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AHHOTaNNA

IlepeBon Xym0KECTBEHHOTO MPOM3BEACHUS MPEAINOoJaraeT CO3JAaHHUE TaKOro K€ MPOU3BENEHUS, TOJILKO CpeACTBaMHU
JIpyroro si3pika. YuraTenb AOJHKEH MOJMYyYUTh TEKCT, aJleKBAaTHBIM MO BO3JIEHCTBUIO HA €r0 SMOIMOHANIbHOE cocTosiHue. Cama
MPUPOJA MOITHUECKOTO MPOU3BEACHUS JUKTYET NPUHIMITAATBHBIC OTIHYUS TIePEBOJIa JAHHBIX TEKCTOB OT JIFOOBIX JPYTUX —
9TO Tmepejada CpPEACTBAMH JIPYroro si3blka PUTMAa, METpPAa, KOHTEKCTa, JIUTEPATYpPHBIX (QUIYp pedd, pa3iiuuus MEKIY
CTPYKTYpaMHU JIUTEPATYypPHBIX CHCTEM U KyJIbTypaMH JBYX HapoaoB. OIHAKO MOMHUMO CTPYKTYPHBIX OCOOCHHOCTEH
MOSTHYECKOTO TEKCTa HE MEHBIIYIO CI0XKHOCTD TPEICTABIAIOT U CO3/IaBaeMbIe aBTOPOM 00pa3bl M acCOIMAui. ABTOpP CHIIOH
BOOOpaKeHHUS CO3MIAaCT CBOI MHp, CBOIO aBTOPCKYIO PEaJbHOCTh, KOTOPAs B CHIIy CyOBEKTUBHBIX IIPHYHH HE BCETIa COBIAAACT
C OKpy’Karomei JeHCTBUTEIbHOCTRI0. [103TOMY HEOOXOOMMO paccMaTpHBaTh BAPUATHBHOCTH IIEPEBOAA HE KaK OTKIIOHEHHE OT
HOPMBI, & KaK HOPMY M €IUHCTBEHHYIO PEallbHOCTh OBITHS mIepeBofa. B mepeBomax Ha (PpaHIy3CKHH S3BIK MOITHYECKIX
npousBeneHuil M. byHuHa Ba’KHO y4MTBIBaTh BCE YPOBHM INEPEAuM TEKCTA CPEACTBAMM JPYIOro sI3blKa U APYTrOd KYJIbTYpHI.
IIpu mepeBojie NMPOMCXOIUT HM3MEHEHHE ABTOPCKOM PEAJbHOCTH, TAK KaK MEPEBOAYMK MOXKET IO-IPYroMy BOCIPHUHSTH
WCXOJHBIA TEKCT, HAaXOJsCh YXKe B CBOEH COOCTBEHHON pPEAJbHOCTH, KOTOpas HaKJaJbIBAETCS HA HCXOJHBIM MaTepual
(TIepeBOUMK MOXKET OBITh HOCHUTEJEM sI3bIKa U KYJBTYPBI, @ MOXET U He ObITh MM). Ero 3amada — OTpa3suTh aBTOPCKYIO
peaIbHOCTh B HOBOM, aIeKBaTHON PEaIbHOCTH BOCIIPUHUMAIOLIETO.
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CpeAcTBa NepeBoa.
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Abstract

Translation of a work of art involves the creation of the same work, only by means of another language. The reader should
receive a text that is adequate in terms of its impact on his emotional state. The nature of a poetic work dictates the
fundamental differences between the translation of these texts and any others, it is the transfer by means of another language of
rhythm, meter, context, literary figures of speech, the differences between the structures of literary systems and cultures of the
two peoples. However, in addition to the structural features of the poetic text, the images and associations created by the author
are no less complex. The author uses his imagination to create his own world, his own author's reality, which, due to subjective
reasons, does not always coincide with the surrounding reality. Therefore, it is necessary to consider the variability of
translation not as a deviation from the norm, but as the norm and the only reality of the translation's existence. In the
translations into French of the poetic works of I. Bunin the translator must take into account all levels of text transmission by
means of another language and another culture. There is a change in the author's reality by translation, since the translator can
perceive the source text in a different way, being already in his own reality, which is superimposed on the source material (the
translator may or may not be a native speaker of the language and culture). So the task is to reflect the author's reality in a new,
adequate reality of the perceiver.

