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AHHOTaNMA

JlaHHast cTaThs TMOCBSIICHA MPOOJIeMe BO3HUKHOBEHHUS CTUIMCTHYECKON W30BITOYHOCTH TIPH TIEpEBOJA aHTIOSI3BIYHOM
XYJ0KECTBEHHON JIMTEPaTyphl HA PYCCKUU s3bIK. [Ipu co3MaHMM TEKCTa MEpeBOJia Ha PYCCKOM SI3BIKE aBTOP HEU30EIKHO
MPUMEHSIET OOJIbIIICe KOJUUECTBO CTIIIUCTHICCKUX CPEJICTB, YTO HCKAXKACT BOCIPUATHE TEKCTa yuTaTeneM. JlanHas mpobiema
MpeJCTaBIsIeTCsl HaM aKTyallbHOM, MOCKOJBbKY IOCTHKEHHE CTHJIMCTUUYECKOW aJeKBaTHOCTH M HKBHUBAJIEHTHOCTH IMEPEBOJIA
SIBIIIETCSL OJIHOM M3 CaMbIX CIIOKHBIX 3ajad. MccnenoBaHue MpoOBEIEHO Ha OCHOBE TEKCTa OPUTHMHANBHOIO Mpous3BeAeHUs P.
Bpenbepu «Kaneiimockom» U BapHaHTOB €ro MEPEeBOJA, CO3JAaHHBIX U3BecTHbIME mucaTensmu JI. KnanoseiM u H. T'ams. B
HCCIIEJOBAaHUHU TTPUMEHSIIUCH TAKUE METO/IBI, KaK MOJIEBOW, CTUIMCTHYCCKUN U COTIOCTABUTEILHBIN aHAIH3.

KiroueBble ¢10Ba: CTHIMCTHYECKAS aJ€KBATHOCTH, CTHIMCTHYECKAs 3KBHUBAJIEHTHOCTD, JEKCHKO-CEMAaHTHYECKOE II0JIE,
JIEKCHYECKasl € JUHHNLIA.
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Abstract

The article is devoted to the problem of stylistic overload which occurs in translations of English literary works into
Russian. While creating the texts of the translation the author inevitably uses a bigger amount of stylistic devices than in the
original. It distorts the perception of the text by the reader. The problem is viewed as actual because the achievement of
stylistic adequacy and equivalence is one of the greatest tasks for translators. The research is carried out on the basis of the
texts of the original work by R. Bradbury “Kaleidoscope” and the variants of its translation created by famous writers L.
Zhdanov and N. Gal. In the research the method of explication of lexico-semantic fields, comparative and stylistic analyses
were used.
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Introduction

In the modern theory of translation the problem of achieving stylistic adequacy and equivalency takes the main part
because this task is now viewed as the main aim of interpreter’s activity while translating a fiction text.

In the broadest sense adequacy implies correspondence, match and equality of meaning [3, P. 29]. As for equivalence, it is
understood as equal nature, equal value, relevance and matching [2, P. 586]. Although the terms are identified in the general
sense in the theory of translation they are antagonized as they have completely different notional fields [4, P. 292]. Both
categories have evaluative character and deal with the norms and rules of translation [7, P. 95].

The demands of equivalence and adequacy to the texts are absolutely different. A translation is adequate when the
translator’s decision corresponds to the communicative situation. A translation is equivalent when the final text is relevant to
the original text [7, P. 39].

We base our research on the concept of text-to-text equivalence by Wills. He views the problem of equivalence as a part of
translation theories which are oriented to a particular type of text or even related to each text separately [10. P. 134 — 135].

For the translation of a literary work the basic ideas come from the concept of esthetic correspondence which implies
treating an original text as an esthetic ideal [1, P. 143]. The terms aesthetic ideal (3creTmueckuii uaean) and aesthetic
correspondence (3cTeTndeckoe cooTBeTcTBHE) are used with reference to the theory of translation by I. S. Alexeeva where the
researcher stresses out the necessity to achieve a similar impression of the readers of the original and translating texts [1].

Researchers are concerned with the problems of aesthetic equivalence (I'anpniepun 1950; MoBenko1996; JIunosa 1985).
Aesthetically equivalent translation must meet such requirements as recreating the metaphorical world of a text [6, P. 735],
accurate transferring of the author’s stylistic identity [5, P. 160 — 169] which means the individual manner of text creating.

The main criteria of aesthetic as well as semantic identity of the text are stylistic adequacy and equivalence. Stylistic
adequacy is the measure of the translator’s optimal choice of stylistic means while creating the text of translation. Stylistic
equivalence is the most possible stylistic correspondence of the translation to the original.

The problem of stylistic equivalence has always been one of the most important problems of translation of fiction texts.
Russian literary translation works demonstrate the general tendency of stylistic overload when a translator uses inappropriately
strong stylistic devices to transfer the original ideas which are expressed in a more neutral way; particular parts of the original
texts are translated in an inadequate way which distorts the readers’ interpretation.
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We have carried out a research comparing two variants of translation of the literary work “Kaleidoscope” by R. Bradbury
and the original text. The variants of translations are written by well-known writers Leo Zhdanov (JIeB XXnanos) and Nora Gal
(Hopa I'azs).

