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AHHOTanMs

JIMHTBOKY/IBTYPHBINA 00pa3 «CTyeHT» pacCMaTpUBaeTcst B paboTe Ha Martepuane pomaHoB Y. @osnkHepa «Iym U spocTb»
u «ABeccanoMm, ABeccanom!». TTopaxkeHrne B I'pakmaHckol BoiiHe 1861-1865 IT. chopMHpOBaso y I0KaH Tparnueckoe
BOCIIpUSATHE peasbHOCTH, B KOTOPDOM OHHU BBIHY)K/IeHbI )KUTb B rofibl PeKoHCTpyKLuu U nocie Hee. Hocranerus no Crapomy
FOry obpaijaer BHMMaHve KBeHTMHa, Kak THUIMMYHOTO CTYAEHTA-H’KaHWHA, HA TaK Ha3blBAaeMbIH «DPBILIAPCKUN KOJEKC»,
KOTODBIN CJIOKHUIICS TIOZ, BIMSTHUEM aHTUUHOW JIMTePaTyphl, Mpou3BefeHui 3moxyd CpelHeBeKOBbsl U XpUCTHaHCTBA. OfHAKO
MH} 0 IXKHOM PhILIaPCTBE OKa3bIBaeTCsl HEYyMeCTHBIM Tocsie BoiHbI CeBepa u FOra, uTo yCUIMBaeT TParuuHOCTD MOJIOXKEHHs
Kak repost Y. ®onkHepa, Tak U HacesneHus: FOHbIX ITaToB B LjesioM. OTcroga B TekcTe «lllyma M SpOoCTH» OZEp’KUMOCTb
KBeHTHHa BpeMeHeM, 3a00TOH O cecTpe KaK YacCTH PBILAPCKOTO KOZeKca M B KOHEUHOM CueTe CaMOYOMICTBO BBUAY
HEBO3MOKHOCTH CyIL[eCTBOBaHMS B TOM peajbHOCTH, KOTopas ocTajack. B poMaHe «ABeccanoM, ABeccasoM!» Takxke
BBISIBJISIIOTCS TOCKAa 10 Tpoiuiomy, n3obpaxenune FOra, Kak uero-tTo MepTBOrO, a F0)KaH Kak mpu3pakoB. [Ipu stom KBeHTHH
KomricoH BHOBb M300pa)keH THUIMWYHBIM CTYJEHTOM-F’KaHWHOM, KOTOPBIM He CIIoCOOeH CTaTh YaCThIO XOJIOJHOW U UY>KIOU
Hogoii Anrmmy. CaM TOPTPeT reposi IEMOHCTPUPYET CropOJIEeHHOTO UM CJIOBHO YHIDKEHHOTO YesrioBeka. Bce 3Tu (akTopbl
yKa3bIBalOT Ha TO, UTO B JIAHHOM CJiyyae peanu3aliysi JIMHTBOKY/IBTYPHOTO 00pa3a «CTYAEHT» MPOUCXOAUT TO[| BIUSHUEM
HCTOPHUH U KY/IBETYPHBIX ocobenHocTeii FOra CIIIA.

KitroueBbie C/10Ba: JIMHBOKY/IBTYPOJIOTHS], TMHTBOKY/IETYPHbBIN 00pa3, CTY/E€HT, NCTOPUKO-KY/IbTYPHbIE 0COOEHHOCTH Fora
CIIA.

THE ROLE OF THE TRAGEDY OF THE AMERICAN SOUTH IN SHAPING THE LINGUOCULTURAL
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ABSALOM!"
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Abstract

The linguocultural "student" image is examined in the work on the material of W. Faulkner’s novels "The Sound and the
Fury" and "Absalom, Absalom!". "Defeat in the Civil War of 1861-1865 shaped Southerners" tragic perception of reality, in
which they were forced to live during and after Reconstruction. Nostalgia for the Old South draws the attention of Quentin, a
typical Southern student, to the so-called "chivalric code", which was influenced by ancient literature, medieval works, and
Christianity. However, the myth of Southern chivalry proves out of place after the war between North and South, which
intensifies the tragedy of both Faulkner's hero and the population of the Southern states as a whole. Hence, in the text of "The
Sound and the Fury”, Quentin's obsession with time, his concern for his sister as part of the chivalric code, and ultimately his
suicide due to the impossibility of existing in the reality that remained. The novel "Absalom, Absalom!" also identifies a
longing for the past, depicting the South as something dead and Southerners as ghosts. At the same time, Quentin Compson is
again portrayed as a typical Southern student who is unable to become part of the cold and alien New England. The portrait of
the hero himself shows a hunched and seemingly humiliated man. All these factors indicate that in this case, the fulfilment of
the linguocultural "student" image is influenced by the history and cultural characteristics of the American South.

