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AHHOTaNMsA

CoBpemMeHHasi KOMMYHHMKaTMBUCTHKA CTaJKMBAaeTCsi C HeOOXOAWMOCTBIO U3YUeHHS CJIOKHBIX  (HI0CO(CKO-
TICUXOJIOTUYECKUX KOHILIEMTOB CyOBEKTHOCTU U MIEHTUYHOCTH, TPAaHCIMPYEMbIX MacCOBOW KyJAbTypOH. STOHCKas aHUMaLyst
(aHMMe) BBICTYNaeT YHUKalbHBIM MeJUaTeKCTOM COBPEMEHHOW MaCcCOBOM Ky/JbTYPbl, B KOTODOM BOCTOUHblE W 3arajHble
WHTEJUIEeKTYa/lbHbIe TPAJULIMM BCTYMalT B Auasor. OcoOblii WHTEpeC B 3TOM KOHTEKCTe TMpPEeACTAB/seT aHUMe-Cepuasl
«MoHcTp» Haoku YpacaBbl, HappaTHB KOTOPOTO CTPOMTCS BOKPYT NP00JieM WAEHTUUHOCTH U MOPabHON OTBETCTBEHHOCTH.
Llenb cratbd — BBISIBUTH M TUIIOJOTM3MPOBAaTh OCHOBHBlIE KOMMYHHUKATHBHbIe MOZeNU CyOBeKTHOCTH aHuMe «MOHCTp» Ha
ocHoBe aHanuThueckod mncuxonornn K.I. FOnra u mnogxoma Xasio KaBaw, cuHTe3upyrolero OyAgu3M W HOHTHAHCKYHO
¢unocopuro. B nccieoBaHUM UCIIOMBL3YHOTCS HappaTHBHBINA aHanW3 M MeTOJ, KOAWPOBaHWS BU3yaabHOW HH(OpMAaLUH.
BhIsB/IeHbl TPU YCTOMUMBBEIE KOMMYHMKAaTUBHbIE MO/e/ i CyObLeKTHOCTH: «KapMuueckas auana» (Ppani Bonanapra — Moxan
JIubepr), «paciennéHHblii cyobekT» (MoxaH JIMGepT Kak HeraTMBHOE «IIyCTOTHOE $») U «JMaloruyeckuii oTBeT» (JOKTOp
Ksap30 TaHMa). [Toka3zaHo, YTO MOfienb «pacIieryIEHHOTO CyOBeKkTa» JeMOHCTPHpYeT CPBIB TIpoliecca MHAMBUAYALUH (T10
FOHry), mpu kotopom IlepcoHa QyHKLMOHUPYET KaK MyCToH 3HaK, TeHb roryomaer Jro, a pa3pblB aHUMHUUECKOU CBSI3H BeJET
K (OpMHPOBaHHIO HUIM/INCTHUECKOH «uépHOW [bIpbl». Pa3paboTaHHas MeTOAMKAa MOXKET IIPUMEHSAThCS [/ OLIeHKU
JleCTPYKTUBHBIX KOMMYHUKATHUBHBIX CTPaTeryii B ay/j0BH3ya/bHBIX IIPOM3BE/IEHHUX, a TAKKe B 0Opa3oBare/bHBIX Kypcax I10
ME>KKY/IbTypHOM KOMMYHHKaLWY, hunocopuyr Meia 1 IICUX0I0TMM UCKYCCTBa.

KnroueBble c/10Ba: KOMMYHUKAaTHBHbIE MOZENH CyOBeKTHOCTH, MEKKY/IBTYPHash KOMMYHHKALWsl, BU3ya/lbHbIN HappaTHB,
OyIUiCKO-FOHTHAHCKUM CHHTEe3, TTYCTOTHOE s, anume «MoHCTp», Xaso Kasau.
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Abstract

