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Abstract

The article examines myth-making features of a well-known writer, poet and myth critic of the XX-th—XXI-st centuries’
English literature Robert Graves. It is noted that Robert Graves is the author of critical works, novels, poetry collections.
Robert Graves attributed himself, first of all, as a poet whose main task was considered to be free and eternal service to the
Muse. It is indicated that the poet used various images of Celtic mythology, among which a special place is given to the Triple
Muse appearing in various hypostases. The Triple Muse is represented in Graves' works as the White Goddess, the Goddess of
the Moon, the Triple Moon Goddess.

The analysis of the poetry of Robert Graves shows that Robert Graves personifies the Triple Muse, describing her
appearance and character, endowing her with qualities inherent in women. It is emphasized, that the Triple Muse, directly or
indirectly, being present in the poet’s poems, contributes to the realization of the author’s plan and gives originality to the
poetic works of the outstanding English poet, writer and myth critic Robert Graves.
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AHHOTa M

B cratee paccmaTpuBaroTCs 0COOEHHOCTH MH(OTBOpUECTBA W3BECTHOTO B AHIVIOSI3BIYHOM MMUpe MHCaTesns, M03Ta,
mudokputka XX-XXI BekoB Pobepra I'pefica. Otmeuaercs, uto PobGepT I'peiiBc siB/isieTCsT aBTOPOM KPUTHUECKHX Pabor,
DPOMaHOB, TI03THUeCKNX COOpHUKOB. PobepT I'peliBc cumTasn cebsi, B TIepByI0 ouepe/b, I03TOM, OCHOBHOM 3aziaueil KOTOpPOro
sBseTcs 0e3B03Me3HOe U BEUHOe CIy)KeHHe Myse. YKasbIBaeTCs, UTO TO3T MCIO/b30Baj pa3/iMuHbie 00pa3sbl KelbTCKOU
MU(OIIOruH, Cpefil KOTOphIX 0coboe MecTo oTBOAUTCS TpolicTBeHHON My3e, KOTOpasi BHICTyIIAeT B Pa3/MUHbIX UIIOCTACSX.
Ona nipeficTaBeHa B TBopuecTBe I'peiiBca kak benast Boruns, boruns Jlynsl, TpoiictBeHHast boryns JIyHbI.

Amnanus no33uu Pobepra I'peiica noka3biBaet, uto Pobept I'pelisc nepconnduiupyet TpoiicTBeHHY0 My3y, onvchIBast ee
BHELIHWI BUJ, U XapakTep, Ha/esisisl KaueCcTBaMH, IIPUCYLIMMU >keHIL{MHaM. TloguepkrBaercs, uto TpoiicTBeHHass Mys3a npsiMo
WIM KOCBEHHO, TPUCYTCTBYSl B CTHXOTBOPEHHSIX TI03Ta, CIIOCOOCTBYeT peanv3alid 3aMbiCcjla aBTOpa W TIPUZJAET
OPUTHMHAJILHOCTD MTO3TUYeCKOMY TBOPUYECTBY BBIIAIOLEroCs aHIJIMKACKOTO M03Ta, THcaresisi, MUGoKpuTHKa Pobepra ['peliBca.

KroueBbie ciioBa: mud, mossus, obpas, KeabTckas mutosorus, TpolicTBeHHast My3a, KOHLEMLYS.

Introduction

The analysis of complex and insufficiently studied modern literary problems are considered to be the main features of the
XX-th—XXI-st centuries’ world literature. In this regard, a lot of studies are devoted to the literary creativity of the famous
English poet, writer, myth critic and researcher of ancient mythologies Robert Graves. Robert Graves owns collections of
poems, numerous novels and mythological works, which made it possible to appreciate his contribution to the world English
literature. In Russian research literature, the literary creativity of Robert Graves has not been sufficiently investigated and
requires a systematic study of various aspects of his rich heritage. Versatility and originality of Robert Graves’ works allow to
put him on the level of talented and outstanding writers of modern English literature. The works of Robert Graves are well-
known and popular in the English-speaking countries and are included into the collection of demanded publications of the
foreign literature.

