Fall, als w¿rden allen 

Menschen  von Zeit zu Zeit in solcher Weise die Wohnungen 

ausgerªumt, von unsichtbaren Hªndené Welche Hªnde 

wirtschaften da in unserem Leben, aus welchem Dunkel 

kommen solche Hªndeé" (Variation 4). 

Functioning in its figurative meaning leit-motifs become 

the basis for the metaphorical images. It is characteristic for 

music as well, as music usually appeals to the listenersô 

image perception. For example, besides the image of falling 

into emptiness to express the invariant content of the 

unexpected change the author uses a definite plot detail, such 

as contradiction of the face expression to the new situation 

(Variation 3), when the character bites marzipan instead of a 

fruit; or in the sixth variation when the character making a 

frightening grimace to himself unexpectedly sees a young 

woman: 

(18) "Und als er eben kurz auflachen und mit einem 

hºhnischer Grinsen schief und seitwªrts schielen wollte, 

gleichsam sich selbst eine Fratze zeigendé- da trafen sein 

hºhnischer, beleidigender Blick und sein schiefes Grinsen 

beide voll in das Gesicht eines jungen Weibesé ï 

er  vermochte nicht mehr abzubremsen, was sein Gesicht da 

ausschrieé Milan verhielt in Schrecken den Schritt, wªhrend 

auf seinem Gesicht diese sinnlos hºhnische Fratze erst jetzt 
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langsam entzweibrach, wie  eine Eisdecke, unter der das 

Wasser gesunken ist". 

The plot detail in (18) corresponds to the horror on the 

characterôs face in the first and forth variations. 

A similar but more abstract meaning of change we see in 

the metaphors based on the words ñWendepunkt", "Achse", 

"Feder", "Angel", which help to perceive the way a slightest 

move of the soul can lead to drastic consequences. 

(19) "Nein, er kann und kann denen Punkt nicht 

erreichen da in sich selbst, den Wendepunkt, der erreicht 

werden musste, um lebendig zu werden, die springende Feder 

ï jʘ, die Angel und Achse, um die jetzt alles herumschwingen, 

wenden und kippen musste: vom Grauen in den Scherz, der ja 

Wirklichkeit ist". 

(20) "Ach unsere verwunderliche Seele, die oft des 

ªuÇeren Einschubes gar nicht bedarf als Angel und Ecke, um 

darum zu wenden: nein, sie vermag's aus sich allein in 

wenigen Augenblicken, baut sich selbst die Ecke, pflanzt sich 

selbst Angel und Achse auf und kiʨʨt und schwingt drum 

herum und treibt es ganz ebenso wie das Ackerland drauÇen, 

das auch seine Miene spielend und stªndig verªndert". 

Examples (19) and (20) show that the lexical meaning of 

the key words and the metaphor content correspond to the 

semantics of the musical signs which arise usually space and 

kinetic associations. 

The integral content of ññSieben Variationen ¿ber ein 

Thema von Johann Peter Hebelñ emerges from the 

interaction of the messages contained in different variations 

and the coda. Although the author explicates the theme from 

the very beginning it is only a starting point for the 

development and the real sense becomes clear while the story 

is progressing. The main theme can be named as following: 

the man and his fate, the miracle of existence, inner sense 

which lies beneath little things and tiny events in a personôs 

life. This theme is progressing differently: in the 1, 2 and 4 

the man appears to be helpless in front of the fate, but in 5, 6, 

7 and the coda on the contrary the man is capable of 

managing his own life and destiny. 

Although the variation form has invariant content in 

literature and music, their deeper semantic messages are 

different. Musical development is going from the general 

(theme) to its realizations (variations). Varying here is the 

way to look at the phenomenon from different perspectives 

and to discover all alternatives to the theme. In literature 

variations develop from particular to general, and varying 

recurrence of lexical units on different levels help to reveal 

integral content which is presented differently in separate 

variations of the literary work. 

From the receptive point of view, literary texts based on 

the variation principle are not a cognitive model to transfer 

some knowledge, but a reflexive model to create this 

knowledge in the readerôs consciousness. And such texts are 

not only the means of communication, but auto-

communication as well. The variation form influences not 

only consciousness but subconsciousness as well, and 

contributes to creative activity of the recipient, thus it is quite 

often used to render philosophical content. 

