Russian Linguistic Bulletin = Ne 3 (75) = Mapm © Asrops! ctateH / Authors of the article

S3BIKUN HAPO/JOB 3APYBEJXKHBIX CTPAH (C YKASAHMEM KOHKPETHOI'O f13bIKA NJIU I'PYIIIIBI
SI3BIKOB)/LANGUAGES OF PEOPLES OF FOREIGN COUNTRIES (INDICATING A SPECIFIC LANGUAGE OR
GROUP OF LANGUAGES)

DOI: https://doi.org/10.60797/RULB.2026.75.6
AHAJIN3 TET'-®PA3 13 JTUAJIOI'OB IIBECBHI XVIII BEKA
Hayunas crarbs

Mepkypnesa H.FO." *
! MoCKOBCKHMIA TOCY4apCTBeHHbINA HHCTUTYT MEXIyHAPOAHBIX OTHOLIEHUH (YHUBEPCUTET) MUHUCTEPCTBA MHOCTPAHHbIX /18T
Poccuiickoit ®enepauyv, Mocksa, Poccuiickast @epepariust

* Koppecrnonaupytoluii aBTop (nata2lyal[at]mail.ru)

AHHOTaMs

B craTbe MpOU3BOAUTCS OMNMCaHKWE pa3HOOOpasusi KOHCTPYKIMH C Ter-¢pasoii (peueBoid CTPYKTYPOH, COCTOsIed wu3
Cy>keBHOTOo I71arosia ¥ MeCTOMMeHHs1) U3 AranoroB Komeauid Puuapzaa Bpuncym Hlepuzana «Jysnbsi», «CornepHUKN» U «JleHb
Casitoro Ilatpuka», co3gaHHbIX B 1775 ropy. Ha ocHOBaHMM CTPYKTYpHOTO aHanm3a Ter-)pas /iesatoTcsi MpeAriooKeHus
OTHOCHUTEJIbHO MyTel X POUCXOKAeHus. [IpeyiaraeTcss i 000CHOBBIBAETCS C/IeAYIOIIAs TEOPHS:

1) «ripa-dopmoii» Ans Ter-(passl CY>KUT TIOTeHMaabHasi CTPYKTYPa, MpeZcTaB/IeHHasi B Xy/|0)KeCTBEHHOM TeKCTe YaCThio
TIpe/I/I0’KeHUSI-BbICKA3bIBAHNsI TIEPCOHAXKA;

2) Ha onpeJe/leHHOM HCTOPUUYECKOM 3Tarle Takas IOTeHIjManbHasi CTPYKTypa CTAHOBUTCS 3/eMeHTapHOH Ter-dpasoi,
nprobpeTasi «I0/lyaBTOHOMHOCTb»: C OZJHOM CTOpPOHBI, He IpeBpalljasich B CaMOCTOSITE/IbHOE TIpe/lJIO’KeHHe, COXPaHss CBOIO
3aBUCHMOCTb OT OIIOPHOM YacTH, W, C JPYrol CTOpOHBI, XapakTepu3ysCb BO3MOKHOCTBIO MCIIO/b30BaHUS B KadecTBe
LIeJIOCTHOM CTPYKTYPBI;

3) B miporjecce (YHKIIMOHUPOBAHUS B TEKCTaxX 3jieMeHTapHas Ter-pasa IpeTeprieBaeT W3MeHeHHs, TpaHC(HOPMUPYeTCs,
00pa3sys pa3Hbie BapUAHThI B HECKOIbKUX PEUEBBIX MOZEJSX;

4) B X0[je WCTOPHUUECKOTO Pa3BUTHSI KOJMMUECTBO PAa3HOBUIHOCTEH Ter-pa3 MOXKeT MEHSTbCS W3-3a M3MEeHeHHs IyTel
TpaHC(HOPMHUPOBaHUSI, «MOJHBIX» B pa3Hble 3TI0XH, BIUSIHUS MOJiesield IpyT Ha /Ipyra, ¥, BO3MOXKHO, IDYTHX TIPOL[eCCOB.

KnroueBble ciioBa: Ter-¢pasa, pasfenuTenbHbll BONPOC, pelpe3eHTaHThl MPeJJIOKEHUH, JUCKYPCUBHbIE MapKephl,
VCTOPUUECKUH CHHTAKCUC aHIVIMHCKOTO SI3bIKa, Pa3rOBOpHast peyub, U3MeHeHUs sI3bIKa.
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Abstract

The article provides a description of the variety of constructions with tag phrases (speech structures consisting of a
function verb and a pronoun) from the dialogues of Richard Brinsley Sheridan's comedies "The Duenna", "The Rivals" and
"St. Patrick's Day", written in 1775. Based on a structural analysis of tag phrases, assumptions are made about their origins.
The following theory is proposed and substantiated:

1) the "protoform" for a tag phrase is a potential structure represented in a fiction text by part of a character's statement;

2) at a certain historical stage, such a potential structure becomes an elementary tag phrase, acquiring "semi-autonomy":
on the one hand, without turning into an independent sentence, retaining its dependence on the supporting part, and, on the
other hand, characterised by the possibility of use as a complete structure;

3) in the course of functioning in texts, the elementary tag phrase undergoes changes, transforms, forming different
variants in several speech models;

4) over the course of historical development, the number of tag phrase varieties may change due to changes in
transformation paths that are "fashionable" in different eras, the influence of models on each other, and possibly other
processes.