Contemporary communication studies are faced with the need to study the complex philosophical and psychological
concepts of subjectivity and identity conveyed by popular culture. Japanese animation (anime) serves as a unique media text of
contemporary popular culture, in which Eastern and Western intellectual traditions engage in dialogue. Of particular interest in
this context is Naoki Urasawa's anime series "Monster", whose narrative revolves around issues of identity and moral
responsibility. The aim of this article is to identify and classify the main communicative models of subjectivity in the anime
"Monster", drawing on C.G. Jung's analytical psychology and Hayao Kawai's approach, which synthesizes Buddhism and
Jungian philosophy. The study utilizes narrative analysis and visual information coding. Three stable communicative models of
subjectivity have been identified: the "karmic dyad" (Franz Bonaparte — Johan Liebert), the "split subject”" (Johan Liebert as a
negative "empty self"), and the "dialogical response" (Dr. Kenzo Tenma). The "split subject" model is shown to demonstrate a
breakdown in the individuation process (according to Jung), in which the Persona functions as an empty sign, the Shadow
absorbs the Ego, and the rupture of the animic connection leads to the formation of a nihilistic "black hole". The developed
methodology can be applied to assessing destructive communicative strategies in audiovisual works, as well as in educational
courses on intercultural communication, the philosophy of media, and the psychology of art.

Keywords: communicative models of subjectivity, intercultural communication, visual narrative, Buddhist-Jungian
synthesis, empty self, anime "Monster", Hayao Kawai.

BBepenue

CoBpeMeHHasi KOMMYHHUKaTUBUCTHKA MEPE>KUBAET MEePUOJ, MUHTEHCHBHOTO PacllpeHus pejMeTHOro nosst. [obamm3arys
Ky/JIbTYPHBIX TIOTOKOB, LM(pOBU3alUs KOHTEHTAa W POCT B/IUSHUS BU3yalbHBIX HAppPaTUBOB [IeJIAal0T 0COOEHHO
BOCTPeOOBaHHBIM M3yueHWEe TOr0, KaKUM 00pa3oM CI0KHble (UI0COPCKO-TICHXOIOTHUECKUe KOHIIEMThl CyOBEeKTHOCTH U
WIEHTUUHOCTY TPAHC/IUPYIOTCS Ha SI3bIKe MaCCOBOM KYJIBTYPBI M BCTPAMBAOTCS B MEXKKY/IBTYPHYH0 KOMMYHHUKAIL[Hi0. B 3TOM
KOHTEKCTe SITTOHCKas aHWMarus (aHWUMe) TIPeACTaéT KaK YHWKa/IbHBbIA MeAUaTeKCT, B KOTOPOM BCTPEYAlOTCsS BOCTOUHAs U
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3arafiHasi MHTe/VIeKTyalbHble TPaJWLMK, a Tpo0/ieMbl Ue/loBeYeCKOro «s» pacKpbIBAalOTCSI € 0CO00M IIyOWMHOW u
MHOTrOMepHOCThIO [1], [2].

TpaguuuoHHas A 3anafgHod (GUIOCOPUU KapTe3uaHCKas Mofesnb CyObeKTa, pacCMaTpHBaroLias JAYHOCTb Kak
aBTOHOMHYIO Y CaMOTOX/IeCTBEHHYIO, Ha TMPOTsHKeHUH XX CTO/eTHs TIOJBepIyiach CepPbE3HOW KPUTHKe — KaK CO CTOPOHBI
MOCTCTPYKTypair3Ma, TIPOBO3IVIACHBIIETO «CMEePTh CyOBeKTa», TaK M CO CTOPOHBI AHAJIUTUYECKOW TICHXOJIOTHH,
00Hapy>KUBILIEH BHYTPEHHIOID MHO)KeCTBEHHOCTb TMICUXWUKU. OfHOBPEMEHHO B MPOCTPAHCTBO I7100a/bHON WHTEIEKTYalbHOM
KOMMYHUKAIIUM BCE aKTUBHee BXOAWIM OyAuKCKUe KOHLENLUU JMYHOCTH, W3HAuaJbHO CTPOSILMECS Ha MPUHLIAMHAAILHO
VHBIX OCHOBAHUSIX — OTPULAHUM CyOCTAHI[MAJIBHOTO «si» (aHaTMaH) U MOHUMAaHUM CyObeKTa Kak JWHAMHUUECKOrO MOTOKa
ncuxo(r3nyeCcKUX 37eMeHTOB (IXapM), JB)KUMOTO TIPUUMHHO-C/IeICTBEHHBIMU CBsI3IMU KapMbl [3], [4]. [TepeceueHue 3Tmx
[IBYX TIAPaJIUIM CO3/aéT HAMPSHKEHHOE U MPOAYKTUBHOE TI0JIe [Jis1 CC/Ie/[0BaHKsT KOMMYHUKATUBHBIX MO/ie/iell CyObeKTHOCTH B
COBpEeMEHHBIX MeJiua.

