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AHHOTa M

B pacckaze Y.C. Mosma “Rain” #oX[Ib CTaHOBHUTCS €CTECTBEHHBIM ()OHOM, Ha KOTODOM pAa3BePTHIBAIOTCS COOBLITHS
NpOU3Be/leHus, U OLHOBPEMEHHO OJHUM W3 OPraHM3yHOIIMX 3/1eMeHTOB CH’KeTa. DMOLMOHA/bHOe COCTOSHMe OTYasHUS B
pacckase 110Ka3aHo Kak uepe3 HaOOp KOHKpeTHbIX Bep0as3aTopoB, XapaKTepH3yIOIUX ero pasHble MIPOsIB/IEHUs], TaK U uepe3
OTMO3WLIMI0 aKTUBHOW Bpak[eOHOCTH BHeIIHell Cpefibl M BHyTpeHHell MacCMBHOCTA M Oeccunust repouHd. HarHeraHue
SMOL[OHANBHOTO COCTOSIHHUSI OTYasiHUsI OCYLLeCTBIISIETCS, B TOM uMcle, Grarozfapsi MHOTOKPaTHBIM ITOBTOpaM 0003HaueHHOro
SMOL[MOHA/IBHOIO CUMBOJIA, COCEJCTBYIOIUX C OMMCAHUSIMU SMOLIMOHA/BHBIX COCTOSIHUM NEPCOHaXKeH, a TakKe 3a CUeT ero
OJIMLIeTBOPEHUS aBTOPOM U HaJle/IeHUs] HeraTUBHBIMU YepTaMU XapakKTepa 4esioBeKa.

KimoueBble c/10Ba: 5MOLIMOHA/IBHOE COCTOsIHUE, OTYasHUe, SMOLMOHA/IBHBINA CUMBOJI, JOXK/Ib, aHITIOSI3bIYHAS ITPO3a.
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Abstract

In W.S. Maugham's story ‘Rain’, rain becomes a natural background against which the events of the work unfold, and at
the same time one of the organizing elements of the plot. The emotional state of despair in the story is shown both through a
set of specific verbalizations characterizing its different manifestations and through the opposition between the active hostility
of the external environment and the heroine's inner passivity and powerlessness. The intensification of the emotional state of
despair is carried out, among other things, due to the multiple repetitions of the designated emotional symbol, juxtaposed with
descriptions of the emotional states of the characters, as well as due to its personification by the author and endowing it with
negative traits of human character.
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Beeaenne

CuMBOJ «JOX/[b», Pa3HOOOpa3HbIM, KaK M CaMO IIPUPOZHOE sIBleHHe, B CBOEH HHTeprpeTalyyd, HMeeT MHOXXeCTBO
3HaueHU! B 3aBUCMMOCTH OT KOHTEKCTa KOHKPeTHOTO XY[O)KeCTBEHHOrO MpOM3BeJeHUs, U 3HaueHue «OT4asHHe» SIB/ISeTCs
OJHUM 13 HUX. Tak, HarlpuMep, J0X/b KaK NPUPOAHBIN (POH M KaK CHHOHHMM COCTOSIHUSI OTYasiHUSI JINTePaTypHbIX TIepCOHaXKeH,
B YaCTHOCTH, IVIaBHbIX FepOMHb NOBECTBOBaHUs], UCIOb3yIOT B CBOMX paccKa3ax aMepUKaHCKUM mucaresb OD. XeMUHTysH (B
KauecTBe IprMepa MO)KHO TTPUBECTH OZJMH M3 CaMbIX M3BECTHBIX paccka3oB nucarens “Cat in the Rain” (1925), rae nekcema
“rain”, TMOMHMMO TOTO, UTO OHA BbIHECEHA B 3arjiaBue TPOM3BefleHUs, Kak M B TipomsBefeHnn Y.C. Mosma “Rain” (1921),
aHa/IM3MpyeMOM B JIaHHOW CTaThe, B OFHOM TOJILKO TepBoM ab3alle WCIOJb3yeTcsl aBTOPOM MSIThb pa3, W ellle MSATb pa3 B
0CTasIbHOM TeKCTe pacckasa [7]) u anrmiickuii nucarens [.I. JloypeHc (B KadecTBe mpuMepa mprBeZieM paccka3 “The Blind
Man” (1922) u3 cobopuuka “England, My England and Other Stories”, rae Bce pgeiicTBHe mpoucxonuT B TeueHue “the rainy
dusk of the closing November day” [8, C. 67]).

