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Abstract

The present article examines the specifics of women's issues in artistic understanding in Victorian writers' works. The
author notes the importance of considering various aspects of the functioning and gender relations change in the conditions of
the XIX century English society transformation and the direct reflection of these processes in the literature. It is concluded that
the female theme implementation in women writer's novels acquires, in comparison with the works of their predecessors, new
features. The author substantiates the idea that the works created by J. Austen, the Bronte sisters and G. Eliot contribute —
directly or indirectly — to the reassessment of values in favor of the private sphere of the woman's life and change the woman's
role and functions in society.
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AHHOTa M

B Hacrosimefi craTbe paccMaTpuBaeTcsi CrielU¢¥Ka Xy[OXKeCTBEHHOTO OCMBIC/IEHHSI JXEHCKOW Tpo6/eMaTHKU B
MIPOU3BEIEHUSIX TUCATe/IbHUL] BUKTOPHMAHCKOM 3MO0XW. ABTOD OTMeYaeT Ba)KHOCTb DPAaCCMOTPEHHs DPa3/MUHbLIX aCleKTOB
(YHKLMOHUPOBaHUSI U U3MEHEHUs TeH/IePHBIX OTHOLIEHUH B YC/IOBUSIX TpaHCGOpPMalUu aHrnickoro obiectsa XIX Beka u
HeIocpe/iCTBeHHOI0 OTpa)keHUsl 3TUX IpolleccoB B jMTeparype. CfenaH BbIBOJ, O TOM, YTO peanu3aliysl >KEHCKON TeMbl B
poMaHax MHMcaTelbHUL| MpHUOOpeTaeT, 10 CPAaBHEHUIO C IIPOM3BEJlEHUSIMU WX IIpeJllieCTBEHHHUKOB, HOBble 4epThl. ABTOD
000CHOBBIBAeT U/IeH0, UTO NIPOM3Be/ieHu s, co3anHbie k. OcteH, cectpamu Bponte u K. D/IHUOT CIOCOOCTBYIOT — TPSIMO WJTH
KOCBEHHO — T1epeolleHKe 1[eHHOCTel B T0/b3y YacTHOW cepbl JKU3HU >KeHII[UHBI U U3MEeHEeHHI0 POU U QYHKIMI >KeHILI[UHBI B
obirecTse.

KiroueBble CJI0Ba: BUKTODHAHCKas JIMTepaTypa, XyAOXKECTBEHHOe MbIIUIeHHe, >KeHCKash MpoOjeMaTHKa, >KeHcKas
TICUXOJIOTHs1, CaMOpeanu3aLysl.

Introduction

The nineteenth century English literature and, above all, the Victorian novel, are rightfully considered one of the most
significant pages in the European literature history. Victorian writers, while relying on the traditions of their predecessors and
developing new themes, motives and techniques, enriched English realistic prose. Their works were the foundation for the
most important discoveries of English-language literature of the twentieth century. At the same time, there is no doubt that the
most important role in the Victorian novel formation and, more broadly, realistic aesthetics belongs to the nineteenth century
women writers (J. Austen, the Bronte sisters, G. Eliot). Their conviction in the need to change the epoch’s ideological attitudes,
the social structure, traditional family norms and the way of life, their readiness to establish new socio-cultural attitudes found
quite natural and adequate expression in their artistic creativity.

Research methods and principles

The female theme is one of the dominant ones in the literary process of England during the Victorian era (1837-1901).
And although certain steps have already been taken in the development and scientific understanding of this problem by foreign
and domestic literary critics, the clarification of the characteristic features of the female theme reflection in the women writers’
work deserves special consideration [7], [8], [9]. We see the relevance of the present research in the need for a
multidimensional consideration of the female theme artistic interpretation in the literary movement, in identifying the nature of
a woman’s personality artistic concept evolution in the literary and artistic practice of British writers, whose work falls on the
1840s-1870s.

The theoretical and methodological basis of the present work were the principles of comparative historical literary studies,
which had been substantiated and developed in the works of the largest Russian scholars (M. P. Alekseev [1], M. M. Bakhtin
[2], V. M. Zhirmunsky [4], etc.). Works of a general theoretical and private nature in the field of literary criticism, belonging to
leading domestic and foreign historians of literature of Great Britain, primarily engaged in the literary process of the XIX
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century (E. Yu. Genieva [3], V. V. Ivasheva [5], M. 1. Tugusheva [6], etc.), as well as the works of historians and sociologists
directly related to women’s and feminism issues (A. A. Case [10], C. M. Feinberg [11], S. M. Gilbert [12], C. Hall [13], F.
Mort [14], J. Wood [15], etc.) had methodological significance for our research.

Main results

Summing up the results of our research, we note the importance of considering various aspects of the functioning and
gender relations change in the conditions of the XIX century English society transformation and the direct reflection of these
processes in the literature.

1. Women’s issues occupy an important place in the English Victorian novel. It appears to be one of the dominant themes
in the literature of the epoch, which is determined by the historical, socio-cultural, economic and political features of this
period.

2. Since the literary achievements of writers interpreting women’s issues are quite different, there is a need for a more
objective assessment of the ideological, aesthetic and artistic principles of their work.

3. The coverage of women’s issues by writers of the Victorian period was the objective reality reflection of English society
and, at the same time, an expression of the author’s female psychology and artistic thinking.