Ocoboe MecTo B 3TOM [uajiore 3aHUMaeT aHuUMe-cepuan «MoHcTp» (2004) Haoku YpacaBbl — TCHXOJIOTHYECKUN
TPU/I/Iep, LieHTpalbHbBIMU (GUrypaMu KOTOpOro sB/soTca Teopel| (Ppani, Bonanapra) u ero Teopenue (Moxan JIubepr). Mx
OTHOIIIEHVsI, BBICTPOEHHBIE BOKPYT MPOO6JIEMbI UAEHTUYHOCTH, MOPA/IbHOM OTBETCTBEHHOCTH U MPHUPOJLI 3714, SIB/ISIFOT COOOM
«KapMHUUECKYl0 JAuajzy», TpPOYMTHIBAEMYIO OJHOBPEMEHHO B KaTeropusix Oyaguiickoidi ¢unocoduu caHcapbl W 3amafHOU
aHanutuueckoit ncuxosoru K.I. FOHra. iMeHHO 3Ta [BOiHasi KOAWPOBKa JenaeT «MOHCTp» HJeanbHbIM 3MITUPHUYeCKUM
00BEKTOM JIJ1s1 MEXKAVCIIMTUIMHAPHOTO KOMMYHUKATUBUCTCKOTO aHaU3a.

Llenb HacTOSIIIEN CTaThbU — BBISBUTH U TUIIOJIOTM3UPOBATh OCHOBHbIE KOMMYHUKATHUBHbBIE MO/IEJIM CyOBEeKTHOCTH B aHUME
«MoHcTp» Ha ocHoBe aHamuTuueckoi ncuxonorun K.I. FOnra m mopxopa Xaso Kaau, a Takke IpOAEMOHCTPUPOBATh
MIPUMEHNMOCTD JAHHOTO CHHTe3a B KaueCTBe BaJIMIHOTO aHAJIMTUYEeCKOTO MHCTPYMEHTA [iIsl UCC/IeJOBaHMs ayiM0BH3YyaIbHBIX
HappaTHUBOB.

1.1. O630p /UTEpaTypPHI

Teopetnueckuii hyHIaMeHT MCC/ieJOBaHMs1 00pa3yroT TPU MepeceKaroliyecs HayyHble TPaJuLivu.

Byooduiickass ¢unocogust auuHocmu, W TIPEXAe BCEro ydeHue 00 aHaTMaHe (He-[ylle), OMMCBHIBAET JIMUHOCTh Kak
GeccyOCTaHIMOHAbHBIN TPOLIECC, JIUILIEHHBIA HEM3MEHHOrO f7ipa, UTO CO3/JAéT MPUHLUIMAJBLHO WHYIO 10 CPAaBHEHMIO C
3arnaiHou Mojesib cyobekTHOCTH [3], [4]. BaxkHeHIIMM C/ieiICTBUEM ITOW JOKTPUHBI SIBJISIETCS TIPE/ICTABIeHNEe O CyObeKTe Kak
TIOTOKEe TIPUUMHHO-C/IE/[CTBEHHBIX CBSI3€M, HeNpPephIBHO BOCIPOW3BOZSIIMXCS B aKTaX KOMMYHHKALMM, — YTO I103BOJISIET
VMHTEePITPeTUPOBAaTh HApPAaTHB Kak pa3BEépThIBaHMe KapMUUeCKOH 110C/1ej0BaTeTbHOCTH.

AHanumuueckas ncuxonozusi K.I. FOHea nipegyaraet quddepeHIMpOBaHHY0 CTPYKTYPHYIO MOZe/lb TMYHOCTH, B KOTOPOU
CO3HaTeNlbHOe OTr0 COCYILECTBYeT C apXeTHIMUYeCKUMU HMHCTAHLMSAMHU KOJUIEKTUBHOTO Oecco3HarenbHOro — IlepcoHoit
(coumanbHOM Mackoii), TeHbto (BbITECHEHHBIMU —acrekTamu), AHuUMOW/AHuUMYycoM (6ecco3HaresibHbIMU — 0Opaszamu
TIPOTUBOIOOKHOTO To71a) M CamMoCThIO (apXeTUIioM LienocTHocTH) [5]. st KOMMYHHUKaTUBUCTHKH 3Ta MOJe/b BaKHA TeM,
UTO Ka)k/jasl U3 UHCTAHLIUHI peasu3yeT cOOCTBEHHbIE KOMMYHHKATHUBHbIE CTPATeryy, BCTYTIAIOIINE B CJIOKHOE B3aUMO/IENCTBHE
KakK BO BHYTPEHHeM, TaK U BO BHEIIIHEM [[aJIOTe.