Conclusion 
Varieties of musical form can be viewed as dynamic 

models which reflect a ñpatternedò (Levi-Strauss) emotional 

inner state and help establish the way the experienced 

situation is perceived by listeners. As a rule, extrapolation of 

the principles of musical form to the literary text is applied 

not only to create formal resemblance (like analogous 

structure, variations of the lexis, use of leit-motif or counter 

point, polyphony, through-composed compositional 

technique), but to express semantic content with the help of 

the way text elements are organized. The cognitive content of 

musical form is procedural knowledge, which unlike 

declarative knowledge, presents one of the universal ways of 

transferring artistic information and organizing the perception 

process of the literary work. 

The undertaken research reveals that musical form is 

mainly used as a principle, that is authors donôt copy musical 

form, but apply it to mediate ideas. The most frequently used 

musical forms are sonata, fugue and variations. The deeper 

semantic message of the sonata form can be interpreted as an 

interiorization of an outer conflict and its partial resolution or 

compensation on the nonmaterial level. The application of the 

fugue form can be understood as one of the ways of 

polylogue thinking which may lead to further insight. As for 

variations, they are used to reveal the integral content of the 

literary work, which is refracted differently in certain 

variations. 
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ɸʣʤʘʟʦʚʘ ʅ.ʀ.
1
, ɽʨʸʤʠʥ ʖ.ɺ.

2
, ʈʫʙʮʦʚʘ ɸ.ɺ.

3 

1
ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʩʢʠʡ ʧʦʣʠʪʝʭʥʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʇʝʪʨʘ ɺʝʣʠʢʦʛʦ, 

2
ʈʦʩʩʠʡʩʢʠʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ 

ʧʝʜʘʛʦʛʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʠʤ. ɸ.ʀ. ɻʝʨʮʝʥʘ, 
3
ʉʘʥʢʪ-ʇʝʪʝʨʙʫʨʛʩʢʠʡ ʧʦʣʠʪʝʭʥʠʯʝʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ ʇʝʪʨʘ ɺʝʣʠʢʦʛʦ 

ʇʈʆɼʋʂʊʀɺʅɸʗ ʃʀʅɻɺʆɼʀɼɸʂʊʀʏɽʉʂɸʗ ʊɽʍʅʆʃʆɻʀʗ ʂɸʂ ʀʅʅʆɺɸʎʀʆʅʅʓʁ ʇʆɼʍʆɼ ʂ 

ʈɽʐɽʅʀʖ ʇʈʆɹʃɽʄʓ ʈɽɿʋʃʔʊɸʊʀɺʅʆʉʊʀ ʀʅʆʗɿʓʏʅʆʁ ʇʆɼɻʆʊʆɺʂʀ ɺ ɺʓʉʐɽʁ ʐʂʆʃɽ 

ɸʥʥʦʪʘʮʠʷ 
ɺ ʩʪʘʪʴʝ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʩʦʜʝʨʞʘʥʠʝ ʧʨʦʜʫʢʪʠʚʥʦ ʦʨʠʝʥʪʠʨʦʚʘʥʥʦʛʦ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ ʚ ʚʳʩʰʝʡ 

ʰʢʦʣʝ. ʇʨʦʜʫʢʪʠʚʥʦʝ ʠʥʦʷʟʳʯʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʦʚʨʝʤʝʥʥʳʭ ʫʩʣʦʚʠʷʭ ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʧʨʠʦʨʠʪʝʪʥʳʭ ʥʘʧʨʘʚʣʝʥʠʡ 

ʨʘʟʚʠʪʠʷ ʪʝʦʨʠʠ ʠ ʧʨʘʢʪʠʢʠ ʠʥʦʷʟʳʯʥʦʡ ʧʦʜʛʦʪʦʚʢʠ ʚ ʚʫʟʝ. ʇʨʦʜʫʢʪʠʚʥʘʷ ʦʨʛʘʥʠʟʘʮʠʷ ʦʙʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʤʫ 

ʷʟʳʢʫ ʩʪʫʜʝʥʪʦʚ ʧʦʟʚʦʣʷʝʪ ʦʧʪʠʤʠʟʠʨʦʚʘʪʴ ʠʭ ʩʘʤʦʩʪʦʷʪʝʣʴʥʫʶ ʫʯʝʙʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʘʢʪʫʘʣʠʟʠʨʦʚʘʪʴ 

