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AHHOTaNMA

B maHHOU cTaTbe aBTOPOM PacCMaTpPUBAIOTCS PEUEBbIe CTPATETHH, Peajlu3yeMble B aHITIOSI3BIYHBIX MPOdeCCHOHATBHBIX
KUHOPEL|eH3UsIX, TIpe/ICTaBIeHHbIX B 1upoBbix CMU, a Takke MOOUTENLCKUX, SIB/SIONIMXCS KUHOOIO0raMu. AKTYalbHOCTD
JJAHHOTO UCC/efoBaHUs 00OCHOBaHAa MOJISIPHBIM BOCIIPUSITHEM TOC/EJHUX HOBUHOK KWHOMHIYCTPUU TMPOdeCcCHOHATBHBIM
Co00IIIeCTBOM W PSIOBLIMM 3DUTe/ISIMH, B pe3y/bTaTe Yero BO3HUKAIOT TMPOTHBOMOJIOKHBIE MHEHUs. OTO TPOTHBOpPEUHe
TIpeJiCTaB/sieT UHTepeC B paMKaX MparMajuHTBUCTUKH, TIOCKOIBKY HCC/IeJOBaHKe B paMKaX JJaHHOTO HarlpaB/ieHHs [T03BOJIsIET
OTpe/ie/IUTh KOMMYHUKATHBHbIE HAMEDEHWsI PeIIeH3eHTOB, KOTOpble TIPOSIB/ISIOTCA B BbIDOpe peueBOM CTpareruw,
Mpe/iCTaB/sitoleli co00il HAbOp Orpe/esieHHbIX peUYeBbIX [EHCTBHM UM BbIOOP SI3BIKOBBIX CPEJCTB, HAIpPaB/IEHHBIX Ha
JIOCTIDKEHHe TMocTaB/ieHHOH 1ienu. CTparerus NpeJCcTaBiseT co00i KOMIIEKCHOe 00pa30BaHUe W MOXKET Peaii30BbIBAaThCS B
HEeCKOJIbKO 3TarioB, Ha KOTOPBIX peasiM3ylOTCsl JIOKajbHble 3a/laud KOMMYHUKalMU. [IaHHBIA 3Tarl B COBPEMEHHOM Hayke
Ha3bIBaeTCS peueBOd TaKTUKOW. OJJHAKO CaMM TAaKTHKHU TaK)Ke BKJIIOUAIOT B Cedst TTOC/Ie/[0BaTe/TbHOCTh KOHKPETHBIX PeUeBbIX
JlelicTBUil — peueBBIX XOZOB. B paccMoTpeHHOl MpodeccroHaNbHON peLleH3MH peanu3yeTcsi CTpaTerusi INpefCcTaB/eHUs,
(hopmupyOLIast TIOIOXKNTENBHBIN 00pa3 MPOoU3BeAeHNs B IV1a3ax MOTEHI[UAIbHOIO 3PUTeSs, B TIOOMTEILCKOM JKe — CTpaTerus
pa3zobnauenusi. B paMKax CTpareruii peanu3yroTcs COOTBETCTBYIOIME TAKTUKK: MMO3UTUBHOM WM HEraTUBHOMW TPe3eHTaly U
TIOTPY>KEHUs1, TIPe/ICTaB/eHHble HAOOPOM pas/IMUHBIX PEUEBBIX XOAOB. PacCMOTpeHHble CTpaTerud OTPaKAIOT pas3/vuus B
KOMMYHUKAaTUBHBIX HaMepPeHWsX aBTOPOB KWHODeLleH3WH, HarpaB/ieHHBIX Ha (HOpMHpOBaHWe OTpe/e/IeHHOr0 MHEHUS Y
3puUTens.
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Abstract

In this article, the author examines the speech strategies implemented in English-language professional film reviews
presented in digital media, as well as amateur film blogs. The relevance of this study is substantiated by the polar perception of
the latest film industry novelties by the professional community and ordinary viewers, which results in opposing opinions. This
contradiction is of interest within the framework of pragmalinguistics, as the research within this direction allows to determine
the communicative intentions of reviewers, which are manifested in the choice of speech strategy, which is a set of certain
speech actions and the choice of linguistic means aimed at achieving the goal. Strategy is a complex formation and can be
implemented in several stages, at which local communication tasks are fulfilled. This stage in modern science is called speech
tactics. However, the tactics themselves also include a sequence of specific speech actions — speech moves. In the reviewed
professional review, the strategy of presentation is performed, which forms a positive image of the work in the eyes of a
potential viewer, while in the amateur one — the strategy of exposure. Within the framework of the strategies, the corresponding
tactics are realised: positive or negative presentation and immersion, represented by a set of different speech moves. The
discussed strategies reflect the differences in the communicative intentions of the authors of film reviews, aimed at forming a
certain opinion in the viewer.

Keywords: film review, pragmatics, speech strategy, speech tactics, speech move.

BBepenue

Ha ,anHbIﬁ MOMEHT MO>XKHO HaGJII-O,IZ[ElTL TeHJEHIIUI0 K HM3MEHEHHSM B Y)Ke YCTOABIIMXCSA >XKaHPaX, B UACTHOCTH B
Hy6HHHHCTHKe. O,E[HI/IM us3 HOAO6HLIX JKaHPOB ABJIA€TCA KHHOPeELIeH3M. Hpe,[[CTaB]'[HH cobori npounsBeeHrne KpUuTru4ieCckKoro
XdpdKTepd, peleH3usd 3dBUCUT OT 00beKTa CBOEH OLIEHKHW, B OAdHHOM C/iyda€ OT KWMHOKAPTHUH, Ub€ COAEep>XdHHE€ K TIOChLI
npeTepries HEKOTOpble M3MeHeHWs. B uacTHOCTH, CTOMT OTMETUTh BHHUMaHHe KUHOCTYJUH U pexuccepoB K rnpobsieMam
TOJIEPAHTHOCTH, pacu3Ma U perpe3eHTallii MeHbUIMHCTB. OfiHako obpalljeHue K Moj06HON TeMaTHKe BbI3bIBAeT CMeIllaHHbIH
OTK/IMK OT PSIIOBOM ay[JUTOPUM, MOJTBEPXKAEHUEM UeMY MOTYT CJIY>KUTb KPUTUUECKHE OT3bIBbI M HU3KHE KaCCOBbie COOPBHI.
HaHHasi mpo6iema obocTpuiack B CBSI3U C pa3BuTHeM VIHTepHeTa W COIMA/bHBIX CeTel, KOTOpble TPe/CTaB/SIOT Co00i
BUDTYa/IbHbIe TUIOIIAZKY, TAe JIFOAW MOTYT BbIpakaTb cBoe MHeHue. Kak ormeuaer A.H. MopeBa [9], perjensus, Lenbio
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KOTOpOH SIB/IsieTCS OOBEKTHBHAs OLIEHKA TPOW3BEAEHUs, WM3-3a BIMAHUSA MeJUaJucKypca Tprobpesa «aTTPaKTHBHOCTBY,
TMIPUBJIEKATETBHOCTD [I/Isl UATAaTesIs, BCJIEJCTBHE Uero OLIeHKA aBTOpa 3a4acTyl0 HOCUT MO0 UCK/TIOUUTETLHO TOJI0KUTETbHBIH,
00 OTpUIIaTeNbHBINA XapaKTep.

