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AHHOTan M

B cratee paccMarpuBaeTCsi BO3MOXKHOCTH OOpaljeHHss K I03THUECKOMY [UCKYPCY KakK BHAY HHTepIpeTaLyd
QHIVIOSI3BIYHOrO TIPO3anyveCcKoro rnpousBeZeHus. ONMCHIBAeTCs OMBIT IPUMEHEeHUs] TEXHOJIOTHUH Ha 3aHATHSIX aHaJIMTHUeCKUM
YTeHHeM Ha CTapLIMX Kypcax (WIOMOTHUecKoro By3a. IIpeisyiararoTcs yNpakKHeHWs [IJisi JIOTIONHHUTEeNBHONW TpOpaboTKu
CrocoOHOCTeH CTY[IeHTOB K CO-TBOPUECTBY; JAE€MOHCTPHPYETCS BOSMO)KHOCThH MCIIOJIb30BaHMsI MCKYCCTBEHHOTO HMHTE/UIEKTa
(M) Xak BCIIOMOTaTeJIbHOTO CTHUMY/IMPYIOILETO CpecTBa. Ilo/ydyeHHble pe3y/ibTaTbl TIPUBOJSTCS B CPaBHUTETHHO-
COIIOCTaBUTE/ILHOM aclekTe. B 3aKk/ioueHNH OL|eHMBAIOTCS TIePCIIeKTHBL! anpoOMpOBaHHOIO TI0AX0/a; [eaeTcs BHIBOJ, O TOM,
YTO yKa3aHHasi TEXHOJIOTHsI BO MHOTOM OTBedaeT BbI30BaM COBPeMeHHOro obijecTBeHHOro passutusi, ®I'OC u MoXeT CIy)KUTb
cpencTBoM (hOpPMHUPOBaHUSI TaDMOHUYHO Pa3BUTOM JIMUHOCTH.

KiroueBble j10Ba: aHaiuTHueckoe (Me[jIeHHOe) UTeHWe, aHIIMACKWN $13bIK, UMMEpPCHUBHBIN TIOAXO0[, WHTepIpeTaLus
TeKCTa, KOHIIeNTYa/IbHbIN aHa/In3, aHIVIOS3bIYHbIA TI03TUYeCKUM JUCKYPC.
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Abstract

The article examines the possibility of using poetic discourse as a means of interpreting English-language prose works. It
describes the experience of applying this technology in analytical reading classes for senior students at a philological
university. Exercises are suggested for further development of students' co-creative abilities; the possibility of using artificial
intelligence (AI) as an auxiliary stimulating tool is demonstrated. The obtained results are presented in a comparative aspect. In
conclusion, the prospects of the tested approach are evaluated; it is argued that the technology largely meets the challenges of
modern social development and the FSES and can serve as a means of forming a harmoniously developed personality.
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BBepenue

AKTya]’[bHOCTL NpearipuHATOro UCcjiefoBaHua CBA3bIBAETCA C T€EM, UTO Ha COBPEMEHHOM 3Tdll€ PA3BUTHA HAYyUHOI'O 3HAHHSA
MHOrme OUCHMIUIMHBI HWCIIBITBIBAIOT H906XO,[[I/IMOCTI: K yl"]'[y6}'IEHI/I}O noaxoda K IMpeamMery HW3ydeHUs. OTHOCHUTEILHO
JUCLIUIINH «AHa/MUTHYeCKoe uTeHHe» U «VIHTepripeTauysi TeKCTa» OTMEUAeTCsl YBeIWYMBAIOLIAsICs YaCTOTHOCTh TaKUX
(hOpMyMPOBOK, KaK «MeJJIEeHHOE UTEeHHe», «IPUCTa/NbHBIM aHajM3», «IIOBTOPHOE BOCIIPUATHE», «(yHAaMeHTa/lIbHbIHN
noaxon», <<FJIy6I/IHHOCTb CKd3dHHOIro», «repmMeHeBTHKa IIOTPDYyXeHUs», «HUMMepCHUBHO€ BYUTBIBaHHE», «OCO3HAHHOCTHb
BOCIIPUHUMAEMOTO» U T.J. JTOT MpOLIeCC He C/IyuYaeH: AWIMTH3alusi yueGHOTO MPOCTPAHCTBA, CXKAaThie CPOKU BHE[PEHMS
I/IHCl)OpMaLII/II/I W TIOJIy4YeHUs OTK/IIMKA HACTOJ/IBKO YCKOPSIOT HEO6XO,Z[I/IMOCTL BOCIIpUATHUA, YTO He OCTaB/IAIT [JO/DKHOT'O
3¢ deKTa CIUAHUS C TEKCTOM.

O6an.IEHI/Ie K T03THUYeCKOU TpaHC(l)OpMaL[I/II/I MaKCHMaJ/IbHO HpI/I6]'[I/I)KEIET K peleHnro [0CTaB/IEHHOM 3da/da4H, MOCKOJIbKY
JIMHI'BUCTHUKA TEKCTa IO CyTHU U €CTb d)opma TPEHHWPOBKW BHHUMATE/IbHOI'O TIPOYTEHNA, Ha6]’I}O,Z[aT8]'[bHOCTI/I B OTHOLIeHun
BO3/eMCTBYSI MeXaHM3Ma s13bIKa Ha perunueHTa. Manas ¢opma yueOHOro MarepHasia ro3BosisieT MUHUMHU3MPOBATh 3aTpaThl Ha
€ro TIepBUYHOE OCBOEHME; a JIAKOHUYHOCTh COJIep>KaHUsl TI03BOJISIET TIPUBJIEKATh TEOPETHUECKHEe aclieKThl MHOTMX CMEXKHBIX
HayK (MHTepPTeKCTYya/JbHOCTH, JIUTepaTypoBeleHUs, CEeMHUOTHMKH, Teopud HHGOpMAalUH, 3CTeTHKH). [ AeKoAaupoBaHUS
IMpO3anyeCKruX TEKCTOB Ba’>XHbI BO3MO>XHOCTb BbI60pa KOJa, MHO>XeCTBEeHHOCTb HpO‘—ITeHHfI, aMH]II/ICpI/IKaL[I/IH CMBICJ/Ia, YTO
peann3yeTcs TOJ/IBKO IIPU IMO/JIHOM OXBaTe TeKCTa.

Bocnuranue TEOPETUYECKHU TIOAKOBAHHOTO YUMTE/IA-A3BIKOBMKA H B,I[yMLII/IBOI‘/JI JIMYHOCTU 4YHUTAaTeNsl SIB/ISeTCS BayKHOH
3ajlaueii COBpeMeHHOro oOpa3oBaHus. AHATUTHUECKOe UTeHHe JO/DKHO [OMOYb MOJIOZAEXU OTOMTH OT 6ersioro, CKaHOBOTO
UTEHUS] W pPeadWIUTUPOBaTh WHAVWBUAYa/TIbHO-aBTOPCKYIO KOHILIEMTYa/JbHYI0 WH(OPMAI[I0, YaCcTO OITyCKaeMYH Kak
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HepesieBaHTHYH. Crieldurka mesarornueckoro Harpae/ieHdsi 00yueHUs TakKoBa, UTO OBJIAJIEHUE SI3bIKOM M KY/IBTYPOU U[EeT
HEOTPBIBHO OT BOCIIPUATHSI Xy[0XKECTBEHHOUW JuTepaTypbl. «IIpenosjaBaTesii MHOCTPAHHBIX SI3BIKOB CTOSIT MEpPeJ 3ajauaMu,
TIOXOKUMHM Ha 3a/lau¥l TeaTpajibHbIX PeXXUCCEPOB, KOTOPBIE IO/DKHBI HE TOJIBKO CaMU TIPOUECTh XyI0)KeCTBeHHOe TTPOH3BefieHHe
r7ybOKO M TOYHO, B COOTBETCTBMHU C 3arllpOCaMM BPEMEHM, HO U PACKpbITh €ro akTepaM U 3pPUTEJISIM TaK, UTOObI OHO OBLIO
MPOYYBCTBOBAHO MMU U TOXKE ITOMOIVIO ObI OTBETHUTH Ha BOMPOCHI, KOTOPhIE WX CErofiHsl BOJHYIOT. BynyiiieMy mperiofiaBaTesto
HY)XKHO []aTb B PYKA METO/l, TO3BOJISIIOLIUM BOCIUTHIBATH TajaHT/MBBIX UWTaTejed...» — TakK €MKO U MeTahOpUYHO
OXapaKTepu30Ba/a CJIMKHEWUIIYI0 Le/b Mpe/AIaraeMoro IoAxoja K HMHTeprpeTalyyd TeKCTa OCHOBATeNbHUIA CTHIMCTHKU
JekoavpoBanus VI.B. ApHoneg [1, C. 128].

