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AHHOTaN M

CraTbsi TOCBSILIIEHA WCC/IEOBAaHHMIO HApPaTHUBHBIX U JKaHPOBBIX 0ocobeHHocTedl pomaHa JI.M. OnkoTt «MaseHbKHe
JKEeHIMHB». B paboTe MCHOMB3YIOTCS KY/IBTYPHO-UCTOPUUECKHH, Ouorpaduueckuii ¥ CTPYKTYPHBIA MeTOAbL BoIfensroTcs
OTIOpHBIE TOUKM KOMITO3UMLIMM, K/IOUeBble UepThl XPOHOTOINA, PAaCCMATPUBAETCS BHYTPEHHSST SBOIOLMS TPOTaroHKMCTOB.
HayuHyro HOBHM3HY CTaTbl MO)KHO yCMOTDETb B M3yUeHHH TIOBeCTBOBATelIbHON MOJe/N TIPOM3Be/leHHsI B KOHTEKCTe pOMaHa
uHUNyanuu. OTMeuaeTcsi ocobasi posib POXK[ECTBEHCKOTO BpeMeHH, KJ/IFoUeBOe MPOCTPAHCTBO Ji0Ma U CHOXKeTooOpasyroluii
HappaTWB MOWCKa. XapakTepsl [JIaBHbIX FepOWHb W3MEHSIIOTCS T10/, BIMSHUEM BHeEIHero MHpa, HO B 1|eJIOM apXUTeKTOHHUKa
pOMaHa MOoAUMHSIeTCs JIOTHKe pa3BOpPauMBaHUs UX BHYTPeHHel 3BO/IIOLMH, ABIKEHHs K OCYII|eCTB/IeHUI0 MeUThl ¥ pean3aLiu
BHYTpeHHero NoTeHLMasa. BuiiesstoTCs K/itoueBble UCTIbITaHUs KaKI0H U3 reporHb. [lesiaeTcs BBIBOZ, O TOM, UTO COOBITHITHAS
KaHBa pOMaHa CTPOMTCS Ha ONMCAaHWM WUX CHUMBOJMYECKOrO IyTH K HPaBCTBEHHOMY Hjeany depe3 IPeOfiojieHHe CBOWX
TIOPOKOB U MCKYILIEHHH [T0BCeJHEBHOW JKHU3HM.
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Abstract

The article is dedicated to the study of narrative and genre features of L.M. Alcott's novel "Little Women". The work uses
cultural-historical, biographical and structural methods. The reference points of the composition, key features of the
chronotope are highlighted, the internal evolution of the protagonists is studied. The scientific novelty of the article can be seen
in the research of the narrative model of the work in the context of the initiation novel. The special role of Christmas time, the
key space of the house and the plot-forming narrative of the search are pointed out. The characters of the protagonists change
under the influence of the outside world, but in general the architectonics of the novel follows the logic of the unfolding of
their inner evolution, their movement towards the fulfilment of their dreams and the realization of their inner potential. The key
trials of each of the heroines are highlighted. The conclusion is made that the novel's events are based on the description of
their symbolic path to the moral ideal through overcoming their vices and temptations of everyday life.
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Beepenue

OfHUM U3 HarpaB/eHU! COBPEMEeHHOIO JIMTepaTypOoBe/leHUs SB/SeTCs BblsiBleHWe TpaHC(hOpMalii BHYTPU >KaHPOBBIX
cucreM. Takre M3MeHeHHs! COIIPOBOXK/AIOTCSl apxau3aliieil Of[HMX >KaHPOB M aKTyasiusalyeil Apyrux. MeHseTcs U OfuH U3
Haunbosiee TPAJUIIMOHHBIX TUTIOB poMaHa — pomaH BocnurtaHus (Bildungsroman). B XIX Beke 3HauMMble U3MEHEHUSI B €T0
TIO3THKE TPOUCXOAAT B OOJBIIMHCTBE HALMOHANBHBIX JIMTEPATYPHBIX TPaJULMA. B Mpou3BeleHHsX HEMELKOH JIUTepaTyphl,
TIOCBSIIIIEHHBIX B3POC/IEHHIO, PACKPBIBAETCS yXOBHOE CTAHOBJIEHHE TepOsi, CTPEMSIILErocs K /esiTe/IbHOCTH Ha O71aro Jirofeit.
Bo dpaniry3ckoii nureparype XIX Beka IpecTaB/eHa HMCTOPHSI MOJIOJOTO UejlOBeKa, KOTOPBIA CTPEMHUTCS K OOrarcTey u
BBICOKOMY COLIMaIbHOMY TIOJIOKEHUIO, HO TEPEXUBAaeT HPABCTBEHHOE TMajieHWe WM THOHeT. B pycckoii sureparype
TOSIB/ISIETCSL 00pa3 «IUIIHEro YeioBeKa», KOTOPBIM TepPIUT Heyjaud Kak B IMYHOMW, Tak U B COLMaIbHOM cdepax. AHIIMHACKUHI
pOMaH IOCBsIlIjeH HpPaBCTBEHHBIM HCIIBITAaHUSM IPOTarOHUCTA, HAaXOZSIIerocsi B CUTyalluu Bbibopa Mexzy Jo6poM U 3710M. B
TBOPYECTBE aMepPUKAaHCKHUX IHCaTelell pacKphIBAIOTCSI TeMbI BHYTPeHHel CBOOOABI M UNCTOTHI, BEIpa)KaeTcs peHeOpe)xeHre K
YC/IOBHOCTSIM U HauBHOCTb MUPOBOCIPUSTHUS L{eHTpasbHbIX NepcoHaxkell. [TosTuka pomaHa BocrMtanus B auTeparype CIIIA
CBsI3aHa C apXaWyeCKWM OOpsIOM TMOCBSIIEHHs], KOTOPBIA OTPakKaeT apXeTUIMYeCKre MOJeMd B3alMOJAEHCTBUS IMUHOCTH U
0011[eCTBa, UTO /laeT OCHOBaHHe TOBOPUTH O TAKOM ero CyOKaHpe, Kak pomaH uHuyuayuu [1].

