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AHHOTAUMA
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Abstract

The article attempts to compare the functions of Latin winged expressions in the works of such masters of Russian fiction
as A. Chekhov, F. Dostoevsky and I. Turgenev. The authors’ favorite techniques are determined, and similarities and
differences in the writers’ approaches to the use of the classical heritage in their texts are established. The article complements
the research on the role of foreign language insertions in Russian fiction. The results of the present work can be used in the
practice of teaching literature in secondary and higher educational institutions, at advanced training courses.
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Introduction

The development of the Russian literary language has always been closely linked with the main languages of European
culture and world civilization [3]. This connection was used to replenish the lexical and phraseological stock of the Russian
language. Some of the borrowings were firmly included in Russian, losing their foreign language appearance, whereas others
retained it for a long time. However, there are many borrowings which have preserved their original appearance, despite the
fact that they have been used in Russian for a long time. Moreover, this has not prevented them from becoming an organic part
of the Russian language and has led to an extensive stock of foreign language expressions and words in Russian (as well as
other languages of world culture) that are used without translation and in compliance with the graphics and spelling of the
source language [2]. It is classical Latin which is the source of many such expressions.

The Latin language has been considered dead for many centuries. There are no people who speak it now. But this language
will definitely continue to live in the popular expressions, such as catch phrases, quotations, proverbs and sayings [11]. Latin
winged expressions are widely used in fiction by writers around the world, and Russian fiction is no exception [1]. There are
different ways to insert a foreign language fragment into a text in Russian: it can be a relatively independent fragment of a text
(epigraph, letter, document, etc.); a word, whole phrase, or sentence in the Russian speech of a character, author, or narrator.
The main objective of the research is to compare the functions of Latin insertions in the literary texts since Latin expressions
seem to be essential features of Russian classical literature. Why do world-famous writers so often turn to Latin? Let us try to
figure it out.

Methods

Our research is based on the texts of recognized masters of Russian fiction — Ivan Turgenev, Anton Chekhov and Feodor
Dostoevsky. The material was extracted by means of a continuous sampling method. We have encountered 45 contexts with
Latin insertions in 33 works of the writers. The contextual and semantic analysis and comparative methods have been used.

Results

Out of the total number of studied works, 20 of them belong to Anton Chekhov. Chekhov uses Latin expressions in
various genres: letters [5], stories, plays. The appeal to the work of this Russian writer in the first place is not accidental.
Chekhov was known to study at the medical faculty of the University (1879—1884), where, of course, the Latin language was
learned as part of systematic curricular. That is why, in comparison with other authors whose works have been studied,
Chekhov more often uses Latin expressions which are typical in medical professionals’ speech, e.g.: [Acmpos:] A si—
Mo, CoMs 207108y, cKakan mpuoyams eépcm. Hy, 0a nuueeo, ne enepgoil. 3amo ysc ocmanycs y 6ac 00 3aémpa u no Kpatimell
Mepe svicnoch quantum satis (“enough” — pharmaceutical formula). («dsins Bans») [13, v. 13, P. 69]; E€ habitus (“physical
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appearance” — it is usually used as a medical term) ne niox. Pocm cpeonuii. OKkpacka HAKOICHbIX NOKPOBOG U CIUBUCTNGIX
obonouex npasuivha. I1ooxkoscHo-Kiemyamolii cioti paseum yoosnemeopumenvho. I pyob npasuivhas, xpunos nem. /Jvixanue
sesuxyasaproe. Tonvl cepoya uucmol. («JIBa pomana. Poman nokropay) [13, v. 1, P. 481]. Analyzing the “medical” stories of
Chekhov, we can note that Latin aphorisms are inserted into the texts to create a reliable medical atmosphere: the descriptions
of physicians’ actions during medical examinations; advice on the treatment of any disease.

