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Ka3zakosa Jlroamuiaa Huko1aeBHa
Kadenpa nnocrpannbix s3sikoB I0ro-3anaanoro I'ocynapcrBenHoro yuusepcurera (r. Kypek)
SMUT'PA®BI-BUJINHI'BbI KAK MOCTbI U IEPEKPECTKH, ®OPMUPYIOIUE T'NIEPPEAIBHOCTbD B IOOTHUKE
POMAHA C. KJIEMEHCA 1 Y. YOPPEHA "TI030JIOYEHHBIN BEK" (1873)
Annomauusn
B cmamve 6600umcs nowsmue “snucpag-bununeea”, paccmampusaromces 63auMocea3u Kagmop-dnuspag-Happamug-uumamens» &
nOJdMuKe poMana, 2iassl KOmopozo npeosapsiom snucpaghvl uz 6onee 80 s3v1K08 HApOO06 Mupa. YHuKanrbHOCMb SnUpapo6-6ununze céa3ana
C UX CnOCOOHOCMbBIO pA36UEANTb HOBble HENUHEelHble NOoOmeKcmosvle accoyuayuu . Jumamenb-uHmeinekmyan, cnocoOHbulll OYeHums
ICMEMUUECKYIO U CMBICTIOBYI0 3HAUUMOCTb INUSPADA-OUNUH2EYL, B0GIEKAENCS HE MOAbKO 6 U300pajcaemvle COObIMUsL, HO NOSPYICAEMC 6
KYIbmMypHylo cpeoy, ainio3uell Ha KOmopylo evicmynaem snucpag. Dnucpagh emecme ¢ uumamenem CmMamogUmMcs co30amenem HOGbIX
VposHell npoumeHrus, Gopmupys OONOIHUMENbHbIE JIOKYCbI-PEAIbHOCIU GHYMPU XYO0ICECMBEHHO20 NPOCMPAHCMEA npouszeedenus. Takum
06pazom, snuepaduvl OUAUHEEbL, COOEPICAUUE UHOSAZLIYHBLE GKIIOUEHUS, GbINOTHAION QYHKYUIO 2UNEPCHLIOK, PA36USAs. 2UNEPMEKCMYalbHble
omuowernus. B cmamve paccmampusaemes poman "Ioszonouennviii eex™ (1873) M. Teena (C.Kremenc) u 9./].Yoppena kax 00Ho u3 nepgvix
npousgedeHuti, 6 NOIMUKE KOMOPO2O MHOJCECMEEHHbIE NUSpadvl- OUIUHSEbI CNOCOOCMBOSANU (OPMUPOBAHUIO 2UNEPMEKCMYANbHbIX
OOMHOWEHUTL, 8 COBPEMEHHOM NOHUMAHUU 2UNEPMEKCMA, KaK HENUHEUHO20 HapPamuea.
KunroueBsble coBa: snurpad-0MiInHrBa, HHTEPTEKCT, IAPATEKCT, TUIIEPTEKCT, IOATEKCT.
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CROSSING BRIDGES, DEVELOPING HYPERREALITY: BILINGUAL EPIGRAPHS IN THE NOVEL "THE GILDED
AGE, A TALE OF TODAY" (1873) BY S. CLEMENS AND CH. D. WARNER
Abstract
The article proposes to apply the term "bilingual epigraph”, considering "author-epigraph-narrative-reader" relationship in the poetics
of the novel, preceded by numerous epigraphs from more than 80 languages over the world. Bilingual epigraphs are unique because they are
able to develop new and nonlinear subtext associations. The intellectual reader that can value bilingual epigraph gets involved into
manyleveled relations not only of the events portrayed, he also enters new cultural reality, where the bilingual epigraph becomes a key, an
allusion. Epigraph together with a reader start to create new levels of reading, they both develop extra locuses within the artistic space of the
work. Thus, bilingual epigraphs containing foreign-language elements, perform the function of reference (a footnote) developing hypertextual
relationship. This article investigates the novel "The Gilded Age, a tale of today" (1873) by Mark Twain (S. Klemens) and Ch.D.Worren as
one of the first works in which multiple bilingual epigrafs developed Hypertextual relations, in the modern sense of hypertext as a nonlinear
narrative.
Keywords: bilingual epigraph, intertext, paratext, hypertext, subtext.

