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AHHOTanMs

B cratbe BBIABIAIOTCA YCTOMUMBBIE Ky/JABTYPHO-UCTOpUUecKre 3HaueHMs KoHrenta HOUSE kak kofbl HallMOHAIbHON
WJIEHTUUYHOCTH B aHIVIO-MCTOPUYECKOM KOHTEKCTe aHIVIOS3bIYHOM JIMTepaTypHOU TpaZuLMU U MOC/IeAyromias JeKOHCTPYKLUS
JlaHHOTO KOHIlenTa B poMaHe . JoHoxbto "Room" (2010). Liesb ucciiefoBaHusl — BbisiB/ieHUe ceMaHTUKK KoHilerita HOUSE
B €ro MoCTMO/ZIePHUCTCKOM pernpe3eHTalu B poMaHe 3. JloHoxbio "Room". MeTof0/10r1st KOPITyCHOM JIMHTBUCTUKY, METO/bI
CeMaHTUYeCKOT0 U KOHIIeNTyalbHOTO aHa/M3a Mo3BOJIWIIM NIPOC/IeiluTh TpaHC(OopMaL{MIo KOHLeNTa B paMKax TekcTa. KoHijenT
HOUSE, TpauiMiOHHO CBSI3aHHBIA C OIIyleHHeM 0e30MacHOCTH, INOPSAKOM M UYBCTBOM 3allWII€HHOCTH, MO/BEpPraeTcs
paJvKaabHOMY IepeoCMbIC/IEHHIO B poMaHe. ['epor poMaHa, riepBoHauabHO BOCIIPMHHMMAIOLIME [OM KaK 3allUTHBIM KOKOH,
LleJIyI0 BCeJIeHHYH), HauMHalOT O0JIe3HEHHO OCO3HAaBaTh €ro Kak CHUMYJ/ISALHMI0 TIOpbMBI. HayuHas HOBH3HAa COCTOMT B
KOMITJIEKCHOM TIpUMEHEHHWW MeTO/I0B KOPITYCHOM JIMHTBUCTHKH JJIsi KOJIMUeCTBeHHOM BepH(UKalMyd CeMaHTUKW KOHIIeITa
HOUSE u B BBISIBIEHUH €0 /JBOMCTBEHHOM MPUPOJBI B pOMaHe — KaK YTONWH (B BOCIPUSTUN peOEHKA) U KaK CUMYJISLIMN
TIOPbMBI (B NIpe/ICTaB/IeHUN MaTepH).

KrroueBbie cnoBa: koHuenT HOUSE, KynbTypHBIN KOJ, HaljMOHa/IbHAs! UeHTUUHOCTD, [JeKOHCTPYKLUS, CeMaHTH4ecKoe
TIPOCTPAHCTBO.
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Abstract

The article identifies the fixed cultural and historical meanings of the concept of ‘HOUSE’ as codes of national identity
within the Anglo-historical context of the English-language literary tradition, and examines the subsequent deconstruction of
this concept in E. Donoghue’s novel 'Room' (2010). The aim of the study is to examine the semantics of the concept of
‘HOUSE'’ in its postmodernist representation in E. Donoghue’s novel “Room”. The methodology of corpus linguistics, as well
as methods of semantic and conceptual analysis, made it possible to trace the transformation of the concept within the text. The
concept of HOUSE, traditionally associated with a sense of safety, order and security, undergoes a radical reinterpretation in
the novel. The novel’s protagonists, who initially perceive the house as a protective cocoon, an entire universe, begin to
painfully realise it as a simulation of a prison. The scientific novelty lies in the complex application of corpus linguistic
methods for the quantitative verification of the semantics of the concept of ‘HOUSE’ and in the identification of its dual nature
in the novel — as a utopia (in the child’s perception) and as a simulation of a prison (in the mother’s perception).

Keywords: the concept of ‘HOUSE’, cultural code, national identity, deconstruction, semantic space.