Ilesbto JaHHOTO MCCIIe/I0BAaHUS SIB/ISIETCS BhISIB/IEHHE M CHCTeMaTH3alllsl sI3bIKOBBIX CPeZICTB BbIpa)KeHUsI SMOLIMOHA/IbHOTO
COCTOSIHMSI OTUassHUsT Ha (oHe obpasa AoxkAsd. AKTYasbHOCTh MCC/Ie[OBaHWsS IOATBEPXKIAETCS aHTPOIOLEHTPU3MOM
COBPEMEHHOW HayYHOM MapaJirMbl, HTHTEPECOM K KaTeropuul CyObeKTa M BHUMaHHEM K PeYeBOMY TIOBEAEHHIO peasibHBbIX U
1300paKeHHBIX KOMMYHUKAHTOB B DPa3sHOOOpa3HBIX SMOLMOHANBHBIX CHUTyaLUsx. K OCHOBHBIM MeTofaM HCC/IeOBaHMs
OTHOCSITCSI MeTOZIbI ZieGUHULMOHHOTO, CEMaHTHUeCKOT0, KOHTEKCTYaIbHOTO, OIMCATeTbHOTO ¥ MHTEPIIPEeTaTUBHOTO aHA/T30B.

OCHOBHBI€ pe3yJIbTaThl H 00CYy)K/ieHHe

LentpanbHelii KOHQAMKT pacckasa Y.C. MosMa “Rain” Mo)KHO omnucaTh Kak MOpa/IbHOe U pPellMruo3Hoe MPOTUBOCTOSIHHE
npenofiobHoro [I3BU/COHA, XPUCTUAHCKOTO MUCCHOHepa Ha THX0OKeaHCKHX OCTpoBax, 1 Mucc ToMIICOH, KeHIIMHBI JIErKOro
TOBeJieHNsI, Ha TeMy IIpaBefHOro o0pa3a >KU3HW M BaXHOCTH HCKYIUIeHUs rpexoB. OMIO3HLMS aKTUBHOM Bpaxk[eOHOCTH
OKpYy’Karolleil cpefbl M TIpernofoOHOro [I3BUACOHA M IIAaCCUBHOCTH M 0OeCCH/IUS IVIABHOM T'epOMHH IOfAepKHBAeTCs
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Pa3JMUHbIMY 3/IeMEHTaMH TeKCTa, OPraHW3yeT IOBeCTBOBAHME 1 TI03BOJISIET 110Ka3aTh COCTOSIHHE OTYasiHHUS He TOJBKO Yepe3s
KOHKpeTHble Bep0Oas3aTopbl, HO ¥ Ha YPOBHE CUMBOJIMKH BCETO TEKCTA, I7ie JOXK/b IpHoOpeTaeT K/I0UueBoe 3HaueHue.

Jlekcema “rain”, BeIHECEHHasi B OFJHY M3 CHJIbHBIX INO3ULIMH TeKcTa, ero 3araBue [2, C. 69], u sBisoniascs ofHUM U3
KJTIOUeBBIX CJI0B JIaHHOTO XyZ0)KeCTBEHHOTO TIPOU3BeJieHHs, BMeCTe C OfIHOKOPeHHBIMH el jekceMamu “rainy”, “the rainiest”,
“raining”, HacUMTHIBaeT 28 BXOK/EHUM B 27-CTPAHUUHOM TEKCTe pacckasa. B MecTe /1eMiCTBUSI OMUCHIBAEMBIX COOBITHI MOUTH
HEIpepBIBHO HJET JOXKAb, UTO 00yCjaBIUBaeTCsl reorpadUueckuM TOJNIOKEHHeM OCTPOBa M TEKYLIMM BpeMeHeM roja —
Ce30HOM JIoXK/el B 3TOM KOHKPeTHOM MeCTHOCTH. Tak, JOK/b BCTpPeUaeT UeThIpeX TepOeB paccKasa — JBe CYTpyKeCKHe Taphbl,
Joktopa Makdeiina c »keHod U mperiofobHoro [[3BHU/COHA € Cyrnpyrod — Kak TOJbKO OHU MPHUOBIBAOT Ha Kopabse K MecTy
CBOEro Ha3HAUeHWsI, TIPU ITOM XapakTep JoXK/s B ITaro-ITaro omuckIBaeTCss aBTOPOM CJieyroiiuM obpaszom: “the rain began to
fall in torrents” [9, C. 16], “the rain poured down without ceasing” [9, C. 17], “it swept in from the opening of the harbour
in sheets” [9, C. 18], “he stared at the slanting rain” [9, C. 27], 4To pe3Ko KOHTpacTUpyeT C PUBBIYHBLIM [l TePOeB J0KAeM B
ux poAHoi Benmkobpuranuu: “it was not like soft English rain that drops gently on the earth” [9, C. 26].