ʨʘʟʚʠʪʠʝ ʣʠʯʥʦʩʪʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʦʙʫʯʘʝʤʳʭ ʠ ʦʨʠʝʥʪʠʨʦʚʘʪʴ ʮʝʣʦʩʪʥʳʡ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʥʘ ʢʦʥʝʯʥʳʡ ʩʦʚʦʢʫʧʥʳʡ 

ʨʝʟʫʣʴʪʘʪ ʠʥʦʷʟʳʯʥʦʡ ʧʦʜʛʦʪʦʚʢʠ. ʇʨʝʜʩʪʘʚʣʝʥʥʳʡ ʪʝʦʨʝʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʧʦʟʚʦʣʠʣ ʦʧʨʝʜʝʣʠʪʴ ʧʨʦʜʫʢʪʠʚʥʫʶ 

ʣʠʥʛʚʦʜʠʜʘʢʪʠʯʝʩʢʫʶ ʪʝʭʥʦʣʦʛʠʶ ʢʘʢ ʦʩʥʦʚʥʳʡ ʢʦʤʧʦʥʝʥʪ ʮʝʣʦʩʪʥʦʛʦ ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʧʦʜʭʦʜʘ ʚ ʠʥʦʷʟʳʯʥʦʤ 

ʦʙʨʘʟʦʚʘʥʠʠ. ɺ ʜʘʥʥʦʡ ʩʪʘʪʴʝ ʦʧʠʩʘʥʳ ʦʩʥʦʚʥʳʝ ʦʨʛʘʥʠʟʘʮʠʦʥʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʘʩʧʝʢʪʳ ʤʦʜʫʣʴʥʦʡ ʪʝʭʥʦʣʦʛʠʠ 

ʧʨʦʜʫʢʪʠʚʥʦʛʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ ʯʪʝʥʠʷ ʢʘʢ ʦʜʥʦʛʦ ʠʟ ʢʣʶʯʝʚʳʭ ʢʦʤʧʦʥʝʥʪʦʚ ʩʠʩʪʝʤʳ ʧʨʦʜʫʢʪʠʚʥʳʭ 

ʣʠʥʛʚʦʜʠʜʘʢʪʠʯʝʩʢʠʭ ʪʝʭʥʦʣʦʛʠʡ. ʇʨʝʜʩʪʘʚʣʝʥʥʘʷ ʚ ʩʪʘʪʴʝ ʩʠʩʪʝʤʘ ʫʯʝʙʥʳʭ ʤʦʜʫʣʝʡ ʦʙʝʩʧʝʯʠʚʘʝʪ ʧʨʦʜʫʢʪʠʚʥʫʶ 

ʦʨʛʘʥʠʟʘʮʠʶ ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʨʘʙʦʪʳ ʩʪʫʜʝʥʪʦʚ, ʠʟʫʯʘʶʱʠʭ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ ʠ ʵʬʬʝʢʪʠʚʥʦʝ ʨʘʟʚʠʪʠʝ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʢʦʤʧʝʪʝʥʮʠʠ ʦʙʫʯʘʝʤʳʭ. 

ʂʣʶʯʝʚʳʝ ʩʣʦʚʘ: ʧʨʦʜʫʢʪʠʚʥʳʡ ʧʦʜʭʦʜ, ʧʨʦʜʫʢʪʠʚʥʘʷ ʣʠʥʛʚʦʜʠʜʘʢʪʠʯʝʩʢʘʷ ʪʝʭʥʦʣʦʛʠʷ, ʠʥʦʷʟʳʯʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ, ʣʠʥʛʚʠʩʪʠʯʝʩʢʘʷ ʢʦʤʧʝʪʝʥʮʠʷ, ʧʨʦʜʫʢʪʠʚʥʦʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʝ ʯʪʝʥʠʝ. 
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he reform of higher education in Russia is 

accompanied by a number of problems the 

solution of which requires revision of outdated 

and traditional forms of training, search and development of 

effective methods and innovative teaching techniques 

accordingly. The latter ones, on the one hand, should be 

based on standard requirements of the Federal State, while on 

the other hand they should take into account international 

standards in education in order to prepare professionals in the 

field of foreign language who would be able to compete at 

the labour market. 