The work was fulfilled in several steps.

1. Each text was divided into lexical units (LUs). In its turn each LU was included into a certain lexico-semantic field
(LSF). Taking into consideration polysemy some LUs were classified as belonging to several LSFs.

2. Using statistic methods we stressed out the most important LSF in the original and translating texts —

heroes, space, emotions, time, speech, movements.

3. We figured out the most important stylistic devices to which the LUs used in every certain LSF belonged.

4. We counted the number of each stylistic means used in presenting the LSFs in the texts (see Tables 1 — 3).

Table 1 — Stylistic devices used in the original text

stylistic devices
epithets | similes | metaphors | metonymies | personifications
LSF
heroes 22% 25% 13% 13% -
space 9% 13% 13% 3% 2%
emotions 88% 22% 44% 16% -
time 28% - - - -
speech 9% 3% 13% - -
movements 9% 4% - - -

According to Table 1, the widest-used stylistic devices in the original text are epithets, similes and metaphors. In the
variants of translation the same stylistic means are used in a bigger extent (see Tables 2 and 3). Moreover, the texts by Leo
Zhdanov and Nora Gal contain a considerable amount of syperboles that are absent in the original text.

Table 2 — Stylistic devices used in the text by L. Zhdanov

stylistic devices
epithets similes metaphors metonymies P ::tsi‘():]isﬁ hyperbolies
LSF

heroes 31% 28% 22% - - 6%

space 12% 9% 31% 3% 9% -

emotions 72% 31% 69% 3% 16% -

time 19% 3% 3% - - -
speech 22% 6% 19% 3% 9% 9%

movements 9% 6% 9% - - -

The sound of voices calling like lost children on a cold night.

Cnvimameces 2onoca, mouno demu 3a0ayounuce 6 xono0Huoiu nouu. (L. Zhdanov)

T'onoca nepexnukanucey, Kaxk 0oemu, 4mo 3a0yOUnUCh 8 X0100HYI0 3umHIOl0 Houb. (N. Gal)

Stylistic overload can be seen in the context by N. Gal — it contains an additional attribute ‘3umnroro’ which is absent in the
original text.

A great anger filled him, for he wanted more than anything at this moment to be able to do something to Applegate.

On 3axnednynca apocmoyio, HOMOMY YMO 6 IMOM MUz eMy 00oabuie 6Ce0 HA cgeme XOMmenoch NOKGUMAMmbCA ¢
Annzeitmom. (L. Zhdanov)

Cnenasn apocms nepenoaHaANa €20, HOIblLe 6Ce20 HA céeme Xomenocy 0oopamuca 00 Innzeiima. (N. Gal)

Stylistic overload is obvious in the contexts presented above. In the text by L. Zhdanov the original personification ‘a
great anger filled him’is translated using the metaphoric expression ‘saxzebmyncs sapocmwio’. The stylistically neutral
expression ‘fo do something to Applegate’ is translated with the colloquial expression ‘noxeumamscs ¢ Snreetimom’.

In the text by N. Gal the author’s original personification is translated using the same stylistic means but the expression
‘cnenasn apocms nepenonnsna’ which is complicated with the metaphor ‘crenas apocms’ which has the meaning of irrational
emotion. The expression ‘fo do something to Applegate’is translated with the vernacular expression ‘dobpamscs 0o
Onneeiima’.

That one man, Lespere, went on and on with his talk...

Ooun u3z nux, Jlecnep, 3uaii ceoe, 6onmaan... (L. Zhdanov)

Ooun — Jlecnup — 6onman 6e3 ymoaky... (N. Gal)

In the contexts presented above the tendency to stylistic overload is seen in the translation by N. Gal — stylistically neutral
‘went on and on with his talk’ is translated with the hyperbole ‘6onman 6e3 ymonxy’.

In the variant by L. Zhdanov it is translated with the vernacular expression ‘3uaii cebe, bonman’
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Table 3 — Stylistic devices used in the text by N. Gal

stylistic devices
epithets | similes metaphors | metonymies pce:tsi(::lisﬁ hyperbolies
LSF
heroes 38% 25% 65% 12% - -
space 25% 3% 50% - 9% 3%
emotions 63% 28% 72% 3% - 6%
time 6% 3% 6% - - -
speech 38% 22% 22% - - 19%
movements 3% 12% 16% - - 3%
Conclusion

— Russian translations of English fiction texts have a tendency to stylistic overload;

— the translation by L. Zhdanov tends to use more metaphors, epithets, similes and metonymies than the author of the
original;

— in the text by N. Gal there is a tendency to use more metaphors and hyperboles than in the original;

— the translation by N. Gal is more stylistically intense than the text by L. Zhdanov;

— stylistically overloaded contexts influence the readers’ perception and change the original idea expressed in the literary
text.