Keywords: tag phrase, tag question, sentence representatives, discourse markers, historical syntax of the English
language, colloquial speech, language changes.

BBepenue

SIBnsAsicb He3aMeHUMBbIMM KOMITOHEHTaMM (haTHuecKoro oOIeHUsl, KOHCTPYKLMM C KpaTKUMHU pedyeBbIMU CTPYKTYpamy,
COCTOSILIIMMH U3 CJIy>KeOHOro I71arosia ¥ JIMYHOIO MeCTOMMEHHUs], [JIsl KOTOPBIX paHee MBI [TPeyIOKUIN 1 000CHOBA/IM TepMUH
«Tter-¢pa3bl» [3], UCTOMB3YIOTCS B Pa3sHOTO pPOZAA CTIIOHTAHHOM peuM, XapaKTepU3yromlehcsi OTCYTCTBHEM IpeJBapyTe/IbHON
TIOZITOTOBKH WJIM BO3MOXKHOCTH OOZYMBIBaHUSI, CIIOCOOCTBYsI TapMOHM3aluK peueBoro obiienus [7], [8]. Ter-dpaser cityxar
rpaMMaTHUeCKHUM CPeZICTBOM CO3[AHUsI 27IeMEeHTOB COBPeMeHHOM pa3rOBOPHOM JUaiorniyeckoil peurt, hopMHUpYst KOHCTPYKLIAH
HECKOJIbKMX PeueBBIX MoOjiesiell: MOHOJIOrHuecknx, Kak He was a doctor, was he? (pa3genvrensHblii Boripoc) u He was a
doctor, he was., a Tak)xe AUaNOrMUECKUX, Kak, Harpumep, «He was a doctor». «Was he?», «He was a doctor». «He was». UTto
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KacaeTcsl INPOUCXOXKJeHHUs Ter-¢pas, TO IO 3TOMYy BONPOCY HCC/Ie[OBaTeNd He HMeIOT eJuHOro MHeHus. [oBopst 00
3TUMOJIOTHH Pa3fie/UTe/IbHBIX BOMPOCOB, P. XaaacToH 00CyKaeT Ba BapHaHTa: B MX OCHOBE JIEXKUT MPOCTOe TMpeJyIoKeHHe,
WIN OHU BO3HHUKITK W3 CJIOKHOTO TIPeJIO’KEeHHsl, B KOTOPOM K/lay3eMbl ObLTN CBsi3aHbI MapaTakKTHUeCKuM oTHolleHueM [14, C.
215]. Cy1ecTByeT MNpeATIONIOKEHHe, UTO Ter-Gpas3bl B JUajOrMYeCKUX KOHCTPYKLUSAX TIPEACTAB/SIOT COOOH H3HaualbHO
TIOJTHBIe, TIOABEPTIINeCs pefyKUWH TpeAaokeHHsl. Takoro MHeHHs TpU/ep)KUBAeTCsl psifi 3apyOeXHBIX yueHBbIX, B UHC/Ie
kotopeix 1. Bomuumkep [10], P. Karrenn [11], P. Xagcon [15]. [I. Bubep C coaBTOpaMH OTHOCATCS K KPaTKUM
HeBOIIPOCUTENNBHBIM CTPYKTYpaM, ofobHbIM Yeah, she is umu Uh, no I don’t, KaK K COKpalljeHHbIM IpeAI0KeHUsIM, B KOTOPBIX
psii CJIOB omyckaeTcs. JIist TaKUX CTPYKTYDP MCHOJB3yoT TepMuH final (post-operator) ellipsis [9, C. 1106]. k. Y3113 Takke
CUMTaeT Takue CTPYKTYPbl COKPAIlleHHBIMU TpeJJIOKeHUsIMH, Ha3blBasi KpaTKe HeBOIPOCHUTeNbHbIe peryiku elliptical verb
phrase, a xparkue BorpocurensHble — independent elliptical questions [19, C. 38]. Poccuiickmii ncciesosarens U. U.
IMpubeITOK [6] paccMaTprBaeT CTPYKTYPBI, 06pa3yroLiye pearupyolye PeryiiK| B AUAIOTHUeCKUX eJUHCTBaX « Do hurry». «I
will». unu «Interesting». «Is it?» Kak ocoboe siBleHHe, PETPe3eHTalUI0 MPeAIOKEeHHUH, U, HECMOTPST Ha TO, UTO JIOTUYECKU
TIOJTHBIA COCTaB KPAaTKMX CTPYKTYP MOXKET ObITb BOCCTAHOBJEH, COOTBeTCTBeHHO, A0 I will hurry w Is it interesting?, He
COIVIAILIAeTCs C KOHLIeMNLMel 0 TOM, UTO OHU IpeJCTaB/IsIoT co00 Hemo/Hble NpeyioykeHus. Takoe MHeHHe apryMeHTHUpPYeTCst
HeCKOJIbKUMH /I0BOaMH, Cpefid KOTOPbIX TOT (DaKT, UTO HENOJHBIMHA CHMHTAaKCUYeCKUMH e[VHHUL[AMHA OHHM BOCIIPUHHMAIOTCS
TOJbKO B TMHCbMEHHOM peud. B yCTHOM JManoruueckoll peud «OOLIHOCTb CHUTyallud U (OHOBBIX 3HAHWUN [1€/1at0T
penpe3eHTaHThI TAKUMH JKe TI0JIHOLIeHHBIMU eIMHMLIaMH, KaK ¥ KOHBeHL[FIOHa/IbHbIe MpefiioxkeHus» [6, C. 6].