Keywords: linguoculturology, linguocultural image, student, historical and cultural characteristics of the southern USA.

BBejeHue

JIMHTBOKY/IETYPHBIN 00pa3 — 3TO y3HaBaeMbIii MPeICTaBUTE/b KY/IbTYPbl, KOTOPbIN HAPSIAY C APYTUMU TAKUMH TUITAXKaMH
dhopmupyeT KyaeTypy Kakoro-nubo obirectsa [6, C. 15]. OTMeTUM HCIIO/b30BaHUE CIOBOCOUETAHUS «IMHIBOKY/IBTYPHbIH
TUM@X» B KauecTBe CMHOHHMA JIMHTBOKY/JBTYpHOMY 00pa3y. B Hacrosiier pabote Mbl OyzeM o6paiaTbCsi K IEPBOMY
BapHUaHTY, MOCKOJIbKY OH TIpe/ITIOUTUTe/IbHee B KOHTEKCTe XY/[0)KeCTBeHHOH JIUTepaTtypel, cofiepykallieli B cebe obpasbl.

ToBopsi 00 W3yueHWM JIMHTBOKY/BTYDHBIX 00pasoB, yKaKeM, 4TO B JaHHON 00/acTH CYIIECTBYeT MHOXKECTBO
WCC/Ie[IOBaHUH TakKuX yueHbIX, Kak B. M. Kapacuk [3], [4], E. lybposckas [2], O. A. Imutpuesa [1], E. A. ApmaxoBa [5] u rip.
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W3yueHHe JIMHTBOKY/IBTYPHBIX 00pa3’oB akTyaJbHO W BaXKHO, WCXOAS W3 HeOOXOAUMOCTH  HWCC/Ie[0BaHHUS
JIMHIBOKY/IBTYPHOU CHeU(UKNA TOTO WX MHOTO Hapoga. [Ipy 3TOM aKTyalbHOCTh HAcTosIel paboThl OTpe/ieNsieTCsl TakKe
posibto FOKHBIX IITAaTOB B aMepUKaHCKOM KY/IbType.

IMpouecc nepecmotpa FOra CIIIA B0300HOBWIICS B HACTOsIlIiee BPeMsi TIOC/Ie BOJIHBI TIPOTecToB ABkeHuss BLM (Black
Lives Matter). Tak, B 2020 r. 6bi10 ymaneHo 168 mamsTHUKOB [14]. MHOXeCTBEHHOCTh TMpEIEZIEHTOB yKa3bIBaeT Ha
aKTya/lIbHOCTb BBIOpaHHOM TeMbl. Kpome Toro, maHHas tema siBrisietcst Auist CIIIA BakKHOUN He TOJIBKO B KOHTEKCTe [IBIKEHMUS
BLM B mocnegHue roapl: posnb KoHdenepaiyy B KyabType AMepuKd Oblla 3HAuMTeNbHONW W TIpexze, HO 0COOeHHO
oboctpuack B XXI Beke. Harpumep, B 2017 1. K. YWiICcOH MOCBATH/I CTaTbi0 TOMY, UTO camo Ha3BaHue Confederacy
He)XeslaTeJIbHO B TNPMMEHEHUM K KOAaJWLMM HOKHBIX IUTaTOB B TOAbl I'pakJaHCKOW BOMHBI, TMOCKOJBKY CUYHWTAETCs, UTO
WICTI0/Tb30BaHMe JJAHHOM JIeKCeMbl B OTHOIIEHWH HeTroCy/lapCTBeHHOTo 00pa30BaHMsI HEKOPPEKTHO. B aHa/lornyHOM KOHTeKCTe
NIPUHATO OTKasaTbcsi OT TepMmuHa the Union. YmnoTpebneHue ykasaHHbIX 0003HaueHMH «mpHjaeT KoHdeznepauyu
nerutTuMHOCTb» (IlepeBesieHo 31ech U nanee MHOM — A. BabaeB): [these terms] «lends legitimacy to the Confederacy [15]».