KuHopenieH3uss Ha [aHHBIA MOMEHT SIB/ISIeTCSI [IOBOJIBHO W3yUeHHBIM >KaHPOM, OJHAKO, OHa A0 CHUX TIOP OCTaeTcs
aKTya/IbHbIM 00BEKTOM JIMHIBUCTHUUECKUX MccienoBanuii. T.P. Banbko [1] oTMeuaeT ueTkoe Jie/ieHue »KaHpa Ha JH0OUTeNbCKre
U mipodeccuoHanbHble (MCKyCCTBOBEJUECKME W PAaCCUMTaHHbIE Ha MAaCCOBYHO ayQUTOpHI0) paboTel, mpudyeM 00e
HarpaB/IeHHOCTH XapaKTepU3YIOTCS 3HAUWTebHBIMU Pa3duMsM{ Ha $3bIKOBOM ypoBHe. OfHOW W3 TIPUUMH, BBIJEJISIeMON
WCCTiefjoBaTeNieM, SIBSeTCS pa3HWlla B aBTOPCKOW WHTEHLMM: peLleH3eHT-JI00uTenb B TIEPBYIO oOuepefb CTPEMHUTCS K
CaMOBBIPKEHUIO M CaMOpeasM3aljiy, UYTo He SIB/ISETCS YaCcTbi0 HaMepeHWH NpodeccroHanbHOrO KpPUTHUKA. TakuM oOpaszom,
MO)XHO OTMETHTb, YTO KHUHOpEL|eH3Us KaK peueBoe TIpOW3BeJeHHe MOXKeT CIAYXXUTb /s [OCTW)KeHUS! PpasIdyHbIX
KOMMYHUKATUBHBIX 1leJield, BC/IEJCTBME YEro [aHHBIA JKaHp SB/SETCS aKTyajdbHbIM OOBEKTOM JJisi TIparMaThyecKHX
WCCIIeIOBaHUM, B YaCTHOCTH JIJIs1 UCC/IeJ0BaHUsI PeUeBbIX CTPaTeruii, peaan3yeMbIX B paMKax >KaHpa.

MeTopbl U IPUHLMIIBI HCC/IEJ0BAHUA

K.A. VIBaHOBa OMMCHIBaeT /iBa B3IVIsIa Ha PEUEBYIO CTPATETHIO, IPEJCTABISAS ee Kak «KOMMYHHUKATUBHEINA BEIOOP TOTO W/H
WMHOTO Habopa peueBbIX JEHCTBUH U CPEJICTB fA3bIKa», C OHON CTOPOHBI, U «OCYIIeCTB/IeHe Habopa OTpe/ieNIeHHbIX 1ie/iel B
nporiecce o0eHus» — ¢ apyroi [4, C. 40]. [JaHHble TO3ULUKA HE TPOTHBOpeuatr, Gojee TOTO [OMOJHAOT APYT APYra,
TIOCKOJIbKY TIPe/ICTAB/ISIIOT CTPATErMI0 Kak KOMMYHHKATHBHYIO 1]eJTb, COOTHECEHHYIO CO CPeZICTBAMU ee SI3bIKOBOTO BhIPa’KeHHSI.
VccnenoBarens Takke BbleseT OCHOBHble pe3y/bTaThl peajd3aliid peuyeBOM CTpaTerdy: YCTaHOB/IEHHWE KOHTaKTa,
TIpMBJ/IeUeHre BHUMaHUs K OIpeJie/ieHHOMY (peHOMeHYy M M3MeHeHue ypoBHsI MH(opMmupoBaHus agpecara. O.A. Kpeiiosa [7],
W3yyasl COLMa/IbHYI0 peKjlaMy B paMKax IparMaJIMHIBUCTUYECKOTrO IO/XO0Za, pacCMaTpUBaeT PEUeByH0 CTPAaTerMio Kak «akT
HacW/vsl Haj, aJpecaTtoM», IOMbITKOW TMOBIMATb Ha €ro MUpOBO33peHue. [laHHas WHTepIpeTal{ysi NPUMeHUMa B IIepBYIO
oyepefib K TOJMTUYECKOMY U DEKJaMHOMY [JHMCKYPCYy, KOTOPbIe XapaKTepu3YIOTCS Crield(HUUHBIMA KOMMYHHUKAaTHBHBIMU
LjeJIsIMH, TaKMMH KaK TIOJy4eHHe TIOJJ/Iep>KKH 3/IeKTopaTa WM jKe IMOoyueHHe KoMMepueckod mpubbumm. OfHako [aHHast
MO3ULIUST MOXKET OBbITh aKTya/JbHOW MPU WM3yYeHWHM KUHODELIEH3WH, TMOCKOJbKY AaHHBIA KaHp 00/1a/jaeT MepyioKyTHBHBIM
3¢ derToM.