ITo mepe HapacTaHWsl HampsDKeHWs B KOH(IUKTe Mexnay npernogobHbiM [I3BugcoHOM U Mucc ToMIICOH A0XK7Ab, Kak
sIB/IeHHe TIPUPOZbI, HAUMHAET OJIMLIETBOPSTHCS M Ha/[e/ISIThCSl OTPHULIATebHBIMU U [la’Ke )KeCTOKMMH UesioBeve CKUMU YepTaMu:

1. “Outside, the pitiless rain fell, fell steadily, with a fierce malignity that was all too human” [9, C. 34].

2. “Meanwhile the rain fell with a cruel persistence. You felt that the heavens must at last be empty of water, but still it
poured down, straight and heavy, with a maddening iteration, on the iron roof” [9, C. 36].

B mpuBeeHHBIX LMTAaTaX /OX/Ib OIMCHIBAETCS aBTOPOM Kak Oe3kanocTHbid (pitiless), oOmajarouuii  CBUpeENoi
BpaxkebHocTRIO (with a fierce malignity), >kecTokoli HacToiurBocTb (With a cruel persistence) ¥ npuBoASIIMI B UCCTYTIIEHHE
(with a maddening iteration). Bce mepeuriciieHHble KauecCTBa, MIPUIHCHIBaeMble TIPUPOJHOMY SIBJIEHHIO, MOXKHO OTHECTU U K
npenofo6HoMy [I3BH/ICOHY, KOTOPBIM PEIIn/ BO UTO ObI TO HU CTaJIo AenopTrpoBath Mucc TomricoH Ha3az B CaH-DpaHIMCKO,
I7ie ee OXKUZAeT TPeX/IeTHUN TIOpeMHBII CPOK. VIMeHHO 3Ta ’KeCTOKasi HaCTOMYMBOCTEL CO CTOPOHBI MUCCHOHEpa, HarpaB/ieHHast
Ha T0, yTo0b1 C31 TOMITCOH MUCKYTIH/Ia CBOM I'PEXH, IPUBOJUT JIEBYIIKY U3 PalioHa KpacHBIX ()OHapeii B COCTOSTHHE OTUasHUS,
KOT/la OHA MOHWMAET, UTO ee COOMPAIOTCs OTIIPABUThL Hasaj B PYKH TOJULIEMCKUX U abCOIFOTHO HUKTO HA 3TOM OCTPOBE He
MOXKET OCTaHOBUTH MPenofo6Horo [I3BU/ICOHA C ero 6e3)KasioCTHOW PelUTeTbHOCTBIO.