It is significant that many of the Latin phrases in Chekhov's texts freely replace Russian words or phrases in natural
speech, organically fitting into it and not being distinguished from the context. The reader’s attention is not focused on the
Latin words, and in many cases their meaning can be guessed, e.g.: BosmymumensHo cKy4yHO CIYWAmMy, KAK HCeHWUHbL NOKYNA
10M, MOPSYIOMCA U CIAPAIOMCs Nepexumpums Haodysarouwe2o 1asoyHuxd. Mre cmuviono denanocw, koeoa Cawia, nepegopouas
maccy mamepuu u coasus yery ad minimum (“to a minimum”), yxoouna u3 MaeasuHd, HUYE20 He KYNnué uiu NpuKasas
ompesamo el Koneek Ha copox — namwviecam. («JIob6oBb») [14, v. 4, P.196]; Poman Kamvuuesa naneuaman ne 6e3
nponyckos, He in toto (“completely, including all parts™), kax s obewan, a no snauumenvhom coxpawjenuu. («JIlpama Ha
oxote») [14, v. 3, p. 180]. The catch phrase O fallicem hominum spem (“Oh, a deceptive human hope!”) is used by Chekhov
as if Latin is not a foreign language at all, e.g.: O fallacem hominum spem — — . Odicudaemoe paszeieueHue He COCMOsLIOCh, U
Makum oopasom eOUHCMEEHHoe NAMHO, Jelcasuiee Ha npecce, COCAyiIcUsuell maxyio daecmawyyio ciyxcoy 6 oeie Omxpuimus
CKONUHCKUX 0ebowupcms, cmyuesvisaemcsi 00 Hyas. («emo PeikoBa u komi.y) [13, v. 16, P. 519]; [Kynvieun (yenyem Upune
pyky):] Ipowaii. 3asmpa u nocresaempa yenviti deHb omovixams. Bceco xopowezo. Yaro ouenv xouemcsa. Paccuumvisan
npogecmu eeyep 8 npusmuom obwecmee u — o fallacem hominum spem. («Tpu cectps») [13, v. 13, P. 204]. Many more
similar examples can be encountered.

In addition, Russian equivalents often come from Latin, e.g.: [Cepedpskos:] [locmoti. Tet mouno ob6eunsews 8 uem-mo
ceou npesicnue yoescoenus. Ho sunosamst ne onu, a mol cam. Tol 3a0v16a1, umo yoeacoenus de3 oen mepmevt. Hyocno ovlio
deno Oenamo. [Bounuyxuii:] [eno? He ecaxuti cnocoben 6wvimb nuwywum perpetuum mobile (“perpetual motion”).
(«Jlemmity) [14, v.9, P.352].Pvur  e6uepa ma  nyOauunou  nekyuu — Hawezo Z.Z. Youeusiocb,  Kak — 3mo
nawa alma mater (‘“nourishing mother” — the traditional figurative name of educational (often higher) institutions that give
spiritual food to their students), we k Houu 6yOob nomsmyma, pewaemcs noxazamo nyoaUKe MaKux 6a16eco8 u NAMeHMOBAHHBIX
mynuy, kak smom Z.Z. («CKy4Hasi UCTOpHs /U3 3AIHCOK CTaporo uenoBeka/») [14, v. 6, P. 306]. Heno séawe sepume unu e
eepumv,  npusHaseamv ~ wld  He  HpusHagams... A coeopio o pedcume,  KOmopulli  cledosano  Ovl
usmenums in concreto (“specifically”). («¥Y mocrenu 6ompHOTO®) [14, v. 2, P. 323].

Chekhov uses fairly well-known expressions or parts of them, counting on the reader's knowledge or showing the
character’s knowledge of the full phrase: 4 6éam noxaoscy kysvxuny mame! A uyenosex, xomopuwui ¢ xapakmepom! Co mHol,
bpam, wiymku He wiymu, edxcenu xoueutb xcus ovims! He ovixuu! ¥ smo 2oeopum ... Kmo dce? Ovigwuii peoaxmop, nucasuiuii
6 ceoell 2azeme nepedosvie! O tempora c 08yms ockauyamenvivimu 3Hakamu! («OCKOIKH MOCKOBCKOW XKHU3HM») [13, v. 2,
P. 435-436]. O tempora! O mores! (“O times! O morals!”) is from Cicero's speech against Catiline.