MeToAbI M NPHHIMIIBI HCC/IEA0BAHUS

CunrtaeTcs, UTO Ha MoC/iefHUi Tieprof 3moxu [Ipocsemenus (1730—1770 TT.) TIPUXOOUTCS pacIBeT peadCTHUeCKOn
KOMe/iny, aBTopbl KoTopoid — Camroans @y, Onmusep lonbacmurt, Ixxopaxk Konbman crapiuuii, Puvaps bpuncnu Hlepupan —
CO3JAI0T TpaBJVBbIE M >KU3HEHHble 00pasbl CBOMX coBpeMeHHUMKOB [2]. Ilpu stom P.B. IllepupaH mpusHaeTcst HaubOosiee
3HAUMTeJIbHBIM U BBIJAOLMMCS IIpe/iCTaBUTe/IeM aHIVIMKMCKOM MPOCBETUTENbCKOM ApaMaTypriy, aBTOPOM SIPKUX KOMeJUMHBIX
npousBefeHui [1], [2]. Marepuan s ucciefoBaHus ofobpaH K3 TeKcToB Tpex mbec [llepuiaHa, KOTopble BIiepBble ObLIN
rocras/ieHbl B 1775 rozy: komenun «CoIepHUKN», KOMUUeCKoi onepbl «[lysHbsi», «/JHs Cesitoro IlaTpuka», CO3LaHHOTO B
KOMeZIMifHOM >kaHpe (apca. Ha BBIOOp JMHIBUCTHUECKOTO MaTepuasa IMOB/WsUIa IIMPOKass U3BECTHOCTb aBTOpa M BBICOKOE
MHEHUe 0 ero BKJaJie B aHrmickyto uteparypy X VIII Beka [1, C. 491, 493], [2], a Takke U TO 06CTOATENHCTBO, UTO TEKCThI
nbec, 0cobeHHO KomMeauri, Hauboree 6/IM3KK K Pa3rOBOPHOM peun [12]. Bce 3To Mpe/cTaBsieT MHTEPEC B T/IaHEe UCCTIe0BaHHUs
HCTOPUYeCKOro CUHTaKCHCa Pa3srOBOPHOM peud, NMOCKOJIbKY Ha OCHOBaHWU Mpe//I0KeHU-BbICKa3bIBaHUI [IePCOHA)Ke MOXKeT
OBbITH COCTaB/IEHO TIpeJCTaB/IeHWe O eCTeCTBEHHOW peur COBPEMEHHUKOB JpamaTypros, UTO TIO3BOJISIET JIyyllle TOHUMAarh
COBpeMeHHbIe peyeBble KOHCTPYKLUH.

Ilpn wuccnefoBaHUM —IIPUMEHSIMCH:  MeTO[, CIVIOLIHOW BbIOODKM, CTPYKTYPHBIM MeTOZ, METOZ aHaau3a I1o
HeToCpeCTBeHHBIM COCTaBJISIOLIMM, MeTO/, KOMITIOHeHTHOI'O aHa/lu3a.

OcHoBHBIe pe3y/1bTarhl

B W3y4yeHHBIX TeKCTax IbeC OOHApY)KUBAIOTCS KOHCTPYKLMM C Ter-¢pa3oil HeCKOJBKUX pedeBbIX Mogeneit. Hroke
TIpYBe/IeM HeCKOJIbKO OTPBIBKOB, M/UTFOCTPUPYIOIMX UX HCIIO/Ib30BaHMe.