BBeaenue

IMpobnema HalMOHANBHOW W WHIWBUAYATBHOM WIEHTUUHOCTH B YCJIOBUSIX TIOOA/MU3ALMM  OCTAéTCsl OJHOM U3
LEHTPA/IbHBIX JI/IsI TYMAaHUTApHOTO 3HaHUs. B MoMCKax TOueK OMOphl KaX/asi Ky/bTypa obpaiijaeTcst K cBouMm obpasam, cpeau
koTopeix KoHilenT HOUSE 3aHMMaeT UCK/IIOUUTeIbHOe MeCTO, CEMaHTHUeCKOe TIPOCTPAHCTBO KOTOPOr'o Mpe/CTaB/seT coboit
COBOKYTIHOCTb TaKUX CMBIC/IOB (COCTaB/ISIOLMX KOHL|ENTa), KaK 3allUIeHHOCTb, TeI/I0, MOPsA0K.

Konrenr HOUSE B aHITIOS3BIYHON JIUTEpAType, MPEX/e BCEro, BOIUIOIIAMOIIUICS B BHE CJIOBECHOrO obpasa country
house vccnenoBasncst Kak Ky/lIbTypHBIM KO/, M HALIMOHA/MBHBIA MH( B paboTax oTeuecTBeHHBIX yueHbIX. Tak, M. Kencann [10],
aHa/IM3MpoBan ycanb0y Kak CUMBOJ rapMoHuuHoro obmectsa. JI.®. XabubynnvHa [7] paccmarpuBaeT, Kak 3TOT KOHLIENT
(hyHKLIMOHUPYET B KaueCTBe YacTH Hal[MOHA/IBHOTO MH(a B YCIOBUSX KpU3HCa WAEHTUYHOCTH. B JMHTBUCTHUECKOM K/IOue
ceMaHTHKa KoHLentta HOUSE B aHITIMICKOM SI3bIKOBOM KapTHHe MHpa TpefcTaBieHa B paborax IA. Bemuropckoro [1], E.IT.
3bikoBoii [2], A.B. TTaBnoBckoii [3], A.A. TToakomnaeBoit [4], M. A. Psb6iiesotii [5], T.A. Ckiu3koBoii [6] u Apyrux.
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[aHHoe wucCcief0oBaHUWE CTAaBUT Le/bl0 BbisiBJIeHHe ceMaHTHKH KoHijenta HOUSE B ero mnocTMomepHUCTCKOM
perpeseHTalL[U1 Ha MaTepuane poMaHa O. JloHoxbsro "Room".

IMocraeneHHast Lie/b OMpeAeuia HeoOX0AUMOCTE peLleHUs psijja 3a/1au:

— W3YUYUTh TPYAbI YUEHBIX, B KOTOpbIX uccienyercs koHuent HOUSE;

— BBISIBUTH CIIOCOOBI peripe3eHTariuu kKoHuenta HOUSE B MaTepuare ucciejoBaHus;

— OnpeJie/IuTh CeMaHTHUYeCKoe POCTPaHCTBO UCC/IeyeMOro KOHLIeNTa, perpe3eHTUPOBAaHHOIO B poMaHe “Room”;

— OMnMcaTh IeKOHCTPYKILIMIO JaHHOTO KOHL|eMTa.

B wuccnefoBaHMM WCIIOB30BAICS CPABHUTE/IBHO-MCTOPUUECKUM METOZ, il BBISBJIEHHsS W COIOCTaB/IeHUs CIOCOOO0B
penpesenTanuu koHuernta HOUSE, koprycHbIM (KoMueCTBeHHbINM) aHaIu3 C MCI0/Ib30BaHNeM MHCTpyMeHToB Voyant Tools u
AntConc mpu BBISIBIEHMM YacCTOTHOCTU SI3bIKOBBIX CPEACTB HOMHHALMM COZlep)KaHHsI KOHIIeNTa; aHaau3 CI0BapHBIX
JIe(UHULNH, MeTOZ, MHTePIIPeTaL{|H.

OCHOBHbIE pe3y/IbTaThl U 00CyK/eHHe

Konnenr HOUSE B Xyzi0)keCTBeHHO! JiMTepaType Pa3/IMYHbIX HAlJMOHATbHBIX TPAAWLMK BBICTYTIAeT (yH/aMeHTaIbHbIM
KYy/IbTYPHBIM KOZIOM, KOTOPBIM aKKyMy/IUpyeT K/t0ueBble LIeHHOCTH.