Llens cratby — HcciejoBaTh posib PeKOHCTPYKLUMHU W Tpareguy FOra B mporjecce ¢popMUpOBaHHUS JIMHIBOKY/IBTYPHOTO
obpa3a «CTy#eHT» Ha IIpUMepe DOMaHOB aMmepuKaHCKoro mnucaresnss Y. @onkHepa «[Iym U sipocTtb» U «ABeccanoMm,
Ageccanom!».

B craThe WCMOMB3YIOTCS CEAYIOLIMe MEeTOAbI MUCC/Ie/JOBaHUs: KOHTEKCTyasbHbIM (00pa3 «CTyjeHTa» aHaIM3UPYeTCs B
«OKPY)KeHUM», T.e. B KOHTEKCTe BDeMEHM, CTpaHbl, pPeroHa), KOMIIOHEHTHBIM aHaiu3 (WCHOMb3yeTcs A/ pas/ioKeHUs
JIMHTBOKY/IETYPHOTO 00pa3a «CTy[eHT» Ha CMBICIIOBBIE UACTH) U KOHIIENTYalbHbINA (Tpe6GyeTcs, UTOObI BBIIBUTh S3BIKOBBIE
BOIUIOLIEHHS TeX eJUHUL] 1 00pa30BaHUM, KOTOPbIe ONpeZensiioT HaljuOHA/IbHYIO KapTUHY MUpa U KY/bTYpY).

OcHoOBHBIe pe3yJIbTaThl

B pomanax «Illym u sipoctb» U «ABeccanoM, ABeccanoM!» Keentun KomricoH mpescrasieH cTygeHToM ["apBapzckoro
yHuBepcutrera [7, C. 384]. Monogoil uesioBeK sB/sieTCSl HOCUTeNeM KY/IBTYPbl [JOBOEHHOTO lOra: Ha 3TO yKasblBaeT
J1. TomricoH, oTMedasi, uTo KBeHTHH NOAUMHSIETCS KOZIeKCY Tak Ha3biBaemoro «Craporo FOra» [13, C. 61]. B pe3synbrare 3Toro
reposi XxapakTepusyeT ype3MepHas [PUBSI3aHHOCTb KO BpeMeHH, KOTopyto []. Meniapg Ha3bIBaeT 0f,ep>XUMOCTBIO (Quentin. .. Is
virtually obsessed by it [time]) [13, C. 62]. Ocoboe oTHOILIEHNE TTePCOHaXKa KO BPEMEHH BbIPAKAeTCsl B PeUH Teposi B pOMaHe
«Iym u sipoctb». [maBa, mocesimeHHasi KBeHTHHY, HamvcaHa OT €ro Jvija, U TeKCT C/IelyeT CUMTaTb peayu3alyeid ero
peuyeBOro IoOpTpeTa, a aBTOPCKWEe peMapKd B JaHHOM Cjydae C/ay)KaT JOIOJIHEHWeM K OIMCaHHI0 CO3HAHWSI MOJIOZOro
yesioBeKa. ITepcoHax uacTo obpaljaeTcs K JIeKCHKe, CBSI3aHHOM O BpeMeHeM. B Hauasie r71aBbl OTMedaeTcs:

...Iit was between seven and eight o’clock and then I was in time again, hearing the watch [8] (BrizeneHo 3xech u fanee
MHOI — A. BabaeB).

(«...OBLTIO TIe-TO MEXY CeMBIO M BOCEMBIO YacaMH, U sl CHOBa BO BpeMEHH, CJIBIITY Yachl»).

[Janee 110 Tekcry:

...that quality of light as if time really had stopped for a while [8].

(«...CcBeT TakoM, OyaTO BpeMsi 1elCTBUTEILHO HEHA/IONTO OCTaHOBUIIOCH).

