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Abstract

The article attempts to explore the theme of Leningrad in the works of Yuri Voronov, in other words, his personal local text
— as a place of unfolding meanings significant for this poet of the Soviet period of the development of Russian literature.
Voronov's "nominal local text" belongs to the St. Petersburg supertext. The presence of a local aspect is an important
characteristic of many writers and poets in the world literature, and Voronov is no exception in this sense. Leningrad is forever
in the poet's heart. Therefore, love for his hometown is easily read and perceived in many of his poems. In Voronov's poetics,
there is a large number of poems related thematically, and by other criteria, specifically to Leningrad (St. Petersburg). In this
study, we have examined some of them, emphasizing the presence of a local aspect in the works of Yuri Voronov.

Keywords: Leningrad, hometown, the theme of war, the St. Petersburg text, the local aspect, spatiality, topological
supertext.
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AHHOTa M

B cratbe mpeanpurHsTa MOMbITKA MCC/Ief0BaHUsl TeMbl JleHWHrpaga B TBopuecTtBe FOpusi BopoHOBa, MHaue roBops, ero
TepCOHAMLHOTO JIOKATbHOTO TeKCTa — KaK MeCTa pa3BOpauvBaHHWsl CMbBICJOB, 3HAYMMBIX [JIs1 JaHHOTO T103Ta COBETCKOIO
Mepuojila pa3BUTHS PYCCKOM JiUTepaTyphl. «VIMEHHOM /IOKaJbHbIM TEeKCT» BopoHOBa MpUHAAIEXHUT K IleTepOyprckomy
cBepxTeKcTy. [IpUCyTCTBUE JIOKAJBHOTO acrneKkTa XapaKTepHO [JJ/isi MHOTMX MucaTesiedl U M03TOB B MHUDOBOM JMTepaType, U
BOpOHOB B 3TOM CMBIC/Ie — He MCK/IHOUeHHe. JIeHUHTpaJ, HaBcerja — B cep/te mosTa. [loatoMmy mo60Bb K POJHOMY TOPOAY
JIErKO MPOYMTBIBAETCSI Y BOCTIPUHUMAETCSI BO MHOTHMX €r0 CTUXOTBOpPeHUsX. B mosTuke BopoHoBa cyliecTByeT GOJBIION psf,
CTUXOTBOPEHUM, CBSI3aHHBIX TEMaTUYeCKd, U TI0 WHBIM KpuTepusM, uMeHHO c Jlenunrpazom ([Terepbyprom). B paHHOM
WccneJOBaHUA Mbl PACCMOTPe/IM HEKOTOPble M3 HUX, aKL|eHTUPYsl MPUCYTCTBUE JIOKAIbHOIO acreKkTa B npousBeeHusx FOpus
BopoHosga.

KmoueBble cioBa: JIeHWHrpaJ, pOAHOM TOpPOJ, TemMa BOWHBI, IleTepOyprcKuUii TEKCT, JIOKaJbHBIA aCIeKT,
MPOCTPaHCTBEHHOCTh, TOTIOJIOTUYECKUI CBEPXTEKCT.

Introduction

The world-famous philosopher F. Nietzsche wrote: «Everyone has a natural talent, but only a few are born or instilled with
education that measure of perseverance, endurance, energy, by virtue of which he really becomes a talent, i.e. he becomes what
he is, — this means: he reveals himself in works and actions» [1, P. 192]. We suppose, poet Yuri Voronov has really become
such a talent. The works and personality of Yuri Voronov were the objectives of our research articles earlier [2], [3]. This
article is a natural extension of the researches previously undertaken.

The methods of literary hermeneutics and receptive aesthetics, as well as phenomenological and cultural-historical
approaches were used and applied in the course of the work. It should also be noted that the translation of the poems (quotes)
was done by me personally.