IMockonbKy 1je 1 KOMMYHHKaLMY 3a4acTyl0 OueHb C/I0KHBI, UX [OCTHKeHHe NIPOUCXOUT B HECKOJIBKO 3TarloB, BC/Ie/ICTBYE
4yero B paMKax CTpaTeruy yueHbIMHU BbIJeJISIFOTCSl Pa3/IMYHble TaKTHKH, KOTOpble Harpae/ieHbl Ha JOCTYDKeHMe YaCTHBIX 3a/au.
H.H. T'opsiunoBa [3] BblfjesisieT TpM OCHOBHBIX T0AXO7a K [J@HHOMY SIB/IEHHIO: TaKTHKa=peueBOM aKT, TaKTHKa=peuyeBoe
JeficTBMe WIM MX  COBOKYIIHOCTb, KOTOpasi  OCYILIeCTB/sieTCss Ha  OIpefle/leHHOM  3Tale  KOMMYHMKalUH,
TaKTUKa=CeMaHTUYeCKUM WHBapHUaHT, BbIJe/IsIeMBIN 10 MPU3HAKY OJHOT0 eJUHCTBEHHOTO CMBICTA. B paMkax faHHON paboThI
aKTyaJIbHOMW Ipe/ICTaB/IsieTCs] BTOpasi MHTepIIpeTaljys TaKTUKY, TTOCKOIBKY OHA TpeArosiaraeT JajbHeHIIylo 4ieHHMOCTh Ha
peueBbie xofbl. JIu LbiHb [8] oTMeuaeT, uTo peueBoil X0, SIBJSIETCS] «MUHHUMA/bHO Pa3/IMUMMON eJUHULIe KOMMYHUKaTHBHOTO
TIOBe/IeHNsT», KOTOpasi HalpaB/ieH Ha peayn3alyio KOHKPeTHOM peueBOM TakTHKU. TakuM 00pa3oM, KOMMYHHMKaTWBHas Iieflb
ompejiesisieT BbIOOD peueBoil cTpareruy, BKIIOUAIOLIYIO B cebsi HECKOJIBKO TaKTHK, HallpaB/eHHbIX Ha JOCTHKeHHe JI0KalbHbIX
Ljesiell 3a CYeT OHOTO W/I HECKOJIbKUX peuyeBbIX XOZ0B.

Kiraccudukauysi peueBbIX CTpaTerydii U TAaKTHK NpeJCTaB/sieT coO0H CI0XKHYIO 3afauy U yueHble He MPHULUM K eAUHOMY
MHeHUI0 110 faHHoMy Borpocy. O.C. Vccepc [5] BblfensieT OCHOBHble (CeMaHTHYeCKHe, KOTHUTUBHbIE) 1 BCIIOMOTare/bHble
(mparMaTH4ecKrie, KOMMYHUKaTHBHO-CHUTYyallMOHHbIE) peueBbie CTpaTerud. IlepBbie Harpap/ieHbl Ha AOCTIKeHHE r7100aabHON
L[e/Id KOMMYHHKAL[MM, 3aHUMAlOT BbICIIee TIO/I0)KeHHe B Mepapxvy. B dYacTHOCTH, ucCiefjoBaTesib BbIJessieT CTpaTeryu
TIOAUVHEeHUs1, AUCKPeIUTaLMH, THPOPMHUPOBaHUS U T.[. JlaHHbIe peyeBble CTPAaTerdy Peanr3yoTCs 3a CYeT BCIIOMOTATe/lbHBIX
CTpareru, cpejy KOTOPBIX IparMaruueckie, puroprueckrie 1 auanorosbie. K.E. KanuauH [6] BelenseT ciefyoiie peueBble
CTpareruy: INpe3eHTalldy, CaMoOIlpe3eHTally, TpHU3blBa U JUCKpeauTalu. OnuchbiBas MaHUIMY/ISTUBHOE BO37eNCTBUe B
>KypHanuctrke, A.FO. T'opHas [2] BelfensieT (ppyCTpaLiMOHHYIO CTpaTeruto, KoTopasi peanusyercs 3a CYeT TaKTHK HarHeTaHHe
OTpULIATeNIbHBIX 3MOLMI, SMOLIMOHAIbHOE 3apakeHue, IIOKupoBaHue d¢akramd. M.B. Tepckux [11] Takke ommchIBaeT
HeraTMBHOe TIIPOTHO3MPOBaHME B paMKax JJaHHOW crpareruu. Jlpyroit crparervieii Aas MaHWUIY/JIMPOBaHUs SIBISETCS
TICeBJ0PaLiOHaIbHO-9BPUCTHUECKas CTPATerus, MpefCcTaB/lIeHHasi TaKTMKaMHM COBMECTHOTO DPacCy’KfAeHWs, reHepanv3aryy,
WTPY Ha TMOBBIILIEHHe CTaTyca aJjpecara, ane/uisiiuio K aBroputety. [Ipu 3Tom A.FO. ['opHas nmopgyepKyBaeT peany3auuio obenx
CTpaTeruii B TaHJeMe: TiepBas — BBIBOAWT UWTATeJNs] W3 SMOLMOHANBLHOTO pABHOBECHS, [efiass €ero ToAaT/IuBbIM K
MOC/IeAyIoIeMy TICeBAopalioHansHomMy Happatusy. K. ®enopora, H.B. Cabypoea, C.B. HukomaeBa [12] BbigensioT
CTpaTeryio JUCKpeAUTALUy, KOTOpasi pealu3yeTcs B TaKTUKax OOBHHEHHs], OCKOPO/eHUs U HaCMeLIKYW, ¥ MaHUITy/STUBHYIO
CTpareruio, OCyl|eCTB/IsIeMYI0 TaKTUKaMH TepeaklieHTyalluy, oMeHbl 1ie/ieli, HaZleBaHWs1 MacKy, TPaHC(OpMaLi CUTYaluH,
urpel MoTuBOM. A.A. CkBopuioB [10] gormosnHsieT KiaccuUKalio cTpaTeriei repor3aliiy, peaan3yeMoii TaKTUKaMU CO3/IaHust
obpa3a 3allUTHUKA U TOAUYEPKHUBAHHUS BBICOKMX MOPa/IbHO-3THUeCKUX KauecTB. OT/Ae/bHOTO BHUMAaHHs 3aCTy)KUBaeT
knaccudukaims A.H. Mopegoti [9], mocko/ibKy 0Ha OCHOBaHa Ha Marepuaax pelieH3uid. MccieoBaresis BeIZe/ISET CTPATETHH
o6muenusi, pa3obsaueHus, pe/CTaB/IeHus], Ueaau3alyi U peabumiranyy. JJaHHble CTpPaTerdy Peasu3yroTCs 3a CUeT TAKTHK
Mpe3eHTaluy 00bEKTa PeLieH3UH, TIOTPY)KEHHUST B TEKCT, CaMOTIPe3eHTalMy U [Maiora ¢ ukraresieM. TakKe aBTOPOM MOAPOOHO
OIUCBIBAIOTCs peueBble XoAbl (PX), KOTOpble peasu3yloTCs B paMKax YIIOMSIHYTBIX TaKTHK, OJJHAKO, TIOCKOJIBKY He BCe MX HUX
BCTPEYaroTCsi B KUHOPeLeH3UH, PACCMOTPeHb! OyAyT TOMbKO aKTyasbHble /s JaHHOTO UCCIIe/JOBaHMS.

