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AHHOTanMs

IIpocTpaHCTBO Maruyeckoro peajusma IpHB/eKaeT BHHMaHMe MHOTMX HCCiefloBaTesiell Xy[0)KeCTBeHHOW JUTepaTypbl
coBpeMeHHOCTU. McciieoBaHUe CTAaBUT 1ie/IbI0 BBISIBUTH CIELU(UKY 37eMEeHTOB Marhyeckoro peajiM3Ma KakK K/IHOUeBbIX
KOMIIOHEHTOB Xy/I0)KECTBEHHOT'O ITPOCTPAHCTBA, KOTOPbIe (POPMUPYIOT MPO6/IeMAaTUKY U MO3ITUKY poMaHa «besibie 3yObi».

HayuHasi HOBM3Ha 3aK/FOUaeTCsl B KOHTEKCTyaM3aluy TIOHATHS «MarudeCcKUid peasn3M» TIPUMEHHUTeTbHO K POMaHy 33U
CMHT ¥ B BBISIBJIEHUW 3JIEMEHTOB Marnueckoro peasusma (MUTPAHTCKOTO ypOaHW3Ma, CBS3U «Marnueckoro» C TpaBMaMH U
OTIBITOM IIPOILLIOTO, MPe/ICTABAeHUs] TMOPHIHOIO MPOCTPAHCTBA).

B xope ucciiefnoBaHusl aHa/IM3UPYeTCs, KaK MarknyecKyil peaansM MPOHU3BIBAET XY/0’KeCTBEHHOe MPOCTPaHCTBO M BpeMs
pomaHa. PaccmarpuBaetcsi, Kak npuspak Marepu Kiapel MarepuanusyeT TpaBMy IpOILIOro, Kak uzen Camaza o mpajene
MIPeBPAlaOTCs B T0/ie OUTBBI C MPOLUIbIM. Takke BHUMaHUE Y/essieTCs] MY/IBTUKY/IBTYPHOMY TIPOCTPAHCTBY U THOPUIHBIM
30HaM JIOH/I0Ha, TaKUM Kak y/IuLa YWIICAEeH.

BbIBObI /I0KA3bIBAIOT, UTO Marnueckuii peanusm y CMUT SIBJISIETCS METOZIOM TJIyOOKOTO OCMBIC/TEHUs peasbHOCTH. OHO
BBLICTyTIaeT HEKMM WHCTPYMEHTOM BH3ya/l3al[iil UCTOPUUECKON M KY/IBTYDHOW TPaBMbI TIepCOHa)Kel. Marudueckuil peaivam
OKAa3bIBaeTCsl OpPraHWYHOW YaCTbi0 T'MOPUIHOrO TMPOCTPAHCTBA COBPEMEHHOIO MY/IBTHUKY/IBTYPHOTO MEraro/mca, rfe
TOCTOSIHHO TeperyieTalTCsl PaLiMoHa bHOe U UppaLioHaIbHOe.

KitroueBbie CJIOBa: MY/IbTUKY/ILTypaInu3M, THOPUAHOCTb, MArMUeCKUid peansM, IPOCTPAHCTBO, peasiusi, COBpEMEHHOCTb,
JIaTHHOaMepHKaHCKasi uTeparypa.
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Abstract

The field of magical realism attracts the attention of many researchers of contemporary fiction. The study aims to identify
the specific elements of magical realism as key components of the artistic space that shape the themes and poetics of the novel
"White Teeth".

The scientific novelty lies in contextualising the concept of "magical realism" as it applies to Zadie Smith's novel and in
identifying elements of magical realism (migrant urbanism, the connection between the "magical" and the traumas and
experiences of the past, the representation of hybrid space).

The study analyses how magical realism permeates the artistic space and time of the novel. It examines how Clara's
mother's ghost materialises the trauma of the past, and how Samad's ideas about his great-grandfather turn into a battlefield
with the past. Attention is also paid to the multicultural space and hybrid zones of London, such as Willesden Street.

The conclusions prove that magical realism in Smith's work is a method of deep understanding of reality. It acts as a tool
for visualising the historical and cultural trauma of the characters. Magical realism turns out to be an integral part of the hybrid
space of a modern multicultural metropolis, where the rational and the irrational are constantly intertwined.

Keywords: multiculturalism, hybridity, magical realism, space, reality, modernity, Latin American literature.