Main results

It is advisable to begin the study of the theme of Leningrad in the works of Yuri Voronov with the poem "There is no more
Blockade". These two motives, two themes go in tandem in his work, in an inextricable connection, implicitly or explicitly
stated. The poem "There is no more Blockade", starting from the mood of the title itself, is perceived as saturated with joy,
even delight. The poet describes the festive fireworks over Leningrad, which sound "like May thunder in winter" (NB!)

Pakemnl, paccbinascn,

Bebicb 1emam.

Hao Heeckum, Hao Heeoll, Had JlemHum cadom

Jlukyoujue 0321acbl

I'pemsim.

Rockets are crumbling,
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They're flying high.

Over the Nevsky, over the Neva, over the Summer Garden

There are cheers,

They're rattling [4, P. 284].

There is no limit to jubilation and this is clearly manifested in the poem, because a German shell will no longer explode on
the "adamant Nevsky shore", and a glass will not break, and someone's blood will not spray after these explosions. "The enemy
cannot reach Leningrad more!" [4, P. 284] — these lines sound quite relevant in accordance with the recent events of that time.
The sky of Leningrad is defined by the author as "shining", the lights of rockets "soar endlessly".

To 20po0 Hawi —

3a cHamue 610Kaobl

IIInem gounam

BocmopoicenHblil npugem.

That's our city —

For lifting the blockade

It sends to the warriors

Enthusiastic greetings [4, P. 284].

The lines of this poem were written by the author in January 1944, when he was practically a teenage boy yet. We have
already written about his difficult experience while growing up, about some poems and about the theme of memory in his
works [2], [3]. This article is devoted to the theme of Leningrad, but here we take Voronov's poems of a later period of
creativity (1970-80 years of the 20" century).

"The doctor demands: You must be treated..." [4, P. 224] — one of Yuri Voronov 's poems starts this way. It is dedicated to
the topic of the article. However, the lyrical hero prefers a trip to his hometown — to the hospital prescribed for him:

Cnooicy uemoOaH Hayzao.

Cocedu pewam,

Umo e 601bHULY,

Aa—

Ha sok3zan,

B JleHuHepaod!

I'll pack my suitcase at random.

The neighbors will decide —

I’m going to hospital,

But I'll go

To the train station,

And from there — to Leningrad! [4, P. 224]

Right from the train the hero goes for a walk, "along the streets of white nights" and along the Neva River, admiring the
eternally beautiful panorama, remembering his youth. At such moments, doctors and medicines become unnecessary for him,
his diseases recede, and everything becomes "fresh and easy" — "like a poplar after rain." And it is not surprising, because the
city is beautiful, moreover, it is the hometown of Yuri Voronov, a former boy who survived the Great Patriotic War and the
Leningrad blockade. "War, — Archpriest Andrey Tkachev writes, — is a vivid manifestation of human sinfulness, and the most
vivid visual image of war is ... a baby on the ashes, crying, looking for his mother" [5, P. 114]. Yuri Voronov was a teenager
during the war, but he saw the death of small children, with his father he buried his own younger brother and sister, and the
pain of the events remained in him forever. However, the dearest city is able to heal the soul, and it is able to surprise and to
cause delight.

The unique beauty of Leningrad is manifested by the poem "Tourist", where the main character says, going on a return
flight:

— Omom 20pod

IModobeH mysero,

51 6b1 bpan ¢ uHocmpaxyee

3a ex00.

— This city,

It is like a museum,
I would charge the foreigners
For admission [4, P. 234].

He would take money for visits, of course. In this way of thinking that foreigner is contrasted with the moral and
axiological aspect of the perception of such visitors by Leningraders: "He wandered here / Alone and with people, / But the
flower to Piskarevka / He didn’t bring at all...” [4, P. 234]. Probably, the lyrical subject was inspired by the above-quoted
statement of the foreigner. He didn't even spend a cent on flowers for the dead victims and heros: "Either he saved his nerves, /
Or his time, / Or his heart. / He hasn't grown up yet" [4, P. 234]. So, the conclusion is: he hasn't grown up yet. In any case, the
Russian recipient will not be mistaken in this interpretation. The motive (or the theme, it’s practically the same), which will be
discussed below, is clearly indicated in the poem "Tourist".