Llenpto [aHHOTO MCC/IeOBaHUS SIBJSIETCS] W3y4deHHe peueBbIX XO[OB, TakKTUK U CTpaTeruii, peann3yeMbIX B
npoeCCUOHANBHBIX U JIFOOUTETBECKUX KWHOPELIeH3UsIX, UTO TT03BOJIMT BBISIBUTH Pa3HHUIy B KOMMYHHKATHBHBIX HaMepeHHsX
aBTOPOB, a TAK)Ke OTHOLIEeHHe K 00beKTaM OL|eHKH.

B kauecTBe Marepuasa MCC/ej0BaHUsl ObUTH BHIOPAHBI PelieH3ur Ha cepuai «3Be3aHbie Boiitbl: Akonut» (Star Wars: The
Acolyte, 2024). Beibop 060CHOBaH, BO-TIepBBIX, HOBU3HOW MaTepHraja Ha MOMEHT HaliCaHWsi Hay4HOU paboTel. Bo-BTOpBIX,
MpOU3BeJieHNe SIBMISETCS YacTbI0 YyyKe YCTOsIBLIEHCS KWHOQpaHIIM3bL, KOTopas CyulecTByloT ¢ 1977 roga v umeer
OTpefie/IeHHYIO ayJUTOPUI0 B-TpeThHX, paccMaTpyBaeMblil ceprasl ToTyur/l HeofHO3HauHyHo orjeHKy. Ha arperarope Rotten
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Tomatoes Ha MOMeHT HarcaHust PabOTHI « AKOJIMT» MOTYYsT 93 NpoLieHTa PeHTHHTa ¥ po(heCCHOHATBHBIX KDHTHKOB 1 BCEIO
yuib 34 y psimoBol ayauropuu [15].

OCHOBHBI€ pe3y/IbTaThl

Crparerusi mNpeACTaB/IeHUs], OCHOBHOW 3a/jaueli KOTOPOW SIB/ISIETCS OOBEKTHMBHBIM aHA/MU3  XY[0KeCTBEHHOTO
NpOM3BeZleHNs], BK/IIoUaroliasi B cebst 0630p Kak [JOCTOMHCTB, TakK M HeJOCTAaTKOB. JlaHHasi CTpaTerusi peanu3yercs B paMKax
pelLieH3ur Ha cepuain «3Be3Hbie BoliHbl: AKOMUT», OMy6/IMKOBaHHOM B u3ganyuu The Washington Post.

[MepBoli TaKTHKOM, peanu3yeMol B CTaThe, SIB/ISETCS TAaKTHKA MPEe3eHTallu, HalpaB/eHHOW Ha Mpe/CcTaB/ieHne 00heKTa
peLieH31H, BbIJIeJIeHUH KaK ero MoJIOKUTebHBIX, TaK U OTPHULIATe/IbHBIX YepT.

A prequel to a prequel is a tough sell. Especially for a property like Star Wars, where the lore can be as constricting as the
fans are passionate. But “The Acolyte,” Leslye Headland’s pleasantly grimy Star Wars series for Disney Plus, proves that a
shift to the distant past has its perks [16].

Coenamb npukeen K npukgeay — Henpocmas 3aoaud. OcobeHHO 045 makoll uHmenneknyaibHoll cobcmeeHHOCMU KAk
«36e30Hble B0lHbL», 20e CMpo20Chib, HAKAAObIBAEMbIX KAHOHOM O2paHU4eHull, Moxcem CpagHUMbCS MOAbKO CO CMpAacmbio
¢anamos. Ho «Axonumy», no-npusismHomy MpauHblll cepuan 80 8ceaeHHOU «38e30Hblx 80lH» om Jlesau XedaeHno 0nsa JucHetl
ITntoc, dokasbigaem, umo obpaujeHue K 0aneKoMy npouioMy umeen ceou nNaochbl [nepesod asmopa cmamauy].

B mpuBeseHHoM ¢parmeHTe peaym3yercsi PX moxBasa. PelleH3eHTOM OTMeuaeTCsi CJIOKHOCThH TIOCTABI€HHOM Tiepef
pexxuccepoM 3afaun (tough sell, constricting), ofHaKo, HCIIO/b30BaHME TPOTHMBHUTENLHOTO CO03a but W TooXWTeTbHAs
XapakKTepUCTHKA Ccepuasla, Mpe/CTaB/leHHas CJI0BaMH C IONOKUTENbHOM KOHHOTanuell pleasantly u perks mokasbiBaeT, 4To
aBTOpaM yAanochk TpeofosieTh Oo/bIlyto yacTb TpyAHOCTell. HeobxoAuMo oTMeTHTh, UTO 061Ijasi XapaKTepUCTHKa BK/IIOUaeT
orpefiesieHue >kaHpa cepuana (prequel), TMOCKOJbKY 3TO B HEKOTOPOM CTeIeHU CHOCOOCTBYET CO3/aHUI0 OOBEKTUBHOM
TOHA/ILHOCTH (TTUILYIIUN IeMOHCTPUPYET 3HaHWe 00beKTa).

Takske MOXBasbl yOCTOUINACH aKTephI:

Stenberg works hard to render Osha physically and temperamentally distinct from the skilled assassin she resembles
(whom Stenberg also plays). Whereas the latter is direct and confrontational, Osha starts off clumsy, well-meaning and semi-
competent. Lee, who doubles as the show’s lead sleuth, excels as Osha’s ex-mentor, even if the fascinating but complex
dynamic between the hangdog master and his avoidant pupil gets less screen time than one might wish. (So far, anyway.)
Manny Jacinto amuses as a slimy trader, and Carrie-Anne Moss electrifies as Indara [16].