Keywords: poetic text, translation, author’s reality, formal means of translation, figurative means of translation.

Introduction

Translation of a work of art involves the creation of the same work, only by means of another language. The reader should
receive a text that is adequate in terms of its impact on his emotional state. It would seem that there is nothing easier than to
find suitable equivalents from several thousand words and satisfy the needs of the reader or listener. However, in reality,
everything is much more complicated. A literary text and even more a poetic text has significant differences from other texts,
primarily by the presence of an aesthetic function, that is, the text itself, its design and organization are no less important for
the recipient than the information encoded in it [2, P. 342], which represents several levels of impact.

The true nature of a poetic work dictates the fundamental differences between the translation of these texts from any others
— it is the transfer by means of another language of rhythm, meter, context, literary figures of speech, the differences between
the structures of literary systems and cultures of the two peoples [3, P. 125]. Just like any messages inherent in the system of
communication actions, but encoded by specific means, poetic texts require additional interpretation, sometimes even by a
native speaker of the same language and culture as the author. The poetic language is distinguished by a set of formal means
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created in each language [9, P. 98], but it is even more difficult to reinterpret the author's figurative means. And since poetic
translation requires not only significant philological, literary, and cultural knowledge, but also versification skills, many
translators deviate from these requirements, which sometimes seem simply impossible: in France, for example, poems are
usually translated without observing the poetic organization of the text or simply in prose.

Discussion

In the technical side, the poetic text seems to be more ordered than the prose, due to the rhyming and metrical
organization. However, the overall task of achieving the adequacy of translation is complicated not only by following the
poetic canon [5, P. 151], but also by the need to find equivalents to expressive means, the concentration of which is much
higher in the poetic text than in other literary texts. This is not always achievable, since it is absolutely impossible to determine
exactly what the impact of the aesthetic effect should be [2, P. 342-343]. The reflection of the picture of the world in a poetic
work, thanks to the images and associations created by the author, is not mechanical, it has a creative, subjective character [6,
P. 158]. In the mind of the reader or listener, when the work is perceived, an artistic picture of the world is formed under the
influence of reality created by the inspiration of the poet. The author uses the power of imagination to create his own world, his
own author’s reality, which, due to subjective reasons, does not always coincide with the surrounding reality, which is only the
material for forming an image of the perceived reality in the space of the author’s subjective reality. Artist creates in his work a
certain image of reality, visible only to him, often comprehensible only to him, balancing between objective reality in
determining the contents of its symbolic basis, the author’s perception of the world and embodiment of actually works in
grossly material form [10, P. 105-109]. Thus, poetic translation covers both the process of communication and the object
activity [12, P. 77].

The translatability of a poetic text is very conditional, due to the special means and meanings chosen by the poet for his
work. The subjective reality of the author reflects the objective reality and is formed on the basis of the author's worldview, his
worldview positions, and personality characteristics. It also forms the factors that determine both the external visible form of
the work, and the internal, figurative content of the art object, the integrity and proportionality of its structure [10, P. 111]. For
a translator, it is necessary to know the peculiarities of the language and the poet’s work, and the cultural and historical
contexts of the creation of the work are also important [8, P. 39]. At the level of content, where the formal content is reflected
more than in prose, special attention in translation should be paid to images, tropes, historical moments, national specifics, and
the creative personality of the author [2, P. 244]. All this leads to changes in the transmission of the content and form of the
work.

Therefore, some researchers believe that it is necessary to consider the variability of translation not as a deviation from the
norm, but as the norm and the only reality of the existence of translation (as a dynamic by nature communicative practice) [4,
P.7]. In the theory of adequate literary translation, the concept of dynamic (functional) adequacy is developed. Within the
framework of this model of translation, a translation that reproduces the functional dominant of the source text in accordance
with the communicative intention of the author of the text is considered adequate [5]. A translated literary text is nothing more
than a series of projections, the structure and quality of which depend on the qualities of the translator, which, of course, are
associated with his conscious attitudes [11].