Ba)kHyI0 posib B TAKWX [TPOM3BEJEHUSIX UTPAaeT BO3MOKHOCTD MePCOHa)Kel a/laliTUPOBAaThCs K )KU3HH, 00pecTy B Hell CBOe
mecto. M. Teen (Mark Twain, 1835-1910) B 3HameHuTBIX pomMaHax «IIpukmodenust Toma Cotiepa» (“The Adventures of Tom
Sawyer”, 1876) u «IIpukmtouenust I'eknb6eppu ®unna» (“The Adventures of Huckleberry Finn”, 1884), obpatjaercst K Tumy
repoes-TiofipocTkoB, a JL.M. Oskort (Louisa May Alcott, 1832—-1888) B mpousBeseHnn «MasneHbkue XeHIMHbI» (“Little
Women”, 1868) n3o6pa>kaeT BHyTPeHHHI MUD IOHBIX reporHb. [[pOTaroHUCTHI B COUMHEHHsIX Tpo3ankoB CIIIA, Kak rpaBwiio,
3aHMMAIOT MapryHanbHOe I0JI0)KeHre B O0IIecTBe, UX Cyzbba CBsizaHa C WCTOPUYECKMMH COOBITHSIMH, Ha KOTODbIE OHM He
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MOT'yT MOBJ/IUATH, OAHAKO IIPOSABJIAIOT cebs Kak CBO60,Z[HLI€‘ U OTBETCTBEHHbIE JTUUYHOCTH. CHOXKeT WHHULHUALIUN paCKpbIBAeT
AWA/IeKTUKY Ay HepCOHaMEﬁ, CJIOKHOCTD UX ITIyTH.

OcHoBHas yacTb

B 3apy0e>kHOl aMepUKaHMCTHKE UCC/Ie[JOBaHMsI, B KOTOPBIX aHAIM3UPYeTCsl M03THKa poMana JI. M. OJIKOTT, B OCHOBHOM,
CBsI3aHbI C OuorpadMuecKUM U Ky/JIbTYPHO-UCTOPUYECKUM KOHTEKCTOM TBOpUecTBa mnucaresnbHuipl [2], [3], [4].
OrteuecTBeHHBIE JIUTEPATyPOBE/IbI VeS0T BHUMaHHMe pa3/IMuHbIM aclieKTaM Mo3TUKY rpomnssefenus. A.O. Benosa BeisiBisieT
B pOMaHe >KaHpoOOpasyIolllie UepThl JUTePaTypbl AJs JeTell W aHaIu3UpyeT CrielU(UKy WX pernpe3eHTaumd [5]. ML.A.
[TniKoBa /aeT OLjeHKY TBOPUECKOMY BK/Iafly KIacCHKAa aMepUKAHCKOM C/IOBECHOCTU B Pa3BUTHE COLMOKY/IBTYPHOM >KU3HU
CLIA, paccMarpuBasi HOBaTODCKWM B3IVIsi[ MUCATENBHULBI Ha TeHJEepHble U ceMeliHble Tpobnemel [6]. B cratee O.1O.
IMonsixoBa U O.A. IlonskoBoil paccMaTpuBaeTCsi 3THKO-Tiefarornyeckas KoHteruust JI. M. OSKOTT U XyZ0)KeCTBEHHbIe
Cpe/iCTBa ee BOIUIOLEHUs B pacCMaTpyBaeMOM COUMHeHUH [7].

Povan «ManeHbkue eHIMHbI» JI.M. OJIKOTT TIOCBAIIlEH OMMCAHUIO B3POC/IeHUs UeThIpex cecTep cembu Mapu (the
March): Mapraper (Margaret), ko (Jo), ber (Beth) u Omu (Amy). HappatuB aBToOMOrpadguueH, MOCKOJIBKY OCHOBaH Ha
JleTCKMX BOCIOMHHaHMAX aBTopa. JI.M. OnkoTT ciefyeT yxke cioxuslueiicsa B CIITA TpaauLiy >KeHCKOM Y BOCIUTATeIbHOU
smrepatypel. OfHako oOpalrieHHe K COOCTBEHHOMY >KM3HEHHOMY OIBITY TIO3BOJISIET aBTOPY H30eXKaTh CXeMaTUYHOCTU W
Ha3W/aTeJlbHOCTU: TIVIABHBIE T1€PCOHaKM KHUTH WMEIOT peanbHBIX TPOTOTHIIOB, 3TO UJE€Hbl CeMbU W3BECTHOTO
TpaHcIeHjeHTamcTa bpoHcoHa Onkorra (Bronson Alcott), oTiia micaresHULEI [8].

Kommepueckuil ycrex mepBod uyacTM KHWIM TNOOyAWn Ipo3avika co3[aTh IpoforbkeHue: «Xopormue xeHb» (“Good
Wives”, 1869), «Manenbkue MyxuuHbl» (“Little Men”, 1871), «Pebsta Dxo» (“Jo’s Boys”, 1886). JluteparypoBezpl
CBSI3bIBAIOT TIOMYJISIPHOCTb pacCMaTpyBaeMbIX COYMHEHHH He TOJbKO C COBEpIIEHCTBOM KOMITO3MLIMM U CTW/ISL, HO U C
PearMCcTUYHOCThIO XapaKTepoB, PeJKO AOCTUrarolllell Takoi cTerleHM B amMepHKaHCKoW surepartype [9]. B pamkax Haiiero
WCcie[oBaHus 0coboe 3HaueHWe MMeeT IepBasi YacTb LIMK/A, MOCKOJBKY B Hel M300pakaeTcsi HPaBCTBEHHOE CTaHOBJIEHHe
IOHBIX F'epPOMHb U Mepe/ioOMHbIe MOMEHTBI X OTPOUYeCTBa, KOTOPhIe CTAHOBSITCS COOBITUSMU MHULIMALIMH JJ1ST K&XKIOMU.

