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Abstract

The article deals with language means that are used to influence people’s feelings and consciousness to attract the attention
of listeners by deliberate deviating from standard speech. The purpose of this article is to identify the specific features of
lexical and syntactic means of reflecting political realities in the texts of English-language dystopias. The material for the study
was the English-language dystopias of the 20-50s of the XX century. The analysis was based on methods of systematization
and classification of the material, interpretation of the text, as well as contextual analysis. The practical significance of the
research is that its results can be used in university courses in linguistics, literary studies and special courses in cultural
linguistics, stylistics and linguistics of the text. As a result of the study, it was revealed that the stylistic means of language in
the texts of English-speaking dystopias are used to highlight the emotional and expressive aspects of political language.
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AHHOTaNMsA

B crarbe roBOpUTCS O SI3bIKOBBIX CPEACTBAaX, KOTOPbIe UCIOJIb3YIOTCS /1J1s1 BO3AEMCTBYS Ha UyBCTBA U CO3HAHUe JItOZen st
TIpUBJ/IEUeHUs] BHUMaHUSI CJTylliaTesiell ¢ TIOMOILbI0 HAMEePEeHHOr0 OTK/JIOHEHMsI OT CTaHAApTHOW peuu. Llesiblo IaHHOM CTaTbu
SIBJISIETCSI BBISIBJIEHHE CIIeLU(PUKU JIEKCUUeCKUX U CHHTAKCUYeCKUX CPeACTB OTPa)KeHUs MOJUTUUYECKUX peasiuii B TeKCTax
aHIVIOA3BIYHBIX aHTUyTONMi. MarepuanoMm [ WUCCIef0BaHUs CTalnd aHInossblyHble aHtuyTonuu 20-50-x rr. XX Beka.
ITpoBeseHHbIM aHaMM3 6a3vpoBa/ICss HA METO/AX CUCTEeMAaTU3alMUd U KJIaCCU(PUKAlMM Marepuasa, UHTeprpeTaliud TeKCTa, a
Tak)Ke KOHTeKCTya/JbHOM aHaimu3e. [IpakTuueckasi 3HaUMMOCTb UCCJ/IeIOBaHUsI 3aK/IFOUaeTCsi B TOM, UTO ee pe3y/bTaTbl MOTYT
HaWTU MpPUMeHeHWe B BY30BCKMX KypCax M0 SI3bIKO3HAHWIO, JIMTePaTypOBeJeHUI0 U CIeLKypCax MO JIMHIBOKYJ/IbTYPOJIOTUH,
CTUIMCTUKE W JIMHTBUCTUKE TeKCTa. B pe3y/brare MCC/ieoBaHusi, ObLIO BBISBIEHO, UTO CTUIUCTAYECKUE CPE/ICTBA f3bIKA B
TEeKCTax aHIVIOSI3bIUHBIX AaHTUYTONMM WCIOMB3YIOTCA C Lefbl0  BbIZIe/IeHUS SMOLIMOHATbHO-3KCIIPECCUBHBIX acCIeKTOB
TTOJTUTUYECKOTO SI3BIKA.

KiroueBble c/10Ba: s13bIKOBbIE CPEJICTBA, TIOIUTHUECKHEe peasi, TeKCT, aHIJIOSA3bIUHbIe aHTUY TOIHH.

Introduction

Special linguistic means are used to influence people's feelings, and consciousness, and are divided into lexical language
means and expressive means. Their purpose is to attract the attention of listeners by deliberate deviating from standard speech
[13, P. 106]. The influence of speech is provided by multilevel linguistic means: phonetic, lexical, syntactic, and non-verbal
[10, P. 54]. In this paper, the object of research is lexical and syntactic linguistic means of reflecting political realities in the
texts of English-language dystopias. Considering that dystopias are pieces of discourse of fiction, researching them from the
point of view of political discourse is very promising. This analysis affects the interactions of various areas of knowledge and
thereby generates new research perspectives in the interpretation of the studied material.

The language of fiction is a system of linguistic means and rules that allow the creation of an imaginary world in fiction
[12]. At the same time, the purpose of studying the language of discourse of fiction ‘is to show those linguistic means by which
the ideological and related emotional content of literary works is expressed’ [14]. According to V.V. Vinogradov, each literary
work can ‘come into relation with other works of the same genre and various related genres. Threads of analogies,
correspondences, contrasts, kinship ties stretch from him in all directions, even into the depths of the literary past" [9], that is,
works of art can be studied according to the principle of genre affiliation. Considering the above, we consider it possible in our
study to use the term ‘dystopian language’ in relation to the language of the dystopian texts.
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Research methods and principles

The data for study was the dystopias of British and American writers. The analysis was based on methods of
systematization and classification of the material, interpretation of the text, and contextual analysis. The theoretical basis of the
research was the works of Russian and foreign scientists in the field of analysis of the language of dystopias [11], theory of
political discourse [10], [13], stylistics and linguistics [2], [8].

Discussion

Lexical language means are all kinds of figurative use of words and phrases and their main purpose is to describe. They
include such types of figurative use of words and expressions as metaphor, metonymy, hyperbole, litotes, irony, periphrasis,
euphemism, comparison, antonomasia, etc. Expressive means increase the expressiveness of speech and enhance its
emotionality with the help of special syntactic constructions: rhetorical question, inversion, parallel constructions, etc. [2, P.
29-30], [8, P. 89].

Lexical means of achieving expressiveness are associated with the use of a figurative meaning of a word, or with the use of
lexemes from certain lexical groups [10, P. 54].