Ha nomernarenbcTBo BpeMeHeM yKasbiBaeT Takke M. K. BpayH: The most significant characteristic of Quentin’s mind is
his fixation with time («Haubosee Ba)KHOM XapaKTepUCTUKOW CO3HaHWs KBEHTHHa SIBSETCS ero COCPeJOTOYeHHOCTh Ha
BpeMeHW») [6, C. 545]. [IpumMeuaTenbHO, UTO IVIaBa JAHHOTO TepOsi 3aBeplliaeTcs Takke TeMoit Bpemenu [6, C. 545].

s KBeHTHHa, KaK /IS HO)KaHWHA, BpeMsi «0oJie3HeHHO W paspyluuTtensHO» (painful and destructive [6, C. 545]). Jta
XapaKTePUCTHKA, BEIDOKEHHAst B PEUeBOM TIOPTPETe, SIBJISIeTCS MePBBIM TI0JIOKeHHEeM, YKa3bIBaOIUM Ha TUITUYHOCTEL obpasa.

Hanee BaKHO 00paTUTBbCS K TakK HA3bIBAEMOMY «pbILAPCKOMY Kozekcy» (chivalric code). Ha ¢opmupoBanue
BBIIIIEYKa3aHHOTO «KOZIeKCa» Cpely IKaH TOBMMs/Ia aHTHUUHas juTteparypa (Hanpumep, Ougnii u KceHOdOHT), KOTOpPYHO
HaceJieHWe HePeJKO UUTajI0 B «M3MeHEeHHBIX repeBojiax» (bowdlerized translations) [9, C. 188—189]. Takum o6pa3om, roykaHe
M103aVMCTBOBa/IM U3 BOCIIPMHSTOTO XPUCTMAHCKUM CO3HAaHMEM JpeBHero Marepuana Te AoOpozieTeny, KOTOpble CUHATAIU
pbiLjapckumu: beccrparive (HepesKo, ckopee 0e3paccyiCTBO), XPUCTHUAHCKAs CIIpaBe/iIMBOCTb, BeXKMUBOCTS [9, C. 189]. Kpome
TOTO0, Ha FoTe U3y4asluch 1 phillapckuie TeKCTbl CpeIHEBEKOBBS, UTO TAK)Ke BHECJI0 BKJIaj B dopMupoBaHue Kozekca [9, C. 189—
190].

Tak, Ha PBILIAPCKYIO BEXKIMBOCTb M NPUBEP)KEHHOCTb 3TUKETYy B poMaHe «ABeccanoM, ABeccanoM!» yKasblBaeT TO, Kak
KBenTuH ucrpasser csoero cocefa IllpuBa, KOTOpbIi HasblBaeT «MHUCC Po3y» «TéTeli». I[IprMeuaTensHO, UTO A/ KaHajLa
[IIpvBa Takast IPUHLMITAATEHOCTE OCTAETCST HeMOCTHKIMOM:

«Wait. Wait. You mean that this old gal, this Aunt Rosa—»

«Miss Rosa», Quentin said.

«All right all right. — that this old dame, this Aunt Rosa—»

«Miss Rosa, I tell you».

«All right all right all right. — that this old this Aunt R — All right all right all right all right» (sic) [7, C. 176].

Craperii  HOr wucrosmb3oBam — peIljapCKAil  MuHG), KOTOPBI  PACIPOCTPAHS/ICA  CTPAHCTBYIOIIVMHK  TI€BLIaMH,
MPeyBeIMUMBABIIMMH PhILIAPCKUE A00poJeTed U XpUCTHAHCKUE Ujeasibl B UX moctyrnkax [9, C. 190]. B pe3y/brare AaHHbIM
MU yKpermua B CO3HaHWH FOXKaH MBICTb O ToM, uTo FOr — «3em/isi phIapCTBa, 3eMJisi My3bl, OOUTE/b TOCYAPCTBEHHBIX
JiesiTeIeld, 10M OpaTOPCKOr0 MCKYCCTBA, MECTO OOMTAHUSI UCTOPUKA U Teposi» (...ours is the land of chivalry, the land of the
muse, the abode of statesmen, the home of oratory; the dwelling place of the historian and the hero) [9, C. 190].