The aim of the article is to present the functioning of the Triple Muse’s image in the literary works of Robert Graves.

In order to study the mythological heritage of Robert Graves and functioning peculiarities of Triple Muse’ image in Robert
Graves’ creative activity, the main theoretical and practical methods and research technologies such as description, analysis,
concretization, generalization were used.

When analyzing the preconditions of Robert Graves’ views’ formation and the use of various mythological images in his
works, the historical and contextual principles have been chosen.

Main results

Graves was especially attracted to books on Celtic mythology and the materials from Celtic literature were used in his
creative literary activity in his own original way. He was imbued with the idea of worship to a woman and strived to synthesize
the images of all Celtic goddesses into a single image of the Great Goddess, intending to find some kind of primary myth that
could underlie not only Celtic, but all mythology.
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Noticing that most classical ancient poetry begins with an appeal to the Muse, Robert Graves comes to the conclusion that
it is she who is the magical source of inspiration for poets that he so passionately sought.

Muse is the personage often used in Celtic mythology. The image of Muse in the of Robert Graves’ works is presented in
various hypostases. As a result of creative quest, Graves invented an unusual approach and original mythopoetic concept in
which the central mythical image of the Muse is the Triple Moon Goddess, appearing in a variety of incarnations: the Triple
Muse, the White Goddess, the Goddess of the Moon. Here it should be clarified that, according to the mythopoetic theory of R.
Graves, the White Goddess, the Triple Muse is not some kind of abstract entity, but is capable of incarnation in earthly women.
This is described quite metaphorically in the poem “In Her Praise”: “...each new lovely woman whom she rides, / Straddling
her neck a year or two or three...” [7, P. 196]. In these lines, Robert Graves argues that when incarnated in earthly women, the
Goddess cannot remain in her for long. And when she leaves, falling in love with a woman also passes.

The whole chapter in the fundamental book by Robert Graves “The White Goddess: A historical grammar of poetic myth”
is titled “The Triple Muse”. There Robert Graves asks: “Why do poets invoke the Muse?” [8, P. 383] and further answers: “...
no poem was considered auspicious that did not begin with an appeal to the Muse for inspiration” [8, P. 390].

Robert Graves describes the Triple Muse: “The Triple Muse is woman in her divine character: the poet’s enchantress, the
only theme of his songs” [9, P. 388]. So, Robert Graves who always was concerned about the reason of poets’ invoking the
Muse states that the main function of Muse is to inspire the poets. He comes to this conclusion because he considered himself
to be “more a poet than a writer” [3] and he couldn’t write without inspiration of the Muse. Robert Graves is sure that only the
Muse and eternal service to the Muse is the main task of the poet. At the same time in Graves’ interpretation of poetic creativity
is considered to be free and original. An English literary critic wrote: “The true poet must always be original, but in a simpler
sense: he must address only the Muse — not the king or the Chief Bard or the people in general - and tell her the truth about
himself and her in his passionate and peculiar words” [9, P. 444]. Graves continues: “A poet cannot continue to be a poet if he
feels that he has made a permanent conquest of the Muse, that she is always his for the asking” [9, P. 444]. It means that the
poet cannot remain a poet if it seems that the Muse has been conquered by him forever and will appear at his first call. From
this moment on, the Muse becomes the central object in his work.

Robert Graves, an expert on ancient Greek myths, always pointed out the multifunctional abilities of the Muse, possessing
an inspiring power for those who turned to her. In Graves’ concept the Muse is “the Triple Muse, or the three Muses, or the
Muse in nine persons, or Cerridwen, or whatever she is called, is the Great Goddess in her poetic, or witchcraft,
manifestation” [2, P. 167]. Graves endows the Triple Goddess with the qualities of omnipotence she can exist and be present in
the cult of witches “secretly existing in many parts of the British Isles” [2, P. 201]. The Triple Muse, acting as a Triple
Goddess, forces poets to write poetry: “It inspires, fills with feelings, devastates and kills in order to give hope for rebirth” [3,
P. 561].