KoHdaukT nHTEpecoB Conflict of Interest
He yxazams. None declared.
Cnucok aureparypsl / References

1. Anekceesa, U. C. Beenenue B nepeBogoBeenue : yuebd. mocooue / . C. AnekceeBa. — 3-e u3p. ucnp. u jgom. — CIIO. :
©Ounon. dak. CIIGI'Y ; M. : Akanemus, 2008. — 368 c.

2. bombias coBerckas supkoneaus : B 30 T. / . pea. A. M. IIpoxopos. — 3-¢ u3n. — M. : Cos. 3Hnumki., 1975. - T. 19.
20.21.22. - 648 c. 608 c. 640 c. 628 c.

3. bBoubIoli TOTKOBEIH CIOBAaph PycCKOro si3bika / cocT. U TiI. pea. C. A. Kysneuos. — CII6. : Hopunr, 1998. — 1536 c.

4. Tap6osckuit, H. K. Teopus nmepeBoxa : yueonuk / H. K. I'apbosckuii. — M. : U3n-Bo MI'Y, 2007. — 544 c.

5. Kyxapenxo, B. A. O BO3MOXXHOCTH COXpaHEHUSI WHAWBUAYAJIIFHOTO CTHIISAL aBTOpa B mepeBoge / B. A. Kyxapenko //
IlepeBox n xommynukanus / mox pexn. A. /1. llsefinepa, H. K. Psonesoit. — M., 1997. — C. 160-169.

6. JluteparypHas SHIUKJIONEIUS TEPMHUHOB U mMoHATHH / mox pen. A. H. Hukomokuna ; H-T HayyH. HHpOpMAIHU IO
obmectB. Haykam PAH. — M. : UnTenBak, 2001. — 1600 c.

7. Illseiimep, A. 1. Teopust mepeBofa: craryc, mpooiemsl, actiekTsl / A. J1. [Befinep. — 2-e u3n. — M. : JInbpokom, 2009. — 216 c.

8. SI3piko3HaHME : OOJBIIOH SHIMKIL. 1. / 1. pen B. H. Spuesa. — 2-¢ uzn. — M. : Boabmas Poc. sumumki., 1998. — 685 c.

9. Bradbury, R. Kaleidoscope / R. Bradbury // The Illustrated Man. — New York : Harper Collins Publishers Inc. — 2001.
—P.26-38.

10. Wills, W. The science of translation: Problems and Methods / W. Wills // Gunter Narr Verlag. — Tubingen, 1982. — P.
134-135.

Cnucok aurepartypsl Ha aHriuiickom / References in English

1. Alexeeva, I. S. Vvedenie v perevodovedenie : ucheb.posobie [Introduction to translation studies: textbook] / I. S.
Alexeeva. — 3 edit. — SPb. : Filol.fak. SPbGU ; M. : Akademia, 2008. — 368 p. [in Russian]

2. Bolshaya Sovetskaya entsiklopedia : v 30 t. [Great Soviet Encyclopedia: in 30 volumes.] / ch. edit. A. M. Prochorov. —
3 edit. — M. : Sov. entsikl., 1975. — Vol. 19.20.21.22. — 648 p. [in Russian]

3. Bolshoi Tolkovii slovar Russkogo yazika [Great Dictionary of Russian language] / ch. edit. S. A. Kuznetsov. — SPb. :
Norint, 1998. — 1536 p. [in Russian]

4. Garbovski, N. K. Teoriya perevoda : uchebnik [Translation theory: textbook] / N. K. Garbovski. — M. : Izd-vo MGY,
2007. — 544 p. [in Russian]

5. Kucharenko, V. A. O vozmozhnosti sochranenia individualnogo stilya avtora v perevode [On the possibility of
preserving the individual style of the author in translation] / V. A. Kucharenko // Perevod i kommunikatsiya / edit. by A. D.
Shveitsera, N. K. Ryabtsevoi. — M., 1997. — P. 160-169. [in Russian]

6. Literaturnaya entsiklopediya terminov i ponyatii [Literary encyclopedia of terms and concepts] / edit. by A. N.
Nikolukina ; In-t nauchn. informatsii po obshestv.naukam RAN. — M. : Intelvak, 2001. — 1600 p. [in Russian]

7. Shveitser, A. D. Teoriya perevoda: status, problemi, aspekti [Translation theory: status, problems, aspects] / A. D.
Shveitser. — 2 edit. — M. : Librokom, 2009. — 216 p. [in Russian]

8. Yazikoznaniye : bolsjoi entsikl. sl. [Linguistics: a large encyclopedic dictionary] / edit. by V. N. Yartseva. — 2 edition.
— M. : Bolshaya Ros. entsikl., 1998. — 685 p. [in Russian]

9. Bradbury, R. Kaleidoscope / R. Bradbury // The Illustrated Man. — New York : Harper Collins Publishers Inc. —2001. — P. 26-38.

10. Wills, W. The science of translation: Problems and Methods / W. Wills // Gunter Narr Verlag. — Tubingen, 1982. — P.
134-135.

131