Much less often Chekhov deliberately draws the reader's attention to a Latin winged expression. Let us look at the
dialogue of two characters: 4 ne mob6nio a3moeo uenosexa! He no6at0 3a mo, umo oH ymep CnokouHo. Ymep max, Kak ymupaiom
yecmuvle m0ou. Boimv nooneyom u 6 mo dce 8pema He Xomemuv COHABAMb IMO20 — CMPAUHASL OCOOEHHOCHb PYCCKO20
neeo0as! [[naconves:] De mortuis aut bene, aut nihil, Muxaun Bacunvesuy. [I[Inamonos:] Hem... Omo namunckas epecw. Ilo-
moemy: de omnibus aut nihil, aut veritas. Dmo npasuivro. («bezotnosimunay) [13, v. 11, P. 21]. In fact, the opposite is true:
the second phrase which is translated as “about all either nothing or the truth” is a paraphrase of the first one, the translation of
which is “about the dead either good or nothing”. The similar English proverb is “Say nothing but good about the dead” |9,
p- 315]. With the help of slightly paraphrased Latin aphorisms, the author achieves a semantic shift or humorous effect. Latin
insertions in such examples play an important role in the character's speech portrait, emphasizing his/her good education. It is
the broad outlook of well-educated characters that allows the author to include Latin words in the language game.

Chekhov’s character often explains his point of view, starting from a Latin saying: /[pye moii, 300posut u HopmabHbl Mo
KO 3aypsionvle, cmaouvie noou. Coodpadicenus Hacyem HePEHO20 6eKa, NEPEYMOMICHUS, BbIPONCOCHUS U M.N. MOZYN CEPbe3H
0 B0IHOBAMb MOILKO MEX, KMO Yelb JCUSHU GUOUTN 8 HACTNOAWEM, MO eCMb CIMAOHbIX Jt00ell. — Pumiane 2o6opunu: mens
sana in corpore sano (“a healthy mind in a Thealthy body” [9, P.33] — Juvenal, “Satires”).—
He 6cé mo npasoa, umo cosopunu pumnane u epexu. llogvluennoe nacmpoenue, 6030yoicoenue, 9Kkcmasz — GCE Mo, 4mMo
omauyaem npopoKos U NOIMo8, My4eHUKO8 3a U0 OM 0ObIKHOBEHHBIX T00€l, NPOTNUSHO JHCUBOTNHOU CIMOPOHE YeN08eKd, MO
ecmb e20 ¢usuueckomy 30opossio. («4€pHbIit MoHaxX») [13, v. 8, P. 243].

The following sentence contains a striking example of Latin conciseness: Hau eogopam cioso, a mbi 6 omeem —
oecsms, NOMOMY UMO He yMeeM 2080puib KOPOMKO U He 3HAKOMbL ¢ MOl epanuyell peyy, Ko20a npu Haumenvuiel 3ampame
cun docmueaemcs uzgeecmubiil d¢pgexm — non multum, sed multa (“not a lot, but much”). («Xopomast HoBocTB») [13, V. 16,
P. 266]. Here the author uses a paraphrase again, the original expression is the opposite: non multa, sed multum —not a lot (in
quantity), but much (in value)”. The similar English proverb is “Brevity of speech is a virtue” [9, P. 202]. In other words, in
one short phrase the concise Latin language contains all that is said in Russian in several sentences. The same thought is
expressed in two different languages, and this emphasizes its significance. Figuratively speaking, Latin helps to condense the
author's thought.