PomaH CHMHTETHYeH C TOUKH 3peHUsl >KaHPOBOW CTPYKTYDbI, B HEM COBMELIAIOTCS YepThl POMaHa BOCIUTAHUS, CBATOUHOTO
pacckasa, ceMelHOH caru. Bosbloe 3HaueHWe vMeeT OTpaKeHHWe WZed CeKy/IsIpU30BaHHOTO TPOTeCTaHTU3MA, KOTOpbIe
HaxXoJAT BbIpa)KeHHWEe B BBICOKMX HPaBCTBEHHBIX Hjeanax AeHCTBYIOLIMX JIML, UX MOpalbHbIX ycTaHOBKax. «HoBBI myTb
NaJIOMHUKa» BOIIIOLAeTCS] B JYXOBHBIX MCKAHUSIX FepOWHb, CTAHOB/IEHWM UX BHYTpPeHHero mupa. IIpuMeuaresnbHO, 4TO B
LleHTpe HappaTHBa KOJUIEKTHUBHBIA CyOBEKT: MCTOPHM 4YeThIpeX CeCcTep pa3BOPAUMBAIOTCS OJHOBPEMEHHO, TI0KA3bIBaeTCs
B3pOC/IeHHe KaKoH M3 HHUX: oOpeTeHHWe JIMYHOTO CyacTbs, INpodeccroHaIbHOE CaMOoOoIpe/iesieHle, HpPaBCTBEHHOE
CaMOCOBepILeHCTBOBaHNE.

B rmpou3sBesieHNH TIpe/CTaB/ieH KeHCKAM TWM MHHULMALMK. ['epouHb 0oObeuHseT o0lias ceMmeiHas WCTOpHs, HO OHH
00/1a/1at0T HETIOXO)KUM TeMITIePaMeHTOM, CKJIOHHOCTSIMM, T0-pPa3HOMY BU/JSAT CBoe TNpefHa3HaueHue. CoObITHIHAs KaHBa
CTPOUTCS Ha ONMCAaHWU CHMBOJIMYECKOTO MMYTH [|eBOUeK K HPaBCTBEHHOMY Heany uepe3 TpeofiojieHHe CBOUX TMOPOKOB M
WCKyILIeHUH ToBcefHeBHOM >ku3HH. KosblieBass Kommosuuysi oOpamyisieT HappaTMB M 3HaMeHyeT Hauyajao M 3aBepllieHue
WCTIBITAaHUM, MeXJy KOTOpbIMM MPOXOAUT POBHO TOJ: TIpOM3BeJleHMe HaulHaeTCsl U 3aKaH4MBaeTCsl ONMCaHHEeM
TIPe/IPOK/IeCTBEHCKOTO BpeMeHH. Po)k/jeCTBeHCKUM XPOHOTOI TOKasaH Kak BpeMsi Uyflec, HaZlex[ Ha CBeTIOe CYacCT/IHBOe
OyzylLee U criaceHre. DTOMY CIIOCOOCTBYIOT BK/IFOUEHME TPAJULIMOHHBIX NPUMeT Tpa3fHUKA. DTO M0AapKH, CeMelHbIi Tup,
MOCTaHOBKY ZIOMALIIHEro Tearpa, A00pble C/I0Ba U MOKeIaHUs YT APYTY.

Uyraresb 3HAKOMUTCSI C CecTpaMd Mapu B /ipaMaTHUHYIO [yIi HUX MHUHYTY: [eBOUKHM pa3MBILIUISIOT HaJ, TeM, 4To
TIOMEHSITIOCh B MX >KU3HU M3-3a ['pakiaHCKOM BOMHBI, M KaK cief[yeT BeCcTu cebst B C/IOKUBIIMXCS obcTosTenbeTBax: “Christmas
won’t be Christmas without any presents,” grumbled Jo, lying on the rug.“It’s so dreadful to be poor!” sighed Meg, looking
down at her old dress” [10, C. 3]. OHu 4yBCTBYIOT Ccebsi TIOTEPSIHHO M He TIOHMMAIOT, KaK IOMOYb B3POC/IBIM M HAWTH CBOE
MeCTO B 3TO HeJleTKOe [jifl BceX BpeMs. 3HauMMBbIM SMM30[0M CTAaHOBUTCS UTeHHE BCIyX MHUCbMa OTHA, 06pa3 KOTOpOro
W7leany3upyeTcs U UMeeT UCK/IOUHTeTbHO MOI0KUTe/IbHble KOHHOTAaLUH.