narratives and their epigraphs, as well as between  to the source texts and cultures, these bilingual epigraphs develop
epigraphs and foreign expressions incorporated into  intricate non-linear relations with their old and new narratives,
them. Bilingual statements in epigraphs have already become  writers and readers. This novel was written as a great painting about
peculiar signs of intellectual writing. We find bilingual epigraphs in ~ 60-70s of the XIX century, during two hard post Civil War decades,
the works by A. Akhmatova, Th. S. Eliot, I. Brodsky, J. Joyce and J.  also known as Grunder or Classic Liberal Period. Irony and
Updike, and many other great writers all over the world. Bilingual ~ mystification are the key devices in its poetics. They ‘grow up’ from
epigraph originates from two languages and cultures simultaneously,  the preface and epigraph. In the preface the writers mention that “in
besides, it ordinates from the primary text. Therefore it has a twice  a state where there is no fever of speculation, no inflamed desire for
double nature. For such epigraphs comprising foreign segments the  sudden wealth, ...there are necessarily no materials for such a
term ‘bilingual epigraph’ is proposed [L.Kazakova]. Being textual  history as we have constructed out of an ideal commonwealth”. So,
components and interrelating with allusions and associations,  satire, parody and irony compose pathos of this novel.
bilingual epigraphs develop numerous interrelations: intertextual as  Mystifications start from recollection about German composer R.
well as paratextual and subtextual too. Besides, having  Vagner, who in fact wrote nothing about epigraphs. Epigraphs start
extralinguistic function, they serve as linking elements or doors into  every chapter. Whimsical mottoes written in various living and dead
the new cultural worlds. So, bilingual epigraphs functioning  languages all over the world were selected by American philologist
simultaneously inside different cultural backgrounds and having a  James H. Trumbull. Starting the whole novel epigraph tells an old
deliberate nature transform narrative into a hypertext where they  Chinese proverb: Hie li shan ching yu: tung sin ni pien kin/By
serve as footnotes, references that allow a reader to transform  combined strength, a mountain becomes gems: by united hearts,
narrative into a new deliberate structure depending on reader’s  mud turns to gold. Writers’ joke paraphrase follows it: a maxim
intellect and way of thinking. often painted on the door-posts of a Chinese firm which may be
Hypertext is a usual thing in our XXI century reality. This term  freely translated: two heads, working together, out of commonplace
was first applied by American sociologist and philosopher Ted  materials, bring THE GILDED AGE. Writers describe gilded reality,
Nelson in 1965 to characterize virtual nonlinear text growing and  not gold. So, they express their critical attitude and genre
mixing with the other texts by one click of a reader. But much earlier  characteristic of the novel in the epigraph, that is a true password to
hypertext effect appeared in the artistic world of literature. Really,  the novel based on ironical paraphrase as a key narrative strategy.
hypertext in its literature variant didn’t’ appear first in J. Foer’s  Other numerous mottoes starting every chapter are paraphrased
novel “Tree of Codes” (2010). The first try was made much earlier  Biblical statements, folk legends, proverbs and literature texts. Some
by other great Americans S. Clemens and Ch. D. Warner in their  chapters have two and even more epigraphs. Total collage composes
novel “The Gilded Age, a tale of today” (1873). This book became  a complex metaphor of gilded age as an illusion of brightness,
the first experience of making hypertext developed by numerous  wealth and happiness. This image became more visual in the first
epigraphs to this novel. They were collected from about 80  edition of the novel that comprised original epigraphs without their
languages, every chapter of this novel is preceded by one or more  translations.
epigraphs given in their mother tongues. This complex collage of Some mottos are sharply satirical. For example, a quote from
epigraphs becomes a visual metaphor to heterogeneous multicultural ~ “The Pilgrim’s Progress” (1678-1684) by English writer J. Bunyan
reality of the Earth, where epigraphs serve as crossing bridges (1628 — 1688) W. M. Thackeray used as a title for his novel “Vanity