Co31aTh BBICOKYIO KY/IBTYPY UTEHMs 3HAUMT MPUYUYUTh MPOHMKATb B TEKCT jasblie (alysbl, yIaBavBaTh TOHUAMIIMe
OTTEHKH UyBCTB M 3MOLMH, BUJETh 00pa3bl, pPa3BUTh ICTETHUECKUN BKYC M yMETb Iepe/aTh MOTyueHHYI0 UH(POPMALUI0
Cpe/ICTBAMH JPYTroro si3bika. PaHee Mbl 00palliaivch K MEePEeBOAUECKON /eSATeIbHOCTH KaK K acreKTy MHTepripeTaluyd TeKCTa
[6]. Teriepp OOBLEKTOM KCC/IEIOBAHMSI SBISETCSA IPOLECC WHTEPIIPETALMHM TeKCTa Ha MpeAMeT BO3MOXXHOCTH W3JIOKEHUs
OCHOBHOU KOHIIENTYaIbHOM HIeU TIPO3aruueCKOro TeKCTa B CTUXOTBOPHOM BUJIE.

MeTtoabl M IPUHLMIBI HCC/Ie0BaHUA

AnropurtM paboThl BK/TIOUaeT HECKOIBKO B3aUMOCBSI3aHHbIX 3TaIlOB:

1) MeToZOM KOHLIENTYa/JbHOIO aHaaW3a M3yuuTb [IpO3auuecKUil TeKCT, BKJ/OYasi 3aTeKCTOBble IPeCyIOo3ULINY,
3TUMOJIOTHIO ¥ CeMaHTHUeCKUH paZIiyC 3aroyioBKa, obpaijeHre K COOCTBEHHO UMTATeIbCKUM acCOLMALMSM U Te3aypycy, C
L|eJIbIO BBIIBKDKEHMSI TUIIOTe3bl MHTEPIIPeTaL{M ITPOU3BeieHus], CTU/IMCTUYEeCKUI aHamn3 cpefcTB BoiABIDKeHNss CKU (TepmuH
W.P. Tanbniepuna [3, C. 27]). C moMoLpio [{BETHBIX KapaHZallleld HaIIsAHO BbIJEIHUTh JIeKCHKOo-ceMaHTrueckue 1mosst (JICIT)
0c060ii HOMUHAaTUBHOW TUIOTHOCTH, a TaKXKe TOUKY WX TepeceueHus], MOCPeJCTBOM UYero MPOUCXOAUT Iepejadya 0CHOBHOIO
TEKCTOBOTO KOHL[eNTa (KOH(IMKTOreHa TeKCTa);

2) MeTO[OM BblJe/leHUsl K/IIOYeBbIX C/I0B (HanOojee YaCTOTHBIX M KOHTEKCTYa/bHO 3HAUMMBIX 3/1EMEHTOB TEKCTa)
OTpeJleNIUTh, KaK rMIepceMaHTU3UPYyeTCs], aMIVIGULIMPyeTCs, pa3pacTaeTcs IJ1aBHbIM TEKCTOBbBII KOHLIENT — 3ar0JI0BOK;

3) MeTOOM IIOMCKA CHHOHHMOB, AaHTOHHMMOB, pU(M co37aTth TaOMMLy A/ TOC/AeAYIOLIero HCIOAb30BaHUs IPH
TM03TUYeCKON UHTepIipeTalyy;

4) METO[IOM CIJIOIIHON BBIOOPKU OMpPeJe/UTh MOAXOSIIUN XaHp /s 3aUMHHOM CTPOKH, (POPMUDOBaHUE UYEPHOBOTO
HabpOCKa CTUXOTBOPHOTO BapriaHTa MHTEPIIPeTaLUH;

5) MeToZj0M KOPpeKTYyp [JOBECTH Cojiep>KaHKe ¥ PU(MBI 10 MAKCMaIbHO BO3MO)KHOTO COBEPIIIEHCTBa;

6) MeTOOM CpPaBHUTE/LHO-COTIOCTABUTEILHOTO aHa/i3a ONpe/ie/IiTb BO3MOXKHbIe OIIMOKKA U TPeIJIOKWTH MyTH HX
WICTIPaB/IeHUsL.

OCHOBHbIE pe3yJIbTaThl

st mpenoziaBatesisi BOB/IEUEHHOCTb CTYZEHTAa B TIPOLIECC CO3/IaHKs HOBOTO TEKCTA HA OCHOBE MPOUYMTAHHOTO SIB/SETCS
TOKa3aTesieM YCIelUHOCTH COOCTBEHHBIX YCWU/IWMH, YMEHHUs YBjeub CJ0BOM-00pa3oM, TMOTrPy3uTh B COOTBETCTBYIOIIYIO
atMocdepy. JomnosHUTeIbHBIMUA OOHYCaMK TBOPUYECKOH pabOoThl CTY/IEHTOB BBICTYMAIOT paCIIMPEHUe BOKAOY/spa, YCIeIIHOoe
OCO3HAHHOE TI0/Th30BaHWEe CTH/IMCTUUECKUMU PeCYPCaMK U3YUaeMbIX SI3bIKOB M CTIOCOOHOCTh UX COMOCTAB/IeHMs. 3HAUNTETHHO
pa3BUBAeTCsl UYBCTBO FOMOpA, CHUMAIOTCS MCUXOJIOTMUecKre OJIOKH B KOJ/UIEKTHBE, MOSIB/ISIOTCS HOBBIE JIUZEphl (HauMHAIOT
MIPOSIB/IATEL Cebsi Te, KTO TUX U He3aMeTeH Ha MPOYMX 3aHATHAX), TIePeCMaTpUBAOTCS OTHOILIEHUST OZHOTPYIIITHUKOB K TEM, KTO
He UMeJT BO3MOKHOCTH TPOSIBUTE Cebs paHee. Elje ouH O0HYC OT 3aHSATHI MO3THYECKOW TpaHCGhOpMalel 3aK/IiouaeTcs B
TOM, UTO, HAXO/sl TOAXOSALIYI0 PUPMY, MO3T TIO/Iy4aeT 3HAUMTe/IbHOe KOMYeCTBO 3HAOP(PHUHOB, OTBEUAIOIMX 3a OLIyIeHHe
ymoBosbCTBus [2, C. 155].

O6cyxaenue

[MpakTueckoe 3HAKOMCTBO C METO[AMM WHTEPIPETAl[MOHHOTO aHa/13a, COIIaCHO y4yebGHOM mporpamMme, HAUMHAETCS C
TeKCTa aMmeprKaHckoro rcarens J.A. ITo (1709-1749) "The Cask of Amontillado" [5]. 3aurHares MakabpHUueCKoro pacckasa
HauaydimM o06pa3oM TIOAXOAWT K TMpejiaraeMol IpakTHKe, TMOCKO/MbKY Ofrap AJilaH — MO03T. AJIIMTepalioHHO-
ACCOHMPpYMOLIAss MHCTPYMEHTOBKA €ro TeKCTOB co37aeT 3((deKT MPUCYTCTBUS: SMOLMM CTpaxa M yKaca Y/IaB/MBalOTCS
OykBanbHO. CTyZeHTaM HacTOSITeJIbHO DPEKOMEH[YeTCs TMPOYMTHIBAaTH TEKCT BCAYX: TaK 3afelCTBYeTCs Oosibllie KaHasaoB
anrepLenLyu.

[NapaniensHO TIpY aHaM3e TEKCTOB IPUBETCTBYETCS MCIIOIb30BaHUE L[BETHHIX KapaHpamiedl (He ¢omacrepoB). Ilpu
cnustaun JICTT U, COOTBETCTBEHHO, HA/IOKEHUU LIBETOB CTYAEHTHI BOOUMIO HAO/IOAAIOT, KaK PACIIMPSETCs] KOHIIENTyaabHOe
TIPOCTPAHCTBA TeKcTa. Ha r7a3ax HauMHArOIUX MPAKTUKOB TIPOVCXOJUT «pa3pacTaHue» 3HaUeHUH K/TFOUEBBLIX CJIOB, KOTOPBIE
3aTeM HellpeMeHHO OTPa’KaroTCsl B ITO3THUeCcKol TpaHchopmarmy. CTyzileHTaM He 3arpelaeTcs HCI0Mb30BaTh He BOLIEIIYIO B
CTMCOK KI/TIOUEBBIX CJIOB JIEKCHKY, €C/IH TOro TpeOyeT prdMa MM PUTM CO3/jaBaeMOr0 MMH HOBOTO TIPOUTEHHUSI U3BECTHOTO
TIPOU3BEeHUS.