U paHHBIe yepThbl TUITMYHOIO FO)KaHMHA B TOM UMC/Ie NPOsiB/sIIOTCS B 00pase KBentrHa. Kpome Toro, oTHollIeHHe reposi K
cecTpe, KOTOPYIO OH CTPeMUTCS 3alUTUTh [8], Takke NMPOJUKTOBAHO IXKHBIM KOZIEKCOM, TIOCKOJIBKY B CHCTeMe LjeHHOCTel
IO’KaH KeHIIMHa — 3TO Ue/loBeK, «KOTOPOro HY)KHO 3alllMIIaTh U jenestb» (human beings to be protected and cherished [9, C.
197]). 3HauuTenbHas yacTb obpasa reposi B «Illyme u sipoCcTH» TMOCTPOEHA Ha MBICISX 0 cectpe Kagau. PeueBoii mopTper
KBeHTHHA COZiep)KUT TyTaHble ¥ XPOHOJIOTHUECKH pa3pO3HeHHbIe BOCIIOMHHaHMs 0 cectpe. OfHa M3 TaKUX CLieH BBIVISUT
c/ieyroImM o6pasom:
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I sat up she was sitting on the ground her hands clasped about her knee

go on to the house like I told you

yes Ill do anything you want me to anything yes

she didnt even look at me I caught her shoulder and shook her hard

you shut up

I shook her

you shut up you shut up

yes

she lifted her face then I saw she wasnt even looking at me at all I could see that white rim

get up (sic) [7].

ITpumMeuaTesbHO, UTO aBTOpP He UCIIO/b3yeT TPAJULIMOHHOE fie/leHHe peIlIvK, a Takke He mpuberaeT K arnoctpody Ajs
KOppeKTHOro rpaduueckoro uszobpakenusi cokpamenuii I will (I’ll), did not (didnt), was not (wasn’t). Bynyun r0)KaHHUHOM,
repoil He MOXKeT MepecTaTh AyMaTb O CBOel CecTpe, TOCKO/IbKY 3ab0Ta 0 Hell sSIBISIeTCS YaCThIO JIMHIBOKY/IBTYPBI, K KOTOPOM
OH TpUHAZAJEeXUT. B [aHHOM cCiydae JIMHTBOKY/BTYPHBI 00pa3 ¢dopmupyercs ¢ momoiibio Kagmw, Kak emjé ofHoro
paszouapoBanus FOra u cumBona paspymienysi. OTMeTHM, UTO Tak HasbiBaeMas 1okHast e (the Southern lady [10]) — 3T0
oyepeHOM MU, KOTOPBIN BOCIIDUHHUMAETCSI KaK «XPaHW/IHIe BCEro HawWmyuero, uto ects Ha FOre» [10, C. 73]. [Tostomy
Ky/IbTypa [JaHHOTO PErMoHa CUMTAeT JKEeHIIMHY caMoi BayKHOH (urypoi. LleHHOCTHO 3HaurMble XapaKTePHUCTHUKHY FOXKHOM Jiequ
— «TIPUBEP>KEHHOCTh CTPOTOMY KO/IeKCYy TIOBe/IeHHUsI, ee JOCTOMHCTBO, HPAaBCTBEHHOCTh U Liesiomyzpue» (her adherence to a
strict code of behaviour, her dignity, morality, and chastity [10, C. 73]). Takum obpa3om, cam KBeHTHH B /IaHHOM Ciyuae
TIpe/ICTaB/sIeT COO0M apXeTHIl «HOKHOTO /DKeHTIbMeHa» (the Southern gentleman [12]), TIOCKO/NBKY CTPEMUTCS C/e[j0BaTh
KOZIEKCY.

Hanee obpatumcst K moptpeTy reposi. B pomane «ABeccanom, ABeccanom!», usobpaxas Keentuna, Y. ®okHep OTMeUYaeT,
YTO MOJIOZIOH UeNoBeK siB/sieTcs yacThbio FOra:

...his very body was an empty hall echoing with sonorous defeated names; he was not a being, an entity, he was a
commonwealth [7, C. 12].

(«camo ero Teso ObLIO MyCTHIM 3a7i0M, B KOTOPOM 5XOM OT/JABajkCh 3ByUHble UMeHa MOOEXJEHHBIX; OH He ObLT
CYIL|ECTBOM, CYIIIHOCTbIO, OH GBI COOBIL{eCTBOM).