ITombITKY OpraHUYHOTO cuHme3a 6yO0ousmd U HOH2UAHCMed TIPeTPHHS STIOHCKUK Ticuxuatp Xasio Kaeau, ocHoBaresb
SITOHCKOM LIKOJIbI aHAJIUTHYECKOH meuxonorud. B paboTe «Bynu3M U UCKYCCTBO MCUXOTEPATIMN» OH TPUXOAUT K KOHLIETILIUK
«ITyCTOTHOTO si» — 3peJiasi IMYHOCTb 0CO3HAET CBOK OecCyOCTaHLMOHAMTBPHOCTD U TIPUHUMAET eé Kak MOJJIMHHYI0 PealbHOCTh
[6]. JaHHast KOHLIEMLYS TI03BOJIsIET Pa3nUUTh Ba (QyHAaMeHTa/lIbHO pa3HbIX MOJyCa CyOBbeKTHOCTH: TPOCBET/IEHHYIO MYCTOTY
(uIyHBsATA) ¥ AaHHUTWIMPYIOLIYIO MyCTOTYy HUrKMAW3Ma («uépHasi [jplpa»), UTO MMeeT IpsIMOe OTHOIIeHWe K MHTepIipeTaLuu
¢uryps! Moxana JTubepra.

VccnenoBanus aHuMe Kak KOMMYHUKAMUBHO20 ¢peHOMeHa B TIOCTe[HUe TObl aKTUBHO Pa3BUBAOTCS KaK B POCCHUMCKOM,
TaK U B 3apy0eXHOI Hayke. PaboTEI, MOCBSALIEHHbIe BU3yalbHOM KOMMYHUKALIMK B MeJua [ 7], MeXKKy/IbTypHOW KOMMYHHUKALA
B MOJIM3THUYECKOM 0Opa3oBaTe/bHOM TpocTpaHcTBe [8], a Takke (uiocodckoMy aHamu3y HUruimsMa B «MoHcTpe» [9]
00pasyroT OMMKalIIMi KOHTEKCT HACTOSILEr0 MCC/Ief0BaHMs. BMecTe ¢ TeM 11e/I0CTHBIM KOMMYHMKAaTHBUCTCKUM aHa/u3,
CoBMeLIaomi OyaauicKyto ¢punocoduro, FOHrMaHCTBO U cuHTe3 KaBau prMeHHTeNBHO K aHWMe-HappaTuBY, [0 CUX TOop He
TIPOBO/UJICS, UTO U OTIPeZessieT HayuyHYI0 HOBU3HY Tpe/ijiaraeMoi paboThl.

MeTtoabl M IPUHLMIBI MCC/Ie0BaHUA

Marepuasom Jj1s1 aHa/Iu3a MOCIY)KUIK TPY UCTOUYHUKA: aHUMe-cepuan «MoHcTp» (pexxuccép Macaroku Kogzuma, cTyaus
Madhouse, 2004 rox, 74 cepuu), opuruHanbHas MaHra Haoku Ypacasel (Beixoguiaa ¢ 1994 mo 2001 rom) v pomaH-
npozo/pkeHne «Another Monster» (2002) [10], [11]. Ha ocHoBe TeopeTwueckoro aHamu3a ObuTd CHOPMYTUPOBAaHBI TSThH
KaTeropuii Ajsi KOAUpoBouHON MaTpuupl: «Kapmuueckuii HappatuB» (KH), «Ilepcona» (I1), «Tenws» (T), «Anuma» (A) u
«[lycrotHoe 51» (I151). lagum UM XapaKTepUCTHKY:

- Kapmuueckuii Happatue (KH). Croma momaganyd MOCTYIKUA TIEPCOHAXKEH, KOTopbie KOO 3amyckamu «Oer mo Kpyry»
HacwmMs U1 6o/y, b0 He faBajy 3TOMy Kpyry pasopBarbcs. Harpumep, BCTaBHble MCTOPHUH, NPOrPaMMUpYIOLMe CO3HaHUe
(TaKMe Kak CKa3Ka «be3bIMsSHHBIN MOHCTD»), HaBs3UMBOE [TIOBTOPEHHEe TPAaBMUPYIOLIMX CLIeHapHeB, a TakKe /00bIe HAMEKY Ha
TIpe/ioNpe/ie/IEHHOCTb WU TYITHUK.