Baepenue

AXTya/nbHOCTD [JaHHOTO MCC/IeIoBaHuUs 00yC/IOB/IeHa MHTePeCOM UCC/efoBaTesield K pobieMaM Marndeckoro peanmsma B
COBPEMEHHOW MYJIBTUKY/IBTYpHOW mpo3e. OcobeHHO TpUBeKaeT BHMMaHWe TpaHC(hOpMAalysi Marudeckoro peajaus3Ma B
TBOPUYECTBE COBPEMEHHBIX aBTOPOB, I7ie Hab/II0a0TCsl TEH/IeHLIUM CMeLIeHUsI )KaHPOB, CTUJIEH U KYJIBTYPHBIX KOZIOB.

[nist oCTvKeHus BhIllieyKa3aHHOM L[e/Th UCCIIeJOBaHNsI HE0OXOMMO PELINTb C/IeIyIOIIHe 3a/[aun:

1. [IpoBecTH TeopeTHUeCKUii 0030p K/IIOUEBbIX KOHLIEMLIUN MaruuecKoro peaim3sma.

2. OnipesieniUTh 3MK30/Ibl B POMaHe, KOTOPbIe MOT'YT ObITh OTHECEHBI K MAarHueCKOMY peaju3my.

3. [IpoaHaM3UpOBaTh, KAK Maruueckue 3J1eMeHThl TeKCTa Co37atoT 0coboe ruOpuHOe POCTPaHCTBO JIOHOHA.

4. BbIsIBUTb CBfI3b MaruyeCckux 371eMeHTOB C TeMOU Tpejorpeze/ieHusl.
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Marepuanom [y UCCie[JoBaHusl MOCTy>Ku1 pomaH 3311 Cmut «benbie 3ybbi». K uccieoBaHuio Takxe MPUB/IEKATUCH
TeopeTHuecKkre paboThl TI0 Maruueckomy peanusmy (A.M. 3Bepesa, JI.I. AHzpeeBa, B. ®apuc, JI. ITapk-Caiinc, A. T'om), a
TaKXXe KPUTUYeCKre CTaTbl U MOHOrpaduu o TBopuecTse 3. CMUT.

Teopetrnueckasi 6a3a 00beJMHUIA HECKOJIBKO TIOAXOZI0B K aHaIN3y TeKcTa. Ky/neTypHO-MCTOPUUECKUH TTOAXOZ TI03BOJNI
CBsI3aTh TO3THMKY POMaHa C JAWCKYpPCaMM MY/IBTHUKY/IbTYpajM3Ma M TOCTKOJIOHManu3Mma. Teopusi xpoHotoria M. BaxtuHa
TIOC/Ty>KWJIa THCTPYMEHTOM Ji/Is1 aHa/iu3a IpocTpaHcTBa JIoHoHa.

ITpakTUueckasi 3HQUMMOCTb WCCJIE[JOBAHUSI COCTOUT B BO3MOXKHOCTHM HCIIO/Ib30BaHUsl €r0 MarepuasioB Ha 3aHATHSIX MO
COBpeMeHHOH 3apy0e>kHOM JiuTeparype, IpY HanMCaHUM yueGHbIX TI0COOMIA 110 aHaM3y CI0XKHBIX ITOTMKY/IBTYPHBIX TEKCTOB.
Kpome Toro, onbIT aHanm3a npousBesieHNss CMUT MOXKET TIPUMEHSITbCSI B [1ePeBO/IYeCKOl MPaKTHKe, pacluMpsisi KOHTEKCT ero
BOCIIPUSITHSL B PYCCKOSI3bIUHOM Cpefie.

OO6cy)xaeHHe U pe3yJIbTaThl

Tema Marueckoro peanu3Ma B aHIVIOS3bIYHOW JIUTEpAType JOCTAaTOYHO TOMYyJIsipHA CPey JIUTepaTypOBeOB, 0COOEHHO B
ee JIaTUHOAMEePUKAHCKOM BapuaHTe. OCHOBHBIMM B JIaHHOM HarlpaB/IeHWHM MOXXHO BblleiuTb pabotel Bengu ®apuc, Jlyuc
ITapk-Caiinc, Amenus T'oir u Matiki ToprepcoH.