Orucanusi ZOX/s TECHO COCEACTBYIOT C ONMCAHUSMU SMOLIMOHANBHBIX COCTOSHUI TepcoHaxell npousBefenus. Kaxas-
00 3MOLMS, KaK MPaBU/IO, PeAKO MPOSIB/SETCS U BbIpa)kaeTcsl M30JMPOBAHHO, HO yallle peaju3yeTcs B COCTaBe KiacTepa
(nyuka, rpymmel) cxoxkux smouumii [3, C. 30]. Kak ormeuaer B.FO. AmnpecsiH, B aHIVIMIICKOM $I3bIKeé WMEETCSI MHOTO
MOTPaHUYHBIX CJIOB CO 3HaueHHWEeM SMOLUH, KOTOpble BXOZASAT Cpasy B [iBa KJIacTepa, MOCKOJIBKY UeTKHe IPAHHLIbl MeXIy
Mo0OHBIMU KJTacTepaMH OTCYTCTBYFOT — OHM MOTYT TEPeXOAWTh OWH B JpYyrod wiv >ke mepecekatbcsi [1, C.25]. B
TOATBEP)KeHHUe JaHHOTO TI0JIOXKEHUSI TIpUBe/ieM TIPUMep U3 TeKCTa PaccKasa, B KOTOPOM MOXKHO BH/IETh, UTO TePOHHSI, TOMHUMO
OTUasiHYsA, UCTIBITHIBAET TaKXKe M Oe3pa3iuure (to be apathetic), KoTOpoe BBICTYMaeT Kak CMeHa aKTHBHOU (ase MpOsB/IEHHS
oTyastHus (CM., HAarpUMep, orpeZiesieHne nekceMe “despair” B oHaliH-ciioBape Dictionary.com: “despair suggests total loss of
hope, which may be passive or may drive one to furious efforts” [6]), nsnypenue (to be exhausted), BrI3BaHHOE
OeccmblicsieHHONM 60pb0OM ¢ mpernofobHbIM [I3BH/ICOHOM, 3aHMMarOIUM 0ojiee BBICOKYI0 M YCTOWUMBYIO COLMA/IBHYIO
Mo3uLuio, HeXXem cama Mucc TomricoH, fyieBHble cTpajiaHus (anguish) v cMyTHBIe cTpaxu (vague terrors) mepes CBOUM He
BIIOJIHE SICHBIM OyznymimMm. IlpuBesieHHbIH HiDKe ab3al] omvchIBaeT IofaBieHHoe coctosiHue Mucc ToMricoH, Haxogsireiics B
OTYasiHWY 110 MTPUYMHE OTCYTCTBHS >KeJIaeMOro /7St Hee BBIXOZA M3 CJIOKUBILIENCS] CUTYaLWH (TI0/THast TToTeps HaiexX sl — “total
loss of hope”, cMm. orpeziesieHue BhIIIE), UTO 3aMETHO, B TOM UHCJIE, TT0 €e BHELIHEMY BU/Y W yOPaHCTBY ee KOMHATEI, a TaKxKe
Gmarojapsi WCIO/Mb30BaHHOMY AaBTOPOM  CDABHEHHIO TEPOMHH C JKEPTBOW BapBapCKUX OOpSAAOB  KPOBOXKAAHBIX
WZI0JIOTIOK/IOHHHKOB!

3. “She was like a victim that was being prepared for the savage rites of a bloody idolatry. <...> Sometimes she was
exhausted and apathetic. <...> Then she did indeed look forward to her ordeal, for it seemed to offer an escape, direct and
concrete, from the anguish she was enduring. She could not bear much longer the vague terrors which now assailed her.
With her sins she had put aside all personal vanity, and she slopped about her room, unkempt and dishevelled, in her tawdry
dressing—gown. She had not taken off her night—dress for four days, nor put on stockings. Her room was littered and untidy”
[9, C. 36].

E1je ofHO KpacHOpeurBOe OmnvcaHye 10X/, KOTOPOe HarHeTaeT SMOLIMOHA/ILHOe COCTOSIHUE OTYasHUSL U 6e3bICX0[HOCTH,
MOXXHO BCTPETHUTD B CJIEYIOIIEM OTPHIBKe TeKCTa:

4. “And Dr Macphail watched the rain. It was beginning to get on his nerves. <...> it was unmerciful and somehow
terrible; you felt in it the malignancy of the primitive powers of nature. It did not pour, it flowed. It was like a deluge from
heaven, and it rattled on the roof of corrugated iron with a steady persistence that was maddening. It seemed to have a fury
of its own. And sometimes you felt that you must scream if it did not stop, and then suddenly you felt powerless, as
though your bones had suddenly become soft; and you were miserable and hopeless” [9, C. 26].