- Tlepcona (II) mokaseiBana COLMa/TbHYI0 MHUMHKDHIO, KOTZla Ue/loBeK [JeMOHCTPUPYET JIOKHYIO WM 3aBeflOMO IyCTYIO
HIeHTUYHOCTb. JTO MOXKeT OBITb YacTas CMeHa MacoK 0e3 BHYTpeHHero KOHQIMKTa WIM YWCTO HHCTPYMEHTa/bHOe
WICTI0/Ib30BaHKe POJiel BPOie «CTY/IeHTa», «CBUETeIIs», «ApyTar.

- Tens (T) moka3sbiBaia BHe3aNHbIA TIPOPHIB Pa3pyLIUTeTbHBIX, arpeCCUBHBIX, MAHUITY/ISITUBHBIX UMITY/IbCOB. [Ipr3Haku:
OT TpsIMOTO (PU3UUECKOTO HACHIUS [0 KOCBEHHOTO (TOATa/JKMBaHWE K CaMOyOWICTBY, MepeK/aJblBaHHue BHHBI Ha JKEPTBY,
OTCYTCTBHUE PaCKasiHUs).
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- AnvMa (A) oripegiensiiach Kak riiyboKasi SMOLMOHA/IbHAS TIPUBSI3aHHOCTD JIM00 €€ TpaBMaTUUeCKuii pa3peiB. B cepuare
3TO TIPOSIB/ISIETCSI UePe3 MOMBbITKA HAWTH KOHTAKT C cecTpoii HUHOM, ClieHy MaTepuHCKOro BbiOOpa, Quielnbsku o 61130CTH,
yepe3 Ha/lnuKle WU OTCYTCTBHE CJIé3 B CaMblii OCTPbIA MOMEHT.

- ITycrotHoe S (IT51). Hurmmictryeckoe oTpUljaHle COOCTBEHHOTO «s1» M CO3HATE/ILHOE pa3pylleHue JITYHOCTU JIPYTOro.
XapakTepHble YepThl: puaocodCKre macCaky Mpo HeObITHe («s1 — HHUKTO»), TIOTePsl SMIIATHH TPU BHEIIIHEM CIIOKOMCTBHH, a
TakKe yCTOMUMBOe coueTaHHe 3ToM KaTeropuu c [TepcoHoii u TeHsto.

[nst kaxpoit kareropuu Obuna pa3paboTaHa TpéxOasibHas wiKana: 1 — ciabasi BHIDa)KEHHOCThb, 2 — CpejHsisi, 3 —
cunbHast. B KauecTBe eMHULIBI KOAUPOBaHUsI OPai COOTBETCTBYIOILME CLIEHBI.

B 3kcriepTHO# rpyrine ObIZIO TPU KOJMPOBIIMKA, BK/Iouast aBTopa. CHauasa OHU BMECTe MPOBEM KOAWPOBAHHUE IEPBOM
cepud. A TOTOM KaX/blli CAMOCTOSITE/IbHO MPOCMOTpE/ BCe 74 3MW30/ia W 3arojHUA CBOM mpoTokoi. HanéxHocTh Obuia
TIpOBepeHa, UCIomb3ys Koaddurment o Kpurmengopda [12].

OcHOBHBIe pe3y/IbTaThl

Tabnuna 1 nokaspiBaeT KOMMUECTBEHHYIO JUHAMUKY BbIpaKeHHOCTU Kareropuil « Tenb» U «IIycToTHOe s» (B JO/ISIX CLiEH C
MakCUMaJbHbIM 0annoM 3) B UeTHIPEX IOC/ef0BaTe/bHBIX CIKETHBIX apKax cepuasa, OTpakas pa3BUTHE I|eHTPaabHOIo
nepcoHaxa MoxaHa JIuGepra. [laHHble (MKCHPYIOT 3KCIIOHeHLManbHbIA pocT gomu «IlyctoTHoro s» — or 12% B
MironxeHckoM apke 70 91% B 3akitounTesibHON PpaHK(GYPTCKON apKe, — KOPPeJUPYOLUM C 3CKananuedl [1eCTPyKTUBHBIX
CTparterui, B To BpeMs Kak fio/isi « TeHu» cTabusbHO Bo3pacTaet ¢ 64% 1o 89%.

