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Аннотация 
Данная статья посвящена проблеме возникновения стилистической избыточности при перевода англоязычной 

художественной литературы на русский язык. При создании текста перевода на русском языке автор неизбежно 
применяет большее количество стилистических средств, что искажает восприятие текста читателем. Данная проблема 
представляется нам актуальной, поскольку достижение стилистической адекватности и эквивалентности перевода 
является одной из самых сложных задач. Исследование проведено на основе текста оригинального произведения Р. 
Бредбери «Калейдоскоп» и вариантов его перевода, созданных известными писателями Л. Ждановым и Н. Галь. В 
исследовании применялись такие методы, как полевой, стилистический и сопоставительный анализ. 
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Abstract 
The article is devoted to the problem of stylistic overload which occurs in translations of English literary works into 

Russian. While creating the texts of the translation the author inevitably uses a bigger amount of stylistic devices than in the 
original. It distorts the perception of the text by the reader. The problem is viewed as actual because the achievement of 
stylistic adequacy and equivalence is one of the greatest tasks for translators. The research is carried out on the basis of the 
texts of the original work by R. Bradbury “Kaleidoscope” and the variants of its translation created by famous writers L. 
Zhdanov and N. Gal. In the research the method of explication of lexico-semantic fields, comparative and stylistic analyses 
were used. 
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Introduction 
In the modern theory of translation the problem of achieving stylistic adequacy and equivalency takes the main part 

because this task is now viewed as the main aim of interpreter’s activity while translating a fiction text. 
In the broadest sense adequacy implies correspondence, match and equality of meaning [3, P. 29]. As for equivalence, it is 

understood as equal nature, equal value, relevance and matching [2, P. 586]. Although the terms are identified in the general 
sense in the theory of translation they are antagonized as they have completely different notional fields [4, P. 292]. Both 
categories have evaluative character and deal with the norms and rules of translation [7, P. 95]. 

The demands of equivalence and adequacy to the texts are absolutely different. A translation is adequate when the 
translator’s decision corresponds to the communicative situation. A translation is equivalent when the final text is relevant to 
the original text [7, P. 39]. 

We base our research on the concept of text-to-text equivalence by Wills. He views the problem of equivalence as a part of 
translation theories which are oriented to a particular type of text or even related to each text separately [10. P. 134 – 135]. 

For the translation of a literary work the basic ideas come from the concept of esthetic correspondence which implies 
treating an original text as an esthetic ideal [1, P. 143]. The terms aesthetic ideal (эстетический идеал) and aesthetic 
correspondence (эстетическое соответствие) are used with reference to the theory of translation by I. S. Alexeeva where the 
researcher stresses out the necessity to achieve a similar impression of the readers of the original and translating texts [1]. 

Researchers are concerned with the problems of aesthetic equivalence (Гальперин 1950; Иовенко1996; Лилова 1985). 
Aesthetically equivalent translation must meet such requirements as recreating the metaphorical world of a text [6, P. 735], 
accurate transferring of the author’s stylistic identity [5, P. 160 – 169] which means the individual manner of text creating. 

The main criteria of aesthetic as well as semantic identity of the text are stylistic adequacy and equivalence. Stylistic 
adequacy is the measure of the translator’s optimal choice of stylistic means while creating the text of translation. Stylistic 
equivalence is the most possible stylistic correspondence of the translation to the original. 

The problem of stylistic equivalence has always been one of the most important problems of translation of fiction texts. 
Russian literary translation works demonstrate the general tendency of stylistic overload when a translator uses inappropriately 
strong stylistic devices to transfer the original ideas which are expressed in a more neutral way; particular parts of the original 
texts are translated in an inadequate way which distorts the readers’ interpretation. 
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We have carried out a research comparing two variants of translation of the literary work “Kaleidoscope” by R. Bradbury 
and the original text. The variants of translations are written by well-known writers Leo Zhdanov (Лев Жданов) and Nora Gal 
(Нора Галь). 

The work was fulfilled in several steps. 
1. Each text was divided into lexical units (LUs). In its turn each LU was included into a certain lexico-semantic field 

(LSF). Taking into consideration polysemy some LUs were classified as belonging to several LSFs. 
2. Using statistic methods we stressed out the most important LSF in the original and translating texts –

 heroes, space, emotions, time, speech, movements. 
3. We figured out the most important stylistic devices to which the LUs used in every certain LSF belonged. 
4. We counted the number of each stylistic means used in presenting the LSFs in the texts (see Tables 1 – 3). 
 