4. The key points that determine the nature of functioning, behavioral motivation of the Victorian heroines are a
puritanical, conservative worldview, on the one hand, and the recognition of the right to exist of a strong, independent,
educated woman, on the other.

5. The nineteenth century English writers were among the first to embody in their novels the idea of the possibility of the
heroine's self-realization not only in the traditional sphere of the family, but also outside it, in particular, in public, professional,
charitable and other spheres.

Discussion

The peculiarity of the formation and embodiment of the female theme in the English Victorian novel was largely
predetermined by J. Austen works (“Sense and Sensibility” (1811), “Pride and Prejudice” (1813), etc.). Not falling within the
chronological boundaries of the Victorian era, the writer, nevertheless, fits quite organically into its socio-cultural and literary
context. Her work played a key role in the formation of the “female” prose of the Victorian era, having a noticeable influence
on her followers” works. It is quite obvious that Austen’s novels do not discuss the woman’s role in society: whether she should
have the right to vote or be engaged exclusively in household management. In them, as in life, the writer seems to fully accept
and share the desire of her heroines to get married and does not show an obvious desire for changes in public life that could
lead to another alternative. Austen’s heroines correspond to the traditional Victorian ideal of femininity (they are able to feel
deeply, faithful and constant, endowed with a love of nature and reading, have a pleasant appearance, good disposition and
good upbringing), realize and accept their subordinate status, men’s gender superiority and social dominance, without
dramatizing their own fate at all. At the same time, there is no doubt that the pre-Victorian interpretation of the female theme
presented in the writer’s novels became a kind of starting point for the further development of the issue in the English women’s
literature of the following decades.

The generation of writers who entered literature in the 1830s and 40s (sisters Sh. and E. Bronte), when writing became a
recognized profession, treated literary work as an opportunity to have a job, and thus express disagreement with gender
asymmetry (primarily, the subordinate position of women) in society. However, they widely used male pseudonyms, which
became a kind of sign of radical historical changes as a result of which the status of a woman increases, and she gets the
opportunity to participate in the main directions of the literary process. In general, success in the literary field has become a
symbol of the highest achievement for women, because by doing intellectual work, a woman could achieve creative self-
determination on a par with male writers and find her own place in literature. In their novels, Sh. and E. Bronte, G. Eliot,
taking the position of an observer, attempt to represent their own worldview, which is thoroughly permeated with the concept
of gender, and where any description is impossible without deciphering the politics of gender relations within a specific time
and geographical boundaries.

As well as Sh. Bronte’s works, the novels “Mill on the Floss” and “Middlemarch” by G. Eliot comprehend and
demonstrate the unfair attitude that a woman experienced in the conditions of Victorian England society. Clearly aware of the
gender asymmetry present in the traditional patriarchal way of English society with its emphasis on the priority of the
masculine over the feminine and the displacement of the female voice from the real polyphony of cultural texts, the writer,
unlike her predecessors, resolves the conflict between personal protest and public morality more often in favour of the latter.

If Sh. Bronte examines the problems of women’s realization in society, family, issues of marriage, E. Bronte in “Wuthering
Heights” (a novel that does not fit into the traditional literary canon of Victorianism at all, either in terms of plot development
or in the use of visual means) interprets the relationship of a man and a woman in an original way, depicting the “universal”
Catherine and Heathcliff’s passion, destroying any boundaries, focusing primarily on the love story in conditions of social
inequality and injustice, as well as internal contradictions that torment the main character, her all-consuming love for the main
character and inability to be with him.

The primary task of the female line representatives in Victorian literature is to reflect in the plot basis of their own novels
the question of a woman's search for her own place in a patriarchal society, the theme of spiritual quest and her destiny as a
female heroine. Consciously opposing the prevailing gender stereotypes that limit the possibility of personal and professional
self-realization, the heroines of E. Bronte, Sh. Bronte and G. Eliot, under any circumstances, make their own choice and take
responsibility for it on themselves, they are a new type of woman in the Victorian novel, unusual for their time, self-sufficient
and independent, their sensuality is tragically represented. The heroines are extremely problematic, they try to comprehend
existing gender stereotypes, developed models of femininity, their social conditionalities. The unifying features of Sh. Bronte
and G. Eliot's works are the professional sphere subject, the departure from the family and household subject as the main one
according to the canons of women’s writing.
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Conclusion

It is quite obvious that one of the main achievements of English literature in the 1840s—1870s was the female character
promotion to the center of literary prose. In the analyzed novels, there are various heroines who oppose the women’s
subordinate position, both in the family and in society as a whole. Although the novelists showed different sides of this protest,
they are united in one thing — a woman should be established as a person, as a representative of the gender, be equal in rights
with a man.

The specificity of the approach to the women’s issues in artistic understanding by women writers is that the works created
by them contribute — directly or indirectly — to the reassessment of values in favour of the private sphere of the woman’s life
and change the women’s role and functions in society. Characterizing the peculiarities of women’s perception of reality, we
conclude that women writers have subjectivism of assessments, unity of the rational and the emotional-intuitive, the ability to
think “through feeling”. In their works, women writers opened the way to a powerful flow of individual and personal
perception of the world. They are characterized by a deeper insight into the woman’s psychology, the study of the internal
motives of her behavior. At the same time, women writers, whose creative heritage was considered in our work, lay the
tradition of interpreting the female theme, which continues in the literary process of Great Britain for the next decades.
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