Tabmwa 1 - [Junamuika Kareropuii «TeHb» U «I1yCTOTHOE 51» TI0 CFOXKETHBIM apKam

DOI: https://doi.org/10.60797/RULB.2026.78.19.1

Apka (311130/1b1) Tens (3), % ITycrotHoe 5 (3), % WNuTepripeTaliys 3Tamna

3apokJieHre Mojle/nu:
Tenn akTUBHa,
MyCTOTHOCTb JIUIIb
obo3HauaeTcs

MionxeHckast (1-15) 64 12

Ycunenue
HUTUIMCTHAYE CKOM
PUTOPHKH TIOCTIe
PACKPBITHS MPOIIIOTO

Kunpepxaiim (25-39) 78 35

Cnusnaue Tenu u
MyCTOTHOCTH; MUK
MaHMITY/ISITUBHBIX

camoyOuiicTB

IMpakckas (40-55) 82 58

®dpankdyprckas / prHan

1
(56-74) 89 91 Poct I1A

IpumeuaHue: 0oas CyeH ¢ MAKCUMAAbHOU ebipadceHHocmblo (6aan 3) cpedu ecex cyeH ApKu, 8 KOMOPbIX npucymcmaeyem
auanuzupyembiii  nepconaxc (Hoxan Jlubepm); ‘pocm  ebipaxcenHocmu kamezopuu «IIycmomwoe SI»  Hocum
3KCNOHeHYuanbHblIil Xxapakmep: om 12% 6 nepeoli apke 00 91% 6 ¢puHanbHOL, 3mom mpeHO npsAMo Koppeaupyem ¢ paspbieom
aHumuyeckoll ces3u (3nu300bl 25-39) u nocnedyoujeli sckanayuell 0eCmpyKmugHbIX KOMMYHUKAMUBHbIX cmpamezuli

Tabnua 2 moKasbiBAeT WTOTOBYHO THIIOJOTHIO TPEX KOMMYHHKATHBHBIX MOZeneil CyOBeKTHOCTH, BBISIBIEHHBIX B
Happaruse «MoHcTpa»: «Kapmuueckas guaza» (Bonamapra — Voxan), «Pacuieniénnbii cyobekr» (Moxan JIubepr) u
«[Inanoruueckuit orBet» (K3Hz30 T3HMA). 151 Kayk/[0M MOZieny yKa3aHbl K/TI0UeBble TIepCOHaKU, JOMUHUPYIOLLFe KaTerOprU
C OINOpoll Ha KOJMUeCTBeHHble [I0Ka3aTelnd KOJWMPOBaHWs, COOTBETCTBYIOUME KOMMYHHKAaTHUBHbIE CTpaTeTHd W
repMeHeBTUYeCKasi WHTepIpeTanus B OyAuiCKO-IOHTHAHCKOM TIepCIieKTHBe, pPacKphIBAKOILasi CTPYKTYPHYIO B3aUMOCBSI3b
TBOPEHWUs], Pa3pyLLeHHs] U BOCCTAaHOBIEHUS.