MoHosornyeckasi Mmoziesib (Moziens 1), uMetoriasi TpaJULIMOHHOe Ha3BaHWe «Pa3/e/NTesbHBIN BOIIPOC», UCTIO/IB30BaHa B
OTpBIBKE

Isaac. You never did a wiser thing, believe me; and, as for deceiving your friend, that’s nothing at all — tricking is all fair
in love, isn’t it, ma’am?

Don. Louisa. Certainly, sir; and I am particularly glad to find you are of that opinion [16, C. 256].

Okosio oropHoro npeanokenus tricking is all fair in love pa3meliieHa mpucoeMHEHHAs! YaCTh, COCTOsALIAs U3 Ter-(hpassbl
isn’t it u obpaiienuss ma’am. Ter-dpa3a npezcTasnisieT co0Oil CoYeTaHHe TOBTOPSIFOLIETOCS W3 OIOPHOrO TpeJIoKeHHUs
r71arosa is, ohOpMJIEHHOTO CJIMTHO C OTPHULATe/IbHOM YacTUL[eH, 1 MeCTOMMeHUs it.

[ToBecTBOBaTEBLHYI0 KOHCTPYKLMIO (MOZenb 2) C NpUCOeIWHEHHOM 4YacTbio U3 Ter-¢pasel U Hapeuus i’faith Mo)kHO
BU/IETH B OTPBIBKE

Don Ferd. Be quick, then!

Isaac. I will, I will! — but people’s memories differ; some have a treacherous memory: now mine is a cowardly memory —
it takes to its heels at sight of a drawn sword, it does, i’faith; and I could as soon fight as recollect [16, C. 268].

W3 onopHoii yacTu it takes to its heels at sight of a drawn sword B Ter-dpase it does MOBTOPSIETCSI MECTOUMEHUE it, T1aros
does peripe3eHTHpYeT IJIaroJi-ckasyemoe takes.

Huanornyeckast KOHCTPYKUUs (Mogens 3) ¢ Ter-¢pa3oil B BUfie KpaTKOro BOMpoca yroTpebieHa B OTPBIBKe

Isaac. What, Antonio! wish me joy! I have Louisa safe.

Don Ant. Have you? — I wish you joy with all my soul [16, C. 276].

B Ter-¢pase have you Mo>XHO BUJeTh IOBTODSIOLIMIACA U3 OMOPHOro npeasioxxeHus I have Louisa safe rnaron have n
JelkTrueckoe mectonMeHue you. B tekcrax XVIII Beka Takue Ter-¢pasbl UMeIOT Kak IPsIMOW, TaK M MHBEPTHPOBAHHbIH
TIOPSIZIO0K CJIOB.

Eme opHy guanoruueckyro KOHCTPYKLUIO (MoJesib 4) C TI0OBeCTBOBATe/IbHOM Ter-(h)pa3oii MOXKHO BUJIETh B OTPHIBKE

Don Ant. Fear not, my love; I’ll soon pacify him.

Isaac. Egad, you won’t [16, C. 282].

BkiroueHHbIe B ortopHoe nipegyioxkenue I’ll soon pacify him mectonmenue-niogexkaiee I v yactb ckasyemoro will B Ter-
(hpaze mpezCTaBsieHbl JeMKTUUECKHUM YOU W COUeTaHHeM won’t COOTBETCTBEHHO. B KpaTKoil peruivike B TIPENo3wLMM K Ter-
(hpaze HaxoauTcs Bockuianue Egad, npoussogHoe ot Oh, God [13].

OTMeTHM TaKXe KOHCTPYKLMIO (MOZe/b 5) C NOBECTBOBATe/IbHOM Ter-(hpa3oii, U3BECTHYIO 10 ee PyCCKOMY SKBUBAJIEHTY
«51 TOXKe»:
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Don Ant. [Aside.] No bad caution to my friend Isaac. — [Aloud.] Well, well, father, do you do your part, and I'’ll abide the
consequences.

Isaac. Ay, and so will I [16, C. 282].

Ter-¢paza B TakoM Mofenu BK/IIOUaeT [eMKTHUeCKHe K COCTaB/SIOLIMM IVIaBHBIE UJIeHBI OTIOPHOTO TIpeIoyKeHusi
3/IeMEeHTBI, ¥ BCeryja CTPOUTCS C BEIHECEHHEM I7Iarosia Briepes, MpUYeM B MPeTO3ULIMH K [71arojy CTaBUTCS Hapeuue So.

TakoBbI KOHCTPYKLIMM pa3HbIX Mofenell ¢ Ter-¢pasamu, ucrosb3oBaHHble P.B. IleprjaHOM NMpy MOCTPOEHUM JMAjIOrOB
NepcoHaXkel CBOMX mbec. [lajiee pacCMOTPUM HEKOTOPBIE /IeTall CTPOEHUs] KOHCTPYKLMI, HA OCHOBaHWU KOTOPBIX MOMpo0yeM
C/lenaThb Tpe/TIoI0XKEeHUsI OTHOCUTEILHO TIPOUCXOXKAeHUs Ter-¢hpas.