Bengu ®apuc Bbijjesia B CBOMX paboTax OCHOBHBIE TIPU3HAKKM Maru4yeckoro peasiv3Ma B JIMTepaType pPa3HbIX CTPaH, B
aMepHKaHCKOM B TOM uuciie. OcoGeHHOCTb ee pacCMOTPEHUs JJAHHOTO SIBJIEHUSI JIEKUT B «PEMUCTU(MUKALIMN» TTOBECTBOBAHMUS,
BO3BpallleHnH uyza B coBpemeHHbId mup [8, C. 308]. OHa npeAnoKuia NSTh KIHUYEBBIX XapaKTePUCTUK TEKCTa MaruuecKoro
peanu3Ma, a UMEHHO: TIPUCYTCTBUE B TEKCTE HEpPeaybHOrO 3/IeMEHTa; Hajluuue OIIyTUMOMN peasbHOCTH (CO3[aeT KOHTPACT C
HepeasibHbIM); yZAWB/IEHWEe, KOTOPOe HCTIbIThIBAeT uuTaTenb. HapyllleHHe 3aKOHOB TIPHUPOALI M CJIMSIHME TPAHUL] MeXIy
peanbHOCTSIMUA — 3TO TOXKe MPHU3HAKK TeKCTa, 10 MHeHHto B. dapuc.

Jlync Tlapk-C3iiic moguepKrBaeT CBfi3b Maruueckoro peajsu3Ma C THOpHUAHOCTBIO KynbTyp. B ee paborax AeranbHO
W3y4yeHbl 3/1eMEHThI Mardueckoro peaju3Ma B JIaTMHOAMepUKaHCckoW suteparype [7, C. 170]. OHa cMecTuna akieHT C
(hopManbHBIX TIPU3HAKOB Maruyeckoro peaju3Ma Ha €ro MCTOPUYECKHe U KylbTypHble KOPHU. Maruueckuil peanusMm Kak
MIPOJYKT CUHKPEeTH3Ma B KOHTeKcTe JIaTMHCKOM AMepUKH CBsi3aH C 6apoKKO U He00apOoKKO.

B paborax u3BecTHOU, CKopee, Kak mucaress, AMesuu [0 CoZiep>KaTcsi Pa3MbIILIEHHs] O MaruueckoM peayim3Me Kak
WHCTPYMEHTE MOJIMTUUECKOTO XapaKTepa, UTo HarpsiMyto CBsi3aHo ¢ yiuteparypoii CIITA.

Maiikn ToprepcoH c/iesian MoMbITKY MepeoCMbIC/UTE 3JIeMeHThI MarknyecKoro peajan3Ma B aMepUKaHCKo# uTeparype. OH
paccMOTpes MaruueckKyi peanysM Kak Crioco0 pa3MbIILIEHHs O TIPUPO/Ie CaMOTO MOBECTBOBAHUS U UCTOPHH, a He KaK Crocob
n300pakeHUst MUpa. B ero npousBeieHUH HapsiAy C COBPEMEHHBIM HapPAaTUBOM TMPOCTYTIAKOT MU(bI, KICTOPUUYECKHE XPOHUKH U
PeIUr1o3HbIe TEKCTHI.

[TpumeyaTebHBIM SIBJISIETCSI TO, YTO, HAarllpUMep, aMePUKAaHCKWN MaruvecKuil peaqn3M YXOZUT CBOMMH KODHSMHU He B
repMaHCKuil (OJBK/IOpP, @ B BEpOBaHMs WHJEWIEB, CUHKPETHUUECKHE PEeJIMTMU W KYJIbT TPEJKOB, YHAC/Ae[OBAHHBIA OT
adpukaHckux pabos [3, C. 70].

Knaccuueckasi Teopusi pacCMaTpuBajia MardueCKWil peaju3M Kak sIBJIeHHe «epuepUiHbIX» JIUTEPATyp, KOTOpPbIE
MPOTUBOPEUWIN 3anaJHOMYy paluoHanusMy. Ho y uccnegoBareneii Mapka TpymsHa u [lelinbel Makkeii Maruueckuii peaiusm
Tipe/ICTaB/ieH HappaTHBOM Juacriopbl. OH BBICTYTIAeT COCOOOM BBIPAYKEHHsSI «PACKOJIOTOTO CO3HAHHS», KOTOPOE MbI BUJUM B
obpase Cama/ia B aHaIM3UPYeMOM pOMaHe.