IMoce 3TOrO /1€BOYUKH pPeIlaroT ellje 6oJblile BHUMaHUS yeuTh paboTte Hafl cOO0H, KaKassHa3bIBAaeT CBOM HejoCcTaTKu: “1
am a selfish girl! but I’1l truly try to be better, so he mayn’t be disappointed in me by-and-by” [1, C. 7]. [To cioBam Omwu, oHa
MocTapaeTcsi He OBITb CTOJIb 3TOMCTUYHOMN, 4TOOBI He pa30uyapoBaTb pOAWTeNs. MSr 3ameuaeT, UTO CJIMIIKOM MHOTO
BHUMaHUSAYZe/seT CBOEH BHEIITHOCTH U HeOCTaTouHO Tpyaoimobusa: “I think too much of my looks and hate to work, but
won’t any more, if I can help it” [10, C. 7]. [I)o obeiijaet, uto OyzeT UCIOMHATL CBOU 00S3aHHOCTH 1 Pa3BUBaTh T KaueCTsa,
kotopsle foporu otiy: “I’ll try and be what he loves to call me, ‘a little woman’ and not be rough and wild, but do my duty
here instead of wanting to be somewhere else,” said Jo” [10, C. 7]. B3T BUauT CBOIO 1ie/b B TOM, UTOOBI K BO3BpAIL|EHHIO OTLa
CTaTh BOIUIOLIEHWEM TOrO, YTO OH IieHUT Oosblie Bcero. CHMBOIMYHO, YTO /IeBOUKA BBITHPAeT C/1e3bl CHHUM apMeHCKUM
HOCKOM, KOTophIit BspkeT: “Beth said nothing, but wiped away her tears with the blue army sock and began to knit with all her
might, losing no time in doing the duty that lay nearest her, while she resolved in her quiet little soul to be all that Father hoped
to find her when the year brought round the happy coming home” [10, C. 8]. Tak B moBecTBOBaH/Ee BBOAUTCS TeMa BOWHBI U
HEeoOXO0AMMOCTb JIeATe/TbHOTO YYaCTHsI ¥ TIOMOLIM TeM, KTO B Hel y4acTBYeT.

Martb mpejsiaraeT A04epsiM BOCKPECUTD B TIAMSITH [IETCKYIO UTPY B TIMIMTPUMOB, KOTODBIE JiepKat myTh B HeGecHsiii T'pag,.
B ee ocHOBe n1eXXUT ajuieropust aHIVIMICKOrO mucaressi M npornosegHuka JkoHa benbsHa (John Bunyan) «IlyremectBue
IMumurpuma B Hebechyto Crpany» (“The Pilgrim's Progress from This World to That Which Is to Come”, 1678 — 1688),
KOTOpasi 0co00 MouKTanach B CEMbe MUCATeTbHULBI. B Hell I1aBHbIN repoli 1o uMeHrn XpUCTHaHUH cienyeT B HebecHbil rpa,
ero TATOTUT IPY3 TPEXOB, a MYTh C/I0’KEH U TEPHUCT, HO B (pUHAa/Ie OH [JOCTUTaeT XKelaeMoro coBeplileHCTBa. To Jke IPOUCXOANUT
Y C IVIaBHBIMH TepovHsMH. «IIyTh ma/sioMHUKa» CIy>KUT CIO)KETHOM M [yXOBHOM OCHOBOW HappaTuBa, K 3TOMy COUMHEHHIO
pedepurpyer snmrpad, Ha3BaHU I[VIaB M JOMALIHSSA UIpa [|eBouek, C IIOMOL[bI0 KOTOPOU TTOKa3bIBaeTCsl MyTh MX HPAaBCTBEHHOTO
COBEpIIeHCTBOBaHMsS. B COOTBETCTBMM C aBTOPCKUM 3aMBbIC/IOM, /ISl «MaleHbKHUX >KEHIIMH» KaXK/]0e [YXOBHOe HUCTIBbITaHHe Ha
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MPOTSDKEHWM 3TOTO Tofja SIBJSETCS 3TalloM B3pPOC/eHHs, a (UHa/, pernpe3eHTUPYIOI[UNA ariogeo3 CeMeMHOro CYacTbs,
3HaMeHyeT OCO3HaHHe CBOero )KM3HeHHOTO [Ipe/iHa3HaueHus U prHaI MHULMALUH.

Kak yxe ObUIO OTMeueHO, B NepBOM YacTH LIMK/A OMUChIBaeTcsl ObIT HeboraToif aMepuKaHCKOM CeMbH, IepeXUBaroILel
ymiieHysi BoWHbI Mexay Cesepom u FOrom. ['epovHsIM OT [jBeHa/LaTy [0 LIeCTHAZLATH JIeT, X OTel] CTY)KUT KalleaHoOM B
apMuyH ceBepsiH. Martb IpeficTaB/ieHa Kak Jjo0pas, 3a00T/iBasi, UyTKasi >KeHIL[FHa, KOTOpasi IPHUBUBAET [j0uepsiM XPUCTHAHCKHe
LIeHHOCTH JIFOOBH, BCEMPOILIEHHs], KPOTOCTU. B MoHomorax Muccuc Mapu copMy/MpoBaHbl HPaBCTBEHHBIE TIOCHUTBI M 3aKOHBI
rapMOHUYHOM JKHU3HHU, K/TIOUEeBasi POJib OTBOJWTCS TIPEOZOJIEHHIO 3roM3Ma U ajbTpyn3My. [IOMHMO ZOCTOBEPHOCTH fleTaseldl u
MHOTOIPaHHOCTH TICMXOJIOTUYEeCKUX XapaKTepuCTHK, B pOMaHe Tpe/CTaB/eHa peauCTUYecKash KOHLEMLUS JMYHOCTH,
thopmMHpyeMoOil cpefiol, OJJHAKO «IJIaBHBIM JJIsi aBTOpA MPEACTABIsSETCS BOBCE He MPUCIOCOO/eHHe YenoBeKa K HpaBaM U
o0bIyasiM 0011IeCTBa, HO €ro HPaBCTBEHHOe COBeplieHCTBoBaHue» [11, C. 218].