Paborasi ¢ TeKcTamMH, Hejlb3si He 3aMETHUTh, UTO HEKOTOpbIe Ter-(pasbl BBIVIAAAT KAK TIOBTOPSIEMbIE UACTH TPEIIOKEHHUM.
Haripumep, B iviaioruueckoM eJJMHCTBE

Isaac. How! what! it is not with me, then, that you are in love?

Don. Louisa. No, indeed, it is not [16, C. 229]

OTBETHasi PerivKa COCTOUT M3 cJIoBa-TipesisioxkeHust No, Hapeuwst indeed v KpaTKO# CTPYKTYPHI it is not.

[TopobHOe TIOBTOpeHHe 0COOEHHO XOPOIIO BUJHO B TeX CTPYKTYPax, KOTOPble OOPMIISIFOTCSI XapaKTepHLIM [Jis aBTOpa
obpasom. Tak, HampuMep, CoUeTaHue ar’n’t you, KOTOPOe MOXKHO BCTPETUTb B HEKOTOPBIX BOMPOCHUTENBHBIX TIPE/IOKEHUsIX,
Kak, Harpumep, And ar’n’t you ashamed of yourself not to know your own sister? [16, C. 285], B ciiefytolieM OTpBIBKe
TMIPe/ICTAB/ISIET MPUCOEAVHEHHYIO YacTh, Ter-(pasy K JUIMNTHYECKOMY OTIOPHOMY MpeA/iokeHuto A cunning dog:

Don. Louisa. Isaac, tricking is all fair in love — let you alone for the plot!

Don Ant. A cunning dog, ar’n’t you? A sly little villain, eh? [16, C. 290].

B MoHosornueckoi periike

Sir Anthony: Upon my word, Jack, thou’rt either a very great hypocrite, or but, come, I know your indifference on such a
subject must be all a lie — I’m sure it must — come, now — damn your demure face! — come, confess Jack — you have been
lying — ha’n’t you? You have been playing the hypocrite, hey! — I’ll never forgive you, if you ha’n’t been lying and playing
the hypocrite [18, C. 72-73].

Takke MOXKHO 3aMeTUTh, UTO coueTaHWe you ha’n’t MCIo/b3yeTcsi aBTOPOM B COCTaBe IOCJ/Ief0OBaTebHOCTUA you ha’n’t
been lying, a B KOHCTPYKIMM CTPOKOM BRIl PACTIONIOKEHO TaKoe yKe CoueTaHue, HO C WHBEepPCHel, B BH/le MPUCOeIUHEHHON
BOIIPOCHTe/IbHOM yacTHl ha’n’t you.

[pexmnonouM, uTo «rpa-popMaMu» Ter-¢hpas C/IyKaT OrpefiesieHHble OTPe3KU TIPeJJIOKeHWH W3 PeIUIMK TepCOHaKeH
MbeChl, WCTOYHHMKOM KOTODBIX, HECMOTpPSi Ha HaMepPeHHOCTb CO3[aHUSl TaKWX TMPeIJIKEeHWH, WX TPOJYMAHHOCTb H
0TPeJaKTUPOBAaHHOCTh, HECOMHEHHO, CJTY)KaT BbICKA3bIBaHUsI COBPEMEHHUKOB /IpaMarypra.

B TekcTax MOXXHO YBUZETh PeUeBble CTPYKTYPbI, B KOTOPBIX YaCTh, COOTBETCTBYIOLIAs MPEeATOIaraeMoi «mpa-(opme»,
riepeMeIriaeTcs B TpeiokeHud. B Tekcre «/lysHbU» 3TOT C/Iydait WUTFOCTPUPYET OTPHIBOK

Isaac. [...] Carlos, where is the lady? — [Don Carlos points to the door.] In the next room, is she?

Don Ant. Nay, if that lady is really here, she certainly wants me to conduct her to a dear friend of mine, who has long been
her lover [16, C. 254-255],

B KOTOPOM coueTaHue is she mepeHeceHO B (pMHAI U TIOJyUYeHHass KOHCTPYKUUs In the next room, is she? BBIIAOUT Kak
pacusieHeHHBIN BOTIPOC C 3/UTUITHUECKUM OTIOPHBIM TIpe/l/I0KEeHUEM.