In another one — "To become filled with this city..." — the lyrical subject proclaims:
JleHuHepad

Hauuxaemcs ¢ nepgoeo e3ens0a,

Kaxk mo608b,

Om komopoli yce He ylimu.
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Leningrad,

It starts at the first glance,

Like does love,

From which there is no escape [4, P. 225].

Yes, this city is beautiful and capable of dazzling a guest with its splendor, but the hero (probably, he is the author — in one
person) urges not to forget about the people who managed to save all this beauty during the difficult years of trials. The theme
of the Great Patriotic War is implicitly present in many of the Voronov’s poems, even if he does not mention the war. This is
the poet's way of expressing himself. "We write and speak, of course, for ourselves," as one of the modern philosophers says.
"If we are surrounded by culture — as an environment in which thoughts can dwell — then our words can be passed on to others,
and sometimes they are understood" [6, P. 48]. Poetry, on the other hand, "provides the means" for expression, "and the means
are almost exceptional. Poetry does not presuppose or conclude, it simply reports the facts of the inner life of the soul and
therefore never lies. Often, the inner experience of the soul can only be conveyed poetically, without words and obscuring the
meaning of interpretation, and is also perceived" [6, P. 43]. In this way, it is easy for the reader to understand and share with the
poet Voronov his thoughts and feelings.

"My city, / Even in winter it is unique," — the lyrical subject of another poem proclaims. However, the winter beauty of
Leningrad is not able to please him, because — "Winter in the war / Was my enemy" [4, P. 235]. And the protagonist cannot
help but remember those winters for his whole life. "Spring has come / Like hope and a doctor. / But winter / Was a killer" [4,
P. 235], — he says, and once again the theme of the Great War and the Leningrad blockade arises in the poem. The events of the
past lifetime are not forgotten, although the nature should not be blamed for the past.

"White Nights" and spring could be seen as a separate theme (or motive). Lilacs are blooming on the Champ de Mars at
this time — " with lilac and white" colors. The poet uses a technique of comparison: white nights are "Like bright dreams. / As
an alloy of purity and dawn" [4, P. 227]. This phenomenon is short-lived, people are more accustomed to darkness at night, and
yet

Ocmasb cebe

Obsako benbix Houell —

bl um

o Hoeoli cupeHu!

Keep it for yourself —

A cloud of white nights,

Breathe it in

Until the blossom of the new lilac! [4, P. 227]

This is the lyrical hero's passionate call, because spring does not last long, and the "sedate summer" always comes after it.
Sometimes the summer can be very hot. Yuri Voronov has written a poem dedicated to this topic — "The Heat in Leningrad".
The poet paints a picture of scorching heat in the city in a concise but poetically expressive way:

XKapuwero

Bempa — u me cnanuno,

Had 20n080li 3acmbLiu obaaxa.

N Heso3MO31CHO

Pazobpambcs 6bu10,

Teuem

B kakyto cmopony

Peka.

Om 3HOs1 MOCM

Kpymyto cnuHy 8bieHyA.

U 830b16/1eHHble KOHU Ha MOoCcmy

T'omosebl om Jcapwl

B ®oumanKy npbleHymb. ..

The heat —

Even the winds were burned down with it,

Clouds remain motionless overhead.

And it was impossible —

Very difficult to figure it out,

Which way is the River

Flowing?

From the heat — the bridge,

It arched his curved back.

And the rearing horses on the bridge

Are ready — for the heat —

To jump into the Fountain... [4, P. 230]

The techniques of impersonation and comparison enhance the effect of perception, and the reader begins to feel almost
physically the terrible heat that a person can hardly bear.

Om 30aHutl xcapom nbiwem,

Kak om neuex,

Jepeebs bpedsim eempom u 0oHcoem. ..