Therefore, there is a need to revise conceptual 

foundations of foreign language teaching, which will allow us 

to solve the tasks multidimensionally and provide students 

with a quality learning process aimed at the formation of key 

and special professional competence. A good alternative to 

the old concepts is the so-called ñproductive approachò which 

is an innovative methodological basis in foreign language 

education [1]. The development of the methodology of this 

approach is connected with the need to solve a number of 

theoretical and methodological problems ensuring the 

efficiency and integrity of the educational process related to 

foreign languages in high school [2]. 

According to our observations and practical 

developments in this field, the application of the productive 

approach in foreign language teaching (FL) in higher 

education helps students to generate their own (personal) 

foreign-language speech product, which is a subjective and 

new intellectual educational outcome that has practical value 

for education in general and for self-education in particular. It 

must be emphasized that a student uses the instructor's help 

from time to time, but acquires linguistic knowledge and 

develops appropriate competences independently. 

The creativity a student manifests while doing so 

(showing his/her ability to create new speech products) is a 

goal-setting characteristic for the future specialist and is not 

simply ñan activityò ï it is a kind of mechanism for the 

development of a personality, which is accompanied by 

internal personality changes in psyche ï spontaneity, 

uncontrolled will and reason, variability in states of 

consciousness [3]. Acquired knowledge becomes a personal 

achievement of a student while reflection, being the basis of 

self-awareness, self-regulation and self-actualization, 

provides personal self-development. 

Productive foreign-language education as a creatively-

oriented foreign language acquisition process ensures self-

determination and self-development of the student's 

T 
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personality, the ability to design the model of studentôs own 

foreign language education. This corresponds to the 

definition of productive education as efficient organization of 

the subsequent formation of personal and social activities, 

determining the search, creative and transformative nature of 

academic knowledge, during which a person acquires life 

experience as a subjectively new product [4]. 

Based on the foregoing, it must be assumed that 

productive approach to learning FL can be the basis for the 

organization of effective foreign language education at the 

university. 

In our understanding the modernization of education 

initially implies the development of scientific and 

pedagogical ideas concerning the increase of productivity in 

educational process at various levels of education, in the first 

place guiding them towards the development of necessary 

properties and qualities of the learner's personality, and 

secondly ï towards the development of effective technologies 

of adequate management of the education process in general. 

That is why, new state standards take into account the idea of 

independence of students, the orientation of the educational 

process ñtowards the resultò obtained in the course of creative 

self-fulfillment [5]. 

We can confidently assert that new educational forms, 

methods, tools and technologies covered by modern 

educational standards, should be subjected to certain 

modifications in order to develop students' skills of working 

with large flows of information, orientation towards 

information and activity approach in learning and 

independent creative work. Accordingly, the quality or 

efficiency of the organization of education systems depends 

largely on the development of personal qualities of FL 

learners [6]. 

In this regard, it should be noted that teacher is 

responsible for the organization and implementation of 

training activities, which should ensure the socialization of an 

individual, meanwhile his/her self-determination and self-

development increase significantly. Acquisition of productive 

ways of practical and intellectual activities by learners should 

become the main aim in modern foreign language education. 

Productivity of the educational process in this case will be 

provided by the development of independent informative 

activities of FL students. Therefore, the main tasks of 

development and modernization of the modern foreign 

language education refers to targeted training of FL students 

to help them adjust to initiative, independent learning and 

cognitive activity, objective critical reflection and self-

education throughout their lives. That is why the need to 

implement appropriate linguodidactic technologies which 

allows providing high-quality foreign language training of the 

graduates has become one of the strategic objectives of 

education [7]. 

As a part of a productive approach, we have developed a 

system of linguodidactic productive technologies, which 

includemodular technology of productive linguistic reading, 

aimed at the intensification of independent reading among 

students who study a foreign language and the formation of 

the linguistic competence of the student. Productive linguistic 

reading is a kind of independent work on the studied 

language and involves conscious focus of the reader's 

attention on the linguistic form ï this way vocabulary is 

enriched by reading. 