BriepBeie o0paijasiCh K HanmMCaHWIO TIO3TUYECKOW WHTeprpeTaliuy, MHOTHE CTY/eHThl HCIIBITBIBAIOT CJIOXKHOCTH,
CBSI3aHHbIE C TMPAKTUUECKUMH HAaBbIKAMH M TCHXOJOrMYecKUMH Omokamu. OfHAKO MpaKTHKA NMPUMEHEeHHUs! TiepeBoJueCKOu
TpaHC(pOPMALIMK Ha MPOTSDKEHUU s JieT yOeXk/1aeT, UTo yMeHHe MUCaTh CTUXM TOJB/IACTHO CTyAeHTaM-puaosoraMm (XoTs
MHOTHE He TO0Z03peBaloT 00 3ToM). /[ CHATUS yKa3aHHbIX OJIOKOB HAa HAuaJbHOM >Tare MPUMEHEHUsl MepeBOAUeCKOH
TpaHC(pOPMALIMK TIPe/yjlaraeTcsi COBMECTHO C TIPerojjaBaTesieM CO3/laBaTh OCHOBY Oy/yIl[ero CTUXOTBOPEHHUSI-MHTEpIIPeTaLii
TI0 KJTFOUEeBBIM (JI0OBaM: HarpuMep, MepByl0 CTPOKY MOXKHO 3a/laTh WM B3SITb HEMOCPeACTBEHHO W3 Npou3BefieHus. Pesynbrat
BCeryja BIIEUaT/IsieT, ¥ B TIEPBYIO OYepeib CaMUX CTYIeHTOB.

ITocse JIEKCHKO-CTHIUCTUYECKOTO aHa/in3a TekcTa «bouoHOK AMOHTWIBSA0» [8, C. 61] U BbIe/IeHUS B HEM K/TFOUEBOTO
aBTOPCKOTO MpuemMa (MpOoHMs) CTy[eHTaMHy ObIIIO OrpefiesieHo, UTo Haubojiee COOTBETCTBYIOIIUM >KaHPOM /ISl CTUXOTBOPHOM
VHTeprpeTalyy SIBIsSeTCST «IUMMepuK». HOMopucTHueckoe MO COAEp)KaHUI0 U KOMIIAKTHOe 10 (opMe MSTUCTUILINE He
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0Ka3a/I0Ch CJIMIIKOM TSTOCTHBIM TPEMNSTCTBUEM /sl NOCTHXeHus riemu. Ambuueckast ctpoka "There was a villain called
Montresor...", peAIo)KeHHas MperiojaBaresieM, YCTporia OOoMbIIYI0 UacTh KOJJIeKThBa. TeM He MeHee, HAllUTUCh U Te, KTO
npe/inoyes COOCTBEHHbBIN BapHaHT.

HecMmoTpsi Ha orpaHWuYeHHBIH 00bEM CO37aBaeMOr0 TEKCTa, MEPBbIM OMBIT MO3THUECKOM TpaHCchopMaLuu moTpeboBa
3HAUMTE/ILHOTO KOJIMUeCTBa BpeMeHH Ha peanu3auuio (90+ MuHyT). B oAroToBUTENBHBIN TIEPUO/, MHOTYM TIPUIIIOCH ellle pa3
repeunTaTh OTPBIBKM TeKCTa, YIIyOUTbCS B CeMaHTHKY M 3THMOJIOTHIO K/IIOUEBBIX C/I0OB, OCBOMTb HCKYCCTBO CO37aHHUS
WHIUBU/Ya/lbHO-aBTOPCKUX MeTadop, MOArOTOBUTL COOCTBEHHbIE C/I0OBApUKW CHMBOJIOB; M BCe 3TO HAa (JOHE y3HaBaHUs Kak
CcOOCTBEHHBIX PaHee HeH3BeCTHBIX CTIOCOOHOCTeH, Tak ¥ BO3MOXKHOCTeH sI3bIKa.

Insi obnerueHuss ycunuii abCOMIOTHBIX HOBMUKOB YA0OHO TMPeIJIOKUTh HeOObIIyio Tabnuiy [ WHAWBUAYaIbHOTO
3ariosiHeHus1 (Tabs. 1). B mepBoil KolOHKe TpeCTaB/ieHbl BBISBJEHHbBIE K/IIOUeBbIe CJIOBA TEKCTa, BO BTOPOH — CHMHOHHUMEBI K
HVM; B TpeTbeli — aHTOHUMBI, B UeTBEPTOUM — BO3MOXKHBIE pu¢Mbl. Ha ycMOTpeHWe TiperofiaBaTesiss MOXKHO 100aBUTh MATYO
KOJIOHKY, T7ie (UKCUPYIOTCS COOCTBEHHBIE acCOLMAlMM CTY/|eHTa, BO3HUKAIOILMe B TIPOL|eCCe UTEeHHSs], OLIeHKH OIMMCHIBAeMBIX
COOBITHH, C TOUKHU 3PEHHSI COBPEMEHHOTO BOCTIPUSITHS.

Tab6smua 1 - TIpumep pabots ¢ KiroueBbiMU ciioBamu Tekcera "The Cask of Amontillado”

DOI: https://doi.org/10.60797/RULB.2026.75.1.1

CobcTBeHHbBIE
KiroueBoe cioBo CHUHOHUMBI AHTOHUMEI Pudmbi
acconualyu
Villain, criminal,
evil-doer,
malefactor, .
Hero, champion,
blackguard, - TIOXOXK Ha MaykKa;
Lo conqueror, o
mischief-maker, o - XyZOL1laBbIii
. daredevil, ideal, .
miscreant, . Measure, leisure, «JyIIHUAx;
exemplar, idol, . .
reprobate, rogue, luminar (dis)pleasure, - 3aBUCT/IUBBIN TPYC
scoundrel, sinner, . Y pressure, ledger, M 3TONCT;
protagonist, star,
wretch, bent, . fresher, thrasher, - CTPEMUTCS K
superman, victor,
corrupt, crooked, . never, whether, BJ/IACTH, HE MACOH,
. winner; lawful, 2,
culpable, dishonest, . weather, together, |- ToHKuMii icuxoJor;
. . allowed, authorized,
Montresor felonious, illegal, . better, ever, letter, MaHMITYJISITOP,
1e e e constitutional,
illicit, indictable, . clever, endeavour, 3HATOK
. documented, just,
lawless, nefarious, o dresser, feather, yeI0Beue CKUxX
justifiable, legal, N
shady, unlawful, legitimate stretcher, error, crnabocTei;
wicked, wrong, ergmissibl(;_ terror, peppetr, - CHayasia He BepuT
baddy, convict, p ermitied ’ successor, professor, |B 3arpo6HYO KU3Hb,
crook, culprit, pe ’ etc. HO B KOHI[@
. prescribed, proper,
delinquent, . WCTIOBEyeTCs;
recognized, regular,
desperado, felon, . > - MaHBSK
rightful, valid
gangster,
lawbreaker,
offender, ruffian
. - TOBOPAILIHE
Bevvy, booze, drink, Teetotaller, P
. . ; . Ha3BaHKsI BUH
intoxicant, liquor, abstainer, non- Gave, save, wave,
.. . . TT03BOJISIFOT
. spirits, wine, drinker, temperate, | slave, cave, brave,
Amontillado, . ST OTCJIeZINTH
brewed, distilled, self-disciplined, behave, crave,
medoc, de Grave, . MO CJIEAYIOIIYIO
fermented, self-denying, forgave, nave,
alcohol . s . . cynpby @optryHaro;
intoxicating, strong, | restrained, on the | misbehave, tolerate,
. . . . - 06beunsiet JICIT
addict, dipsomaniac,| wagon, abstinent, | enslave, rave, pave,
. . . «BHMHa», «BPEMSI»,
drunkard, inebriate abstemious
«JEHbI'U»
Vaults, crypt Basement, Masonry, bricks, | Faults, waltz, halts, - He
catacomb, cellar, brickwork, exalts, assaults, TIpe/ICTaB/IeHHOE B
grave, sepulchre, stonework, castle, defaults, false, Halel Ky/ibType
tomb, undercroft, chateau, manor, reports, thoughts, XOPOHHTH
vault, arcane, palace, stately home, courts, sports, PO/ICTBEHHUKOB TIO/
cabalistic, coded, villa, house Schwartz, quarts, JKUTIBIM JIOMOM;
concealed, hearts, transports, - HarTloMUHAeT
enigmatic, esoteric, resorts, forts, etc  |kaTrakomObI [Tapua;
hidden, mysterious, MHD MEPTBBIX,
mystical, obscure, KOTOPBI OXpaHsIeT
occult, perplexing, 6aba fAra
puzzling, recondite,
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CobcTBeHHbIe
accoraLyn

KiroueBoe cioBo CHHOHUMBI AHTOHUMEI Pudmbi

secret, veiled

revenge
bells
light

confession

Hpumeanue: Ko/nuuecmeo CmO/l6L{OG 8 ma6/1uqe 3ag8ucum om no020moeaeHHoCcmu cmyaeHmoe