CriocoboM peripe3eHTaldy [IyXOBHOH SBOMIOLMM TepOMHb CTAHOBATCS WX [00pble mocTynkd. Tak, HacTosiee
Pox7ieCTBEHCKOe Uyzi0 MPOUCXOAWT B OefHOM ceMbe, KOTJA TyZa, CIOBHO aHresbl, IIPUXOJAT CeCcTpbl Mapu, fienisick CBOUM
TNpa3jHAYHBIM 3aBTPAKOM, BMECTO KOTOPOTO CaMHU eJisIT IIPOCTON X/1e6. B cOOTBETCTBUM C KAHOHOM CBSITOYHOTO paccKasa, 3TOT
TIOCTYTIOK TIpeJrosiaraeT MooLIpeHue 3a TMpOsiB/ieHHbIe OeCKOphICTHe W Besukoayume. B coumbenun JI.M. OnkoTt #06po
BO3BpaljaeTcss OyKBajbHO: JEBOYKM TIOYYArOT IeJpble TOCTUHLBI OT MECTepa JIOpeHca, KOTODBIH, CTaB CBUJETE/eM WX
MUJIOCEPAVSI, TTIOChIIaeT Bo3HarpaxkaeHue: «“Is it fairies?” asked Amy. “It’s Santa Claus,” said Beth. “All wrong. Old Mr.
Laurence sent it,” replied Mrs” [10, C. 398]. ITo cyioBam Muccuc Mapu, OT 3TOrO MoJjapKa, XOTh OH MperogHeced He GesMy U
He aHrejgamy, Hesb3sl ObUIO OTKa3aThCs, IIOCKOJbKY OH HMMeeT cakpaibHbli cMblct: “I could not refuse, and so you have a
littlefeast at night to make up for the bread-and-milk breakfast” [10, C. 398].

OpfHOl U3 OIOpHBIX TOUEK KOMITO3WLMM COUYMHEHMs CTAHOBUTCS pellieHHe [[)KO paccTaTbCsi CO CBOMMH POCKOLIHBIMH
JIOKOHAMH paZiy TOro, YyToObl Ha BbIpDYUEHHbIE CPeACTBAa MaTh CeMelCTBa MOIVIa OTTIPAaBUThECS Ha ()POHT HABECTUTH My»Ka (3Ta
CHO)KeTHasi CUTyaLust Oblia rmosioykeHa B 0CHOBY pacckasa O. T'enpu «/lapel BomxBoB»). DTo pellieHre AeMOHCTPUPYET TaKue
YyepThl FOHOW T'ePOMHH, KaK XPHCTHAHCKOe CMUPeHHe, TOTOBHOCTb K camornokepTBoBaHuto: “It doesn’t affect the fate of the
nation.... It will be good for my vanity... I was wild to do something for Father” [10, C. 398]. [I>ko 3amMeuaeT, YTO HECMOTPS
Ha TO, UTO He B ee CHUJIaxX MOBIUSTh Ha Cynb0y Halluu, OHA MOXKET MOMOYb OTIY, UTO TOXKE UMEeT HEOCTIOPUMYIO 3HAUMMOCTh U
L|eHHOCTb.

Ha npousBefieHre NoB/Ms/Ia CTPYKTypa TPaAULIMOHHOTO POMaHa BOCIIUTaHUS, Harpumep, «Bunbrensma Metiictepa» Tete.
OTO 0TPa3sWIOCh Ha TOM, UTO K&)KZbIN SMM307, COAEP>KUT HPAaBCTBEHHBIN YPOK, HAPPAaTHUB CTPOUTCS Ha Iepejaye XPUCTHAHCKUX
LEHHOCTe U TIPOCBETUTENbCKOW Hjeosioruu (uectHass OeHOCTb, pa3yMHOCTb U cayxeHue sogaMm) [11]. CounHeHue
HACBIIEHO U 3JIeMeHTaMH peai3Ma, MOCKOJIbKY 3aTpariBaeT TeMbl OJHOCTH U COLMATbHOTO HEPAaBEHCTBA, OTPaXKaeT JeTaslu
ObITa, 3HAYMMBIE KICTOPHUKO-KY/IbTyPHBIE COOBITHS. XapaKTephl I7IaBHBIX T€POMHb U3MEHSIIOTCS TI0/] BIIMSIHHEM BHEIHEr0 MHpa,
HO B L[eJIOM apXWTeKTOHHWKa pOMaHa TMOAYMHSETCs] JIOTHKe Da3BOpauvBaHUsl WX BHYTPEHHeH SBOMIOLUM, [BIKEHHIO K
OCYIIeCTBIEHUIO MEUTHI M Peasu3aliy BHYTPEHHEro MOTeHIMasa: MeuThl IeBoueK COBIBAIOTCS, BCe OHM 00peTaloT cyactee. B
COUMHEHUH, KaK y>Ke ObUI0 0TMeueHO, Perpe3eHTUPOBaH JHCeHCKUL BapUaHT JyXOBHOI'O CTAHOBJ/IEHUS.

B noBecTBOBaHMM NPUCYTCTBYIOT NpsiMble 0OpallleHysl HappaTopa K UMTaTeslo, OH CJI0BHO BbICTpavBaeT C HUM JMaror:
“As young readers like to know “how people look,” we will take this moment to give them a little sketch of the four sisters”
[10, C. 4]. IlpumeuaTenbHa amne/isAys K ayuTopud B (uHane npousBegeHus: “So grouped, the curtain falls upon Meg, Jo,
Beth, and Amy. Whether it ever rises again, depends upon the reception given to the first act of the domestic drama called
Little Women” [10, C. 398]. IToBecTBOBaTe/sb COOOIAET, UTO TPOAO/DKEHWE WCTOPHUH 3aBUCUT OT TOTO, KAK UMUTATed
BOCIIPUMYT TIEpPBYIO ee uacTb. JTa uepTa BIIOC/IECTBUM CTAHeT OJHOM U3 KJ/IIOUEBBIX B pOMaHe WHULMALIMY, TOCTPOEHHOM Ha
TeCHOM, Jla’Ke JPY’KeCKOM, B3aMOZeCTBUM HappaTopa U UnTaTeJIs.