[TpeAmnonoXuM, UTO CI0BOCOYETAHWE W3 IVIarojia U MeCTOMMEHMsI B KAaKOW-TO TIepUO0J, UCTOPUUECKOTO pa3BUTHS s3bIKa
nproOpeTaeT CrOCOOHOCTD MOBTOPSITHCS U3 MPEAJIOKEHUsT WK TIepeMellaThCsl B HeM, U 3Ta crnocobHocts K X VIII Beky yxxe
chopmupoBaHa. Takoe C/IOBOCOUETaHHe HA30BeM 3jieMeHTapHOUN Ter-¢paszoil. CreayeT OTMETHTb, UTO He Jitobas 4acTb
TIpe/IJIOYKeHHsI TI0Tyuria BO3MOXKHOCTD TpeBpaliaThcst B Ter-gpasy. Hampumep, He cymectByeT Ter-pa3 is this / this is. B
KOHCTpYKLWH this is a trap, isn’t it? [16, C. 233] couetanue this is CTPOUT OMOpPHOe TIpeJyIoXKeHHe, a PUCOeAUHEHHYIO YacTh
— coueTaHHe it is. Takoe ke HaO/IOeHHEe MOKHO CJie/IaTh MPU PaCCMOTPEHUH JUaIOTHUeCKOM KOHCTPYKLUM U3 C/IeYIOLIEro
OTpBIBKA, B KOTOPOM K OropHOMY TipefioxkeHuto «Is this the truth?» npucoenunsiercs Ter-¢pasa «It is indeed»:

Isaac. Yes; and that Antonio was to come to her there.

Don Ferd. Is this the truth?

Isaac. It is indeed — and all I know, as I hope for life! [16, C. 269].

Hauie cnenytoliiee mpeAroyiokeHWe 3aK/IOUaeTcsi B TOM, UTO 3/eMeHTapHas Ter-¢pasa, (YHKIMOHUDYsS B TEKCTe,
noziBepraetcs u3meHeHusiM. Kakve n3mMeHeHust 3T0 MOTYT ObITh, BUHO B HECKOJILKUX TIPUBE/IEHHBIX HIDKe ripuMepax. [Ipexkze
BCEro, Ha30BeM U3MEeHEeHUe TMOpPs/IKa CIOBOPACIIOIOKeHNsI. J[Ba OTPhIBKA HUXKE WUTIOCTPUPYIOT MOPSIOK CJIOB «MECTOMMEHHE
+ IJIaToJ» U «I71aroji + MeCTOMMEeHMe» B TUA/IOTHUe CKUX KOHCTPYKIUSX MofemH (3) C BOPOCUTE/TLHOU Ter-ppa3oi:

Isaac. Ay, that he is, I’ll be sworn; for I left them with a priest, and was to have given her away.

Don Jer. You were? [16, C. 288] u

Aug. Don Juan Corduba has left a hundred ducats, to remember him in our masses.

Paul. Has he? let them be paid to our wine-merchant, and we’ll remember him in our cups, which will do just as well [16,
C. 278].

B auanoruueckoit Mogienu (5) ¢ IoBeCTBOBaTe/IbHO# Ter-(hpa3oii 3aKperuics THBePTUPOBaHHRIH MOPSZOK CJIOB:

Isaac. Ay, but I am in haste to get back to Don Jerome.

Ant. And so am I too [16, C. 277].

O/IMMUHUPOBaHWEe COCTABIISIIOIIET0 — ellle OfHO W3 BO3MO)KHBIX M3MEHEeHHH, MPOWCXOJSMIUX C 3/IeMeHTapHOW Ter-
(pazoii. Pe3ysbTaT Takoro Ipoljecca MOXKHO BHETh B KOHCTPYKIUSX you are not sneering, are you? [16, C. 248] u
Ferdinand, you have not stole a nun, have you? [16, C. 292], B KoTOpbIX not (ec/v MPUHUMATh 3a 37IeMEHTapHYIO Ter-(pa3y
TM0C/Ie0BATe/IBHOCTh «MECTOMMEHHe + TIaron + not») B Ter-ppa3y He BKIOUAeTCsl.

Vi3MeHeHUWEM TakXe SBJSIETCS PeAYKLUs COCTaB/sollero. Harmpumep, COKpAIlleHWIO TOABEPraeTcsl CIOBO not B
KoHCTpykimu She’s divinely handsome — isn’t she? [16, C. 231]. B ynomsiHyTOM BbIllle ipumepe you have been lying —
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ha’n’t you? mokasaHa pefyKUys He TOJBKO OTPULIATeIbHOM UYaCTULIbl, HO W Iyarosia have. Ha 3ToM >ke mpumepe MOXKHO
TOKa3aTh Takoe M3MeHeHue, Kak flobaBieHue cocTapssioiero. EC/iM MpUHUMATE 3a 3/1leMeHTapHYIo Ter-¢pasy couetaHue you
have, To mpu moctpoeHun Ter-¢pasbl ha’nt you mpoucxomuT [goOaBieHHe C0Ba not (OAHOBPEMEHHO C peAyKiued u
V3MeHEeHHeM CII0BODACIIO/IOKEHHUST).