B ymreparype Anmiun XX Beka kKoHuent HOUSE 1mupoko npe/cTaB/ieH B POU3BeIeHUSIX KaHPa «poMaHa 00 ycazboe».
Ero reHesuc npoxoAuT 3BOJIIOLMIO OT aHTUYHOTO locus amoenus W macTopajabHON ApKaJuu Uepe3 OCMBIC/IeHHe yCcaAbObl Kak
«apkagHoro cuMBosia» [7]. B XVIII-XIX BB. ycumusamu k. Tomcona ("The Seasons"), T. I'pest ("Elegy Written in a Country
Churchyard") u, miaBHeIM 06pa3om, k. OctuH ("Sense and Sensibility”, "Pride and Prejudice", "Mansfield Park") o6pa3
CeIbCKOM AHIVIMM KPHUCTA/IM3YeTCs B KaHpe «pomaHa o6 ycainbe». Kourent HOUSE craHoBuTCs 06pa3oM ujeanbHOR
AHrMM, BOTUIONIAs TOPSZIOK, TPAAWLMI0O M TapMOHHWIO C Tipupofod. B XX Beke, BIUIOTH [0 TOCTMOAEPHUCTCKOMN
nekoHCTpykKimu B poMaHe K. Mcurypo "The Remains of the Day", koninent HOUSE cayxun o0beKTOM pediiekcud o
MPOLLJIOM U HalJMOHA/IbHOW M/IeHTUUHOCTH.

B nureparype CIIIA konuent HOUSE, poxaeHHbII U3 AUa/eKTUKU «aMepUKaHCKON MeuThbl» U Muba 0 (GpoHTUpeE,
TpeJiCTaB/sieT NPOTUBOPeUrBbId cMMBOA. OH pacKpbIBaeT SK3WCTEHLMANbHYIO IIyCTOTY 3a (hacaZioM, Kak B OCOOHsKe-
nekopauyu 'a1cou (. Ckort Durypkepansg "The Great Gatsby'); cTaHOBUTCSA HEAOCTKUMBIM ZYXOBHBIM MPUCTAHUIIIEM B
novckax Kondunga (Ix.[. Comunmpkep "The Catcher in the Rye"); mnm mpeBpamiaeTcs B CK/enn MpOIIIOro, Kak B
paspyuatoruxcst ocobHsikax Y. ®oskuepa ("Absalom, Absalom!").

Poman 3. [loHoxbl0 “ROOmM” — 3T0 UCTOpUS NATH/IETHEro [I>keka, KOTOPBIM POAWICS U BBIPOC B OJHOM KOMHare, CUMTast
eé cambIM y4iiMM MectoM B Mupe. CeMmsb sieT Haszag, Crapblii HUK noxuTtun Ma u cnpsitan ee B KOMHaTe-capae B CBOEM Cafy.
B aT0i1 KOMHaTe [Ixek 1 ero Ma mpeBpalljatloT CKPOMHBIH ObIT B UTPy BooOpakeHHs. VICKycCTBeHHBIH paii [Ikeka pyLIMTCS,
Korza Ma pemtaetcst Ha noer, rocse yero oba npoxoAsT yepe3 peabuiuralyio B 60/bHULIE U aJJaNTALMIO B JOMe pojuTesiei
Ma, oTKpbIBast /11 ce0st HOBYIO peajlbHOCTb.

st Toro uToObl MPOC/IEANTD, KaK 00pa3 OrpaHWUeHHOro NMPOCTPaHCTBa, 0003HaueHHbIH JIeKceMoi Room, COOTHOCHTCS C
TPaIMLIMOHHBIM [TOHMMaHUeM JXWIKILA, 00PaTUMCS K 3/ieMeHTaM 3HaueHHst JieKCeMbl house.

CoriacHO /IaHHBIM TOJTKOBBIX cjioBapeii [8], [10], csioBo house mMeeT cefyroiyie 0CHOBHBIE 3HAYEHHS:

1) 3paHue, cTpoeHye;

2) IpOCTPaHCTBO;

3) foMouaLIbl.