B npuBesieHHOM 1jiTaTe BHAWM, UTO aBTOP BHOBB MCIIO/b3yeT JieKceMbl “malignancy”, “persistence”, “maddening” (cm.
uutathl Ne 1 u Ne 2) a1s OJMLIETBOPEHUsT AOXK.A, A00aB/iss mpu 3ToM Takke “unmerciful” (6e3kanocTHelii), “terrible”
(ykacHelii), “to have a fury of its own” (o6nagaTh cBoeli coGCTBeHHOU SIPOCThIO). [Tono6Has HacToHuKBas BpaXkaeOHOCTh
JOX7sT BO BCEX €ro J>KEeCTOKMX TMpOSIBJIEHUAX B KOHEYHOM HTOTe MOJBOAUT IEepCOHaKa K aHa/JU3UpyeMOMYy B JIJaHHOM
WCC/e/I0BaHUM 3MOLIOHA/TILBHOMY COCTOSIHHIO — IIOC/IefiHee IIPeAJIoJKeHHe LIMTaThl KakK pa3 COZEpXKUT OMMCaHue YeloBekKa,
KOTOPBII HaXOAWUTCS B COCTOSIHUM OTYAsiHUS, TIPY 3TOM OIMCAHUe COOTBETCTBYET Cpa3y ABYM BapHaHTaM IPOSIB/IEHUs JaHHOM
sMormu (CM. ompejie/ieHre Bbillle U3 cyioBapst Dictionary.com): BapuaHT “may drive one to furious efforts” Bbipa)kaeTcst B
“sometimes you felt that you must scream if it did not stop”, a “may be passive” — Bo ¢dpase “suddenly you felt powerless, as
though your bones had suddenly become soft”. [Ins pasHooOpa3usi oOpatumcs, HampuMep, K OIpe/ie/IeHHUI0 TOW ke
JIEKCHUEeCKOH euHHMILILI “despair” B aHIios3biuHoM cyioBape Cambridge Dictionary — “the feeling that there is no hope and that
you can do nothing to improve a difficult or worrying situation” [5] — cyOBeKT, Mepe)XKUBAIOL[NA HeraTuBHbLIE SMOILUH,
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otyiaer cebs 6eccuibHbIM (“powerless” B 1jutate No 4) B UMEIOIIUXCS 06CTOATE/TBCTBAX. B KOHIIE TIOC/IIHEr0 TIPe//TOXKEHHST
¥Y.C. Mo3M ucrosnb3yeT U MpsiMyr) HOMUHALIMIO COCTOSTHUSL OTUasiHUS / Oe3HaziexxHocTH “to be hopeless” (cm. B ornpesenenvu
Boille “the feeling that there is no hope”), a mpunararensHoe “miserable” MOXXHO HaliTH B OJHOM CMHOHUMUYECKOM pSily C
nekcemamu “despairing” u “despondent” (otuasiBiImiics) B Te3aypyce Pose [10, C. 228].

3ak/iroueHue

ITogBoAst UTOT BBIIIECKA3aHHOMY, MO>KHO YTBED)KZAATh, UTO AOXKIb CTAHOBUTCS 3MOLMOHAILHBIM cuMmBojioM [4, C. 53],
3aMelaImM cobol 3MOI[MOHAIbHOE COCTOSIHHME OTYasiHWs, C KOTOPbIM OH TECHO AacCCOLMMPYEeTCs B TEeKCTe [JaHHOTO
nipov3BefieHus. [IpoBeJjeHHBIN aHA/IU3 TO3BOJISIET CJlelaTh BbIBOJ, UTO OMMCAHWe MPHPOAHOIO SIBJIEHUS «0XKIb» KaK MOUTH
HernpepeIBHOTO ()OoHA, Ha KOTOPOM MPOUCXOASAT COOBITHS MTPOU3BE/IEHH S, B 3HAUMTE/ILHON CTEIeHH MOMOraeT aBTOPY CO3/aTh
atMocc¢epy HarHeTaHdsi SMOLIMOHAIBHOTO COCTOSIHMSI OTUasiHUsI 3a CUeT MCIO0/Ib30BaHMs, B IMEPBYH0 oOuepeflb, TaKUX
CTU/IMCTAYECKUX TIPHEMOB, KakK JIEKCUUeCKHil TOBTOP KJIIOUEBOIO C/I0Ba «[OXKIb» B COBOKYITHOCTU C €r0 ONMUCAHHEeM Kak
TIPUPOZHOTO SIBJIEHHs, TI0 CBOEMY XapaKTepy TeCHO TIepervieTaloL[erocss C HeTaTUBHBIMU 3MOLIMOHATBHBIMU COCTOSTHUSIMU
TepcoHaXkeld, UTO, B CBOIO Ouepe]b, MOAKPEIUISIeTCS CTUIUCTUUECKUM ITPUeMOM OJIMLIeTBOPEHUs] 3TOTO CHMBOJIA aBTOPOM
Xy[OXXeCTBEHHOrO TeKcTa. TakuM 00pa3oM, KBAaHTUTAaTHMBHbIE TOKa3aTesd BepOa/iu3alii 3MOLIMOHANBHOTO COCTOSIHUS
OTUasiHWs uepe3 BbICOKOUACTOTHOE WCIIO/b30BaHUWe o0pa3a [0k B paCcCKa3e Wrpal0T K/HOUEBYIO POJib B SI3bIKOBOM
penpe3eHTalvy 3asiB/IeHHOTO SMOLIMOHA/ILHOTO COCTOSIHUSI.
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