This article investigates bilingual interrelations between  uniting distanced realities, languages, and cultures. As the allusions
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Fair” (1848). Developing satirical tradition, the XXVI chapter of
Gilded Age starts the following phrase from J. Bunyan’s novel
[Osipova, 2013, 234]. Described in the novel, swindles represent
‘great’ financial projects of the time. Critics said that this book was “as
topical as a daily newspaper”. In 1874 it was translated into Russian
and edited in “Motherland Notes” under the title “Tinsel Age”.

Jed Perl, a regular observer of The Baffler magazine compares
situation in American XXI century national art with a huge
mystification, he names modern art strategy “laissez-faire aesthetics,
cash-and-carry Aesthetics”: “O’kay, the art world is now a variety
show, a great show”, [Baffler, 2012, p.18]. Untrue substitution,
“high and low” vibrations make thoughts unclear, terms ‘trash’ and
‘meta-trash’ became very popular in modern reviews. In fact, J. Perl
has precisely caught the most crucial tendencies that are common for
many countries. Some of them were predicted by M. Twain and Ch.
D. Warner. Modern critics trouble that our spectators and readers
consider the best work of art as vibrant, like an exciting mosaic, not
more. To go out of this “shotgun marriage of high and low” [Baffler,
2012, p.16], critics propose to develop critical thinking in public.

Some epigraphs in The Gilded Age parody romantic pathos. So,
chapters VII-VIII are about Washington Hawkins visit to Hawkeye,
“a pretty large town for interior Missouri”, his discussing Colonel
Seller’s financial plans. The VIIth chapter’s epigraph is a verse
fragment from English romantically oriented poet Benjamin Jonson
(1572 - 1637): “Via, Pecunia! when she's run and gone And fled,
and dead, then will | fetch her again With aqua vita, out of an old
hogshead! While there are lees of wine, or dregs of beer, I'll never
want her! Coin her out of cobwebs, Dust, but I'll have her! raise
wool upon egg-shells, Sir, and make grass grow out of marrow-
bones, To make her come!” (B. Jonson). In Russian translation by
L.V. Hvostenko only one of two Latin sayings has left making high
romantic pathos weaker, low colloquial words develop the same
tendency and strengthen parody style. Combination of titles
(“Colonel Sellers Makes Known His Magnificent Speculation
Schemes and Astonishes Washington Hawkins”) and epigraphs

where Latin phrases are central to realize verbal irony, expressing
both high and low pathos.

Bilingual epigraphs become true magnetic centers of their
aesthetic realities. They comprise segments from foreign languages,
being simultaneously a quote, an allusion on primary narrative, they
awoke additional indirect and nonverbal associations and ideas.
Thus, they become phenomenal energy centers or crossing bridges to
link different historical epochs, societies, their cultures and
languages. Being textual components and interrelating with allusions
and associations, they develop intertextual relations (paratextual)
and subtextual. Really, they serve as doors into the new artistic
worlds. Bilingual epigraphs transform narrative into a hypertext,
functioning simultaneously inside different cultural backgrounds and
therefore having a double nature. The higher intellectual level of a
reader the more powerful bilingual epigraphs become. Finally, their
power and energy depend on both writer’s and reader’s minds, and
therefore bilingual epigraphs serve as links between them, becoming
essential components of receptive theory. Any preceding narrative
literature epigraph is polyfunctional. It is topical to research
interrelations between the narrative and its epigraph as well as
between the author, his narrative, epigraph and the reader. Any
epigraph is phenomenal because it isn’t a sum of letters or words,
but a cluster of ideas, images and associations. Being a wisdom or a
joke, a paraphrase or an allegory epigraph participates in different
levels of poetics, develops various relations simultaneously.
Bilingual epigraphs make up complex in structure metaphorical
image of art as a diverse mosaic that may be very convenient to
mask hypocritical values and ideas. In our contemporary reality
“The Guilded Age” becomes a true warning to prove an idea that art
and literature should be read and analyzed deeply. Bilingual
epigraphs make novel structure grow like a tree with thick leaves
and numerous branches. Artistic space becomes an easy moving and
many leveled world that is very sensitive to reader’s association and
allusion being able to change and grow with its reader.
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MuxaiisioBa Mapuna IOpbeBHa
IToBomxckas rocyiapcTBEHHAs COLIUAIbHO-TYMaHUTapHAas aKaJaeMus
PEINNPE3EHTAIIUA CEMAHTHUKHA HEBBIPASUMOI'O B PA3HBIX SI3bIKAX