It is no doubt that the following sentence exemplifies a stroke of Chekhov’s comical genius: Kozda s cmompio Ha si3bik 60
JILHO20, 5L 6CHOMUHAIO JHCEHY, U IMO 80CHOMUHANUE NPOU3BOOUM 80 MHe cepoyebuenue. [Ipas Ovin mom gunocog, komopulii ck
azan: “lingua est hostis hominum amicusque diaboli et feminarum”. («]Ipa pomana. Poman gokropa») [13, v. 1, P. 481]. We
cannot help to smile while reading. It is the insertion of the Latin expression which makes the situation so comical. The
translation of this humorous expression is “language is the enemy of men and the friend of the devil and women”. Although
the author himself passes it off as a quote, it is supposed to belong to Chekhov [1, P. 336]. That is intriguing. It is not difficult
to discover Chekhov’s passion to language games, in which he involves his well-educated characters.
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Overall, Latin expressions sound as natural as Russian speech in most Chekhov's works. This implies that the readers
know the words used. And only in about a third of the examples of using insertions, Latin expressions play a special
“condensing meaning” role. Latin also becomes the language of social status and serves as one of the means of creating the
hero’s portrait. Latin aphorisms for the author's contemporaries were a recognizable sign of the new, “scientific” time in which
“well-educated” people lived.

In similar functions, Latin insertions are used in the works by Feodor Dostoevsky. 12 insertions were encountered in 5
studied texts. Many expressions (well or less known) are used in the natural course of speech, and without comment. Here are
the most striking examples: Ona — — mym dice, eposimuo, ckasana, ymo becyecmvem cebe NOYUMAEN HAZLIBAMBCS U HCEHOIO
ezo0. Y nac passooa nem, no de facto (“in fact”) onu paszeenucs, u eii 1u OvL10 nOCIE YMOAAMD €20 0 nomowu! («YHIKCHHBIE U
ockopOnéHubIeY) [6, V. 3, P. 379-380]; HOo 51 6om 0 uem, enasnoe, dicenan 6vl y 6ac NOMOOONBIMCMEOBAMb. 8bl MOJbKO YMO
3as6uu, ymo ovLiu secoma OaU3Ko 3Hakomul ¢ eocnodcoi Ceemnosou? (Nota bene (“Note well!” — the note draws attention to
a particularly remarkable part of the text), pamunus I pywenvru oxazanace « Ceemnogay. Dmo s y3Han 6 nepsviil paz moibKo 6
amom denwb, 80 8pems xooa npoyecca). («bpatbs Kapamazose») [5, v. 15, P. 100].

7 Latin insertions were encountered in the novel "bpatbs Kapamazossi". Apparently, the characters have a good command
of Latin, since in conversations they quite boldly transform well-known Latin expressions (without any errors): for example,
they change the word order, which is acceptable in this case. It is very interesting to combine two different languages in one
phrase: 4 s emy cetivac som 2o6opun: “Kapamaszosvl ne nodieysi, a ¢urocogvi, nomomy umo éce HACMosuue pycckue ioou
Qurocogpvl, a mer xome u yuuici, a He Quiocodh, mer cmepo”. Cmeemcs, 3106H0 maxk. A A emy: Oe
Mmoicaudyc non est disputandum, xopowa ocmpoma? Ilo Kpaiineil mepe u s 8 KIACCUYUSM BCHMYNUL, — 3AXOXOMAL 80pye
Mums. («bpates Kapamazose») [6, v. 10, P. 101]. The phrase “Oe movicaubyc” was written in Russian, although, as we know,
there is no such a word in either Russian or Latin. The original expression is de gustibus non est disputandum (‘“tastes are not
to be argued”). The other similar English proverbs are “tastes differ” and “there is no accounting for tastes” [9, P. 314].
Interestingly, the Latin word gustus is not peculiar to the meaning in which it is used [4, P. 355]. But quoting the proverb,
people put the meaning “a sense of beauty, the ability to appreciate aesthetically” into the word gustus. Here is another great
example: — V uepma peemamuzm? — I[louemy ogice u Hem, eciu si uH020a GONLOWAIOCH. Boniowaiocs, max u HPUHUMAIO
nocnedcmaus. Camana sum et nihil humanum a me alienum puto. Kax, kax? Camana sum et nihil humanum... Omo neeny
no ons uépma. — Paod, ymo naxoney yeooun. («bpates Kapamazosei») [5, v. 15, P. 74]. In this fragment, two amendments were
made to the Latin quotation homo sum, humani nihil a me alienum puto (Terentius) (“I am a man, I count nothing human alien
to me” (Terence) [9, P. 533]): 1) “Homo sum” was replaced with “Camana sum” (and “Satan” is written in Russian); 2) the
inaccurate form nihil humanum [8] was used instead of humani nihil to emphasize the depth and breadth of interests,
involvement in all human; or the whole expression takes on this meaning (“I am a human being and am not immune from any
human errors and weaknesses”). The second option seems to us more appropriate to the context.