CeMHbIM aHaMM3 MO3BOJIsIET BbIAENUTh CTPYKTYPy 3THUX 3HaueHuM. Jlekcuko-cemaHTuueckuil Bapuant 1 (JICB) Oom
COZIEP)KUT MHTerpajbHble CeMbl nomewjeHue W uacmb 30aHUs, a Takke JuddepeHLManbHble CeMbl Haauuue
cmen/nona/nomonka, ¢yHkyuoHaabHocmb, pasmep. JICB2 npocmpaHcmeo BK/IOYaeT CeMbl 00BeM, 8MecmuMOCHib,
docmamouHocmb. JICB3 domouadyb! BKIFOUAET CeMbI cembs, bau3Kue.

JICB1 u JICB2 akTyanusupylOTCsl B POMaHe 4epe3 CeMbl 3aMKHYTOCTH U OTPaHUYEHHOCTH: s J)keka KOMHarta — 3TO
€IUHCTBEHHOE JIOCTYIHOe MPOCTPaHCTBO. OJJHOBPEMEHHO aKTya/lM3UPYeTCsl ceMa yOexuila (KoMHara 3amuiiaetr ot Ctaporo
Huka) u cema obGxkutoct (mpegmerhl ObiTa OpraHM3yloT IpocTpaHcTBO). JICB2 akTyaau3upyercss udepe3 Cemy
HeJIOCTaTOYHOCTH (TeCHOTa IOMelleHHs), OTCYTCTBHUEe CBOOOABI U IEPCIeKTUB U OJHOBPEMEHHO BMeCTHMOCTH BCET0 MHpa
(o co3Hanusi [keka). JICB3 peanmm3syercsi uepe3 cCeMbl €AWHCTBEHHOCTH («TOJBKO Mbl JIBOE»), CHUMOHWOTHUECKOU
HEepa3pbIBHOCTH («Mbl OFHO Liesioe»), CaMOi0CTaTOYHOCTH 3aMKHYTOM CHCTeMBbI U 3aMelljeHHsI MaTepbi0 BCeX APYTHUX JItofeH.

B pomaHe cema 30aHue pempe3eHTHMpPOBaHa B JIEKCMUECKUX eJMHHMIIAX, YKa3blBaIOLMX Ha OrpaHWYeHHOe MPOCTPaHCTBO
11x11 dyToB, cocrositriee n3 6a30BbIX 30H (Bed, Wardrobe, Table w T.11.): “...the wide of the walls is the same... I count eleven
feet going both ways...” [9, C. 17]. Ons Ixeka HOUSE — 370 Bech MHp, Hefas BCejeHHas (JAaHHBIM KOHIENTYaTbHBIN
TIPU3HAK aKTyaJU3UPOBaH JieKcuueCKUMU eauHuIlaMu Whole world, universe (world — the whole physical universe; universe —
everything that exists, esp. all physical matter, including stars, and planets in space [10])). Puryan mpoIaHusi CO BCEMHU
o0ObeKkTaMu BceneHHOH [I)keka Iiepefi CHOM IIOKa3bIBaeT, UTO /JOM — 3TO He [IPOCTO KOMHATa, @ COBOKYITHOCTb BCEX 3HAYMMBbIX
obbekTOB: “Good night, Room,”... "Good night, Lamp and Balloon" [9, C. 34]. TloBTopsitoluiics pacnopsigoK
perpe3eHTHpPYyeT KOHLIeNTYya bHbIN MPU3HAK Jil0Ma Kak MPOCTPAHCTBA, rje Bce mpefckasyeMo: “We have thousands of things to
do every morning, like give Plant a cup of water in Sink for no spilling, then put her back on her saucer on Dresser [9, C. 9].
YacrotHOCTh cnoB «Ma» u «I» B moBecTBoBaHMM [[KeKa CBUETebCTBYET O TOM, UTO OH CYIL[eCTBYeT B 3TOM IIPOCTPAHCTBe,
TIOCKOMBKY CYIIeCTByeT ero CBsi3b € Marepbio. Crpax Ma, eé 3ampeTbl W yMO/MYaHWs CTaHOBSITCS TIpeJBeCTHUKOM
nekoHcTpykiuK KoHrennta HOUSE: Bepb6asibHbIe MapKepsl 3aripeta B peur Ma: "Not there" [9, C. 8] — 3arpeT Ha pa3mMelijeHue
PUCYHKa Ha BHJHOM MecTe OOHa)kaeT Hajnuue BHelltHero HaOmomarens; "Shush", "Be quiet" — TpeOOBaHUS THUIIMHBI KaK
yciioBust cOKphiTHs OoT Craporo Huka. Jlekcemsel "hide", "pretend", "secret" MapKUpPyIOT HeCTaOW/IBHOCTb CYII[€CTBOBAHUS:
KOMHara JIep>KUTcs Ha COKpbITUU U iputBopctBe ("' pretend I'm dead" [9, C. 76]).
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Kaxapiii mpegMeT B [joMe TIOJyyaeT UMs, a [|eHb HArlO/IHSeTCs puTyaiamu. 1107 «pUTyanomM» TMOHMMAeTcsi CUCTeMa
TIOBTOPSIOIIMXCS AeHCTBUM, MOCPEACTBOM KOTOPhIX J[)KEK W ero Ma eke[JHEBHO TPOKUBAIOT peajbHOCTh CBOEr0 MUPA:
coemecTtHas MosmutBa: "'We thank Baby Jesus" [9, C. 8]; yrpennee nipusetctBue: "I say good morning to Lamp, and to Rug,
and to Wardrobe" [9, C. 12]; putyanbHOe TiepeurcieHue e/l 3aKperviseT rpaHuibl Mupa [keka: " We have thousands of things
to do every morning, like give Plant a cup of water, then put her back on her saucer on Dresser ...At 08:30 I press the button
on TV" [9, C. 9], [11]; BpemMs ucTopuii, KorJa Ma paccka3biBaeT 0 MUpe 3a mpejaenaMu KomHatel: "I have a story for you...I'm
from somewhere else... A long time ago...I lived with my mother and father" [9, C. 61]. Camble Teruible MOMEHTBI POMaHa
CBsI3aHBI C COBMECTHBIM CHOM U PUTyajioM KopM/eHusi Tpyeto: "It’s weird to have something that’s mine-not-Ma’s. Everything
else is both of ours" [9, C. 18]. KomHaTa-k/ieTKa B/IsSETCs CBSILIEHHBIM MPOCTPAHCTBOM [yisi [I)KeKa, HeOTAeMMbIM OT Ma, eé
roJioca, 1r00BH, TIpaBUJI.