CmeHbepe npunaeaem ece ycuaus, umobbl NOKA3AMb PA3HUYy HA PU3UUECKOM U MeHMAAbHOM ypoeHe mexcdy Owell u
ymenoll ybuliyeli, Ha KOMOpyld OHA Mak noxodxca (ubio ponb makdice uepaem CmeHbepz). B mo 8pems Kak nociaeoHsis
npsamonuHeliHa u azpeccusHa, Owa npedcmaem Heykmodicell, 006pocenamenbHOl U He 8nOHe KOMNemeHMHOll 8 ceoem nose
desimenbHocmu. JIu, UCNOAHAOWUL poab 21A8HO20 UljeliKu cepuand, ONUYHO CNpAsasencsi C poablo Oblewe20 HaCMAasHUKA
Ouwiu, 00HaKo, cmoum ommemumb, YMO Y8/1eKamenbHAsl U CA0HCHAST OUHAMUKA Medcdy MACmepoM U e20 3aMKHymotl yueHuyel
nosyuaem meHblie SKPAHHO20 8peMeHU, UeM xomenoch Obl (no KpatiHeli mepe noka). ManHu XacuHmo 3abageH 8 poau yui102o
mopeosya, a Kappu-9HH Mocc nompsicaem 6 poau HHoapbl [nepesod asmopa cmambu].

Haubosbllee BHUMaHue yzensieTcss paboTe MCIIOMHUTENbHULBI [IaBHBIX poneil B cepuane Amanzize CrsHbepr (Ouua,
Mbsii). PelieH3eHT oljeHHBaeT paboty akTpuchkl (works hard), a Takke TIPOTHBOMOCTAB/ISIET BOCIPOU3BOAVMbIE €l Ha KpaHe
obpasei (direct, confrontational — well-meaning, semi-competent), iyt TOrO UTOOBI NOKA3aTh Pa3HULLy MY TT€PCOHAXKaMU, U,
C/lejoBaTe/IbHO, OTMETUTh IIIMPOKUI IMarna30H U aKTepCKOe MacTepcTBO. ABTOPOM OTMedaeTcsi paboTa JPYTUX aKTepoB, AJIs
Yyero HCIIONb3YIOTCSl IVIarojibl C TIOJIOKUTeNbHON KOHHOTaiued (excel, amuse, electrify). Ilomo)xurtesnbHO BbIfessieTCst
B3aMMOOTHOILIEHHEe MeX[y IVIaBHBIMU TepcoHakamu (fascinating, complex), oNHAaKO peLieH3eHT TaKXXe BBIZe/seT OfUH W3
HeJ[0CTaTKOB Cepuvasia, MCIOoMb3ys MpujatouHoe ycTymnku (even if...). OgHako JaHHOe KPUTHYeCKOe 3aMeyaHHe CMsTYaeTcst
aBTOPCKMM KOMMeHTapueM B cKoOKax (so far, anyway), ocTaB/isisi OKHO BO3MOKHOCTeH /i/Is1 MCIIpaB/ieHus JAHHOTO HefloyeTa B
JlaJIbHeHIIIeM.

Some flaws are minor: The flashbacks are weak, and the dialogue is frequently cheesy or artlessly direct, but that all feels
true to the franchise, which has never been particularly subtle [16].

Hedocmamxku HesHauumesnbHbl: Da3wbsku c1abbl, duasoeu 3auacniyio maxue cebe uau 6e3bICKYCHO NPSMOAUHELHbI, HO
8ce 3mo coomeemcmayem (paHwiu3se, Komopdas HUko20d He 0m/au4anach ocoboli ymoHuéHHoCmblo [nepegod asmopa cmambu].

st mpuziaun cBoel peLjeH3Ur 0OBEKTHBHOCTH aBTOP UCTosb3yeT PX yTBepkeHre HeoCcTaTkoB. OObeKThl KpUTHKY (the
flashbacks, the dialogue) momyudaloT HU3KYIO OLIEHKY, BBIDO)KEHHYIO UYepe3 HMMEHHYI0 YacTh WMEHHOTO CKa3yeMoro,
Tpe/iCTaB/IeHHYIO OLIeHOYHBIMU NpHyIaraTenbHbIMU (weak, direct, cheesy); B ABYX CJIy4asix 4acCTH NPeZI0KeHUs OCTI0XKHSIOTCS
obcrositennbcTBaMy 06pasa geticteus (frequently, artlessly). Ocoboro BHUMaHUsI 3acC/Ty>KUBaeT yriotrpebieHue cioBa “cheesy”,
KOTOpOe CJIOBapH OTHOCAT K ciaeHry [13], uto romoraeT CHU3UTH (OPMasbHOCTE pelieH3Hd. Takke CTOUT OTMEeTHTb, UTo,
MO/IUEPKUBAsT HEJOCTATKHU, PEL|eH3eHT YMEeHbIAeT WX, YINOTpeOssis rpuaratesibHOe “minor”, obnazaroljee CeMaHTHKOW
yMasieHus], a Takke corioctassisisi (feels true to the franchise) cepuan c ¢panim3oii «3Be3HBIX BoliH», B KOTOPOM TTPOMCXOJUT
OTpHLIaHKe JOCTOUHCTBA (subtle), uepe3 06CTOSATETHLCTBO BpeMeHH (never).

“The Acolyte” is a lot of fun to watch. The show refreshes the franchise by remixing some of the films’ more potent
archetypes (and familial dynamics) while remaining accessible to neophytes [16].

Cmompemb «Akonuma» oueHb geceno. Cepuan oceedxcaem ¢ppaHwiusy, nepemewiusds Hekomopble U3 Haubonee sPKUX
apxemunoe 8cefieHHOU (a makdice cemeliHylo OUHAMUKY), OCMAedsiCb npu 3mom 00CMynHbIM O/51 HOBUUKO8 [nepesod asmopa
cmambu].

st BIpD@KEHHSI CBOEr0 MHEHMs, BbIHECEHHs Bep/UKTa Cephasly, aBTOp UCIojb3yeT PX BrieuamieHHs OT IPOCMOTPA.
[MTonokurenbHasi OLjeHKa BBIPAKAETCS C TIOMOLIBI0 JIEKCUYeCKOW eJWHMIIBI fun, OTHOCSINEHCS K TeMaTH4eCKOW Trpyrie
«4yBCTBa, SMOLIWM» C TOJOKUTENbHBIM OLleHOUHBIM 3HadeHueM. CorocraBieHWe AKOMUT W (paHIIM3bl TPUBOJUT K
TIOJIOKUTE/ILHOM OIleHKe 3a cueT yrorpebseHUs I7arosia C TOJIOKATETHEHOW KOHHOTaluel refresh. Takke mopyepKuBaeTcst
HalleJIeHHOCTh TTPO/IyKTa Ha HOBBIX TTOK/IOHHUKOB (accessible to neophytes).