Table 1 – Stylistic devices used in the original text 
stylistic devices 

 
 

LSF 

epithets similes metaphors metonymies personifications 

heroes 22% 25% 13% 13% - 

space 9% 13% 13% 3% 2% 
emotions 88% 22% 44% 16% - 

time 28% - - - - 

speech 9% 3% 13% - - 
movements 9% 4% - - - 

 
According to Table 1, the widest-used stylistic devices in the original text are epithets, similes and metaphors. In the 

variants of translation the same stylistic means are used in a bigger extent (see Tables 2 and 3). Moreover, the texts by Leo 
Zhdanov and Nora Gal contain a considerable amount of hyperboles that are absent in the original text. 

 
Table 2 – Stylistic devices used in the text by L. Zhdanov 

stylistic devices 
 
 

LSF 

epithets similes metaphors metonymies personifi
cations hyperbolies 

heroes 31% 28% 22% -  -  6% 

space 12% 9% 31% 3% 9% - 
emotions 72% 31% 69% 3% 16% - 

time 19% 3% 3% - - - 

speech 22% 6% 19% 3% 9% 9% 
movements 9% 6% 9% -  -  - 

 
The sound of voices calling like lost children on a cold night. 
Слышатся голоса, точно дети заблудились в холодной ночи. (L. Zhdanov) 
Голоса перекликались, как дети, что заблудились в холодную зимнюю ночь. (N. Gal) 
Stylistic overload can be seen in the context by N. Gal – it contains an additional attribute ‘зимнюю’ which is absent in the 

original text. 
A great anger filled him, for he wanted more than anything at this moment to be able to do something to Applegate. 
Он захлебнулся яростью, потому что в этот миг ему больше всего на свете хотелось поквитаться с 

Эплгейтом. (L. Zhdanov) 
Слепая ярость переполняла его, больше всего на свете хотелось добраться до Эплгейта. (N. Gal) 
Stylistic overload is obvious in the contexts presented above. In the text by L. Zhdanov the original personification ‘a 

great anger filled him’ is translated using the metaphoric expression ‘захлебнулся яростью’. The stylistically neutral 
expression ‘to do something to Applegate’ is translated with the colloquial expression ‘поквитаться с Эплгейтом’. 

In the text by N. Gal the author’s original personification is translated using the same stylistic means but the expression 
‘cлепая ярость переполняла’ which is complicated with the metaphor ‘cлепая ярость’ which has the meaning of irrational 
emotion. The expression ‘to do something to Applegate’ is translated with the vernacular expression ‘добраться до 
Эплгейта’. 

That one man, Lespere, went on and on with his talk… 
Один из них, Леспер, знай себе, болтал… (L. Zhdanov) 
Один — Леспир — болтал без умолку… (N. Gal) 
In the contexts presented above the tendency to stylistic overload is seen in the translation by N. Gal – stylistically neutral 

‘went on and on with his talk’ is translated with the hyperbole ‘болтал без умолку’. 
In the variant by L. Zhdanov it is translated with the vernacular expression ‘знай себе, болтал’ 
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Table 3 – Stylistic devices used in the text by N. Gal 

stylistic devices 
 
 

LSF 

epithets similes metaphors metonymies personifi
cations hyperbolies 

heroes 38% 25% 65% 12% -  - 
space 25% 3% 50% - 9% 3% 

emotions 63% 28% 72% 3% - 6% 
time 6% 3% 6% - - - 

speech 38% 22% 22% - - 19% 

movements 3% 12% 16% -  -  3% 
 
Conclusion 
— Russian translations of English fiction texts have a tendency to stylistic overload; 
— the translation by L. Zhdanov tends to use more metaphors, epithets, similes and metonymies than the author of the 

original; 
— in the text by N. Gal there is a tendency to use more metaphors and hyperboles than in the original; 
— the translation by N. Gal is more stylistically intense than the text by L. Zhdanov; 
— stylistically overloaded contexts influence the readers’ perception and change the original idea expressed in the literary 

text. 
 

Конфликт интересов 
Не указан. 

Conflict of Interest 
None declared. 

 
Список литературы / References 

1. Алексеева, И. С. Введение в переводоведение : учеб. пособие / И. С. Алексеева. – 3-е изд. испр. и доп. – СПб. : 
Филол. фак. СПбГУ ; М. : Академия, 2008. – 368 с. 