Also, a case was encountered where only a part of the statement is used, since there is no need to quote the entire proverb.
It is enough for the author to refer: Mos meopusa, Kapamasos, acna u npocma, onames paoocmuo 3acneuiusl OH momyac ice. —
A sepro 6 Hapoo u ecez0a pad omoamv emy CHpaseoaUBOCmb, HO OMHIOOb He 0Oanys e2o, 9mo sine qua... («bpaTbs
Kapamazoser») [6, v. 10, P. 51]. The full form is condicio sine qua non (“the condition without which something is not
possible”).

Like Chekhov, Dostoevsky inserts Latin expressions in his texts in order to emphasize the significance of thoughts and
briefly express the meaning. He manages to make the reader think about many issues by means of a single
phrase: O, onsamos nosmopsio: 0a npocmam MHe, 4mo s NPUBOHCY MO20AWHUL XMeTbHOU Oped 00 nocrednell cmpouxu. Koneun
0, MO MOALKO ICCEHYUSI MO2OAUHUX MbICTIEL, HO MHE KANCEMCsl, 51 IMUMU CO8AMU U 2080pui. S dondicen Obln npusecmu ux,
NOMOMY 4mo 5 cell nucamos, ymod cyoums cebs. A umo e cyoums, kax He 3mo? Passe 6 swcusnu moscem 6vimo umo-1uby 0o
cepvesnee? Buno sce ne onpagowisano. In vino veritas. («Ilogpoctox») [6, v. 8, P. 497-498]. The translation of the quotation
is “truth in wine” (Pliny The Elder), and in English we have “truth comes out of wine” [9, P. 175]. There is another English
proverb: “What soberness conceals, drunkenness reveals” [10, P. 255].

Again, like Chekhov, Dostoevsky uses a Latin quotation as a conclusion. Firstly, the character's reflections are given and,
finally, a Latin quote goes as a proof: ...Ho 60 6csikom ciyuae, ocmanyce i 51 ROOEHCOEHHbIM ULU NODeOUmenem, s 6 Mmom xHce
8euep 803bMY MOI CYMY, HUWYEHCKYIO CYMY MOIO, OCMAGIIO 6Ce MOU NOICUMKU, Ce NOOAPKU 8AWUU, 6CE NEHCUOHBL U 0Dewanus
6y0ywux 61ae u yuoy newkom, Ymodbl KOHYUMb HCU3Hb Y KYRYA 2Y8ePHEPOM, TUO0 ymepemb 20e-1ubo ¢ 207100y N00 3a00POM.
A ckazan. Alea jacta est! («becw») [6, v. 7, P. 359]. “The die is cast” (Cicero) [9, P. 136] — so they say about a final decision, a
step that does not allow a return to the past); Xoms mam menepv u kpuuam 6o éce mpyowl, umo Cmaspocuny Haoo ObLIO JHceHy
colceunb, OisL MO20 U 20p00 c2opel, HO ... — A yoc kpuuam 6o éce mpyowi? — To ecmb ewé 8o8ce nem, U, NPUIHAIOCH, 5L POGHO
HUYe20 He CAbIXAJL, HO 8e0b C HAPOOOM YUMo noodeidaeuib, 0CoOeHHO ¢ nozopenvimu. vox populi, vox Dei. [Joneo nu enynetiviuii
cayx no eempy nycmums? («bece») [6, v. 7, P. 550]. The literal translation of the phrase used in English is “the voice of the
people is the God’s voice” (we also have “the public is the best judge”) [9, P. 79]. But this catch phrase often gave rise to
disputes about its truth. Homer and Hesiod claimed that popular rumor is the messenger of Zeus, it is a kind of deity. However,
Alcuin disagreed, saying that “the wild excitability of a crowd is always close to insanity” [1, P. 714-715]. The context makes
us think that, despite the literal translation, Dostoevsky precisely meant Alcuin's thought about the disorderliness, illegibility of
rumor.