3
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[ foCTYKeHWs Liesiell CcTpaTeruy IpefCTaB/leHus] B PeLieH3WH peanr3yeTcs TaKTUKa TMOrpPY>KeHUsl, OCHOBHOM 3afiaueit
KOTOpOM SIB/IsieTCs BBeZleHHe UMTaresisi B MUP cepuasia, 3HaKOMCTBO C HEKOTOPBIMU CHOXKeTHBIMU MOMEHTaMH U UJesMU.

Structurally, “The Acolyte” is a murder mystery: Someone is assassinating Jedi masters. That should not, of course, be
happening. No one should be able to best a Jedi, particularly one as skilled as the assassin’s first victim (who will remain
nameless here to minimize spoilers). Moreover, because the series is set during the era of the High Republic, a Golden Age
before the fall of the Jedi during which they protect the democratic union known as the Galactic Republic, the assassinations
might undercut the public’s faith in that protection. Some higher-up masters, including Vernestra Rwoh (Rebecca Henderson),
therefore regard the existence of this “unauthorized Force user” as more than embarrassing; it’s potentially ruinous that
someone reached that level of proficiency without the Order’s knowledge. The Jedi accordingly engage in what amounts to a
coverup while hunting the assassin and trying to determine who trained her [16].

CmpykmypHo «Akonum» npedcmaensem coboii Oemekmue: Kmo-mo ybueaem macmepos-0dicedaes. Imozo, KOHeUHO Jice,
He 00/%CHO npoucxodumb. Hukmo He domiceH 6bimb 8 cocmosiHuu npeesotimu 0xcedas, 0CODeHHO MAKO20 ONbIMHO20, KAK
nepeas dicepmea ybuliybl (komopass ocmaHemcsi 6e3bIMsAHHOU, Umobbl MUHUMU3UPOBAMb cnoliiepbl). Bonee moz2o, NOCKOAbKY
delicmeue cepuana npoucxodum 8 3noxy Bbicokoti Pecnybauxku — 3010mozo Beka do nadeHus ddxcedaes, 860 8peMsi KOMopozo
OHU 3aujuwyarom OeMoKpamuueckoe obpazoeaHue, u3eecmHoe Kak Ianakmuueckas Pecnybauka, — ybulicmea moezym
nodopeamb gepy obwjecmea 8 smy 3awjumy. ITosmomy Hekomopble mazucmpbl, 8 mom uucie BepHecmpa Peo (Pebexka
XeHOepcoH), cuumarom cyujecmeosaHue 3moz20 «Heasmopu308aHHO20 nonb3osamens Cuibl» He NPOCMO NOCMbIOHbIM,
NOMeHYUaIbHO 2ybumenbHbM 0451 0cedaes, NOCKOAbKY KMo-mo 0ocmue makozo yposHs macmepcmea 6e3 sedoma OpoeHa.
Jocedau, oOHoBpeMeHHO nbimaromcs 3amsamb ucmoputo ¢ youiiyetl, 8 modice gpemMsi OXOMACh 3d Hell U ee NOMeHYUAIbHbIM
yuumenem [nepeeod aemopa cmambu].

IIpuBenenHsIi ¢hparmeHT siBsieTcsi mpuMepoM PX miepeckas. [lepeckas siBisieTCst OC/I0KHEHHBIM: C OJHOM CTOPOHBI, aBTOD
JJAeT OLIeHKY OITUChIBAEMBIM COOBITHSIM, C JPYrod — MOSICHSET CBOK TO3WLMI0. B 4acTHOCTH, aBTOp uepe3 KOMMeEHTapHi
HEraTMBHO OIIEHUBAEeT COOBITHE, MOCTY>KUBIIIEe 3aBA3KOM cepuana — youkctso oanoro u3 mkenaes ( That should not, of course,
be happening), ogHako, camu [pKesiav OLIeHHUBAIOTCS TIPOTUBOPEUNBO. I1eprog 10 UX maZieHusi XapaKTepru3yeTcst KaK «30/10TOH
BeK» (the Golden Age), ofiHaKo, WX JeHCTBYs [/ 3allUThl CBOEr0 OpZieHa OMMCHIBAIOTCS JIEKCEMOM coverup, Kotopast 0b/iajaet
CeMaHTHKOU npecTyrieHusi. Takke CTOUT OTMeTUTD yrioTpebienue aBropom jekcuku (Jedi, High Republic, Galactic Republic,
a Force user), oTHOCs1eiicst K MUPY (DpaHIIM3bl, UTO JIEMOHCTPUPYeT 3HaHHe BCeJIeHHOW, B KOTOPOW IPOMUCXOJAT JIeMCTBUS
cepuasna.

As one character from a community the Jedi descended upon like colonizers put it: “This isn’t about good or bad. This is
about power, and who is allowed to use it”. [16].

Kak ckazan o0uH nepcoHadic u3z obujuHbl, Ha Komopyro dxcedau obpylUAUCh CI08HO KOAOHU3amopbl: «/leno He e dobpe u
3ne. BadxcHa auwb Cuna u me, KoMy oHa nodenacmua» [nepesod asmopa cmambu].

YTtoObl 03HAKOMHUTL UMTATessl C OCHOBHOW Wieeli cepuasa, pelieH3eHT ucrosb3yeT PX murtupoBanue. [Ipu 3ToM uepes
cpaBHUTeNBHBIN 000pOT (like colonizers) moguepKUBaeTCsl OTPULATENIEHOE OTHOLIEHKME aBTOPA K OJJHOU U3 (pakiuii B cepurare
— [KeJasiM.