2. Большая советская энциклопедия : в 30 т. / гл. ред. А. М. Прохоров. – 3-е изд. – М. : Сов. энцикл., 1975. – Т. 19. 
20. 21. 22. – 648 с. 608 с. 640 с. 628 с. 

3. Большой толковый словарь русского языка / сост. и гл. ред. С. А. Кузнецов. – СПб. : Норинт, 1998. – 1536 с. 
4. Гарбовский, Н. К. Теория перевода : учебник / Н. К. Гарбовский. – М. : Изд-во МГУ, 2007. – 544 с. 
5. Кухаренко, В. А. О возможности сохранения индивидуального стиля автора в переводе / В. А. Кухаренко // 

Перевод и коммуникация / под ред. А. Д. Швейцера, Н. К. Рябцевой. – М., 1997. – С. 160-169. 
6. Литературная энциклопедия терминов и понятий / под ред. А. Н. Николюкина ; Ин-т научн. информации по 

обществ. наукам РАН. – М. : Интелвак, 2001. – 1600 с. 
7. Швейцер, А. Д. Теория перевода: статус, проблемы, аспекты / А. Д. Швейцер. – 2-е изд. – М. : Либроком, 2009. – 216 с. 
8. Языкознание : большой энцикл. сл. / гл. ред В. Н. Ярцева. – 2-е изд. – М. : Большая Рос. энцикл., 1998. – 685 с. 
9. Bradbury, R. Kaleidoscope / R. Bradbury // The Illustrated Man. – New York : Harper Collins Publishers Inc. – 2001. 

– Р. 26-38. 
10. Wills, W. The science of translation: Problems and Methods / W. Wills // Gunter Narr Verlag. – Tubingen, 1982. – Р. 

134-135. 
Список литературы на английском / References in English 

1. Alexeeva, I. S. Vvedenie v perevodovedenie : ucheb.posobie [Introduction to translation studies: textbook] / I. S. 
Alexeeva. – 3 edit. – SPb. : Filol.fak. SPbGU ; M. : Akademia, 2008. – 368 p. [in Russian] 

2. Bolshaya Sovetskaya entsiklopedia : v 30 t. [Great Soviet Encyclopedia: in 30 volumes.] / ch. edit. A. M. Prochorov. – 
3 edit. – M. : Sov. entsikl., 1975. – Vol. 19.20.21.22. – 648 p. [in Russian] 

3. Bolshoi Tolkovii slovar Russkogo yazika [Great Dictionary of Russian language] / ch. edit. S. A. Kuznetsov. – SPb. : 
Norint, 1998. – 1536 p. [in Russian] 

4. Garbovski, N. K. Teoriya perevoda : uchebnik [Translation theory: textbook] / N. K. Garbovski. – M. : Izd-vo MGY, 
2007. – 544 p. [in Russian] 

5. Kucharenko, V. A. O vozmozhnosti sochranenia individualnogo stilya avtora v perevode [On the possibility of 
preserving the individual style of the author in translation] / V. A. Kucharenko // Perevod i kommunikatsiya / edit. by A. D. 
Shveitsera, N. K. Ryabtsevoi. – M., 1997. – P. 160-169. [in Russian] 

6. Literaturnaya entsiklopediya terminov i ponyatii [Literary encyclopedia of terms and concepts] / edit. by A. N. 
Nikolukina ; In-t nauchn. informatsii po obshestv.naukam RAN. – M. : Intelvak, 2001. – 1600 p. [in Russian] 

7. Shveitser, A. D. Teoriya perevoda: status, problemi, aspekti [Translation theory: status, problems, aspects] / A. D. 
Shveitser. – 2 edit. – M. : Librokom, 2009. – 216 p. [in Russian] 

8. Yazikoznaniye : bolsjoi entsikl. sl. [Linguistics: a large encyclopedic dictionary] / edit. by V. N. Yartseva. – 2 edition. 
– M. : Bolshaya Ros. entsikl., 1998. – 685 p. [in Russian] 

9. Bradbury, R. Kaleidoscope / R. Bradbury // The Illustrated Man. – New York : Harper Collins Publishers Inc. – 2001. – Р. 26-38. 
10. Wills, W. The science of translation: Problems and Methods / W. Wills // Gunter Narr Verlag. – Tubingen, 1982. – Р. 

134-135.  