CTyfieHTbl C SHTY3Ma3MOM IIPUHUMAIOTCSl 3allO/IHATh I[IPUBEAEHHYI0 TaO/WIly, TIOCKOIBKY Bblfie/IeHHasl JIeKCHKA SIPKO
WIMIOCTPUPYeT arMocdepy TOCKA M 0ecripoCBETHOCTH, UTO COOTBETCTBYeT K/IIOUeBOM TeMe TeKcra. I[IIOTHOCTH U
TIOJTUSI3bIYHOCTD TakKe 00pa3HO OTPaXKalOTCsl B CUHTaKCcHce TeKcta. HecMOTpst Ha 3TH Crioco6GCTByrOLIe 0OCTOSTE/BCTRA,
IOHBle HMHTEpIIpeTaTopbl MOTYT HCIIBITaTh CJIOKHOCTH C TIOMCKOM HY)KHOM PH(MBI, a TIOMOIIb IPOCUTH CTeCHSIOTCS.
VcnbITaHHBIM CPE/ICTBOM B 3TOM (CJiyuyae BBICTYIIaeT BCIIOMOTaTesbHas pOb HCKYCCTBEHHOTO WHTe/uleKTa. OfHako 3Ty
BO3MO)KHOCTb He PEKOMEH/YeTCsl pacKphbIBaTh Cpa3y: COOCTBEHHbIE YCH/IMs CTYAEHTOB MPUHOCAT Oosiee 3HAaUMMBbIe /i1 HUX
CaMHUX pe3ysbTaThl.

Tabnwa 2 - TTpumepsl iumepukoB 1o Tekety "The Cask of Amontillado”

DOI: https://doi.org/10.60797/RULB.2026.75.1.2

CryzeHt Ne 1 CryzneHT Ne 2 CryzneHt Ne 3
There was a villain, called
Mon/tresor. There was a villain Montres/or, Montresor was the evil-doer.
For him it was the utmost pleasure| Who led Fortunato to the door. His heart was ridden by allure.
To lure into his somber vault He built the wall, With wine and hype,
The one, So hard and tall, He plotted death:
Who rubbed his wounds with | And let him die for good and all. Let Fortunato meet his rest!
salt.

IMpumeuanue: umeHa cmyOeHMO8 HAMEPEeHHO He npueodsimcsi. YOodapHble c/n02u 6bl0efeHbl ¢ NOMOWbI0 2paguueckoeo
0603HaueHust «/»

Cpezy Mo3THUECKUX TpaHC(opMalvii okasanack 1 6onee KpyrnHas opMa peanusaLiu:
There was a villain, called Montresor.
His rage was sharper than a razor!

He suffered much from hands of "friend":
He promised soon to take revenge.
It took him ploy to organize
"this Fortunato’s" lust for spirits:
Amontillado was disguised,
Luchesi — called, attendants — leaving...
The vaults appalling grip for murder
Enchained the victims, made them plead,
But first one rule: redresser’s order
Was to explain which wrong they did!
It took much effort to mislead:
A drop of Medoc and de Grave,

A flask of sherry, grog and sweet —
"Forget, my friend, your own name!"
The name is crucial for revengeful:
They long for staying in eons,

But punishment still them encaptures:
No rest, no peace, no more pardon...

CoryiacHO 3asiB/IeHHOMY a/JrOPHUTMY, HallMCaHHBIE B XOfie SKCIIepIMeHTa CTHUXOTBODPEHHS TOAJIeXaan JanbHeneMy
COBMECTHOMY HccCieioBaHUI0. OOBIKHOBEHHO CTY/IEHTBI He CKYTISITCS Ha BBIPa)KEHHWEe SMOL[MH OT TIO/TyYeHHOTO OTbITa: CTY/eHT
Ne 1 mpu3Hanack, uTo, YAAUHO HCIIOIB30BaB MAMOMY to rub salt into wounds, vicnbiTasa BocTopr. [leByllka cpaBHUMIA CBOe
OLIYII|eHNe C «COLIeJIINMCS I1a33/10M», «pellleHHeM 3aJjauy MOBbIIEHHOMH CI0KHOCTU». TloceoBaTe/IbHOCTb 3a/laHHBIX €10
pudmyromxcsi 31eMeHToB (Montresor — pleasure — vault — one — rubbed wounds with salt), craBiias OCHOBOI
WHTepIIpeTaLiy, aKL|eHTHPYeT YZ0BOJIECTBHE OT MeCTH KaK Hanuboee KOHLENTYa/IbHO-3HAUMMBbIH acIlekT.

[TpuMeuaTesbHO, YTO OTCYTCTBYOLee AJisi 0003HaueHHsl BBISBIEHHOTO (peHOMEeHa C/IOBO MOXKET ObITb penaprpoBaHO
Omarozapsi KpOCCKY/IBTYPHBIM CBsi3siM. Tak, Z0 HeJaBHero BpeMeHH JjieKcudeckas enuHuua (mamee JIE) schadenfreude
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(«palocTe OT HecuacThbsl JAPYroro»), KOTOpas akTyaJu3upyeTcsi B WHTeplpeTUPyeMOM TeKCTe, CuMTanach JIaKyHOH B
AHITIMICKOM si3biKe. CTyZeHThI, U3ydarolliye rapasuieJlbHO HeMeLKU SI3bIK, TI0YyBCTBOBalId HeOOXOAUMOCTh ee NpUMeHeHHs
[UIS1 aleKBaTHOW MHTEpIpeTavi pacckasa. Kakaplid a7ieMeHT 100aBsieMol TakuM 00pa3oM WH(OPMALMK CBS3bIBAaeT MOLHYIO
CHCTeMY TIOHSATHH $13bIKOBOM KapTWHBI MHpa CTY[EHTOB BOeJWHO. A B JarbHeMIleM OHa CTAaHOBHUTCS TeHepany3vpyoiien
KOTHUTHBHOUN 0a30M, CrOCOOCTBYOLIEH CTaTUCTUUECKOMY HaydyeHHio. ITpakTHKa CO3[aHHs TO3THYECKOW TpaHC(opMaryu
TI03BOJISIeT BBIXOAWUTD 38 PAMKH [1OBTOPEHUH, yuacTBOBaTh B M300peTeHUH HY)KHBIX MOHSTHM, CTAHOBUTHCS «KOHCTPYKTOpaMHU
MHpa».

Bo BTOpO#l MO3THUECKOW WHTepIipeTalyu Takke ynorpebneHa uguoma ("die for good and all"), Ho c smemeHTOM
JIeKOMITO3HUIIMM, KOTOPYI0 MOXXHO CUUTaTh M KaK «HABCEr/ja», U KakK «pajid BCET0 CBATOTO W BCEX JXUBBIX». [10 KIHOUEBBIM
CJIOBaM, BbIJieJIeHHBIM JKMPHBIM LIPU(TOM, YCTAaHOB/IEHO, UTO CTyAeHT Ne 2 6Gosblie chOKyCHpOBaICsS Ha TOUKe HeBO3BpaTa:
MeCThb He BOCCTaHAB/IMBAaeT MHUMYIO CIIPaBe[JIMBOCTb, HO TBOPUT elle OObIIME AvcbanaHc. B 3ToM ciydae mepBUYHBIMA
SH/0P(UHOBBIA BBHIJIECK TAaKKe CTaj TOTPSICAIOLIMM OTKPBITHEM /ISl HauvHamoujero 1o3rta. CTy#eHT TNpHU3HA/Cs, YTO
COBEpIIEHHOTO He OXKH/aJl, YTO CyMeeT CO3[aTh HeUTO «CMbICJIOHecylee». Crielyst 3a 4aCTO HEOCO3HABAeMbIM JYILEBHLIM
TIOPBIBOM, MO3T GopMUpyeT (yHAaMeHT OOILeCTBEHHOTO CO3HAaHWs, HMHaue Ha3blBaeMyI0 KaK COYU@IbHASL peanbHOCMb.
HeynuBuTenbHO, YTO MCIIOKOH BeKOB IMO3TOB CUMTAIOT NPOPOKaMHU: TOHKO OLyIas KOH(IMKTbL, OHHM (DOPMHUPYIOT Takue
WHCTPYMEHTHI KY/IBTYPHI (HpaBbl U LIEHHOCTH), KOTOPbIe MOTYT pa3peLinTb /To0ble C/I0KHOCTH. 11033151 B 3TOM Ciyyae CIy>KUT
KaHa/ioM Tiepe/jaull 3HauMMO# WMH(OPMAI[UM U3 TIOKOJIeHUs B TIOKOJIeHHe, CIYXUT cdepod (GopMUpOBaHKS KOHCOJHAALIU
obuecTea.