Opnako mnocrerrenHo HOUSE  HagensieTcsi XapakTePUCTUKOW BPEMEHHOTO  YOeXKUIA-TIOPbMBL.  JIeKOHCTPYKLUS
TIpe/IBelljaeTcst IEKCUKOM Oosie3nu u ucuesnoBenwust: " Today is one of the days when Ma is Gone" [9, C. 45] — 6o/e31b Ma Kak
CHUMIITOM WCTOLeHUs KoHIlenTa; "gone", "dead" — cioBa, 03HAUarolye TMOTEHLMAJbHYIO yTpaTy Ma, a 3HAuWT, U CaMoro
Mupa. DT eJUHULIBI (OPMUPYIOT CeMaHTHUecKoe Tojie 3bI0KkocTH KoHilenta HOUSE. [Ina Ma HOUSE — 3T0 aHTU-/I0M, U3
KOTOpOro eii xouercs: 6exkats: “I got the idea from The Great Escape...” [9, C. 72]. Ma roroBut Ixeka K robery: "We have to
get out of here" [9, C. 78]. Eé nyian nobera ecTh OTpULIAHKE MPOCTPAHCTBA, KOTOPOe el uyx/o (escape — to become free or
get free from, or to avoid something [10]). B MOMEHT mepBOro BbIXOfla M3 KOMHAThl J[)KEK OCO3HAeT OeCKOHEeUHOCTh
peanbHOCTH BHe zioMa: "I can breathe all the lovely black air...Things sliding in the sky... And houses and lights ... and some
cars everything zooming" [9, C. 104]. OkoHuaTe/IbHOe TIpeBpallleHue ZioMa B MyCTYIO AbIpy, Kpatep ("a crater, a hole where
something happened" [9, C. 238]), 3aBepIiiaeTcsi puTyaioM MpPOIIaHUs C ZOMOM-TIOpbMOI: “Good-bye, Wall.” Then I say it to
the three other walls, then “Good-bye, Floor.” I pat Bed, “Good-bye, Bed.” I put my head down in Under Bed to say “Good-
bye, Eggsnake.” In Wardrobe I whisper, “Good-bye, Wardrobe” [9, C. 238].