The examples above show that peculiarity of Graves’s creation is that he did not create new myths, he used ancient myths
and mythological images in his individual “Gravesian” interpretation.

In general, love is the organizing principle of the entire mythopoetic concept of Robert Graves, because it is love that is the
embodiment of the Muse for the poet, which awakens in him all the richness and depth of feelings and forces him to create,
devoting to her not only his poetic works, but also himself and own life. Robert Graves connects the inspiring function of the
Muse with the main stages of love: origin, development, “death” of love associated with separation and breakdown of
relationships, and the rebirth of love, but with another woman. Accordingly, he points to three stages of creativity. The first
stage is the search for the Muse, the second stage is finding it, followed by selfless service to the Muse — the most fruitful
period of creativity, the third stage is the time when inspiration is exhausted, any poet loses the Muse, experiences this
painfully and decides to stop writing, which is a kind of death for him. Only having found the Muse again, the poet is reborn
and begins to write and serve her again [9]. Graves wrote: “the Muses were at this time three in number, an invisible Trinity, as
the medieval Catholics recognized when they built the church of their own Holly Trinity on the site of the deserted shrine of the
Heliconian Muses” [9, P. 386]. In our opinion, the identified stages of love among poets can be conditionally correlated with
the versatility of the Muse, which Robert Graves calls Triple.

Robert Graves indicates that every poet is individual and unique and writes all his life, dedicating his works to her — the
Triple Muse, the Triple Goddess, the White Goddess. According to Robert Graves, the poet renounces the titles and honors for
the sake of serving the Triple Muse, and only after physical death he gains immortality and glory. He addresses to the poets and
equates them to a mythological hero, capable of feats in the name of the love to the Triple Muse, self-sacrifice for her through
death, for gaining immortality.

According to the Graves’ mind, poetic creativity depends on the inspiration of Triple Muse and the main task of such
creativity is selfless and unchanging service to the Goddess-Muse. Graves writes: “The function of poetry is a religious appeal
to the Muse,” and its essence is the mixed feeling of “delight and horror that the presence of the Goddess evokes” [2, P. 12].

Exalting the inspiring role of the Triple Muse’s image and the immense service of poets to her, Graves, at the same time,
warns her against the danger from the poets. An example and confirmation of the above are in the lines from the poem by
Robert Graves, “Beware, Madam!” [8, P. 198]:

“Beware, madam, of the witty devil,

The arch intriguer who walks disguised

In the poet’s cloak, his gay tongue oozing evil.

Would you be a Muse? HE will so declare you,

Pledging his blind allegiance, yet remain secret and uncommitted.”

It is no coincidence that Graves calls a poet “witty devil”, “oozing evil”, “arch intriguer”. The author of the poem calls on
the Muse beware of the poet and asks if she can be the Muse for the poet, who will swear his blind devotion to her and remain
secret and uninvolved.
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Graves personifies the Triple Muse similar to a woman and asserts that women’s love is deeper, stronger, more tender,
unpredictable and unexpected than men’s. In the poem “Turn of the Moon” [7, P. 189] Graves points that the Triple Muse
suddenly comes out of nowhere, as if by some kind of magic, her single drop gives rise to hope, she is a balm for wounded
souls, exhausted by expectation, life-giving moisture, a single rain-drop to surprise with hope each haggard, upturned face. She
is very gentle and affectionate, penetrating to the very heart and creating the impression that this is the first true love, the first
rain of our lives.

Discussion

An outstanding English poet, prose writer, mythologist, literary critic, author of numerous literary critical works, novels,
short stories and a huge number of collections of poems Robert Ranke Graves (1895-1985) was born in Wimbledon (England)
in the family of the Irish poet Alfred Percival Graves. Robert Graves grew up surrounded by books of ancient writers. It was
the main reason that he investigated the origin of myths and wrote a great number of critical literary books, collections of
poems and novels. The majority of Robert Graves’ works deal with myth. His literary critical works and studies on mythology
are “White Goddess: Historical grammar of poetic Myth”, “Greek Myths”, “On English Poetry“. Novels by Robert Graves “I,
Claudius”, “Divine Claudius” and collection of poems “Collected Poems”, “Poems Selected by Himself” are famous among
the readers of English literature.