[TpuBesem aHanu3 Gomee KPymHOTO CTUXOTBOpeHMs. CTymeHT Ne 4 mMpu3HAeTCs B JABHUILIHEH YBIE€UEHHOCTH TMO33Ued U
HapabOTaHHBIMU HaBBIKAMH CTUXOCJOXKeHHs. OO 3TOM SIBCTBEHHO CBHJETE/bCTBYIOT WCIIO/b30BaHHbIE MHOTOYHC/IEHHBIE
CTU/IMCTUYECKUe CPe/ICTBA: OTKphIToe cpaBHeHHWe (sharper than a razor), mapasuiensHele KoHCTpykumu (Amontillado was
disguised, Luchesi — called, attendants — leaving), iHBepTHpOBaHHbIKM sruTeT (grip for murder), anmureparuu (fi[r]st one
[r]ule: [r]e[dr]esse[r]’s o[r]der; lo[ng] for stayi[ng] i[n] eo[n]s), rpagauuu (A drop of Medoc and de Grave, A flask of
sherry, grog and sweet; No rest, no peace, no more pardon), runepbona (staying in eons), onuuersopenue (punishment still
them encaptures). IlpumeuaresnbHO, UTO 3TOT CTYAEHT Cpa3y yXBaTW/ CyTb IPOU3BEZEHMs, 3aK/II0UaBIIyIOCS B HMMeEHH.
Ot™meTynM, UTO HCCIIef0BaTesb PyCCcKoro s3bika B. CyHJakoB CuMTaeT, 4To B KaXK/[OM CJIOBe 3a/I0’KeH ero cMbIc: «Hata 3asava
— BEpHYTb MCKOHHBIE 3HAueHWs CJIOBAaM M JIMIIb 3aTeM, OMUPAsCh Ha peasibHble CMBIC/TBI, 0OHAPYKUTh UCTHHHBIE 00pa3sbl
CTapbIX TEKCTOB, TIOTOBOPOK, TMOCJIOBHL], TIECEH, CKa30K, UMeH, haMuiuii, reorpaduueckix Ha3BaHUM U Ha3BaHUN OyKBasbHO
BCeX Belllell U SIBIEHUH, HaC OKPY>KaloIIMX. be3 3Toro ceroziHs nMpocTo HEBO3MO)KHO TIOHSTh HY MCTOPUH, HU KYJIBTYPHI...» [11,
C. 20].

B faHHOM CTMXOTBOpeHMM CTyAeHT Ne 4 mpescTaBU/ MMeHa repoeB M BMHA, KOTOpOe (PUIypupyeT B 3aroJoBKe.
«VIMeHOBaTb», B €ro MHTepIpeTal{iy, CTAHOBUTCS CUHOHHMOM paBeHCTBa, a CJIOBOCOUETAaHHe «CTepeTb UMs C JIMLA 3eM/In»
Pe30HUPYeT CO CTpeM/IeHreM JAPeBHUX erHITsH YHUUTOXXATh KapTYILU TeX, KoMy He MecTo B BeuHocTd. Cama JIE Amontillado,
Kak BBISICHUIOCH Ha KOJIJIEKTUBHOM OOCYX/I€HUH, COCTOMT U3 KOMIMOHEHTORB: 1) A — rokyza; 2) mon — MeHst; 3) ti — Tb1; 4) ado —
«IIyMHO \ TPOMKO Ha3bIBaTb». 3[jeChb CTy[eHTaM-sI3bIKOBHKAM IOpa3jo Mpolje W WHTepecHee CUUTHIBaTh MH(OPMALHIO U3
JPYTHX $I3bIKOBBIX KOJZIOB, TOCKOIBbKY OHH MMEIOT B 3ariace BTOPOW SI3bIK POMaHO-TepMaHCKOW rpymmbl. Takum o6pasom,
CTYIEHT, BUASIIUK 00pa3 1 CrioCOOHBIN CUNTHIBATH OJHOBPEMEHHO HECKOJIBKO CI0eB MH(pOPMALWH, jierde BOCIPUHAMAET CyTh
Tekcta. Ho 3T0 ymMeHue BO3HUKaeT He cpasy.

OKCIepUMEHT TIPOJO/DKUICS 00CyK/eHreM Tipou3BefieHuss Toro ke apropa '"The Oval Portrait" [5]. [daxHas
TI0C/Ie/J0BaTe/IbHOCTb PAacCKa3oB 00yc/IoB/eHa yueOHOH ITporpaMMoii 1o JucLuIuinHe «VIHTepnipetanys TekcTa». Ha ero mecre
MOI' OKa3arbCsi JiFoOOW [Jpyrod pacckas. Pa3mepoM BiBoe MeHbILle MpeJILIECTBYIOLIEro, a TeMOH Omibke U TIOHsATHee
COBPEMEHHOMY CTYZEeHTY, IPeACTaBlIeHHOe MPOU3BeJieHre B X0/e FKCIIeprMeHTa Jjaio OOIBbIIyI0 1o 06beMy MHTepIpeTaryio
(tabm. 3).
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Tabnuna 3 - CTUXOTBOPEHHUSI-UHTEePIPeTAL|Y, HarmkcaHHble 1o Tekcty "The Oval Portrait"

DOI: https://doi.org/10.60797/RULB.2026.75.1.3

CryzneHt Ne 5

CrygneHt Ne 6

Crygent Ne 7

A maiden was of rarest beauty,
The painter was of great renown,
Wielding brushes was his duty,

His love for fellow human being
Was outweighed by love for Art.

Was breaking tiny wishful heart.

The painter let out joyful cry.
And finally he would consider
The one who waited all this time.

Evoked in passers-by but dread
The sole and only reason for it:
The maiden was already dead

She wielded naught but thorny crown.

The maiden's ache for sitting with him

And once the painting was completed

The painting with the maiden on it,

A girl of rarest beauty
She was all smiles and light;
He was a studious painter
Enchanted by his art —
The only foe she knew,
The thing she shunned, before
"I so wish to portray you"
The painter said to her.

In dark and gloomy chamber
She sat for many weeks
His fervid, burning labour
Drew all life from her cheeks.
And then the brush was given
And then the tint was placed
The canvas stood, uneven
The painter stood entranced.

The work he finalized
Was Life itself, indeed,
He turned to his young bride
And saw her lying dead

In mountains wild, a wounded knight
Found shelter from the stormy night.
Within a chamber, dim and cold,

He saw a frame of burnished gold.

A maiden’s face looked back at him
So lifelike, bright, though shadows dim.
Her beauty shined, her gaze was deep,
As if her soul forgot to sleep.

He read the tale the book had told:
An artist, young, with passion bold,
Had loved his bride beyond all fame
But love and art became the same.
He painted long, he painted true,
Her life he captured, shade and hue.
Yet with each stroke, her spirit fled,
Till she, at last, lay pale and dead.
He cried, "The work is life itself!"
But found her gone — his heartless wealth.
Her soul now trapped within the frame,
Her beauty bought by death and flame

Ipumeuanue: nodOpobHbIli cmuaucmuueckutl pazbop npedcmasnet 8 [lpakmukyme no aHanumuueckomy umenuto [5, C. 91-115]. imeHna cmydeHmo8 HamepeHHO He Npueoosimcs
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CryzeHT Ne 5 ycrieIHo rmposiBuiI cebst B CIeAyIoIeM:

1) Ucrosb30Bas CTUIM30BAHHYIO JIEKCUKY HETIOCPEJCTBEHHO U3 TEKCTa, ueM peibeHO 0ToOpasui atMoctepy co3uiaeMoi
VHTepITpeTaLyy;

2) VHBEPTUPOBAHHbIE SMUTETHI MO3BOJWIM BBICTPOMTH Mapasse/ibHble KOHCTPYKLMM, HecCyljle KapKac aHTHUTe3bl, UTO
CrI0COOCTBYeT [JOHEeCEeHHIO KOHLIeNTyalbHOH UH(OpMaLny;

3) aBycnokHble pudmbl "being — with him", gekommnosuuus ycrofiunBoro cioBocouetanus "breaking tiny wishful heart"
TI03BOJISIFOT OIpeJle/IUTh TPOABUHYTHIM YpOBEHb WCIO/Ib30BaHUsI aHIVIMMCKOTO s3blKa (110 CPaBHEHMIO C OZAHOCIOKHBIMU
pudmMamMu MepBHIX OMYCOB);

4) cnoBocoueranue "thorny crown" (TepHOBBIM BeHEI[) CO3[AeT aJ/UTIO3UI0 Ha OWUOMENCKUM CHOXKET, CBSI3aHHBIM C
CaMOTIO’KePTBOBAaHHEM W UCTHHHOM JIFOOOBBIO, UTO He ObLIO 3aTPOHYTO BO BpPeMsl YCTHOTO aHa/W3a MpO3anuyeckoro TeKCTa
(oTMeueHa 9KCTIIaHCHMBHOCTH MeTaopruecKoro psizia);

5) KOnMM4ecTBO JieKCHMUecKuX eauHul], Bepbamsyromux JICIT «VICKycCTBO» COOTBETCTBYET TOMY, UTO TPEACTAB/IEHO B
Np03anyecKoM TeKCTe, a [J03MPOBaHHOe UCII0/Ib30BaHUe jekcrueckux equHul u3 JICIT «JIro60Bb->kepTBa» CO37jaeT KOHTPACT,
TrapasiieZlbHO BTOPSI [JITaBHOMY TEKCTOBOMY KOHLIEITY;

6) LMKIMYHOCTb TeKcTa Bepbay3yeT oOpa3 OBajbHOTO IOPTPETa: TO, C Uero HaulHAeTCsl MOBECTBOBAHHE, CTAHOBUTCS
KOHEUHOU TOUKOU ero pa3BUTHSI.