3ak/oueHue

O6o0061iasi  pe3ysibTaThl MPOBEJEHHOTO aHalM3a, MOXKHO BBIJEIWTb K/FOUeBble acreKThl (YHKLHOHHPOBAaHUS |
tpaHcdopmanyu koHernrta HOUSE B paccmMaTrprBaeMOM poMaHe.

1. CpaBHUTeJIbHBIN aHAMNU3 aHIVIOS3BIYHBIX XY/I0’KeCTBEHHBIX TPOM3Be/leHnI NoKasbiBaeT, uto KoHLent HOUSE pelictByet
Kak KyJIbTyPHBIN KOJI, PACKDBIBAIOLIWI K/TFOUEBbIe LIeHHOCTH (CTabU/IbHOCTh, 6@30MacHOCTh, MPEEMCTBEHHOCTE) OTpe/ie/IeHHOM
KY/JIbTYPHOH TpajuLiU.

2. PenpeseHtauus koHuenta HOUSE B pomaHe 3. [JOHOXbIO OCYIECTB/SIeTCSl uepe3 HeIpepbiBHBINA Mpoliecc
«JOMEeCTUKALMM» — aKTHUBHOIO, JIMHIBUCTUUECKOTO M JesTeJIbHOCTHOTO IIpeBpallleHHsl 4yKOro M BpaxzebHOro mecta
(«KOMHATBI-TIOPBMBI») B 00KHUTOE, 6e30T1acHOe M OCMBIC/IEHHOE MeCTO B MUPe.

3. KopriycHblil aHa/mM3 poMaHa 1mo3Bosii orpefenuTs KoHienT HOUSE Kak s3bIKOBYIO0 KOHCTPYKLIMIO U puTyasl. Purtyan
nipeBpattiaet abcrpaktHeii KoHLenT HOUSE B ocsi3aeMyto peabHOCTb: MOJINTBA, YTPeHHKE MIPUBETCTBHs, MMeHOBAHHe Belllei
— S3TO pUTyasbl, KOTOpble CTPYKTYpUPYIOT BpeMsl, HaJeJs0T IMPOCTPAHCTBO CMBICJIOM U TOAJEpP’KUBAlOT WUIIO3UIO
TIO/THOLIEHHOTO CYII[eCTBOBaHMSI B YCJIOBUSIX ¢u3ndeckod usossiuu. TpeyromeHuk Ma (1050 ynomuHanuil) — Room (200
yrnomuHaHui) — real (258 ynoMuHaHui) mpefcTaBiseT coboi Mose A3bIKOBOM peanmm3anuu KoHuenta HOUSE, roe Room
aKTyanusupyeT (u3nueckoe u3MepeHue JjoMa (ceMbl 3aMKHYTOCTH, yOexkuiria), Ma — ero uesoBeueckoe U3MepeHHe (CeMbI
eJMHCTBEHHOCTH, CUMOMOTHYECKOH CBSI3H), a real MapKUpyeT IPaHULly MeX/y JJOMOM U BHEIIHUM MHPOM.

4. B pomaHe NpOUCXOAWUT [EeKOHCTPYKLMsl ceMmaHTHuyeckoro npocrpaHcTtBa kKoHuenta HOUSE. OH TepsieT CBORO
TPaIMLIMOHHYI0 CeMaHTHKY 6e30I1acHOCTH M YIOTa, CTAHOBSICh COBOKYITHOCTBIO TaKHUX CMBICJ/IOB, KaK «JOM — TIOPbMa», «[JOM
— 3aMKHyTOe IIPOCTPaHCTBO», «B [JOMe BCe IpeficKasyeMo». [lepBoHauanbHOe IpeACTaB/ieHHe O JJOMe KaK O BCelTeHHOW U
MAaTepUHCKOUM KOJbIOe M TpeTeprieBaeT KapJWHa/JbHOe W3MEHEHHe W TPUBOAUT K aOCOMIOTHOMY PaspbiBY C OOLIEMPHHSATHIM
noHrMaHuem KoHtenra HOUSE.
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