Analysis of linguistic resources in the process of 

productive linguistic reading is primarily connected with 

lexical and stylistic levels of the text aimed at determining at 

the expense of which language means the author reaches the 

expression of his/her communicative intention, solves 

communicative problems, etc. Implementation of this type of 

educational activity does not only promote a better 

understanding of the text, but also better understanding of the 

author's style in general. 

At the lexical level of the text the main object of the 

student's analysis is mostly unfamiliar vocabulary, lexical 

units found in contextual meaning, specific author's turns of 

speech. Here it is advisable to talk about such kinds of 

learning activities as the use of dictionaries, paraphrasing, 

interpretation of the significance and meaning of the text, as 

well as the study of familiar lexical units occurring in a new 

context, the use of which is conditioned by communicative 

situation, usage particularities, communicative tasks and 

others. In the process of productive linguistic reading a 

student learns to determine the relationship between language 

and realized semantic tasks. 

Determination of stylistic features of the text is 

associated with the analysis of expressive means, impact, and 

artistic value, reflected in the sentence (phrases) and in larger 

semantic pieces. This includes emotional and evaluative 

tools, a variety of stylistic devices, author's expressive means 

and others. The aim of stylistic analysis of the text is to 

understand the feelings and attitudes of characters, 

penetration into the author's intention, etc., which results in 

the interpretation of the values and meaning of the text in 

terms of ideas, the author's intention and interpretation and in 

the interpretation of relevant language means. 

This deep, conscious perception of certain linguistic 

phenomena allows the learner to create necessary linguistic 

picture of the target language and culture. Therefore, this 

kind of reading can be seen as a manifestation of productive 

work on the studied language. This attitude to the study of FL 

is an important quality of a learner and is an indicator of the 

level of linguistic competence formation. 

In addition, this modular technology of productive 

linguistic reading in FL is one of the strategic tools for the 

development of goal-setting skills, as it is based on the 

construction of individual learning pathway of each 

individual student. This way the student is already at the 

stage of familiarization with the text, its general character and 

situational prerequisites which produces certain personal 

attitudes and expectations resulting from work with this 

linguistic material. It also produces the analysis and 

forecasting of the use of information contained in the text. As 

a result, student pose certain educational tasks aimed at 

meaningful, conscious perception and interpretation of the 

text and foreign language speech material contained in it. 

Designing an individual educational trajectory for an FL 

learner is also a psychological and didactic mechanism of 

influence for the development of activity-important qualities 

of the student's personality through the form of educational 

activity, which ensures self-determination and self-

development of a personality in the whole educational 

process. 

At the same time, teacher is responsible for modeling of 

an individual educational trajectory and ñtriggersò the 

mechanism of influencing the personality of a student. 

Important is the fact that in the field of FL, teacher is a 

certain standard of verbal behavior, a reference for an FL 

learner, which also determines the mechanism of 

development of productive activities of a foreign language 

learner. An important aspect of teacher's role is that he is a 

subject of mutual reflection, evaluation of the process and the 

product of training activity, a kind of a ñmirrorò for the 

reflective self-esteem of a learner. 

During the implementation of the above described 

learning technology student develops the ability to set 
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intermediate goals and learning objectives of mastering 

different aspects of the studied language in collaboration with 

the teacher and in a self-conscious way, to determine 

appropriate final speech product, to correctly assess 

necessary text materials, to choose rational ways of learning 

activities in accordance with personal meaning in FL study. 

In other words, student's attitude that runs as follows, is 

developed ï ñI am a teacherò. Student is able to 

independently, or with the assistance of a teacher, identify 

and evaluate his/her real needs in the study of FL in general 

and of its specific aspects in particular, to carry out a kind of 

personal analysis and assessment of the needs. In this case, 

students realize the mechanism of language functioning in 

real communication and the mechanism of its development. 

The latter, as a rule, is connected with students' typical 

mistakes and typical difficulties that arise, the assessment of 

their abilities in the study of FL. 

In this sense, it should also be noted that in the learning 

process, orientation of the student towards the result (in this 

case ï mastering and using FL) is largely formed under the 

influence of monitoring and evaluation. Therefore, in order to 

form goal-setting skills of the learner it is also important to 

be aware of the criteria for the evaluation of language skills 

formation, communication skills and overall proficiency in 

the use and success of LF [8]. 