B pesynbrare mepBoHauanbHO mpeyioxkeHHbIM J.A. ITo 3arosoBok "Life in Death" craHoBHTCS MOHSTHBIM U yAauHO
OTpa’KeHHBIM B CTUXOTBODHOW HMHTepIpeTanuu CTyAeHTa. IIpu Bcell rmyOuHe AaHHOW MOATHYECKOW TpaHCGOpMaLUM cama
aBTOD 0CTaj1aCh He BIIOJIHE JOBOJIBLHOW pe3y/bTaToOM U3-3a COMBUMBOCTH CJIOTOB B TIOC/IEHEM UETBEPOCTHULLIHH.

CrymenT Ne 6 oOpaTwicsi K 3KCIIEDUMEHTY C CHHTAaKcucoM. COIVIaCHO €ro 3alyMKe, TIE€PBBIE JIBeé CTPOKU CTPOMBI
CTUXOTBOPEHUsI OTHOCSTCS K IPOTaroHUCTY, BTOpble — K aHTAaroHUCTy. TljaTesbHBIM aHaau3 Mpo3anvyeckoro TeKcTa MOMOT
peanu3alid 3TOr0 HeCTaHAAPTHOIO pellleHHsl MMEHHO 3a CYeT aKTHBUPOBaHHBIX JIEKCMUeCKUX efuHul. OTMeTHM, 4TO
BblJie/isieMble Ha Havya/bHOM YDOBHE aHalWTUUYecKOW JlesiTe/IbHOCTH 1LIBeTHBIMM KapaHZamiamMu MHoxecTBeHHble JICIT Ha
TIPOJBUHYTOM YPOBHE HHTEPIIPeTUPOBaHUs CBOJATCS K [IBYM:

1) To, uTO XapakTepu3yeT NPOTaroHWCTa (SpKoe, NPOTHBOPEYHBOE, COOTBETCTBYIOLjee KOHQUIMKTY, 3aJI0KEHHOMY B
3aroJyioBKe);

2) TO, UTO XapaKTepU3yeT aHTaroHUcTa (cTabubHOe, cysKalee GOHOM /ISt Pa3BUTHSI IVIABHOTO AEHCTBYIOLIETO JTULIA).

CospaHHbll cTyeHTOM Ne 6 TeKCT CTUXOTBOPHOW WHTepHpeTalyyd MUMeeT CBOMCTBO LIMKJIMUHOCTH: OH CUMTHIBAETCS U
CBepXy BHM3, U CHM3y BBepX, UTO TaKXe CO3/laeT 3HAUMMYI0 XyJOKECTBEHHYI0 00OpasHOCTb. OTMETHM, OTpakeHHas B
CO3[JaHHOM TI03THYeCKOM TeKCTe YaCTOTHOCTb TaKWUX CTW/IMCTUUECKUX CPeZCTB Kak IOMCHUH/EHTOH U «Ivla3Has pudma» (eye
rhyme) siB/isieTCs THIIOJIOTMYECKOM UepTOM aHIIMMCKOro Oa/iafiHOro AMCKypca M criocoOcTByeT cruim3auuu. Ha paHHOM
jTarle SKCrepuMeHTa ObUIa OTMeueHa 3aKOHOMEPHOCTb: JKaHp IIP03auuecKkoro TeKCTa J[UKTYeT >KaHp CTHXOTBOPHOM
WHTeprpeTaluy. 37ech TOTPe0OBa/OCh 3HAUMTeNbHOEe pacIiupeHHe Kpyro3opa CTYZEHTOB OTHOCHUTEBbHO >KAaHPOBOTO
cBoeobpasus Tekctos [8, C. 17].

CtymenT Ne 7 B cBOell CTHXOTBODHOI TpaHcdopMalMyd CMOI IepejjaTb U «PaMOUHbIM» TeKCT, MOBECTBYIOLIUN O
CTPaHCTBYIOLL|EM pbIllape, HalleJIlero TMpHUIOT B 3a0pOIIeHHOM 3aMKe, U BHYTPEHHUM TeKCT O BIEUAT/ISIOIIEH ero
BooOpakeHUe KapTuHe. CTY[eHT cZiesiall aklieHT Ha TOuKe IlepeceyeHUst 000MX TEKCTOB — IPOCTPAHCTBO MeX[Y >KU3HBIO U
cMepTbl0. B faHHOM IpUMepe WMHCTPYMEHTOM pasrpaHUuUeHHsl TOCIY)KWIa IpaMMaTHKa: (DOpMbl HACTOSILEr0 BpeMeHU
MIPOTMBOIIOCTaB/eHb! opMaM Mpollesiero. B Touke «BHeBpeMeHbsi» OTCYTCTBYeT Je/leHHe Ha >KUBBIX U MepTBbIX, 3/leCh
MPUCYTCTBYeT TOYKA paBHOBecus, «anbda U OMera BeuyHOW J/r00BW». YMeHHe I10/1b30BaThCsl KOHLIEITYa/IM3UPYOIUM
CBOMCTBOM I'DPaMMaTHYeCKOTO CJIOsi MHTEepIIpPeTaliy T03BOIW/IO C/e/aTh BbIBOJ, O AWHAMHYECKOM IPOrpecce BOCIIPUSTHSA
CTYZIeHTOB ¥ TIPHOOpPETeHHI0 UMHU HOBBIX HAaBBIKOB TPOAYLIMPOBAHMsS TeKCTOB. CTYZeHTHI NMPU3HABa/IMCh, UTO LIUTH Ha yYPOK
WMHTEePITPeTaLH TeKCTa KaK Ha BCTPedy C TICHX0aHaJIMTUKOM TI0 10JIy4aeMoMy b QeKTy.

OTMeTHM, YTO TP YCJIOBUM WCIO/IB30BaHUS OFHUX M TeX >Ke JIeKCHUeCKUX e[WHWL, BbIIeJIEHHbIX BO BpeMs
aHa/MTUYeCKOH paboThl € NpO3auyeCcKUM TEeKCTOM, HU CUHTAKCUC, HU SMOTHUBHBIN 3apsif, HY aKlieHT WHTepIpeTaliy HU pasy
He TIOBTOPW/ICS HU B OAHOW rpymnmne cTyzeHToB. OJHAKO NMpY NpO3anvyecKoil UHTeprpeTanyy 3T0 ciiyvaeTcs penko. Kaxpas
MO3THUeCKasi TPAKTOBKAa NprobpeTaeT YHHUKalbHbIM, CaKpaibHbIM, JTUYHOCTHBIA CMBIC U BO MHOTOM OTpa)KaeT JWYHOCTb
uHTepriperaropa. HaOsrofanack TeHAEHLWs: MY)KCKasi 4acTh ayAUTOPHU TATOTeNM K OOMKOH, acMH/eHTOHHOW Iepesade
JedCTBUI repoeB W OOJblle COCTpajjaivl XYLOXKHUKY. JIeBYLIKM TATOTeMM K UyBCTBEHHOW COCTABISIOIIEN TeKCTa, HX
cocTpajaHue ObLIO Ha CTOPOHE TIOUUBLIEH.