Kaxzas u3 fieByek o6/1aiaeT yHUKaIbHBIMU JIMUHOCTHBIMU XapaKTepUCTUKaMu. [IpuMeuare/ibHO IOPTPETHOE ONMCAHUe
cTapiuei cecTpel. Mer ¢ 60/bIIMM BHUMaHHEM OTHOCHUTCS K BHelllHeMy Buay: “Oh, oh, oh! What have you done? I'm spoiled!
I can't go! My hair, oh, my hair!” wailed Meg, looking with despair at the uneven frizzle on her forehead” [10, C. 26]. U3
TIpUBEZIEHHOH BBILIE LIMTAThl C/IeJyeT, YTO He3HauWTesbHbIH, Ka3aaoch Obl, 311304, Korja Ko TMOpPTUT ee TIPUYeCKY Iepef
0asioM, CTaHOBUTCS TIOBOJOM JIJIs PACCTPOIMCTBA M JIa’Ke OTUastHUS.

Haunbosnee MHOrOrpaHHBIM ¥ MPOTHBOPEUYMBBEIM 00pPa30M pOMaHa MOXKHO Ha3BaTth /[[>KO, TIDOTOTHIIOM KOTODOM SIB/ISIETCS
cama rcarenbHULA. OHa OMMCHIBAeTCS KaK CHIIbHAsL, CMesiasi, CTPeMSIIascsl K CaMOPa3BUTHIO, CaMOCTOSITe/TbHAsI JIMYHOCTh,
obnafaroiasi JTUTEPaTypHBIM TaJaHTOM. B COUMHEHWM OJHHMM U3 CHOCOOOB OMMCAHWSI TEepPCOHa)Xa CTAHOBUTCS €ro
XapaKTepUCTHKA APyTUMHU [efCTBYOLIMMH JIMLIAMH, YTO TI03BOJIsIeT aBTOPY BbIPa3WUTh CUMIIATUIO U OJHOBPEMEHHO UPOHUIO 10
OTHOIIIEHHIO K MepcoHaXkKaM. JTO MOXXHO YBU/IETb B ciiefytoieM auanore cecrep: “If Jo is a tomboy and Amy a goose, what
am I, please?" — asked Beth, ready to share the lecture. “You're a dear, and nothing else,” answered Meg warmly” [10, C. 26].
O6pa3 /[Ixo sBnisieTcsi cobupare/bHbIM 00pa30M JKEHLWMHbI HOBOTO BpPEMEHU U BbIPaKaeT WZeu CBOOOAOMBIC/IUS,
HEe3aBUCHUMOCTH.

Bormutomenvem fobpogeresneli B couriHeHuH sipsieTcst Om3abet (Ber), Kotopast HafiensieTcsi aHre/IbCKUMH yepTaMu. OHa
00/majiaeT TaKUMM KaueCTBaMH, KakK KpOTOCTh, 0OpoTa, ycryrmunBocTh: “Elizabeth, or Beth, as everyone called her, was a rosy,
smooth-haired, bright-eyed girl of thirteen, with a shy manner, a timid voice, and a peaceful expression which was seldom
disturbed” [10, C. 26]. IToguepkrBaeTCsi BHyTpeHHee YMUPOTBOPeHNe TePOMHH, ee CIIOKOWHAas KpacoTa.

ITcuxonorvyeckuid mMopTpeT Miajield cecTpbl, OMM, Ipe/CcTaBieH J[OBOAbHO ambuBaseHTHO. OHa MWIOBHUZHA U
TIpUBJIEKaTe/IbHa, HO ObIBAaeT Karnpu3Ha U yrpsMa. ['epouHs onvcana ciiefyroinumm obpasom: “Amy, though the youngest, was a
most important person, in her own opinion at least <...> pale and slender, and always carrying herself like a young lady
mindful of her manners” [10, C. 26]. 13 ripuBe/ieHHO BbIIlle LIATAThI C/IEAYET, UTO IMU MO3UL[UOHUPYET Cebs Kak 3HAUMMOro
YesIOBeKa U ee MaHepa Jlep>KaThb ce0si CpaBHUMA C TIOBeZIeHeM FOHOM JIefId.
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HecmoTpst Ha Takve pa3Hble BHYTPEHHHE W BHEIIIHHe XapaKTepUCTHKH, chepy uHTepecoB (Meutsl [I)Ko o mrteparype, b3t
0 My3blKe, DMH O >KHUBONWCHU, Mar o 6raromonyuuyn U ceMelHOM cuacTbe), cecTep obOwenuHsieT [00poTa, 61aropofcTBo,
TOTOBHOCTL [1I0OMOYb O/M>KHEMY, Xopolilee oOpa3oBaHue.

3abora Jpyr 0 Apyre BbIpa)KaeTcsl B TPAJULIUSIX, KOTOPbIe COOMIONAIOTCS B CeMbe: KaKfasi U3 CecTep CTapaeTcsi OKPY)KUThb
muccuc Mapu BHUMaHveM U mo6oBbio: “The girls flew about, trying to make things comfortable, each in her own way” [9, C.
28]. TakuMm ke pUTyasioM SIB/ISIETCS] yTPeHHsisT ¥ BedepHsist niecHs1 MaMbl: “The first sound in the morning was her voice as she
went about the house singing like a lark, and the last sound at night was the same cheery sound, for the girls never grew too old
for that familiar lullaby” [10, C. 28]. IToquepKyUBaeTCs1, UTO J€BOUKH HUKOT/IA HE CTAHYT CJTUILKOM B3POC/BIMU JJI1 XOPOIIIO UM
3HAKOMOM KOJTbIOe/TbHOM, TIOCKO/IBKY OHA SIB/ISIETCS OCHOBOM MX BHYTPEHHero 6/1arononyyusi, CeMerHbIM (GyHIaMEHTOM.