Kakue 351eMeHTBI, IOMMMO OTPHLIATeIbHON UaCTHIIb], ellje MOTYT J00aBisATECs? B rprBeieHHOM BhIlLe TIpUMepe it takes to
its heels at sight of a drawn sword, it does, i’faith mMbl yXe BUZenu qobaByieHHe B Ter-¢ppasy C/I0Ba HAPEUHOTO XapakTepa
i’faith. Hapeuuie so BXOAUT B COCTaB Ter-(pasbl U3 OTPbIBKA

Don Ferd. ‘Tis false! she is worth the enmity of princes!

Isaac. True, true, so she is; and I pity you exceedingly for having lost her [16, C. 269].

Hapeunie indeed Bugum B coctaBe Ter-(hpassl, Mpe[CTaB/IEHHOMN B TEKCTe

Don Ferd. Ay, ay, I knew I was right! And pray is not that gentleman, now at the porch with her, Antonio d’Ercilla?

Don. Clara. It is indeed, signor [16, C. 275].

JTO TIpeANo/IoKeHHEe CTpaBeJIMBO B TOM CJiydae, €CIM He cuuTarh i’faith, so, indeed camMoCTOATELHBIMU
TparMaTuuecKUMU MapKepamu, U, Bcjies 3a V.. TIpuObITOK, MPUHMMATh WX 32 KOMIIOHEHTBI pacripocTpaHeHust [6].

Ter-¢pa3za siBsIeTCs1 ICTOPUYECKUM siBjieHHeM. HeKoTopbie pa3HOBUIHOCTH KOHCTPYKLUM € Ter-(hpa3oii 06Hapy>KUBAKOTCS
yxke B Tekcrax XIII Beka. V3yuas npowusBesieHHsl pa3HbIX BPEMEHHbIX [€PUOZOB, MOXKHO 3aMEeTUTh IpeJIIOYTeHUs] aBTOPOB
OTHOCUTEe/IbHO BbiOOpa u odopmiieHusi Ter-pas. B KauecTBe W/TFOCTpAL[UM aBTOPCKOTO BbibOpa M3 pa3Hoobpasus (opm
MOXXHO TIpPUBECTU Ter-¢pasbl 6e3 MeCTOMMEHUs, UCIIO/b3yeMbie TmpesiiecTBeHHukamu [lekcrivupa, kak B npumepax «This is
not she». «No, is?» (1552, Udall N.), We will be of counsel all. Yea, will? (1556, Heywood J.) [5, C. 90, 93], koTopsie
BKJIFOUAIOTCS B [JUAJIOTU TIePCOHaXKeH MbeC Hapsily C «IMOJHBIMU» Ter-(ppasaMd W3 Ilaroia U MectouMmenus. Takue (opmel,
Ha3blBaeMble HaMM «aOCOJIOTHBIMI», MOXKHO ellle YBUZeTh B TeKcTax PanHero IlpocBemjenus [4, C. 90], mo3ke K HUM
nepectatoT obparmarbesi. ToBopst 06 ocobeHHOCTSIX OhOpMIIeHUs Ter-ppa3, MOXXHO TIPHUBECTH TIPUMEpBI U3 TPOW3BeIeHUN
[ITekcrnvipa ¥ ero COBpeMEHHUKOB, KOTOPbIe M0Ka3bIBalOT OTPHULiaTe/IbHYI0 UaCTULy TOJIBKO B ee royiHOW (opme «I never saw a
license». «Did you not so?» (1614, Jonson B.), You would have me, and lie with me; is’t not so? (1611, Fletcher J.) [5, C. 91,
92]. HemHOrourcieHHble CIy4ad WCTIONb30BaHUs COKPAL[eHHOTO 1Ot HAUMHAIOT TOSIBISITHCSA B TEKCTaX HEKOTOPBIX aBTOPOB
koHrla XVII — navana XVIII Bekos, kak mind your own business; can’t you? (1719, Bickerstaff 1.), moxe Takue (opmbl
CTAHOBSTCS IIMPOKO pacrpocTpaHeHHbIMA. Dopma d’ye, B KOTOPOM COKpAILIeHHIO TI0/IBePraeTcst BCIIOMOTaTe/IbHbIN I/1aro, Kak
B KoHCTpyKuuu I fancy you don’t believe women have Soul, d’ye Sir? (1716, Addison J.), HarrpoTuB, SIB/ISIETCSI MOJHOU B
niepuof, Pannero ITpoceemenus [4, C. 89-90], a B 60/1ee MO3AHUX TEKCTaX MPaKTHUECKU He YIIOTPeOIsIeTcs.