Ta6m/1ua 2 - iToroBasi TUTIONOTUST KOMMYHUKATUBHBIX MOAEHeﬁ CY6'LBKTHOCTI/I

DOI: https://doi.org/10.60797/RULB.2026.78.19.2

JomMuHupyromue
KommynukarvBHas
Mogenb Ilepconaxu Kareropuu (3mu30fbl MHuTepripetanys
cTpaTerus
Makc. 6asia)
«Kapmnueckass | ®panry bonanapra —| KH (makc. 3 B 17 u3| IlepdopmaTrBHOE CaHcapa Kak
Juana» Woxan JInbept 19 snu3ozoB NporpaMMHpOBaHUe | KOMMYHHUKaTHUBHast
B3aUMO/IENCTBUS), (cka3ka CeTb: TBOpelL| U
Tenb «Be3bIMSIHHBIN | TBOpEHHe 3arepThl B
MOHCTP»), ob1em
LUK/IUeCKoe KapMU4eCKOM I[UKJTe
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Jomunupyrome
KommyHukaTvuBHas
Mopeins ITepconaxu KaTeropuu (3nu3ofsl Nurepnperanus
cTparerus
Makc. 6asa)
BOCTIPOU3BOZACTBO
HaCWIIs
ITepcoHa (Makc. 3 B
42/74 sn.), Tenp | Ilycrasi MUMUKpUS
HerarusHoe
(makc. 3 B 48 a11., U3 (cuMynsKpel),
«IIyCTOTHOE 51»,
i . HUX 46 6e3 nipoekuysi TeHwy,
«PacierniéHHbI o CpbIB
Woxan JIubept BHYTPEHHero KOHCTPYHWpOBaHue
CyOBbeKT N VHUBUyaLH,
koH(mKTa), Pa3priB CUTyalui A
«uépHasi IbIpa»
Annmer, T15 (Makc. | caMOyHUUTOXKeHHUsI
BMecTo CamocTtu
3 B 22 311., BCE BO Jpyroro
2-¥i mos1. cepuana)’
KsHnp30 TaHuma Paspeis
JK3UCTeHLIManbHOe
Ortpuuanue I14, KapMHueCKOTro
yTBepX/eHne
o BoccraHoBneHue L{MKJ/Ia yepe3
«dunanoruueckuit LileHHOCTH [Ipyroro
AnHumbl (puHanbHOE 9 COCTpajlaHue; MyTh
OTBET» yepes JielicTBUe
criaceHue, sm. 71— 00AX1CaTTBHI B
(criacenue), oTKa3 N
73) Oy AuiiCKoiM
OT HaCU/Ust
repcreKTUBe

IpumeuaHue: munono2usi OCHOBAHA HA KOHCEHCYCHbIX OyeHKax mpéx kooepos. Kamezopuu «TeHb», «IlepcoHa», «AHUMA» U
«ITycmomuoe s1» oyeHuganuch no 3-6anibHoll wikane (1-3), 20e 3 — CUAbHAS BbIPANCEHHOCMb; *NPUHYUNUAABHO 8ANCHO, YMO
O0aHHasi nycmomHocmb omauyHa om 6yooutickoll wyHbsimbl: 8 91% cayuaes «IlycmomHoe s1» couemaemcsi ¢ «TeHbio» u 8 86%
— ¢ «IlepcoHoli», mo ecmb HOCUM UHCMPYMEHMAbHBIL U depeccusHblil Xapakmep, mo20a Kak WyHbsima HecoeMecmumd C
MaHunyasiyueti

O0cyxaenue

Kak rokasaHo B Tabnuiie 2, TPU BblfieleHHbIe MOJe/M pas/IuyaoTcs 1o criocoby paboThl C MycCTOTHOCTBIO. Y MoxaHa
JInbepTa MyCTOTHOE ST He UMeeT OTHOLIEeHUs K OyAIMHACKON IIyHbsATe. ITO MHCTPYMEHTAJIbHAs MyCTOTa, BCErJa COMPSDKEHHAS C
Tensto (91% cuen) u IlepcoHoii (86%). MocuHo [6] roBOpuT O «TpeTbeM THIle HUTHIM3Ma» B «MOHCTpe»; Harlle
ICC/Ie0BaHUe yTOUHseT: HUTMIN3M VioxaHa TposBrseTcs He B ped/ieKCHH, a B KOMMYHHKATUBHOM JIeHCTBUH, KOTOpPOe OH
OCYIIleCTBIsIeT: TTPOBOKALIMS CYWI[H/IOB, pa3phiB MpuBs3aHHOCTed. Cka3ka «be3bIMSHHBIM MOHCTDP» MOXKET pacCMaTpUBaThCs
Kak rephOpMaTHUBHBIM aKT B CTPOrOM CMBIC/Ie: BbICKa3bIBaHWE, KOHCTUTYUPYIOIee UIEHTUUHOCThL ajpecara. B Oyaaubickoi
TEePMUHOJIOTHH OHA BBITIONHSIET oMb 3alycka caHcapuyeckoro nukna. Teoper; (Bonamapra) u tBopenue (MoxaH) He MOTyT
BLINTH W3 JUWajbl TIOOAWHOUKe; B (HHA/e OHM CHHXPOHHO HCUe3aloT. BaKHO OTMeTHTh, uTO TPHMa He IBITAeTCS
vHTerpupoBath Moxana wam coro Tenb. Ero geiicTBue (CrlaceHMe IIeHOW pHCKa) He BITMCHIBAeTCS B K/IACCHUECKYIO
FOHTHAHCKY10 MHVBUYALIUIO, OH O/vKe K OyAauiiCKUM TPaKTOBKaM, OTKa3y OT COOCTBEHHOM 6e30MacHOCTH pajiyi Ipyroro.