The buildings are emitting such intensive heat,
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As if from ovens,

The trees are passionately dreaming of wind and rain... [4, P. 230]

The technique of personification, and also metaphors used by the poet in the last stanza help to recreate his own vivid
poetic image — the image of the creator, forced to work in the very difficult conditions of living, when "the words with faded
eyes flow down from a dry pen" into a notebook. The final chord — the last quatrain, reinforcing the main motif of the "heat in
Leningrad", sounds as almost paradoxical — taking into account the northern location of the city:

...A Agpuxka, HasepHo,

B smy nopy

Ha Heb60 cMompum ¢ msi20CmHbIM YKOPOM:

— Kozda ixce

HonzoxcoanHas xcapa?...

... And Africa, probably,

At this time

Looks at the sky with painful reproach:

— When is

The long-awaited heat coming? ... [4, P. 231]

In general, the poet depicts his favorite city at different times of the year. For example, Yuri Voronov wrote a poem
"Leningrad in October". There are notes of sadness in it, due to the same memory of the Great Patriotic War. The houses in
autumn are barely visible, as if "blurred by fog", the traces of crevices and holes, although painted over after repairs, continue
to hurt the heart of the lyrical hero. A cold wind lifts piles of leaves "almost to the roofs." And there is a rhetorical question at
the end of the poem: "My city, what are you thinking about?..." The question, probably addressed to the author himself.

“Do not scold the visiting poets”, if they do not praise or not perceive your city the way you feel it yourself. Do not scold
them for "keeping their own cities in their hearts" [4, P. 236]. This is the main idea of the poem "I will remember for a long
time...", which completes the collection of poems under the title "What are you thinking about, my city?" in the specified book
of Yuri Voronov’s works. The key idea of the poem is as follows: beloved and dear Leningrad is in the heart of the poet
Voronov forever. Therefore, no other city in his poems "rings like that". Therefore, deep love for Leningrad is easily read and
perceived in many of his works. So, the title of this article could be slightly different, for example, "The theme of love and
devotion to Leningrad in Yuri Voronov's poems."

The presence of a local aspect is characteristic for the classics of the world literature. Most often, this is a real place to
which literary works become "attached". Thus, a local text appears. V. Shchukin defines a local text of the highest level as a
special kind of meta-text, collectively formed by actually written "works that contain essential information about the legendary,
mythological properties of a given place, about its reputation” [7, P. 238]. Accordingly, we can talk about Voronov's "personal”
local text. Yuri Voronov was a writer, whose poetics is advisable to consider (to read) "through the prism of spatiality", in the
words of V.N. Toporov [8, P. 512]. In Voronov's poetics, there is a large number of poems related thematically, and by other
criteria, to St. Petersburg specifically. In this study, we have considered some of them. It is possible to say that Leningrad (St.
Petersburg) for poet Voronov is not only a unit of the artistic space of work (works), but a significant place for the unfolding
of meanings (correlating with the well-known fragment of real space).

It is significant, Toporov argued, that — "through the category of space, through spatiality, the text goes beyond itself,
involving the reader in a difficult complex too" [8, P. 514]. Going beyond the boundaries, the text as a statement (in a broad
sense) acquires signs of a supertext. In Russian philology, there is the following definition of the supertext, which is quite
acceptable in this case: "A supertext is a set of statements limited temporally and locally, united in content and situationally,
characterized by a complete modal attitude and sufficiently defined positions of the sender and addressee, with special criteria
of the normative/abnormal” [9, P. 215].

Conclusion

There are different types of “supertexts in Literature that philologists work with”, N.E. Mednis wrote [10, P. 108].
Topological supertext is one of them. Considering this phenomenon, it can be argued that the so—called "urban texts" (they are
also supertexts generated by certain topological structures) are the most scientifically developed at the present time — according
to the observations of N. Mednis [10, P. 107]. The St. Petersburg text of the Russian literature is one of them. The "nominal
local text" of Yuri Voronov belongs to the St. Petersburg supertext — as a place of unfolding meanings, significant for this poet
of the Soviet period of the development of Russian literature.

In conclusion, it should be emphasized that this article does not close the topic completely. The studies in this area can be
continued.
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