He Bceraa 3azaueii aBTopa siB/isieTcsi 00beKTHBHBIN aHa/IN3 pou3BeieHust. IHOra pelieH3eHT CTPEMHUTCS Pa3pyLLUHTh YiKe
copMHPOBaHHBIH MMOJIOKUTEBHBIN 00pa3 MpoAyKra. B TakoM ciyuae peusb HZET O cTpaTeruy pa3odiadeHus. PaccMoTpum,
Kak OHa peajn3yeTcs B IFOOUTETBCKOH perieH3uu ot 6orepa Disparu.

ITepBoii TaKTHKOM, peanu3yeMol B paMKax JIaHHOW CTpaTeruH, sIB/ISeTCs TAKTUKA HeraTUBHOM npe3eHTaluu. Ee ocHOBHOM
3ajlaueld sIBJIAETCS MPE3eHTOBATh OOBEKT PELIEH3UH B HEBBITOAHBIM CBETE.

The critics are in agreement: it has amazing potential: “That's great, those fans, they just haven't seen it”; cuz like you'd
expect with a Star Wars fan, they wouldn't want a Star Wars show. I'm not exactly sure of the IQ of this writer, but I have a
feeling I have a chance to hit it on a dartboard” [14].

Kpumuku cxo0samcs 80 MHeHuu: y cepuana nompscarowjuli nomenyuan: «OH npekpaceH, 3mu ¢paHamsl, OHU NPOCMO He
guOdenU e2o»; Kak u c1e008a10 oxcudamb om ¢aHamos “36e30Hbix 80lH” — OHU He xomsim woy no “3ee30HbiM eoliHam”. 5 He
yeepeH 8 IQ 3mozo nucamensi, HO y MeHsi eCmb OWjyujeHue, Ymo y MeHsl eCmb WAHC NONacmb 8 He2o0 Ha 00CKe 0451 0apmca»
[nepesod asmopa cmambu].

[aHHbBIN (parMeHT JeMOHCTPUPYET peanu3auuio AByX PX: amesisinus K 4y)KOMy MHEHHIO W U3/eBKa. PerjeH3eHT BBOJUT
MIPOTHUBOTIONIOXKHOE MHEHHe, Tpe/CTaBjeHHoe cobuparenbHbIM o0pa3oM (the critics). Bmorep B HacMeIIMBOH MaHepe
napoavpyet peub cBoero omnmoHeHTa (That's great, those fans, they just haven't seen it), kommeHTupyet ee (cuz like you'd
expect with a Star Wars fan, they wouldn't want a Star Wars show), u ockopOsisieT BBIMBIIIZIEHHOTO KpUTHKa. OcKopOsieHue
MOCTPOEHO Ha MpaBuiax B faprc. CpaBHMBas KO3(GHULMEHT UHTe/IeKTa KPUTHKA C KOJIMYeCTBOM OUYKOB B HI'De, pPeLieH3eHT
orpaHnuMBaer ero o 60. M34éBKa [JOBOJBHO YaCTO BCTPeYaeTCs B JaHHOM Osiore, HeKOTOpble K3 OCKOpO/JieHHMH aBTOpa
TPeOYIOT OT UMTaTesIsi OCBEIOMIIEHHOCTH O COOBITHSIX U IMUHOCTSAX B MUPE KUHO:

...while the actor dreaded the scene and questioned whether it was necessary, Leslie Hedland made him go through with
it, maybe she's just trying to balance out what she did in previous jobs [14].

...xomsl akmep 6osuicsi amoii CyeHbl U COMHe8aCs 8 ee Heobxooumocmu, Jleanu XedaaHo 3acmaeuna e2o omblepams ee,
803MOXCHO, OHA NPOCMO NbIMAemcsi KOMNEHCUpO8amb Mo, UeM OHA 3aHUMAAAch HA npedbldywjux pabomax [nepesod agmopa
cmambu].

B paHHOM ¢parmeHTe Ijesbl0 HacMeLIKW Omorepa BbIcTyraer pexkuccep. Jlesmu XezjaHg TIpefCTaBisieTcss Kak
aBTOopUTapHasi GUrypa, uTo roKa3aHo uepe3 BBe/IeHHBIN 00pa3 akTepa, OMUChIBAEMOTO IJ1arojbHBIMU ()OPMaMu C CEMaHTHKON
ctpaxa (dreaded) w HeyBepeHHOCTH (questioned) v MCIIO/Tb30BaHME TVIAarojia C CEMAHTHUKOW MPUHYKIeHUs (to make), a Takke
JleflaeTcsl OTChUIKA Ha ee TMpeAbiAylide paboThl. 37eCh aBTOp MOjIaraeTcsi Ha OCBEJOMJIEHHOCTh YWTaTeNls O Kapbepe
pexuccepa, B TPOILIOM OHa Oblla aCCUCTEHTOM MeuYaJbHO W3BECTHOTO mpoArocepa Xapeu BaliHiuTeiiHa, y/IMUEHHOrO B
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MHOTOYMC/IEHHBIX CeKCya/lbHbIX CKaHZanax. ABTOP MMIUIMLIMTHO HaMeKaeT Ha TMOCOOHMUecTBO Xe/aaHZ, TeM CaMbIM
JVCKPeIUTHPYS ee.

...and some people have noticed Star Wars incredible new deadeye master proves that the Sith code is true, that's not a
good thing. Did you know that actually evil is the right moral way to be isn't a good message? The Sith code insists that peace
is a lie, they view peace as weakness and stagnation, and the Jedi of the “Acolyte” prove the Sith are right, and you're like:
“Well, that's a horrific message” [14].

...HeKkomopble o0u 3amMemuau, Ymo HOBbll HeeeposimHbLl caenoti macmep-0xcedali noomeepxcodaem, Uumo KOOeKC CUmMxo8
8epeH, a 3mo He oueHb Xopowo. IloHumaeme au 6bl, MO npedcmasneHue 31d KaK NpasuibHO20 MOPAAbHO20 8eKMopd He
siensiemest xopowlum nocbliom? Kodekc cumxoe ymeepicdaem, umo nokol — 3mo /0%4Cb, OHU CUUMAIOm COCMOsiHUe Mupd
cnabocmbilo U 3acmoem, U Oxceddu u3 «Akoauma» OOKA3bIBAOM, UMO OHU Npaebl, HA UMO Mbl peazupyeulb CAe0yIoWUM
obpazom: «Hy, 3mo yscacHblili nocbl1» [nepegod asmopa cmamal].