To sum up, Latin insertions in Dostoevsky's works arouse research interest, since in half of the cases Latin winged
expressions are transformed in a rather unusual way or deviate from the direct, familiar meaning.

During the analysis of the language of Ivan Turgenev's works, it turned out that the writer's attitude to foreign language
insertions is completely opposite. 11 Latin insertions were encountered in 8§ works. In most cases, the use of Latin expressions
is an indicator of something foreign, non native, alien: Hnocmpannuvle suna usenanu 600KU U HATUBKU: THOOAM NOWUTU HOGbLE ]I
uepeu; k pamunvromy cepoy npubasuiacy naonucy: “‘in recto virtus...” (“virtue in truth”) («/lBopsiHcKOe THe3mO») [12,
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v. 7, P. 60]; O! s ne comnesaroco 6 mom, 4mo muvl pewunucy ucmpedimo opye opyed;, HO Nouemy dce He NOCMEIMbCA U He
coeounums utile dulci (“useful with pleasant”)? Tak-mo: evl MHe no-gppanyyscku, a st eam no-rameinu. («OTIBI 1 qeTH») [12,
v. 8, P.321].

A translation or explanation is often given in the text by the character used the phrase, and a reference is made by its
author. Here are the most vivid examples: Ooun Cunsecun 6vin cobcmeenno Oadice oueHb 0080JeH 8celi Imot cyenou. Emy
NPUWIOCH  8bIKA3ATb CULY C80€20 KPACHOpeuus, YCMupums Hauunaswiyiocs o0ypro. OH 3HAL JAMUHCKUNL  A3bIK U
sepeunuesckoe: quos ego! (1 you!) ne w110 emy uysrcovim. («Hosw») [12, v. 12, P. 103-104; Huxoz0a ewe ou e uyscmeosan
MAKoul ycmaniocmu — meaecHou u oywesHoll. Llenviii éeuep on npogen ¢ npuamuslmu 0amamit, ¢ 06pA3068aAHHBIMU MYHCHUHAMIU,
HeKxomopbvie U3 0am ObLIU KPACUbl, NOUMU 6Ce MYyHCHUHbL OMAUYATUCH YMOM U MALAHMAMU — CAM OH becedosan 6ecbma
VCREWHO U OIUCIAMENbHO ... U, CO 8ceM meM, Huxkoeoa ewjé mo «taedium vitaey (“aversion to life”), o xomopom cosopuiu
yorce puMIsiHe, Mo «OMEPAueHUe K HCUSHUY ¢ MaKo cuiol He osradesano um. («Bernue Boas») [12, v. 11, P. 7]. Note that
in some cases, the inserted expression or phrase is written in quotation marks, which was not the case with the previous
writers. Thus the author points out the “foreignness” of Latin in his characters’ speech. Only a few uses have been encountered
where the Latin phrases remain without comment, but they seem to be familiar to everyone: Houw 6vL1a nexopoua. Boavrot
mHozo bpeoun — — Jlokmop npuexan noympy, nOKA4an 201080U U nponucan Hogvie nexapcmsa. Ewe oanexo oo kpusuca, —
cKasan oH, Haoesas wiiany. A nocue kpusuca? — cnpocun bepcenes. — [locae kpusuca? Hcxoo ovieaem ogosikuti: aut Caesar,
aut nihil (literally — “either Caesar or nothing”; the other English equivalents: “it’s win all, or lose all”; “all or nothing”; “hit or
miss”, etc. [9, P. 332]) («Haxanryne») [12, v. 8, P. 119]; 4 mo 30ecs dpyeoui dokmop, npueszscaem Kk 6016HOMY ... a OONLHOLU Y
oice ad patres (literally “to the forefathers, ancestors”, i.e. to the next world) («Otmsl 1 metu») [12, v. 8, P. 314]. The latter, a
famous quotation from the Bible, is loved by Chekhov. We have encountered it in 3 Chekhov’s work.