OTenbHO OTMETHM UCIIO/Ib30BaHUE CYLIeCTBUTEIBHOTO commonwealth, KOTOpOe MOXKHO IlepeBecTH KakK «COOOILecTBOY,
«COZIPY>KECTBO», «TOCYJAPCTBO» WU «COI03». B 3TOM ciiyuae KBeHTHH — 3TO npsiMoe Boruioijenue FOra.

[anee B TeKcTe aBTOp 0OpalljaeT BHUMaHKe Ha 103y IepCOHaXKa:

...sat hunched in his chair, his hands thrust into his pockets as if he were trying to hug himself warm between his arms,
looking somehow fragile and even wan in the lamplight [7, C. 294].

(«...cugen, cropOUBLIKCh, B KpPec/ie, 3aCYHyB PYKHM B KapMaHbI, CJIOBHO TILITasiCh COTPETHCS, U B CBETE JIaMITbl Ka3ajcs
KaKUM-TO XPYITKUM U Jlake OieJHbIM»).

3arem Y. ®onKHEp NOBTOPSIET AAaHHOE OMHCaHUe:

...his shoulders hugged inward and hunched, his face lowered and he looking somehow curiously smaller than he actually
was... [7, C. 324].

(«ero Tieuy BTSIHY/IUCh BHYTPb U CTOPOUITHCE, TUIIO ObUIO OIYIIeHO, U OH Ka3asICsi KAKAUM-TO CTPaHHBIM 06pa3oM MeHblIle,
yeM ObL/T HAa CAMOM JIefie»).

ABTop M306pakaeT COCTOsTHME TIEPCOHaKa MPU TIOMOIIM JeKceMbl hunched, a Tak>ke WCTIONB3ys MpUiaratebHele fragile,
wan, smaller, lowered. Tlockonbky KBeHTHMH — BormuiomjeHre FOra W HOCUTeNbh TPAJUIMU 3a CUET CBOEH TUITMUHOCTH,
3aK/IF0YMM, UTO OTMCaHWe YTaJKa BCEro pervioHa M HaceJjieHusi, B CBOIO odepeZb, copMHpOBasiM Ha npuMepe KBeHTHHa
JIMHI'BOKY/IBTYPHBIN 00pa3 «CTy/IeHT-HXKaHUH».

YTOuHeHHe C TIOMOIIBIO JIEKCEMbI «HO)KaHMH» HeoOXOAMMO, IOCKOJIBKY B TeKCTe poMaHa «ABeccasnoM, ABeccanom!»
KBentvH mnporuBornocraesier ceds W FOr npuHUMNMAIbHO WHOMY TipocTpaHcTBY HoBoli Aurmuu. B peanusaiyu 3Toro
npoTuBoTocTaBneHns: HoBast AHIMsS W300pakaeTcsi TIPU MOMOILLY CJIOB, UMEIOIMX HeraTHBHYI0 KOHHOTalMI0. ABTOD YacTo
WCII0/Ib3YeT CJIOBO cold:

It was cold in the room now [7, C. 274].

...it was colder than ever [7, C. 360].

It was quite cold in the room now. Janee: He lay still and rigid on his back with the cold New England night on his face [7,
C. 373].

[TpuMeuaresbHO, UTO 3aBepILIAeTCS POMaH TaKXKe OIMCaHKeM X0JIofa:

In the cold air, the iron New England dark [7, C. 378].

Kpome Toro, aBTOp MCHO/MB3yeT CpaBHEHWE C MOTU/ION, OTMeYasi «MOTU/IBHBIA BO3/YX»:

Quentin and Shreve stared at one another — glared rather their quiet regular breathing vaporizing faintly and steadily in
the now tomblike air [7, C. 299].

Even while they were not talking their breaths in the tomblike air vaporized gently and quietly [7, C. 324-325].

C MOruioi cpaBHMBaeTCs Takke KOMHara KBeHTHHa:

The room was indeed tomblike [7, C. 345].

...the two the four the two facing one another in the tomblike room... [7, C. 346].