[JloMalIHUi MUD Haro/lHeH AyLlieclacUTe/lbHbIMU 3aHATHSIMU: TeaTpajbHbIMU IIOCTAaHOBKaMM, UTEHHWEM, UIPaMH, B TOM
Yyc/le B IMTepaTypHOe JIOTO, UTO IeMOHCTPUPYeT 0COOBIi THeTeT repej 5TUM BUJOM HUCKycCTBa. [IoMUMO yIOMSIHYTOH WIPBI
B NIWJIMTPUMOB, ZIEBOUKHM OCHOBBIBAIOT «IIMKBUKCKUI K/1yO», T/ie Pa3birPbIBAIOT CLIEHBI U3 3HAMEHUTOro poMaHa Y. JIMKKeHca.

CroxkeTo00OpasyoILyl0 posib B poMaHe HrpaeT Torioc AoMa. OH CK/IaZibIBaeTCsl U3 TaKKMX COCTAB/SIOMINX, KaK OTOHb B
KaMMHe, COBMeCTHBIM CeMeMHBINA Y)KMH, BeuepHee pykozenue. [y [eBoueK 3TO MeCTO CTAHOBHUTCSI ITPOCTPAHCTBOM TeIlIa,
yI0Ta, 37eCh OHU BCerJa UyBCTBYIOT ceOsi 6e30MacHO W CIOKOMHO. ITo TIPUHLWIY aHTWUTe3bl ONMCHIBAeTCs I0M MHUCTepa
JlopeHca, lMKapHbIH, HO Ge3ayIuHbIA 1 onycTepimii: “On the other side was a stately stone mansion, plainly betokening every
sort of comfort and luxury <...> Yet it seemed a lonely, lifeless sort of house, for no children frolicked on the lawn, no
motherly face ever smiled at the windows, and few people went in and out, except the old gentleman and his grandson” [10, C.
26]. IloguepkuBaeTcsi 6€3)KM3HEHHOCTb 3TOTO IPOCTPAHCTBA, €AWHCTBEHHBIMU OOWTATeNsIMU KOTOPOTO SIBJISIFOTCS TTOXKUIION
IPKEeHT/IbMeH U ero BHYK.

O6ujasack ¢ Jlopy ¥ yuuThIBasi, YTO OH JIMILEH MaTepPUHCKOW 3ab0Tbl, TepOMHM OTMEUYaroT, UTO CeMeliHOoe TeIruio — TO
00rarcTBO U COKpPOBHILIE, KOTOPBIM OHA MMEIOT BO3MOXKHOCTB TIOJe/IUTHCS C JPYroM. Bo3HHKAeT JUXOTOMHUSI MaTepHajbHBIX U
JYXOBHBIX LIeHHOCTEH, TI0C/IeIHIe OKa3bIBalOTCs ropa3fo 6osiee 3HAUMMBIMHU A1t TipeZicTaBuTeneit ceMbrt Mapu: “Rich or poor,
we will keep together and be happy in one another” [10, C. 42].

YuuTbiBasg TO, UTO B pPOMaHe CUCTeMa TMEPCOHa)Kel HMMeeT CBOK CrelU(UKY (KOMTEKTUBHBIA CYOBEKT), WHULMALIUS
MIPOTarOHUCTOB TIPOUCXOAWUT OAHOBPEMEHHO. B JKM3HM KaKAOW TIepOMHH C/Iy4aroTCsl COOBITHS, KOTOpble CTaHOBSTCS
PYOeXXHBIMH [i7151 ee B3pOC/IEHUs].

Ko TionyJaeT CBOM I/IaBHBIM YPOK BO BpeMsi KOH(IMKTa C MJIaZlieil cecTpoi, B pe3y/ibTaTe KOTOPOTO B MOPLIBE SIPOCTU
MOC/IeiHsAsS YHUUTOXKaeT OeCLieHHYI0 PYKOIMCh CTapiiel cecTpel. VICTbITBIBas Jocafy U THeB, /KO OTTankuBaeT OMH U He
Oepert ee c coboi Ha KaToK. Mazmasi cecTpa, He 0CO3HaBasi TOTO, UTO Jiefl TOHOK M oraceH, 6eXuT 3a Ko 1 efjBa He rU0OHeT,
okazaBuImch B Bofe: “the splash of water, and a cry that made Jo’s heart stand still with fear” [10, C. 266]. ITocne 3toro
JpaMaTHYHOTO TTPOKCIIECTBHSI CeCTPhl MUPATC. Mexay [I>ko 1 MuUccuc Mapu COCTOMTCS OTKPOBEHHBIN U Ba>KHBIM pa3roBoOp:
MaMa JIeIUTCs CBouM orbiToM: “we all have our temptations, somefar greater than yours, and it often takes us all our lives to
conquer them” [10, C. 266]. I)xo oco3HaeT He0OXOJUMOCTb CAMOKOHTPOJISI B TIPOSIBJIEHUHY UyBCTB ¥ 3Monuii: “It’s my dreadful
temper! I try to cure it; I think I have, and then it breaks out worse than ever” [10, C. 266].

st Mar TakuM COOBITHEM CTaHOBHUTCS 0asi, OMMCAHHBIA B I7IaBe C CUMBO/JMYHBIM Ha3BaHHeM «Mer OTIHpaBrseTcs Ha
SIpmapky TirecnaBusi». 'eporHs BriepBble OKa3bIBAETCSl B CBETCKOM OOIL[eCTBe, HO M3-3a >KeJlaHWsl TIOHPaBUTHCsl OKPY KAFOLLHM,
npezaet camy cebs: “Perhaps Meg felt, without understanding why, that they were not particularly cultivated or intelligent
people, and that all their gilding could not quite conceal the ordinary material of which they were made” [10, C. 283]. Mar
0CO3HaeT, YTO BHELIHHI 00/INK Jito/iell He COOTBETCTBYET UX BHYTPEHHEMY MHUpY, a NOBe/ieHe HeeCTeCTBeHHO.