ABTOp, ONUCHIBasi CIOXKET cepyaja, Takxke peaausyeT PX anensiius K BeyHbIM LIEHHOCTAM. B aHHOM ciyyae LJeHHOCTBIO
SIBJISIETCST «MUP, TIOKOW» (peace) U ee BOCTIpUATHE JBYMs (DpaKLUsIMU HKeJassMU U CUTXaMU. BTOpbIe 0CY)KZArTCsl aBTOPOM U
XapaKTepU3YIOTCsl OL|eHOYHBIM TIpU/IaraTe/bHbIM evil, TIpU 3TOM 06/0Tep OTOXKIECTB/sIeT MX TO3HLUI0 C TIOCHUIOM CepHuaa,
BBICTaBJISIsS TIOC/IEJTHEMY OTPHULIATeNBHYIO OLIEHKY, BEIDOKEHHYIO JPYTHUM OLieHOUHBIM NpujiararesibHbiM (horrific).

Elje ofiHOW TaKTHKOW, MCIIO/B3yEMOM B paMKax CTpATervy, sIBsSeTCsS TAKTHKA Avanora ¢ uvraresneM. B ripuBeseHHON
pelLieH31M OHa peanu3yeTcs uepe3 PX rpsiMast afipecarjyisi:

They have to respect you, if somebody already sees you as beneath them and you try and come across as superior, it comes
across as laughable which is why all of the random attacks, the slurs and the insults just don't land, like you're writing articles
to insult people, but you should hear what I'd say about you, give it off the chance: “You would make a good ‘dalec’, cuz then
you might understand why I don't care about your slurs” [14].

Bac domdicHbl ygaxcamb. Ecau kmo-mo yxce cuumaem 8ac Hudice cebsi, 8 mo epemsi KAk 6bl nbimdemech NOKA3amb C80e
npesocxodcmeo, 6bi 8bl2si0ume cMelHo. Bom nosmomy ece smu @awiu cayyaliHble HanaoKu, ebinadbl U OCKOpO/AeHUsi npocmo
He nonadaro 8 yeab. Kak 6yomo ebl nuwieme cmambu, mMoabKo 045 mo20 umobbl ockopbumb modeli. Bam Obl cmouno
YCabIWams, 4mo 6bl 1 cKasan o eac, dati MHe waHc: «M3 mebs noayuuncs 6bl xopowuli “Oanexk”, u mo2oa 6bt 6bl, B03IMONCHO,
NOHsIU, NoYeMy MHe Nniesamb HA 8awu 0cKkopbaeHust [nepesod asmopa cmambu].

ABtop obpamjaercs kK cobuparesbHOMy 00pa3y KpuUTHKa. B 1epByro ouepeib aBTOPOM BBICMEHBAIOTCS [eHCTBUSI CBOMX
OTIMOHEHTOB yIOTpeb/ieHneM CYIeCTBUTENBHBIX C CEMAHTHKOW ockopbenus (attacks, insults, slurs), Tak)ke OH UCIOJb3yeT
OTChUIKY Ha «JlokTopa KTOo», XapakTepusysi KDUTHKOB KaK «Ja/lieKOB», KOTOPbIe SIBJIIFOTCS OAHWUMH W3 CaMbIX CTPAIIIHBIX
CO37IaHMI BO BCEJIHHOM cepyasia M KOTOpbIe CIOCOOHBI UCIBITHIBATh OAHY €AWHCTBEHHYIO 3MOLMI0 — HeHaBUCTh. OfHAKO
yrpo3a CpaBHeHHsI ¥ JIeKCeM HHBEIMPYIOTCS 3a CueT npusararejbHoro laughable w npesukaruBHoi yinHuel I don't care, uto
JIEMOHCTPHUPYET MpeHeOpeXKUTeIbHOE OTHOILIEHHE aBTOPa K CBOUM KPUTHKAM.

3aK/IloueHue

Takum 06pa3oM, MO>KHO OTMETUTh DsAZ, Pasnuuuii B NMpodeCCHOHATbHOM U MOOUTeNbCKOM KUHOpeLieH3Usx. B nepBoii
peanu3yeTcss CTparerusi, HarpaB/eHHas Ha (DOPMHpOBaHHe TMOJIOKUTeNbHOro o6pasa TIpOM3BeZleHHs: CTpaTeruu
TpeicTaB/IeHys, KoTopas 3a cyeT PX moxBajia, BIeuyaTieHUsl OT MPOCMOTPA IO3BOJISIFOT BBIIEIUTh TIOTOXKUTE/IbHbIE YepPThI
0603peBaemMoro npogykra. s npuzgaurd 06beKTUBHOCTH Hcnosb3yeTcss PX yTBepsK/eHue He0CTaTKoB. [yl 03HAKOMJIEHHS
MOTeHLMaIbHOTO 3pUTeJl C OCHOBHOM CHOKeTHOM KOHBOM CepHajia M ero NOCbUIOM, peLieH3eHTOM MCII0/Ib3yeTCsl TaKTHKa
[IOrpy>kKeHus, peanusyemas uepes PX nepeckas.

JTtobuTenbCKas KWHOPeLieH3Mst 60Jiee KaTeropuyHa B CBOeH KPUTHKE, pealu3yeT CTpaTerio pasobnaueHus. Yepes TakTHUKY
HEraTMBHOM Tipe3eHTalMK (OPMHUPYETCsl HeraTWBHBIM 00pa3 TPOW3BEAEHUs, €ro co3jaresied, APYrMX KPUTHUKOB. JlaHHast
TaKTHKa IpejcTasieHa PX are/isinys K 4y)KOMy MHEHUIO, U3[|eBKa, areslus K BeYHbIM L[eHHOCTAM. Takke UCIO/Ib3yeTcs
TaKTHKa iMajiora C yhTaresieM, 3a C4eT KOTOPOH aBTop obpaljaeTcst K CBOMM OIIOHEHTaM.

PesynbraTel MCC/I€[0BaHUS MOTYT IOCAY)KUTb OCHOBOW [yIsl [JajibHEHIlero IparMajJdHIBUCTHUECKOrO HCC/Ie[0BaHNs
JKaHpa.
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