Usually, as a matter of practice, these parameters are set 

outside the learning situation ï by means of teaching or 

textbook. Therefore, when teaching productive linguistic 

reading in FL a teacher and a student must agree upon and 

share responsibilities for setting training objectives, and if 

possible, it should become more of a student's responsibility. 

This way (s)he is put in real conditions of an independent, 

free and responsible choice. 

We emphasize that goal setting is in its nature based on 

the mechanism of self-reflexive evaluation. Therefore, the 

techniques used for the development of goal-setting skills are 

essentially reflective-evaluative. In order to develop these 

skills one can use the following instructional techniques, 

transferred to the personality-oriented pedagogical process 

from social psychology: a survey, rating estimation, method 

of ñnegotiationsò, communicative games, etc. These 

techniques can be used in the process of productive linguistic 

reading teaching in FL, both individually, in a group 

discussion and in advisory teacher support [9]. 

So, taking into account all of the above, and based on our 

practical experience, we highlight the following abilities, 

mastering which ensures successful formation of linguistic 

competences: 

¶ advanced linguistic analysis of foreign language 

linguistic means provided in the text; 

¶ stylistic and linguistic interpretation of foreign 

language means in terms of character description, revealing 

the intention of the text, the point of view of the author etc.; 

¶ understanding implications, orientation in the 

structure of the text, etc; 

¶ analyzing and commenting on events, facts, 

behaviors, characters, etc; 

¶ the use of productive techniques and methods of 

organization and interpretation of foreign language speech; 

¶ the creation of personal speech product in foreign 

language; 

¶ productive search and accumulation of foreign-

language linguistic means based on a specific characteristic: 

synonymy (compilation of series of synonymous language 

means), certain communicative intention, qualitative 

description of a character, etc. (when creating logical value 

chain of the text according to semantic relationships, etc.); 

¶ goal-setting and self-analysis of progress concerning 

foreign language knowledge. 

The system of training modules applied in educational 

process includes four main modules of productive linguistic 

reading teaching in FL. Training modules presented below 

show the classification of learning activities used in FL 

teaching, which can be expanded and supplemented, if 

necessary. 

Educational purpose of the first training 

module ñOrganizing Activities in Productive Linguistic 

Analyzingò is the development of the productive capacity of 

a student to use productive techniques in FL teaching and 

organization of foreign language speech production (table 1).

 

Table 1 

Module I Organizing Activities in Productive Linguistic Analyzing 

Section I Linguistic 

organizer 

Section II Dictionary- 

related organizer 

Section III Semantic 

maker 

Section IV Cross-cultural 

communicator 

1. Continue the word 

family table 

2. Fill in the word family 

map 

3. Complete the scheme 

with the words with 

similar meaning 

4. Find the words in the 

text for describing a 

similar situation 

1. Create the word profile 

2. Develop your activator 

skills (use the Language 

Activator Dictionary if 

necessary) 

3. Complete the diagram 

with appropriate verbs 

4.  Fill in the rest of the 

following linguistic 

matrix 

1. Productive 

Collocations. Complete 

the table with suitable 

adverbs 

2. Continue the chain of 

synonyms. Fill in the 

bubbles with your own 

example phrases. 

3. Complete the following 

synonymic chart. Be sure 

you know the meaning of 

the words 

4. Fill in the diagram with 

appropriate prepositions 

1. Try to solve this culture 

quiz choosing the answers 

from the box behind. Use 

the dictionary of English 

Language and Culture if 

necessary 

2. Continue the profile of 

the typical British. 

3. Complete the diagram 

with popular sights of the 

city. 
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Educational goal of the second training module 

ñProviding Activities in Productive Linguistic Analyzingò 
is the development of skills of productive speech 

compensation while creating personal foreign language 

speech product, skills of productive development of new 

foreign-language speech means and skills of correct use of 

available foreign-language speech means in the context of a 

particular speech situation (Table 2). 