CrneayromuM 10 MPOrpaMMe aHaIWTHUYecKoro uTeHHs ctan TekcT I'ekropa Xbio Manpo nog HasBanuem "Fate" [5].
IMpentekcToBass pabora HOCWMA SIPKUKA JMCKYCCHOHHBIA XapakTep: CTYAEHTbI TPHUBJEKAJH MHOTO [OTIOJHUTENBLHOTO
Marepurasna, Kak (UI00rMueckoro cBoicrsa (Harmpumep, o6 stumosioruu cyioBa "Fate" U ero ommuus OT PYCCKOrO CJIOBa
«Cyppba»), Tak U rpaduueckoro (oTMeueHa 3epKajbHOCTh oOpasa cjioBa). Brixoz Ha pycCKyrO SI3bIKOBYHO KapTHHY MMpa
TIPOM30ILIe/T eCTeCTBeHHBIM 00pa3oM, IMOCKO/IBKY BCe N03HaeTCsl B cpaBHeHUU. Ha /laHHOM 3Tarie IpoBefieHHs SKCIIepUMeHTa
Hanbosiee BpeMsi- M SHepro3arparHasi 4YaCTb MPUXOAWIack UMEHHO Ha 0OCyKZieHHe TIPO3aryecKoro TeKCTa, HO He COUMHeHHe
CTUXOTBOPHOM TpaHchopManuy, Kak pasbiie. CTyZeHTbl akKTMBHO BOBJIEKa/JMChb B TBOPUECKHUH IIPOLeCC, HEKOTOPHIM
MpUXOJW/Ia pudMa elle BO BpeMsl TEOPETHUECKOTO OOCYXK[eHHUsI MaTepyaia, ¥ CTUXOTBOPHAs MHTEPIpeTaLus pOXKAanach B
rapasiiienb C aHaJIMTHUeCKo paboroii. CTyzeHTHI BUZie 0bpas3bl B CaMOM HauyepTaHWM CJIOBA, CJIBILIAIN JIAPAYeCKUN WIH
arpeccHUBHBIM XapaKTep OpPKeCTPOBKH, UTO He OTBJ/IeKas0 OT CTaHJApTHOIO aAropuTMa WHTeprpeTaly. IIpumeuaresnsHo, 4TO
Tab/uila CMHOHMMOB M aHTOHMMOB, CO37laHHasi BO BpeMsi paboThl C MepBbIM TEKCTOM, He MoTepsila CBOeH aKTyaabHOCTH, HO
pacrmpsizia TOpU30HTbl KOTHUTUBHOTO CMBIC/IA TIPO3auveCcKoro 1 coKpalljaia BpeMsl Ha CO3/laHKe TI03TUYeCKOro. 3aMeTHM, 4To
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00BeM MPOU3BOAUMBIX TEKCTOB (KaK U S13bIKOB) HEYKJIOHHO poc. ITosiBiieHHe paboT Ha pyCCKOM SI3bIKe CBH/ETEILCTBOBAJIO 00
OCTaBLIEMCSI Ha 3aHSITUH BPEMEeHH, TO eCTb CTYZeHT yCIeBasl CO3aTh MHTepPIpeTaui Ha 000MX s3bIKax (Tabm. 4).
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Tabnuria 4 - CTUXOTBOPHEIE UHTEpITpeTaluu pacckasa «Cynbbar»

DOI: https://doi.org/10.60797/RULB.2026.75.1.4

Cryznent Ne 8

Crygent Ne 9

Crygent Ne 10

Cryzment Ne 11

Cryzment Ne 12

Rex dreamt of luxury and
comfort,

But wealth was not upon his

street.

He lost at games and badly punted
He wanted money in his sleeve
This billiard-match
Could be his chance,

He worshipped and took up the
risk.

He gave a loose to silly tongues
But Luck’s a lady of a brisk!
Astray from field of billiards
battle,

He fled away to save Theresa
[te’ri:z]

From fire set on poor maiden,
His lucky chance was on the
lease...

A blazing woman was in arms.
A salvage for himself - like cure!
The question is: "What have I
done

He lived on loans and empty
charm,

Yet never showed least alarm.
His cuffs were crisp, his voice —
refined,

No hint of hardship crossed his
mind.

The mouse-club had met its end,
No wealthy backers left to lend.
But Rex, with barely half a pound,
Still walked as if on solid ground.

His mother sent what little she
could,
While Rex ignored his growing
hood.
And Fate just smiled behind her
veil
A flimsy mask is doomed to fail.

Rex, penniless and little keen,
Lived by wagering on games he’d
never played. He judged skills
quickly, prayed to win, One night,
he bet all money on a billiard fray.
The match began, but fate turned
cruel, rude, He lost huge sums,
But, in despair, he sparked a fire,
very brave! Rushed to slake it, as
he said. Chaos saved his money;
the debt disappeared in the smoke,
And Rex escaped, that was his
cleverest stroke.

Kak npegyrazathb cyap0y?
Monb0y CBOIO 51 BO3HECY —
bunbsaprHomy crony, Kak anrapro!
BrITb MOXeT, HakOHeL| ITPO3pIOo
Wnu ocnenHy Bpas,
YT0oOBI MOHATL UIPY CY/BOBI,
Kotopas TosikaeT Hac.

TonkaeT KueM, ThIUeT HOCOM,
KHJjaeT HaB3HUUb, IIpeT
BITPOJIOM. ..
IToka a3zapr nbinaet bocowm,
Cynn0y pykamu 3arpe6em. ..
Kro 51 cyan6e?
Creroi KOTeHOK, poXKallia TBapb
Wnw T1aH Hap Held!
A — npaBgonmen!
A — anocron!
S — Pexc Junnot fo Kpas AHeil. ..

Korga nocneasss kapra oura,
A mipoTuB Tebst u cyp0a, U 3aKOH,
Cmacaet He J00/1eCTh, HE UECTb,
He CBUTA.
Ho nogyieiii moctymok
C «baropofiHBIM» JTALIOM.

For fate of mine to be so cruel?"

HpumeuaHue: umeHa cmyaeHmoe HAMEPEHHO He anlSO()HmCH
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Metacdopa cyap0bl Kak a3apTHOW UTPbl M HECTAHJAPTHOTO OTHOILEHUSI K COOCTBEHHOH JKHU3HU CTaBUT M3BEUHBIN BOIPOC:
«Bce 5m mpegHauepTaHO WM S TBOpPHO CyzpOy cam?». B Xozme 3aHSATHU aHaIMTHYeCKUM 4YTeHHWeM Oblla yCTaHOB/IEHa
3aBUCHMOCTb Pa3BUTHS KaHBbI )KU3HH OT JIeMCTBUM U CJIOB KaXKJO0T0. B ciydae CTHXOTBOPHOW MHTepIIpeTaliuy TeKCTa TaKKe
NIPOM30IL/IO  PeABOCXUILieHUe: CybOOHOCHOCTh MHHOBALIMOHHOIO IIOZXOZa II03BOJIMJIA He TOJBKO pasobparbcs C
Np03auyecKUM TeKCTOM, HO W OUYepTUTh COOCTBEHHbIe IepCIIeKTHBBI YYaCTHUKAaM TBOPUECKOTO IpPOLiecca, MOCKOIbKY OH
MIPOMCXOAWT Ha MOBBIILIEHHBIX TOUCKOBBIX BUbparusx. [Ipoljecc Xyz0:KeCTBEHHOIO TBOPUECTBA, AeHCTBUTE/IbHO, HAUNHALTCS C
3JIeMEeHTApHOT0 C/I0Ba (HanpyMep, 3aK/I0UeHHOT0 B 3ar0/I0BKe), IIOCKOIBKY CaM aKT ero POXKJEeHHsl BO MHOTOM 00si3aH 11093HH.
PuT™M coOTBeTCTByeT NpupoZe uesoBeka. PUTM NposiB/sieTCs B s3bIKe, TIeCHe, CTUXOTBOPEHUM, )KU3HEHHBIX LIMK/IaxX; PUTM —
OCHOBa 4ejoBeueckoro MbinuieHUs. A.A. IloTeOHS HMeHyeT PHUTM «IIPUHLMIIOM CTYLIEHHs MBIC/W», TI04 4YeM OH
rozipa3yMeBaeT CBeléHHe BCETO Pa3HOOOpa3us SB/IEHUH KM3HU K OTHOCHUTETbHO HEMHOTHM CHMBOJIMYECKMM (opmam. Bot
TOUeMy, CHMBOJIMKE MbI yrenisieM 0co00e BHMMaHHe Ha 3aHATHSAX IO WHTEPNpeTaly TeKCTa. JTO LWKMGP 3MOTHBHOTO
cocTosinus ToBopsero [2], [4]. A.A. TIoTeGHsSI yTBEP)KAAET, UTO XyNOXKECTBEHHOCTD TIPEACTAB/AET COO0M 0CoObIN «Crmocob
5KOHOMUU MBIC/I», TIOCKOJIbKY, KaK OH CUMTaeT, «MbIC/Ib Hallla, 110 COZlep>KaHWIo — UK 00pas, WK IOHATHE; CPeHero HeT
Mexay HuMu» [6, C. 107]. KoHeuHas Lieflb TBOpUECTBa, KaK U HayKy, sIB/IsIeTCsl TI03HaHUe el CTBUTE/TbHOCTH.