Ecmu rosoputh 0 XVIII Beke, korga P.B. [lepuaan >kui U paboTaj, TO B 3TOT MEPUOJ, BXOAUT B MOAy Ter-dpasza «an’t +
MeCTOUMEHHE», BADUAHT HAa OCHOBE TI0C/Ie/I0BaTe/IbHOCTH «am/is/are + not + Mecroumenue». Takyto Ter-gpasy Habmonaem B
nipumepax Because I am positively engaged to another — an’t I, Carlos? [16, C. 229] u So, do you hear, sir, you are an
Irishman and a soldier, an’t you? [17, C. 199]. B otpeike Oh! these are the lads I was looking for; they have the look of
gentlemen. — A’n’t you single, my lads? [17, C. 179] cTpykrypy A’n’t you, HeCKO/JbKO OT/MYAIOIIYI0Cs oopMIeHHEM OT an’t
you, HO, HECOMHEHHO, SIBJISTIOLIYIOCS ellje OFHUM BapHaHTOM ee TIpe/iCTaB/lIeHNsI B TEKCTe, MOKHO BHZETh B COCTaBe ITIaBHBIX
Y/IeHOB PeueBOl KOHCTPYKLIWH.

HecomHeHHO, ciefiyeT 00paTuTh BHUMaHVe Ha periuky No, they were not — were they, brother Francis B oTpbIBKe

Paul. Here! how durst you, fellow, thus abruptly break in upon our devotions?

Port. I thought they were finished.

Paul. No, they were not — were they, brother Francis?

Fran. Not by a bottle each [16, C. 279].

B okpyXeHUM CI0Ba-Tipe//IoKeHust no U obpaitjenus: brotherFrancis HaXoqUTCsl UHTEPeCHAsk CTPYKTYPa, KOTOPYO MOXKHO
Mpe/ICTABUThL KaK KOMOMHAILUIO JBYyX Ter-hpa3 — they were not ¢ npsiMbIM TIOpsiAKOM €J10B (Mogenu 4) u were they (mopenu 3)
C MHBepcuell. Bes mosyurBIIascs KOMIO3WIMsSI BHEITHe HAllOMUHAEeT pa3fesuTerbHbIN Bompoc (Mogens 1), B KoTopoM they
were not Tipe/ICTaB/IsIeT OMIOPHOe TIpe/iJIo’KeHue, a were they brother Francis — npucoeyiHeHHy10 yacTb. Obpa3oBaHue TaKKX
CTPYKTYp, IlepBble TIpMMephbl KOTOPBIXIIOSB/SAIOTCS B TeKcTax KoHLa XVIII Beka, WIMIOCTpUpPYyeT B3auMOeHCTBUe
KOHCTPYKIMH ¢ Ter-¢)pa3oii ¥ UX BAUsSHUE JPYT Ha Apyra.

3aKk/IouyeHne

Awnanu3 pasHooOpasus Ter-ppa3 B KOHCTPYKIMSIX W3 TEKCTOB TheC, CO3/laHHbIX BO BTOpoi monoBuHe XVIII Beka,
TI03BOJISIET C/ieJIaTh HEeCKOJIBKO NPeATION0KeHNI OTHOCUTETbHO TIPOHCXOKAEeHUS Ter-pas:

1) «mpa-¢opmoii» [y Ter-pasbl CAYXKUT IOTeHLMa/TbHAs CTPYKTYpa, KOTODYIO MOXKHO BHJETb B TeKCTaxX KaK 4acTb
TIpe/l/I0)KeHUI-BbICKa3bIBaHUS 1ePCOHAKa;

2) Ha OMpeAeNeHHOM HWCTOPUYECKOM 3Tare Takas TIOTeHLWalbHasg CTPYKTypa MpUOOpeTaeT OTHOCUTEIBHYIO
CaMOCTOATE/IbHOCTD, «T10JIyaBTOHOMHOCTb», KOTZla OHa He IpeBpalllaeTcsl B CAMOCTOSATe/IbHOE TpeZJIo’KeHNe, COXPaHssl CBOIO
3aBUCHMOCTb OT OIOPHOTIO IpeJIo’KeHus], 0JJHAaKO MOKeT MCII0/Ib30BaThCsl KakK Hekoe Iienoe. Tak IoTeHIManbHas CTPYKTypa
CTaHOBUTCS 3/IeMeHTapHo# Ter-¢pasoi;

3) B mpouecce ¢GYHKIMOHUPOBAaHUS B J[UCKypcaxX-TeKCTax 3jeMeHTapHas Ter-(pasa IipeTeprieBaeT U3MeHeHUs,
TpaHchopmMupyeTcs, 06pa3yst pa3Hble BAPUAHTHI B HECKOJIBKUX PeUeBBIX MOZEISIX;

4) B X0[je WCTOPHUECKOTO Pa3BUTHSI KOJMUECTBO Pa3HOBUAHOCTEH Ter-pa3 MOXKeT MEHSTbCS W3-3a M3MEeHeHHs IyTel
TpaHC(HOPMHUPOBaHMUSI, «MOJHBIX» B pa3Hble 3TI0XH, B3aMMOB/IMSIHHS MOZieNeli U, BePOSITHO, psifia JPYTHX MPOLIeCCOB.
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