 

Table 2 

Module II  Providing Activities in Productive Linguistic Analyzing  

Section I Linguistic feeler Section II Linguistic provider 

1. Match each of the expressions on the left with their 

explanations from the list on the right 

2. Match each word from the box with its meaning 

below 

3. Whatôs in it? Give the definitions to the following 

words according to the context 

4. Fill in the gaps, using the words below 

1. Continue the table with the words of the opposite 

meaning 

2. Use idioms from the list to rewrite sentences below 

3. Fill in the table with the explanations of the words 

given 

4. Reword the following information and complete the 

table with this words 

Educational purpose of the third training module 

ñSpecific Practical Activities in Productive Linguistic 

Analyzingò (table 3) is the activation and development of 

cognitive thinking activity of learners and productive foreign 

language educational activities.  

 

Table 3 

Module III  Specific Practical Activities in Productive Linguistic Analyzing 

Section I Context maker Section II Textual organizer Unit III Autonomous thinker 

1. Use the words of neutral or 

informal language to explain the 

sense of the text. 

2. Match expressions of emotions 

with the feelings behind them 

3. Complete the table with 

contextual clues to the words from 

the text 

1. Make the topic diagram using 

special words from the text 

2. Make the chart of words to prove 

the heroôs character 

3. Complete the table with the 

advantages and disadvantages of 

the ideas given in the text 

1. Make a portfolio of descriptions 

of people from newspapers and 

magazines, court / crime reports, 

celebrity and gossip pages of 

magazines. Then try to create óan 

ideal modelô of a typical description  

combining the most useful words 

and phrases from your collection 

2. Read the following titles / 

headlines for articles, reviews or 

news reports and guess the type and 

topic of each piece of writing 

3. Try to guess the kind of the 

following text? Where can you see 

it? Why are conditionals used in the 

text? 

The fourth training module ñLinguistic Cognitive Testò 

is a control and evaluation module which contains learning 

objectives and which helps to check the level of linguistic 

competence formation and self-education competence of 

students. These problems correspond to the problems 

presented in the training modules. 

Based on the above analysis of the factors of 

implementation of the technology of modular productive 

linguistic reading training of FL we associate it with the 

following main characteristics: 

¶ realization of cognitive and value aspects in FL 

learning; 

¶ focus on the development of a productive approach 

to FL study; 

¶ raising responsibility for personal choice of means 

and methods of FL study; 

¶ actualization of affective (empathic) component of 

productive foreign-language education activities; 

¶ creation of real conditions for self-determination and 

self-development of the student; 

¶ ensuring sustained motivation, self-motivation and 

the development of productive thinking in the study of FL; 

¶ modeling of a personally significant context of FL 

use for a student, where the process of FL learning is 

included in the creation of personal foreign language speech 

product; 

¶ orientation of the productive task towards 

ñsearchingò (ñexploring language and cultureò), in particular 

through the use of the problematic nature of language and 

text as a product of verbal communication; 

¶ creation of real conditions for creative cognitive 

activity; 
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¶ reliance on self-esteem and self-regulation of 

reflective learning activities; 

¶ inclusion in collaboration and co-creation of all 

subjects of educational activity (student ï teacher ï training 

group); 

¶ focus on the development of linguistic competence 

and self-education competence of students. 

  

Conclusion. The problem of the effectiveness of foreign 

language training in higher education can be solved by means 

of productivity-oriented learning organization in FL. Modular 

training technology in productive linguistic reading in FL is a 

significant component of productive foreign language 

education, which is aimed at the actualization of self-

educational activity among students and provides an effective 

formation of linguistic competence and implementation of 

developing and educating foreign language education in high 

school. 
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he sphere of language education in Russia has 

changed dramatically in recent years including 

alterations in content standards, teaching methods 

and academic achievement control. However, due to the 

tendency of decreasing the amount of practical classes on the 

curriculum at Ukhta State Technical University we have been 

facing great challenges to compensate the lack of timetable 

hours. Moreover, the students enrolled in our University 

naturally have different level of language skills as we are a 

non-linguistic university. Correspondingly, there can be 

students who are rather fluent in foreign languages and those 

who have only achieved language level A1. The number of 

students in a group can vary from 15 to 30 students. 

Meanwhile, the new set of Federal State Educational 

Standard (FSES) requires a certain level of language 

proficiency, knowledge and competence from the university 

graduates. It should be noted that the level of language skills, 

teaching competences, the level of student proficiency and 

knowledge are described in a rather vague and incomplete 

manner. According to the FSES general, communicative and 

professional competences which are to be implemented 

through the academic curriculum a university graduate is 

supposed to develop in speaking, reading, listening and 

writing abilities up to a definite level [1]. 