There are publications describing the life and creative activity of Robert Graves in foreign literary criticism. Most
researchers investigating the fiction of the author point in their works that Graves focused his poetical and prose works only on
one aspect — the mythopoetic concept of the White Goddess. Among the researchers of Robert Graves’ literary activity the
names of the following foreign investigators should be mentioned: J. Birline, R. Kenery, R. Richman, J. Steiner, M. Seymore,
M. Smith, R. Shumaker. They focus on the views of Robert Graves and note the one-sidedness of them in the literary works of
the mythic writer and critic. An in-depth analysis of the poetic works of Robert Graves was carried out by J. Smeds, who
stressed that the author’s poetry contains not only mythological motives, but lyrical ones as well [9]. The specifics of the
reflection of mythological motives in the poetry of Robert Graves and the influence of J. Fraser’s teachings on his works is
stated by domestic authors E.K. Dzhaparova, A.S. Kozlov, A.A. Tahoe — Godey, T. M. Fadeeva, T. V. Shadrina.

Graves did not create a new myth, but turned to an old myth, as centuries-old wisdom, in the hope of finding answers to a
number of both literary and philosophical problems. Some critics consider Graves to be old-fashioned. In the preface of the
book “The White Goddess: Selected Chapters” we read the phrase by H.L. Borges that “Graves never tried to be modern,
declaring that the poet should write as an individual poet, and not as a whole era” [2, P. 5].

Robert Graves is trying to find the origins of poetry, and therefore turns to the poetic works of antiquity, as the period
closest to the primitive era. His goal is to search for traces of poetry of the “witchcraft type” in Hellenistic poetry and as
always happens with hermeneutics, "interpreters who set out to find something in the text sooner or later find what they
wanted," notes J. Smeds in this regard [13, P. 208].

As mythopoetic world of Robert Graves was formed on ancient sources, he carefully examined ancient literary and the
mythology of different peoples, looking for the remnants of an old myth (“remnants”) in them and considered their
embodiment in the artistic works of the following periods of the history.

The further study of Robert Graves’ poetry and his place in literary criticism, will contribute Russian readers to learn more
about poetry and literary criticism of Robert Graves.

Conclusion

Robert Graves is known as a renowned author of numerous works on criticism and fiction. His works are famous among
the readers preferring books on mythology.

In critical works mostly related to poets and poetry, Robert Graves points out the stages of work on poetry. These stages
are: the search for the Muse, the finding of the Muse, selfless service to the Muse, the loss of the Muse, and when inspiration is
exhausted and the poet stops writing, then he finds the Muse again, is reborn and begins to write and serve her again.

According to Graves’ views, all myths were originally based on rituals of worship to the White Goddess and its various
hypostases Triple Muse, Triple Moon Goddess. Thus, it is the myth of the White Goddess and her hypostases that makes it
possible for Robert Graves to combine two still parallel concepts: a critical one — about the importance of the emotional state
of the poet at the moment of creativity, and an anthropological one, developed by him under the influence of the ideas of J.
Fraser and his followers in literary criticism.

Robert Graves did not create new myths, he used ancient myths and mythological images in his “Gravesian” individuality
and their interpretation. The Triple Muse from Celtic mythology is compared with love and symbolizes the birth, development
and “death” of love. At the same time, in Robert Graves’ works personification of the Triple Muse and description of the
appearance and even character can be found.

The analyses of Robert Graves’ poetry showed that some Robert Graves mythopoetic works are dedicated to the Triple
Muse. The Triple Muse is functioning in the poetic works as Muse, inspiring poets for writing. “Beware, madam” is the poem
dedicated to the warning the Triple Muse, be careful of unpredictability and strength of poets. It means that a poet and the
Triple Muse cannot exist separately and at the same time are able to destroy each other.

The poetic and literary originality of Robert Graves enriches world’s literature and puts him on the level of world
outstanding writers.
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