ITpocTpaHCTBO Maruyeckoro peanvusma B poMaHe 331u Cmutr «Besyble 3yObl» He SIBASIETCS JOMUHUPYIOIIMM, HO OHO
SIBJISIETCSI  CTPYKTYPHOM 4YacTbio pomaHa [4]. Maruueckoe mipopactaeT He W3 MU(OJOTUM [DKYHIVIEH, a W3 JKU3HU
MY/IbTUKY/IBTYPHOTO Merarnosivca. VIMeHHO CTOJIKHOBEHWE pa3/IMuHbIX KapTUH MHUpA SIBSETCS HUCTOYHHUKOM Marmyeckoro,
KOTOpOe TIPOSIB/ISIETCS BO BCEX ONMUcaHusX JIOH/J0HA, BCIJIBIBAET B CO3HAHWU repoeB u 00bsicHseT ux nocrynku [1, C. 187].

B pomaHe 37eMeHThI MarMueckoro CBs3aHbl C TpaBMamu MPOLUIOrO, KOTOpble repou mpuBe3nu B JloHngoH. Kiapa,
noTepsiBiiiast Tiepe/iHye 3yObl B aBTOMOOM/ILHOM aBapuu, uyZiecHbIM 00pa3oM ucriessieTcst 6narogapst 6abyiike Xoprencuu. Ee
TpaBMa MaTepHayM3yeTcsi B TpHU3pake Marepd, KoTopasi ymepsa B Karactpode. IIpocrpaHcTBo kKBapTwpbl B JIOHZOHe
CTaHOBUTCSI MECTOM BCTPEUM KHMBBLIX M IPU3PAKOB, MECTOM BOIUIOLIEHUS MaMsITH, OT KOTOPOU HEBO3MOKHO yoexars: "Clara’s
mother, Ambrosia, sat on the end of Clara’s bed. It was 1972 and she had been dead for seven years. This was the single fact
that Clara could never shift, though she spent many hours attempting to do so. But the woman on the bed was solid, four-
dimensional, and cast a shadow". 3TOT OTpPLIBOK ONNCHIBAeT IIepBOe IIOsIBJieHWE TIpH3paka, KOTOPBI CTaHOBUTCS
HeoThemJieMOl vacThto >ku3Hu Kiapel. O6pa3 marepu Kiapbl, AmOposuu BoyneH, sB/sieTCS OJHUM W3 CaMbIX SIPKUX
3/IEMEHTOB MaruueCcKoro peasusma B pomane. OHa — BOIUIOIIEHHE TPAaBMbI U BCETO «TPy3a» UCTOPUU CEMBH.

"The ghost of Ambrosia Bowden reached into the pocket of her dress and pulled out a set of false teeth, top and bottom,
embedded in a plastic form. She handed them to her daughter. ‘Teef,” she said, in her beautiful, lilting, Jamaican accent. ‘For
you.’" [10, C. 129]. TIpu3pak marepu npuHOCUT Kiape 3yObI, KOTOpbIE OHa TOTEpsjia B aBTOKaracTpode. DTOT MOMEHT B
pOMaHe TIOJYePKUBaeT CUMBOMM3M Oefbix 3yOOB Kak uero-tTo HOBOTo, KpacuBoro. @akT mosjyueHust 3yOOB OT Ipu3paka
SIBJISIETCSI ZI0KA3aTe/IbCTBOM TOTO, UTO >KM3Hb FePOMHH IMOCTPOEHA Ha (yH/[aMeHTe TPaBMbl U3 MPOILIIOTO.

"Clara had long ago decided that the only way to deal with a ghost was to pretend it wasn't there. So she turned over in
her bed, presenting her mother with a fine view of her back" [10, C. 234]. Knapa nbiTaeTcsi OTPULIaTh MPU3PaK, KOTOPbIM OHa
MOCTOSTHHO BU/IUT, HO OH OKAa3bIBAETCS YAaCThIO €€ )KM3HH, a TAKXKe UaCThI0 ee BOCIIOMMHAHUE U3 MPOIUIOro, C KOTOPHIMU OHA
6opetcs.