The reality shows that both lecturers and undergraduates 

have been facing a number of problems connected with 

inappropriate amount of teaching hours. During the class the 

instructor can only focus on a few language aspects 

necessarily neglecting the other important ones. Another 

negative side of this is that the language instructor fails to 

involve all students in a group in oral and written 

communication at the lesson. Although the course book we 

use is suitable for students of all levels and it contains a 

variety of exercises to do in the classroom and for homework, 

we lack time we can devote to every student at the lesson. 

Accordingly, they mostly work on their own to prepare their 

home assignments and demonstrate them to the instructor. 

There is no time to give enough feedback to each student. As 

a result, beginner or elementary students fail to keep up with 

the acquisition process. Advanced students on the other hand 

lose motivation and do not feel like the English course is 

helping them make good progress. Moreover, the results of 

recent final and current tests show that in some smaller 

groups where students have practically the same language 

level the progress is slow, in others there is a decline in 

learning. Under these circumstances we need to apply a 

differential approach to teaching languages and systematic 

control. In fact, over the last few years we have failed to 

develop the necessary language skills on the level students 

could use a foreign language as a means of oral and written 

communication [2]. 

In order to improve the situation we decided to bring the 

contents and methods of teaching to the practical needs of the 

students. To satisfy studentsô communicative needs and to 

allow more time to practice language skills we have been 

integrating elements of electronic learning into our traditional 

education system. We have created an electronic resource 

which can be used by students at home and in class. The 

course contains interactive material in the form of video, 

audio and grammar presentations developed for each topic. 

There are tests and interactive quizzes to practice reading, 

writing and listening skills on different levels. Some tests and 

quizzes are time-limited to make sure students are not 

cheating. Each set of exercises corresponds to a certain 

module of the course book, which enables students to have 

extra practice on the topic. As the system provides automatic 

feedback, it allows more opportunities for students to practice 

their language skills. In addition, students are able to choose 

between practicing grammar, vocabulary, listening and 

reading aspects and select the level of difficulty according to 

their needs, progress and ambitions [3]. 

To create the course we have used the iSpring SuiteÊ 

toolkit which allows to turn PowerPoint presentations into a 

fully -featured interactive electronic resource that can be used 

either as an independent tool for self-educating or as a 

companion to the course book in the classroom. 

Let us consider the process of making the course step by 

step using the iSpringÊ software tools. The starting point is 

collecting materials for the contents of the future course. 

Authentic reading and listening materials, engaging topics 
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and context-oriented grammar structures and vocabulary are 

arranged according to the level of difficulty. The next step, 

which also appears to be the most time and effort-consuming, 

is constructing the presentation and branching between the 

slides to arrange the most efficient structure of the future 

course. Taking into account the resulting number of slides in 

the completed presentation (over a hundred), we end up with 

an intricate hierarchy of the slides and complex branching. 

An example of this can be seen on Figure 1. 

 

 

 

Fig. 1 ï Structure of the presentation 

 

However, the resulting course has a user-friendly 

interface and easy navigation within the modules and 

activities (Fig. 2). Students are able to choose between the 

language skills they want to practise and the levels of 

difficulty. The constituent parts of the units (vocabulary, 

grammar, reading, or listening) that are not currently in use 

are hidden and do not confuse the users. 

 

 

 

Fig. 2 ï User-friendly interface 

 

Having selected a particular unit, users move to a number 

of practical activities designed to train different aspects of the 

language. For this purpose, each unit contains a set of 

interactive exercises of certain types. The iSpring SuiteÊ 

offers a special tool called QuizMakerÊ for developing tests 

and quizzes of the following types: True/False, multiple 

choice text, multiple response, hotspot and sequence 

questions, drag-and-drop matching, word bank, filling in the 

blanks, and active zone tasks. The tool supports embedding 

audio and video recordings and images into all types of 

activities. Such a wide range of assessments provides great 

possibilities for the developers to ensure the practical 

application of various teaching methods and techniques. This 

enables a teacher to organize the learning process in the way 

when students practise their listening and reading 

comprehension abilities, as well as spelling, grammar and 

vocabulary skills. 
















































































































































