Atmocepa auckomdopra B HoBoii AHIM noguepkuBaeT, uto KBeHTUHY, WeMHOMY F0KaHHHY, TSDKEJI0 B MIHOM MecCTe.
OfHako Ha JIaHHOM 3Tarle MOXKET BO3HHMKHYTh OIIMOOYHOE Ipe/CTaB/ieHHe O TOM, UTO Iepel HAMH «TeppUTOPHaIbHO-
OpPUEHTUPOBAHHbBIN» JIMHTBOKY/IBTYPHbBIN 00pa3, KOTOPLIM 10 XapaKTePUCTHKE «CBOHCTBEHEH OIpe/ie/IeHHOM MeCTHOCTH» U He
umeeT obieHaloHaabHoro 3Hauenus [2, C. 399]. YkakeMm, UTO «aMepPHKAaHCKHMH CTY[EHT-IOKaHMH» — 93TO HEKOe
WCKJTFOUEHYe, KOTOPOe TIPU CBOel PeroHaIbHOM Crielji(HUKe He OTHOCUTCS K KaTErOPUHM y3KOOPHEHTUPOBAaHHOTO 06pas3a.
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Brarosapsi MOOMILHOCTH CTYZIEHTOB LIEeHHOCTH WX PErMOHOB He OCTaBa/UCh B MpeZesiaX OJHOrO ILITaTa WM PErdoHa, a
C/1efloBa/Id 3a HOCHUTEeNeM 3TOM KY/AbTYyphbl B /pyrhe 4yactu AMepuku. [IpuMepoM Takoro rnepemellieHusi ciy>kUT KBeHTHH
KomricoH — crygeHT-toKkaHuH, oOyuarouuiics B HoBoit Anrmmu (ceBepo-Boctok CIITA). Kpome Toro, yeTkoe pasziesieHHe Ha
pervoHbl TakXKe VyKasblBaeT HAa TUINMUYHOCTh CO3HaHUs KBeHTHWHa, mockonbKy Aasi CoeauHéHHbIX IllTaToB Hanuuue
TIOJIMTUYECKUX M KYJABTYPHBIX TossipHOcTeit «CeBep-FOr» u «3amajg-BocTrok» — 3TO XapakrepHasi uepTa AMepUKU
(hakTHUeCKH C MOMeHTa co3filaHus rocygapcrsa [11, C. 53].

Kpome Toro, BakHOlW ocobeHHOCThI0 CoenuHEHHbIX IIITaToOB SB/SIIOTCS HEKOTOPbIE KY/IBLTYPHBIE DPa3Ivuus MEX[IY
JKUTEJISIMA Pa3HbIX IITAaToB. [Ipy 3TOM YC/IOBUM HOCUTEN aMePUKaHCKOH JIMHTBOKY/IBTYPbI, TaK WA WHaue, 0CBeJOMJIeHBI 00
3THUX 0COOEHHOCTAX, MMO3TOMY CUMTATh CTy/AEHTa-I0’KaHHHA Y3KOOPHUEHTUPOBaHHBIM 00pa3oM ommubouHo. K Tomy ke mpobnema
FOra siBnsietcst st CIIIA obrieHalMoHaIBHOM — MMEHHO 3TH COOBITHS M C)OPMHMPOBaIM TOT THUIMYHBIA 00pa3, KOTOPBIA
pPaccMOTpeH B HacTosimiei paboTe.

3ak/Iouenne

ITocsie BeIIIEyKa3aHHOTO TIOJBITOXKKM Te COCTaB/ISIIOLIYe, KOTophle (hopMupyroT o6pa3 KeeHTrHa:

1) ogepxxumocTs niponibiM FOra, Hoctanerus o Crapomy FOry;

2) Hanuuure «106pofieTesel», ColepKaIMXCs B TAKOW FOXKHOM peaivu, KakK «PbILIAPCKUM KOZIEKC»;

3) repoi, Kak U MoJjiaraeTcsi K’KaHUHY TeX JIeT, OJlep>KUM 3a00ToH 0 cecTpe;

4) pernoHamm3M, chopMUpoBaBIIME co3HaHWe KBeHTWHa ¥ CTaBUIMK TPUYMHON TPOTHUBOIIOCTABJIEHUSI TepOs
npoctpaHcTBY HoBol AHIIUU.

TakuMm o6pa3om, B KBeHTHHe peanu3yeTcst TMHIBOKY/ILTYPHbIN 00pa3 «CTy[eHT-F0XKaHUH».
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