HUcropuss mpagesa Camaga, KOTOpbIM ObUT WHIWKACKUM CONAATOM, TIOCTOSIHHO BCIUIBIBAET B TIAMSTH W AKTHBHO
BMEIIIMBAETCS B XKW3Hb ceMbu: "For Samad, 1857 was not a year out of a book. It was lived, it was experienced every day. It
was the fishbone of history lodged in the national throat, and it was also the knife that slit the throat of his great-grandfather,
Mangal Pande" [10, C. 354].
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Cama/; TIbITaeTCsi «MCIpaBUTh» UCTOPHIO, OAHOTO ChIHA OH OTIpaBssieT B BaHrnager, uto6sl TOT Obl1 O/KDKE KO BCEMY
«pogHOMYy»: "He saw his sons as a chance for a do-over. Magid, the elder by ten minutes, would be sent back to Bengal. He
would be raised properly, as a true Muslim, away from the corrupting influence of the West. He would redeem the Pande name.
Millat, the younger, would stay. It was a desperate experiment, an attempt to cheat history" [10, C. 378].

CMHUT ONMChIBaeT COBPEMEHHbIe peasuy C TIOMOLbI0 Marrueckoro peasr3Ma, BbICMeHBas abCyp/HOCTh HACTOSILEro.
ITpoekT "Future Mouse" BbICTyIaeT MOIIHBIM CUMBOJIOM, KOTODbIi HaXOAWUTCS Ha CTbIKe Mardyeckoro peajgusMa U HayKU.
Mapkyc [lodTeHC co3AasM MbILIb C 3alIpOrpaMMUPOBaHHOM /1aToil cMepTH — myratoiuii peHomen: "This was FutureMouse! A
mouse, and yet not a mouse. A mouse that had been given a sell-by date. A mouse that was, in the words of its creator,
‘programmed to die’" [10, C. 301].

Mapkyc IlodreHc nbITaeTcss KOHTPOJMPOBATH CUTYaldi0, OJHAaKO BCE BBIXOJUT U3-TOZ KOHTPOAS U TOPOXKZIAET
HeTpe/iCKa3yeMble 1 Marudeckue rocyecTBus: "I'm a scientist. I don't believe in chaos. I don't believe in chance. I believe in
the absolute power of the intellect to discern the pattern in the so-called chaos... This mouse is a testament to that power. We
know its fate. We have written it" [10, C. 409].

3iech Marvyeckuii peasusM IOKas3blBaeT MPPAL{OHANbHOCTh CaMOM paljoHasbHONW yTomuu. 334U CMHUT C TIOMOLIBIO
3TOrO0 IIPOEKTa MBIIIM [I0Ka3biBaeT peajibHble IpO0JeMbl MY/bTHUKY/JIBTYPHOTO O0OlecTBa, Takve Kak: CTpax Iiepef
HEKOHTPOJIMPYEMOU HAyKOH, Tepesi PeJIMrho3HbIM (PAHATU3MOM U «HAILIECTBUEM» UY)KUX, T.e. MUTPAHTOB. IMEHHO TpOEKT
"Future Mouse" nipezicTaB/isieT o600 HEKYHO MapoAMIO Ha HAYYHYHO YTOITHIO.

Ho mbius B koHIe cberaet: "And then it happened. The mouse, the famous FutureMouse, did the one thing it was not
programmed to do. It escaped. A flap of the Perspex box, loosened by the scuffle, gave way... and the mouse, in a blur of brown
fur, was gone" [10, C. 476].

[Tober MBI CHMBOIM3UPYET NOOeAY HeTpeiCKa3yeMOCTH COOBITHH B )KU3HU.

VppauyoHanbHBIM B pOMaHe BBICTYIAeT U CeKTa, KOoTopasi BepuT B Bo3BpaiieHre Kporta. B 3Ty cexty nonagaer Musuar,
YIeHbl CEKThl BEepAT, UTO B OZ[UH IPeKpacHbI JieHb ApeBHee OoxkecTBo B oOpase Kpora BepHercs K HUM: "The leader of the
group, a man named Abdul-Jimmy, spoke of the ‘Return of the KEVIN’... It was a classic millenarian cult, waiting for a sign,
for the end of the world, for a cataclysm that would usher in their reign" [10, C. 209].