Metaphors are the most frequent lexical language means used by the authors, when representing political realities in the
text of dystopias. A.P. Chudinov calls metaphors a mirror in which ‘regardless of one’s likes and dislikes, national
consciousness is reflected, including the essence of political life and the interrelationship of various spheres of human
existence’ [13, P. 123]. In dystopias, metaphors really act as a mirror, reflecting the political reality of a dystopian state.

In ‘NINETEEN EIGHTY-FIVE’ metaphors act as the personification of power as a living being, which means that ‘power’
can have eyes, ears, brains, hands, with the help of which surveillance can be carried out.

In dystopias, hunting metaphors are widely represented, and the victim can be an ordinary person. The job of the main
character of the novel is to identify and remove the names of enemies of the state from the press, and the author uses the
hunter’s term ‘tracking down’, which further emphasizes the role of a person as a victim [5].

The animals in Orwell’s story ‘Animal Farm’ cannot escape the role of victim either. They will have to die ‘screaming
their lives out’, accepted death from a knife of their master [6]. These metaphors are used by the speaker to influence animals
properly, so that it can make them revolt against man.

The representative of the authorities in R. Bradbury’s novel ‘Fahrenheit 451’ draws an analogy between a book and a
loaded gun, since the book acts as the main threat to the security of society. Its destruction is the main means of controlling
free-thinking people [1].

The use of deliberate exaggeration in praising the political system is the favourite method of dystopian authorities. Phrases
with hyperbole are no longer perceived by the inhabitants of the country because of their frequent repetition. However, they
certainly remain an integral and inevitable part of the propaganda of the dystopian state of power: Big Brother is all-powerful
and infallible. Every success, scientific discovery, achievement, victory ... are held to issue directly from his inspiration and
leadership [5].

An oxymoron is an ‘ingeniously absurd’ transfer of a contrasting feature. In the text of a dystopia, the oxymoron
emphasizes the nonsense of what is happening. This method is used in the speeches of both the author and the characters. So,
for example, being imprisoned thanks to the denunciation of his own daughter, the father claims with ecstasy and ‘doleful
pride’ that he had brought up his child correctly [5].

Such lexical linguistic means, as comparison, synecdoche, antonomasia, are less frequent in dystopias. All these means
used to reflect political realities, to enrich the language and the imaginative impression, such as, for example, the comparison
of the invasion of the World Army in Berlin with the capture of Troy by the Greeks [3]. The change of a common name to a
proper name, which is the case of antonomasia, is quite rare and is used to emphasize contempt or to belittle the enemies of the
current government using their names as a humiliating abusive name.

The lexical linguistic means also include euphemisms. A special feature of the language of totalitarian regimes is the
tendency to euphemize. In dystopian novels, political euphemisms are mainly used, as any dystopia shows the structure of the
state system. The implementation of the new state principles into people’s minds requires a new vocabulary, which is filled
with new words. They can perform the function of euphemisms.

The greatest number of political euphemisms can be found in the novel ‘NINETEEN EIGHTY-FOUR’. These are
euphemisms that make up the dictionary of Newspeak. They are created artificially to explain the realities of the new world:
‘doublethink’ — reality control; ‘facecrime’ — a face improper expression.

Neutral connotation words are used to hide the true meaning of a word or phrase. Speaking about executed people, the
word ‘vapourized’ is commonly used instead of abolished, disappeared or annihilated [5].

Thus, euphemisms are widely used by the authorities to conceal unnecessary information and to manipulate people’s
minds in order to retain their power.

Next, we will speak about the syntactic means of the language designed to enhance emotional impact. The use of similar
syntactic constructions, or parallelism, is a fairly commonly used method in dystopias. They are used both within one sentence
and in several ones following one after another. It is worth noting that the expressive language means are the most often used
in the speeches of authorities. They are similar to rhymed poems and are used for propaganda purposes, for example, in
slogans and mottos to simplify their perception and better memorization: ... who controls the past controls the future: who
controls the present controls the past [4].

Besides, frequent repetition of expressive means is used as the subconscious persuasion and the right ideology
implementation when the rulers speak to the people: ‘Oceania has always been at war with Eastasia. Since the beginning of
your life, since the beginning of the Party, since the beginning of history’ [5].

Another expressive means that is often used in the text of dystopias is a rhetorical question. It is interesting for its
counterintuitive nature, since it does not require any answer. The people seem to be a fully entitled interlocutors who can ask
and answer questions. Though in reality there is a monologue, not a dialogue, between a representative of the authorities and
ordinary people. Questions are asked not to get an answer, but solely to implement the right opinion: ‘Will Big Brother ever
die?’ ‘Of course not. How could he die?’ [5].



Conclusion

Stylistic language means are used in the texts of dystopias for reflecting political realities in order to highlight the
emotional and expressive aspects of political language. In the text of dystopias, both lexical and syntactic means of language
are used in the representation of political realities. The lexical language means reflecting political realities are used in order to
achieve an artistic effect of expressiveness. While expressive language means, such as parallel constructions and rhetorical
question, contribute to the spread of ideology and the subordination of people and their consciousness to a common idea. The
authors of the dystopian works use lexical and expressive linguistic means when reflecting political realities in the text of
dystopias in order to highlight the emotional and expressive aspects of political language. The most frequent lexical means are
metaphors, euphemisms, hyperbole, oxymoron and are used to achieve an effect of expressiveness. Euphemisms serve to
spread the ideology of the state and to manipulate people’s consciousness. Euphemisms can hide and embellish the real
activities of the government. They are the means of politicizing the language of dystopian states.

Prospects for further research of the dystopian language can be associated with solving following problems as a more
detailed study of the onomasticon, and the study of vocabulary, grammar and word formation.
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