[laHHasi Teopusi HaXOAUT NOATBEP)KIEHNEe U B ICUXOIWHIBUCTUYECKUX M3MBIIUIeHHsX. O6nacte co3HaHus, nuuier B.A.
Jlesun [6, C. 108], kpaiiHe y3Ka, Tak KaK CO3HaHHE MOXeT OJHOBPeMEHHO aKI[eHTYMpPOBaTh BCETO HECKOIbKO OCHOBHBIX
oupyiieHuii. KauectBo 00pabOTKM CO3HaHWEM 3TUX OLIYIEHWH 3aBUCUT OT «Iyuya BHMMaHusi» B OeckpaiiHeidl obnactu
Gecco3HaTe/ILHOTO.

AwmepukaHckuil  Hefipo-nicuxodusuonor JI.®. bappeTT npofo/bKaeT STy JMHUIO paccyxieHuit: «HemnpepsiBHas
HEeOCO3HaHHas JieATe/IbHOCTb MO3ra 06ecreurBaeT He TOJBKO NPABU/IbHYIO PaboTy BCeX BHYTPEHHUX (YHKLIMM OpraHu3Ma, HO
U SIBJIS€TCS. UCTOYHUKOM CHOBH/EHUM, MeuTaHUul, BooOpaskeHus, daHTasumil. <...> 3anepTslii BHyTPU ueperia U MMEOLIUH B
KaueCTBe OPMEHTHPOB TOJILKO MPOII/IbIM OMBIT, MO3T Jie/laeT MpeJcKa3aHus-MHTeprpeTalui. B 0CHOBHOM OHM KacaroTcsl TOTO,
YTO MPOUCXOAUT B MUPE U KaK CO BCeM 3THUM obparjarbcsi, UToObl OCTaThCsl JKUBBIM M UyBCTBOBaTh cebsi xopowio» [2, C. 73].
TakuM 06pa3oM, UHTepIIpeTaLys — QyHAaMeHTalbHasi esiTeJIbHOCTh YelI0BeUeCKOTr0 MO3Ta, «IJIaBHBIHA peXkuM ero paboTsi» |2,
C. 73], a He TOMBKO — Ha 3aHATHSX I10 aHAIUTHUECKOMY UTEHHUIO.

MbIcuTeNnbHbIE TIPOLIECCHI TIPOXOAAT PsAZ, CTaWi: OT Oecco3HATeNbHBIX, THe XPaHATCS BOCTIPUSTHS, Hied, obpasbl, K
TIOJTHOCTBIO CO3HATeIbHBIM. Ue/loBEK He MOXKET MOMHUTH BCe, B TO )K€ BpeMsi B 00acTi Gecco3HaTe/bHOr0 MbI UMEEM B
MOCTOSIHHOM DacIOpsDKEHUHU 3TO «06JiauHOe XpaHWIHILEe», 00beM KOTOPOro HHKOTZA He 3aKaHUMBAaeTCsl, HO CrOCOOHOCTh K
pasBUTHIO M IIONOJIHEHWIO 3aracoB pacTeT. [leiictBuem ¢opM Oecco3HaTesbHOTO OOBSICHSIOTCS M aKThl TBOPUECKOH
aKTUBHOCTH, HallpUMep, BOXHOBEHUe, KOI7ja BAPYT BCIUIBIBAIOT 00pasbl, COBEPLIEHHO HEOKU/AaHHbIe, Xa0TUYHbIe Ha MepBbIi
B3IVIs[], HO SIB/ISIIOLIMECS] B KOHEYHOM CUeTe UTOrOM YCHUJIEHHON MBIC/IH, TJIOZIOM YMCTBEHHOM [esiTe/IbHOCTH, CTpeMJIeHreM K
yTIOpsiZIOYeHHOCTU. Bblpa)kasich B C/I0Be, MbIC/Ib YesIoBeKa CO3/laeT MOHATHSI, KOTOPble SKOHOMSIT yCHJINS MBIIIIEHHS].

3ak/iroueHue

Yem Oke K BOMPOCAM CETOJHSIIIHETO [HA W MOHATHeH MpOo3anuecKkoe MpOU3BeJeHue, MOJjiexalllee TPAaKTOBKe, TeM
BBIIIIE OTK/IUK CTY/IE€HTOB-PELUITUEHTOB, PACITPOCTPaHEHHee UX WHTepHpeTalus U miyoke rmoHuMaHue. [IpakThKa CO3faHus
MO3THUYECKON TpaHC(OpMaIvy MO3BOJIET CTYZAEHTaM BBIXOAUTH 32 PaMKHU MMOBTOPEHUM, YUaCTBOBaTh B M300pPETEHUM HY>KHBIX
TIOHATHM, CTAHOBUTBHCS «KOHCTPYKTOPaMH Mupa». UTeHWe U BOCIPOU3BEJEHHWE T033MU CAYXKUT Chepoil (hopMUpOBaHHUS
KOHCOJTU/IAIUM 00I1IeCTBa U HEUCCSIKaeMbIM UCTOUHUKOM 3HAUMMOM MH(OpMaLVH, Tepe/iatolLeiics: U3 MOKOIeHHs B IIOKOJIEHHe.

OcCo0eHHOCTh Ta/laHTa TI03Ta 3aK/IHOYaeTCss B yMeHMHM 0Opa3sHO BOCIPUHMMATh W BOCIPOW3BOJUTH OKPY>KAFOLIYIO
JIeNICTBUTE/ILHOCTD B TIOSTHUECKHUX CHMBOJaX. MEXKY/IbTypHbIe HCC/AeJOBaHUS SMOLIMN [eal0T BO3MOXKHBIM I1€pecMOTp
YHUBEpPCA/bHBIX CTEPEOTUNOB W M30eraHus OUIMOOK B MHTeprpeTanuy Tekcra. [10CpecTBOM TOCTOSIHHON TPEHUPOBKH
(BBITIOJTHEHUST TIOAOOHBIX TIO3TUUECKUX TpaHCc(OpMaluii) CTyIeHThl CIIOCOOHBI MepecMarpruBaTh U COBEPIIEHCTBOBATh
COOCTBEHHYO 13bIKOBYIO KApTHHY MUPA. 3aryIeHHbIA MOA00HBIMH YITPaKHEeHUAMU MTOTOK UHTepIpeTalyii (T.e. mpejcKa3aHui
Y KOPPEKTUPOBOK) MTPO/I0/DKAETCS BCIO JKU3Hb, CO3/jaBast UeJI0BeUeCKUM OITBIT B XY/[0’KeCTBEHHBIX 00pa3ax.

WcnbIThiBasi Te WM WHbIE MOLMM WIM BOCIPUHMMAsI UX W3 MPO3auuyecKoro TeKCTa, CTYJeHThbl OCYIIeCTBISIOT HOBYIO
KaTteropusauuio mupa. [Tostuueckas TpaHchopMarusi UMeeT Le/Ibl0 CO3/jaBaTh CMbIC/I U3 MeJIbuaiilliiX JieTaseil, TeM caMbIM He
TOJLKO OOBSICHSIS, KaK CO3/AFOTCS SMOLMM, HO U TIO3BOJIIOT B3[VISHYTh B CyTh TOTO, UTO 3HAUUT OBITb UEIOBEKOM.
CaTtvpuuecKrii KOPOTKUM paccKa3 BbI3Bal K JKU3HU CTUXOTBOPHYH TpaHC(HOPMALIMIO B BHU/E eKOTO UPJaHJCKOTO JTMMEepPHUKa;
JIMDUUECKUN 3TIO[, TO3BOJIM/I TIOSIBUTHCS Ha CBeT 0asuiafHbIM HareBaM, (uaocodckoe TMpo3anueckoe TPOU3BeJeHue
aKTya/IM3UPOBajI0 YKaHpP MOJEPHUCTCKOTO «IIOTOKa CO3HAHUS», KOTOPBINA XapaKTepPU3yeTCs TIOBECTBOBaHWEM OT 1-ro jwmija u
MHOTOUHC/IEHHBIMA PUTOPHYECKUMH BOITPOCAMH, CBSI3aHHBIMY C BHYTPEHHUMU KOH(MIUKTaMH JTUPHUYUE CKOTO TePOsL.

Cpeau MpoYrX TMOJIOKUATETBHBIX Pe3y/IbTaTOB MPOBEEHHOTO KCIIEPUMEHTa CeJyeT OTMETHTh OOJIBINYI0 YBEDEHHOCThL B
cebe, YCIEIIHOCTh B MEX/IMYHOCTHBIX OTHOIIEHUSX, YMEHBIIIEHHEe YHhC/a KOH(IMKTOTE€HHBIX CHUTYyalldd, TOTOBHOCTh K
COTPYIHUUECTBY, 3a00T/IMBOCTD 110 OTHOIIEHUIO K OKPY>KarOIL[UM, TIOBBILIEHHYH) CMIOCOOHOCTDb YCBOEHUsT MH(OPMALWH.
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