Special attention should be paid to an excerpt from the novel, where, in addition to the Latin word, is used jargon, several
medical terms and practical transcription from French: Oodwnoii 6abe, komopas scanosanrace na eHémky — 3mo no—
uxHemy, a NO—Hauiemy — OU3eHmepuro, 5 ... Kak Obl blpaA3UMbCA IYHULE ... 5 IUBAT ORUYM, a Opyeoul 5 3y0 ebipean. Imou 5
npeoniodcun  AQupusayuro ... MOALKO OHA He coenacunacs. Bcé smo s denaro gratis (“for free”) — anamamép (¢ ¢p. en
amateur “as an amateur”) («Otuel u getm») [12, v. 8, P. 318]. It seems that this combination of foreign words and the
vernacular is intended to emphasize the individual features of the character — the combination of education and closeness to
people.

In one fragment from Turgenev’s story, where one of the characters is a foreigner, we have encountered the use of three
foreign languages, including Latin: Heraemcsa Jlanynos: y3naém a la Bainenwmeiin, cmapozo condama, ocmaémes Haeoune ¢
Cumeonom u okonuamenvHo npespawaemces 6 Bannenwmeiina: « Tol cmouwb noone MeHs, KaKk MO MOIOOOCHIbY, —
2osopum on Cumeony: “er stand neben mir wie meine Jugend” — 2oeopum Bannrenwmerin o Maxce. Pereant qui ante nos
nostra dixerunt! («Cmepp JlsmynoBay. Cou. C.A. I'egeonona) [12, v. 1, P. 266]. The proverbial expression “Confound those
who have said our remarks before us” [9, P. 27], which arose in modern times, is given in the text without translation. Each of
the languages seems to be used for a specific purpose. Latin is most likely used for a brief expression of thought and for
emphasizing the presence of a non-native, foreign, alien.

Conclusion

To conclude, Latin insertions in the works of famous Russian writers perform a variety of functions. It depends on writers’
worldview, the characters, the created situation. There is a need to attract the reader's attention, as well as make the text more
expressive, bright, meaningful, sometimes — comical. Proficiency in a particular foreign language can be a sign of the
character's nationality, social class, and profession.

Aphorisms are passed down from century to century, as they touch on issues that are related to all aspects of our lives and
that concern each of us. People have used winged expressions at all times to interpret a range of certain concepts related to a
human life. Life is the most complex science that a person has to learn from their own experience, transmitted through winged
expressions. This is especially true for aphorisms in Latin, as they carry even more accumulated over the years and time-tested
wisdom. Latin winged expressions, being inserted in the creative process, enter into active interaction with the context,
transmit subject-logical and aesthetic information.

It was important for the writers to convey the idea in the language in which it found the most appropriate expression. The
Latin winged expressions are irreplaceable, since there is no more concise and capacious language that can express worldly
wisdom in a few words.
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