TspKkoe Opems BbINasio Ha Joto Bat. [leBouka, MPOSIB/sA MUIOCEPME U BeMKOAYILMeE, 3a60TUTCSA 0 60BHOM pebeHKe U
TepE>KMBAET CTPAIIHOE UCIIbITaHWe: Ha ee pyKax ymupaeT miageHer: “I tried to warm its feet <...> but it didn’t stir, and I
knew it was dead” [10, C. 343]. [Toc/e 3TOro 3MOLMOHAIBHOTO TOTPsiceHus1 B3T 3abo/eBaeT, MOCKOILKY HeAyT MepeiaeTcs U
eii. B3pocsieHHe TepOMHM pacKpbIBaeTCsl Uepe3 MOTHBBI BCTPeUH CO CMepThio U 6Gome3Hu. TpeBoru o 370pOBbe CECTPHI U
TepekKUBaHUs O Hell CTAaHOBSITCS UCTIbITaHWeM 711 Bcex repouHb: “How dark the days seemed now, how sad and lonely the
house, and how heavy were the hearts of the sisters as they worked and waited, while the shadow of death hovered over the
once happy home!” [10, C. 388]. [leBouku BHyTpeHHEe MEHSIIOTCS U MPOXOAAT MHULMALMIO uepe3 MOCTHKeHHe XPUCTUaHCKON
JIFOOBU U COCTPAJAHUSI.

B maBe «3Omu B [lonvHe YHUUMKEHHH» MOKa3blBaeTCs B3pocieHue OMU. [leBouka sBJIsIeTCS eJUHCTBEHHOU U3 cecTep,
KOTOpasi 1ocelljaeT MIKOTy. VIMEHHO C 3THM MeCTOM CBfI3aHO ee TlepeMellleHHe B MHOe MPOCTPAHCTBO, KOTOPOE COIPSDKEHO C
tpyaHoctsamu: “During the fifteen minutes that followed, the proud and sensitive little girl suffered a shame and pain which she
never forgot” [10, C. 243]. OMu BriepBble CTa/JKUBAeTCS C (U3NUECKMM HAKa3aHWeM, I0Cje KOTOPOro MuccMC Mapu
MIPUHUMaET pelleHre O JOMallHeM 00yueHHUH [JouepH.

Tak, He3HaKOMble MeCTa HCKJIFOYAlOTCS M3 XPOHOTOIIOB POMaHa, TOCKOJIBKY L[EHHOCTHO He COBMAZaloT C JIOMAlliHUM
MHPOM CEMBbH. B 3TOM MOXXHO YCMOTpPEeTb YHHKAIbHOCTh 3TOTO TIPOH3Be/IeHH s, TIOCKOJIbKY TPaJULIMOHHO COOBITHS MHULIAALIH
COTIPSDKEHBI C OCBAWBaHWEM HOBBIX IPOCTPAHCTB, KOTOpbIE TIPOBEPSIOT M HWCTBLITHIBAIOT IMPOTAaroHucra. B «MaseHbKUX
JKeHIIMHAX» L[eHTPOM TIPUTSDKEeHUs SIB/ISIeTCS ZIOM: Ty/ja BO3BPALL[alOTCSI TePOMHU U TaM MPOUCXOAST UX IVIaBHbIE 0CO3HAHUS U
JyxoBHble IlepeMeHbl. He mpezicTaBieHa B TPOM3BEAEHUM U KjacCHuecKas TpexJdacTHas KOMIIO3ML|MOHHas CTPYKTYpa,
TpeJjiosiaralijas paccTaBaHye ¢ MPUBBIYHBIM MUDPOM, IJIaBHbIE U3MeHeHHs] IPOMCXOAAT C FePOUHSIMU Ha BHYTPEHHEM YPOBHe,
MEeCTOM HX MpeObIBaHUSI OCTAETCS JOM.

3ak/roueHue

PomaH UMeeT pe/IMruo3HO-AUJaKTHUeCKHe YePThl: KK as I/laBa BK/IFOUaeT MOpasibHbie 000011eHus], TPOU3BeeHIe UMEeT
CUACT/VBBIN (hMHAJ, KBUHTICCEHI[el KOTOPOTO CTAHOBUTCS [yXOBHBIN I'MMH, KOTOPHIM 03HAMEHOBAaHO BO3BpallleHue oTija. B
3MUIore W300paXkaeTcsl CUaCT/IMBBIA Opak ogHOM U3 cecTep. PoX[ecTBeHCKoe BpeMsi 3HAMEHyeT IepeioM OT HeCuyaCTHUiH K
6/1arornoyiyudto ¥ CHUMBOJIM3UPYET TyThb WHUIMAILMM Ue/ioBeKa, TIOCKOJIBKY 3TO BpeMsi COIPSHKEHO C /IyXOBHBIM
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npeobpakeHHeM. BBICOKME HpABCTBEHHBbIE Ujeajbl TMPOTAarOHUCTOB  OOyC/IOB/MeHbl Tpodeccuell  OTIa-CBSLIEHHUKA,
BOCIIUTaHUEM MaTepH, WHTe/UIeKTyalbHOM arMmocdepoii, B KOTOpOW pacTyT [JeBOUKA. B COUMHEHHWM SKCIUTULUTHO
TIpeJiCTaB/AeHO CHMBO/IMUECKOe TIOCBSIIleHNe KaK/0il U3 reporHb: POX0/s MyTh B3pOC/IeHNs ¥ CaMOIO3HaHUsl, OHH B3pOC/IEl0T
Y Pa3BUBAIOT JIyYIllieé CBOU UepTHlI.
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