Annomauusn

Tlokazano KilacmepHoe ObIMoBaAHUE CEMAHMUKU Hesblpa3uUMoco 6 nposonozpa(])uu u wupe, - 6 xy()ODICECWIBeHHO.M mexcme. K cneuutj)u}ce

cpedcms  npozonozpaguu  OmHecenbl:

naaHn  6blpadsdCenHusl CeMAaHmuKu Hesblpa3umoco,

JIEKCEMbL-UHMEPHAYUOHATUIMDBL. Buvissnena

3HaA4YumenbHas 4acnmomHOCmb CONPANCEHHO20 COCYWECMBOBAHUSL CEMAHMUKU HEBbIPA3ZUMO2O0, cpedcme npo30nozpadmu C A3bIKOBbIMU
EOMHML{(LMM meucmu4eckol cemaHmuKiu. Hpedﬂo.wcen mepmuH «Kaneuoockon HOMMH[IL{MIZ, pPas3iuyHblx no ZP{IJ‘VLM(,IW!MVGCKOZZ Kameecopuu
poda» Kax Memoool02udecKkas OCHO8d AHAIU3d npo30n02pat[mu, nokasana gepudmuupymmaﬂ CUIa 5moco mepmura.

COIOCTaBUTEIbHBIN aHaln3, IUIaH BbIPpaXXCHUA,
CTHIIMCTUYCCKHUI HpI/IéM, np030norpa(1)1/1a, JACCKPUIIIUSA BbIMBINUICHHOI'O CylIECTBA, JCCKPUIITUBHAA JIEKCUKA, OTPULIATEIILHBIC ONIPEACICHMA,

KurwueBbie cioBa: (I)yHKHHOHaJ’ILHO-CeMaHTI/I‘IeCKaH KaTeropus, HEBBIPA3UMOE,
aHaJIn3 XyA0XKECTBEHHOT'O TEKCTa, HOMUHAaTHUBHAs LEII0YKa, 6pr'I€CK, TCUCTHYCCKass CCMaHTHKa.

Mikhailova Marina Yurevna
Samara State Academy of Social Sciences and Humanities
REPRESENTATION OF SEMANTICS OF INEXPRESSIBLE IN DIFFERENT LANGUAGES
Abstract
The cluster existing of semantics of inexpressible in prosoprography and more widely, - in the literary text is shown in the article. The
plan of inexpressible semantics expression, international words are referred to specific features of prosoprography means. The immense
frequency of the adjacent coexistence of semantics of inexpressible, prosoprography means with the language units of theistic semantics is
revealed. The term "kaleidoscope of nominations, various on grammatical gender category" as a methodological basis of the prosoprography
analysis is offered, the verifying force of this term is shown.
Keywords: functional and semantic category, inexpressible, comparative analysis, plan of expression, stylistic device, prosoprography,
description of a fictional being, descriptive lexicon, negative attributes, analysis of the text, nominative chain, burlesque, theistic semantics.

different countries on material of various languages. So,

The Semantics of Inexpressible (S) is actively studied in
la. Derrida describes the alogism of a combination to

express the inexpressible. In the form of "I haven't enough words"
the speaker actually expresses his or her gratitude: "But after all |
said this recognition. Using the language of recognitions, | addressed