CMHT BOCIPOM3Be/Ia HACTOSLIMHA TMAPUZ, MY/BTHKY/IBTYPHOrO rpoctpaHcTBa JIoH#oHa. T'opos mM300pakeH XaOTHUHBIM,
Pa3sHOCTOPOHHUM W KOHTPACTHEIM, UTO SIBJISIETCS YAUBUTEBHBIM U He COBCeM MpUBBIUHEIM [6, C. 239]. M306paxasi pectopaH
«3Byku BocToka», CMUT MOAUYEPKUBAET, UTO 3TO MPOCTPAHCTBO HACTOJLKO TMOPHIHO, UTO €ro CYLIeCTBOBAHHE BBITVIAAUT
HEKOH JIMKOBUHKOMW: XO3fMH pecTopaHa — OeHrasel], opuiMaHTKa — MOJIbKa, a efia — 0e3 orpe/e/ieHHON HallMOHATbHOCTH:
"The End of the World Café was run by a Bengali man named Abdul-Mickey, who employed a Polish waitress named Eva. It
was that kind of place" [10, C. 123].

PectopaH n300paXkeH MECTOM CKOIUIEHHSI TeX, KTO «3aCTPsul B Ky/JIbTYPDHOM M COL[MaJbHOM MpoMexyTke: "It was a place
for people who didn't quite fit anywhere else: immigrants, artists, students, and the generally lost. It was a haven for those in
between identities, in between cultures, in between jobs" [10, C. 204].

«3Bykn BocToka» — 93TO BOIUIOLjeHHE MOZenu camoro JIOHJOHA, TAakoro ke MY/BTHKY/JIBTYPHOTO W CMEIIaHHOTO,
MHOT'OCJIOIHOTO ¥ CJIOXKHOTO.

Onucanve yIuLbl YWIICAeHa HATOMUHAET HEKWI Kaelj0CKOoM, B KOTOPOM BUAHBI U MEUETh, U XpaM, ¥ UPIaH/CKHU mab,
Y MarasuH:

"The streets of Willesden were a fantastic mess. A Sikh temple stood next to a Jewish bakery, an Irish pub faced a Somali
cafe. It was a place where the world felt compressed, all its diversity squeezed into a few square miles" [10, C. 76].

Ha sToli ynuie fake cTeHa HaziesieHa 0COOBIMY CBOMCTBAMH, BBIXOJSIVIMH 38 PaMKH 00BIZIEHHOTO. JTO MeCTO, Tie Apun
xo4yeT ymeperb. CTeHa CTAaHOBUTCS MeCTOM CyAbObI W TIpeforpefiesieHHs], yIIOMUHAHUe O Hell TIOCTOSHHO TOBTOPSIETCS B
poMaHe, Co37iaBast 3JIeMeHT [MKJIMYHOCTY TIPOCTPAHCTBA U BPEMEeHH.

3ak/iroueHue

Maruueckuil peasivi3M B pOMaHe MaTepyaau3yeT TPaBMbl U BOCTIOMUHaHUS. ABTOP /J0OKa3bIBaeT, UTO TPOIILJIOe BUsIeT Ha
HacTosijee. HayuHble aMOMIIMH, TaKWe Kak, IMPOEKT MBIIIN, BLIIIAST aOCypAHBLIMU B peausx COBPEMEHHOTrO MHpa. ABTOP
n300pa)kaeT >KU3Hb Ha CThIKE Ky/lbTyp, 0e3yMusi U BO/IEOHOT0, UTO TIepefaeTcsl uepe3 3/71eMeHThl Maruueckoro peasm3ma.
CTHparoTCsl TPAaHULIBI U CO3[AeTCsl TUOPUHOE XY|O)KeCTBEHHOEe TPOCTPAHCTBO. JIOHJOH BBICTYMAET KaK MY/IBTUKY/IBTYPHOE
MPOCTPAHCTBO, YTBEPXK/atoliee TMOPUIAHOCTD KYJIBTYP.

Maryuecknii peasn3M B pOMaHe TIOMOTaeT aBTOPY PACKPBHITh KPUTHUECKOe OTHOLIeHWe K PALMOHAIM3My W HayuHOMY
MPOrpeccy, MoKa3biBasi HECIIOCOOHOCTh MOAUMHUTL XaoC >KU3HU. [IPOCTPAHCTBO MarMueckoro peasusma B pomaHe «bejbie
3yObI» aeT BO3MOXKHOCTb aBTOPY CO3/jaTh MHOTOC/IOMHYIO MOJIeJThb COBPEMEHHOTO MHUPa, B KOTOPOM HCTOPHS U UI€EHTUUHOCTh
MOCTENeHHO TePsIFOTCsA U 06pa3syroT rMbpu ] peasbHOro ¥ MaruueCcKoro.
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