3ak/rouenne

[pesnoXKeHHbBIN aHATUTHUECKUH WHCTPYMEHT O0beAUHUI TPU TPAAULMU: OyAIMHCKYI0 QUI0CO(HI0 TUUHOCTUA (aHaTMaH,
KapMa, IIyHbsATa), FOHIMaHCKy1o ricuxosoruto ([Tepcona, Tens, Anuma) u cunTe3 Xasio KaBau ¢ ero KoHI[enLIyel «IyCTOTHOTO
si». OTOT Tojxoj ObLT arpoOMpoOBaH Ha Marepuase aHUMe-cepuana «MoHCTp». B pesysbrate yIanoch CHCTeMaTHuecKd
OIUCaTh, KaKWe KOMMYHUKaTHBHBIE MO/ CyObeKTHOCTH TPAaHC/MPYET [JaHHBIM BU3ya/lbHbIA HAPPAaTUB STIOHCKOM MaccOBOU
Ky/IETYpbl. MBI BBIZIEAIM TPM TaKMX MOJIE/IM «KapMUUecKyio auady» (Bonanapra u MoxaH), «paClieryIéHHBIA CyObeKT»
(BomnoméH B MoxaHe Kak HeraTMBHOM «IIyCTOTHOM si» Mo Kasau). TlepcoHa CTaHOBUTCS MyCThIM 3HakoM, TeHb BbITeCHsieT
3ro, pa3pblBaeTCsi aHUMUUecKasi CBsi3b — U Ha MecTe CaMoCTH oOpasyeTcsi HUTW/IKMCTHUecKas: YépHas fibipa. TpeTbsi Mogiesb
— 3TO «JManorudeckuii otBeT» JoKTOpa ToHMBL. OHa /EMOHCTPUpPYeT, UTO KapMMYeCKMH LUK/ MOXKeT ObIThb pa3opBaH,
HarpuMmep, yepes JielicTBUe, IPOJUKTOBAHHOE COCTpasilaHueM, yepe3 yTBep)k/eHue LeHHOCTH [Ipyroro.

[ToHsATHE «KOMMYHHMKaTHBHOW MOJeld CyOBeKTHOCTH» TPAKTyeTCss B JaHHOW paboTe Kak TOBTOPSIFOLIWICS TaTTepH
B3aUMO/IeMCTBYSI, B KOTOPOM O/HOBPEMEHHO IIPOUHTHIBAIOTCS /B JIMHUM: IOHTHAHCKasi BHYTPUIICMXWUYECKas AWHAMHKA U
OypauiicKass KapMmudeckass 0OyCTOBJIeHHOCTh (BbisiBisieTcss mo X. Kaeam). Kpome TOro, B paMKax OZHOH KaTeropuu
«ITyCTOTHOTO $1» TIPOBE/IeHO Pa3/furie MeXy MMPOCBeT/IEHHOW ITyCTOTOM M HUTMJIMCTUUECKOW «U&pHOM JBIpOii», BBeJeHHOE B
STIOHCKOM OHTHMAHCTBE U TPAaKTMUeCKW He HCIOJb3ylollleecss B 3aMaJHbIX M OTedeCTBeHHBIX paboTax. Takoe pasiuueHve
TIOMOraeT He CBOZAUTH JPYr K Jpyry Bce (opMbl IycTOTHOCTH, onucaHHble X. KaBau u Oosee TOUHO aHa/IM3HMpOBaTh
JleCTDYKTUBHble MeJuiiHble cTparervd. PaspaboTaHHasi MeTOAMKA MOXKeT HaMTH CBOe NpUMeHeHWe IIpU 3JKCIIepTH3e
ayZi0BH3yalbHOTO KOHTEHTa, HallpuMep, [i/1s BbIsIB/IE€HUs /JeCTPYKTUBHBIX MaTTepHOB, KOTOpble HECYT PUCK MPU TPaHC/IALU
Ha MOJIOZEXHYIO ayJUTOPHIO.
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