Results

In the poem by I. Bunin «Eme ot noma Ha aBope...» [1, P. 42-43], written in 1892, rural life is idealized patriarchal
(«Tomop cTY4HT B capaey, «IalHbIi CTYK Bajbka»). Accents are made on nature («B MonosoM OepesHsike», «I'pubamu naxuer
u ucTBoro», «Ha conHue cBetnast pexa»), on the weather («Cuneror yrpeHHue teHn», « TpaBa B XOIOAHOM cepedpey, «IpKHi
3HOM»). But this is the life that the young man saw, or rather created in his imagination, from the bright memories of childhood.
The rhythm is iambic with an enclosed single / double rhyme. If the phonetic pattern of this poem can still be preserved in
translation, then the grammatical organization requires significant changes, which leads to transformations of structures
(Cunerot yrpennue Tenn — dans la matinée, Des ombres bleues claires), some omissions (ny2iussix, 1ucmeoio, iaduwiil) and
extensions (se refletent, joue). The general picture of the author's reality is preserved, but it is very far from the modern French
reader: if he knows «romop» (une hache) and «capaii» (narrowing the concept: un blicher — woodshed), «Banex» (un battoir)
is not familiar to him. But most likely, it is unfamiliar to the Russian reader.

Ewie ot noma Ha nBope Sur la cour, dans la matinée,

CHHEIOT yTpEeHHHUE TCHH, Des ombres bleues claires se reflétent;
W mox HaBecaMu CTPOCHHMIA Sous les auvents des maisonnettes,
TpaBa B X0JIOTHOM cepeope; Le froid tient des herbes argentées.

Ho yx custer sipkwuii 3HOM, Mais c’est déja une vive chaleur,
JlaBHO TOTIOp CTYYHT B capae, On entend au blicher une hache,

U romyOeit myrauBEIX cTan Et une volée de colombes blanches
CBepKaloT CHE)KHOM OCTTM3HOM. Brille comme la neige de sa blancheur.
C 3apu KyKyIlIKa 3a pEKOI0 Dés I’aube, par dela la riviére,

KykyeT 3ByuHO Blasexe, Le coucou chante dans le lointain.

U B Mmonoziom GepesHsike Dans la boulaie verte, on retient
I'pubamu maxHeT U JTUCTBOIO. L’odeur des champignons. Trés claire,
Ha conH1te cBetas peka La riviére rit et palpite, car

TpemnemeT paxocTHO, cMeeTCH, Elle joue sous le soleil, joyeuse.

U rynko B poie oTnaercs Et dans les boulaies silencieuses,

Han nero magasiii cTyk Banbka. (M. Bynun) On entend les coups du battoir.(rep. M. CBemHUKOBOH)
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On the example of the translation of this poem, we see that the translator faces a whole complex of problems that are
absent in other genres: these are both formal features (the phonetic appearance of the word) and differences in the stress system
(fixed in French on the last syllable of the rhythmic group). Morphological features are even more difficult. This is primarily
due to the variety of inflections in Russian and their limitations in European languages, in particular, in French, which
significantly affects the choice of rhyme. In addition, the syntax in French is fixed, unlike the free syntax in Russian. The
presence of a large number of function words also makes it difficult to translate because of the analytical nature of the French
language, as opposed to the synthetic nature of the Russian linguage. No less important is the actual average length of the
word, which differs due to grammatical differences in the design of the utterance (in French, there is the bulk of monosyllabic
and two-syllable words, in the Russian language we usually have words of 3 or 4 syllables). The difference in the systems of
versification (in Russian — syllabic-tonic, in French — syllabic) also complicates the translation process [2, P. 243]. The
translator has to make various lexical and semantic substitutions and grammatical transformations in order to adapt the
meaning of the poem for the understanding of the reader who is a native speaker of another language and culture [6, P. 167].

We can consider what changes need to be made in the translation to create a reality approximate to the author's, for
example, in the poem by 1. Bunin «IlepBsiii conoreii» [7, P.642]. It presents, first of all, rhythmic difficulties for translation
(dactyl with the first stressed syllable). Together with the syntax, this led to significant changes in the translation
text: B xomo1€e roJbix, npo3padnbix amieii — Aux allées nues pleines de froid transparent, IIpoOyeT LIOKaTh, TPEIIMUT COJOBEN —
Le rossignol claque pour se mettre au chant. The omission of xydpaswix (flowers) is necessary, as it would require a great deal
of descriptive refinement, the substitution for sans feuillage is partially equivalent for the description of the season (spring).
Replacing the definition of a «meBouka» with «une jeune fille» is necessary to preserve the context: «neBouka — fille, fillette»
in French is still a child, «une jeune fille» can already have sweet dreams at night under the moon. The antonymous translation
of Hos (eii BeceHHUH paccka3) — vieux is chosen to preserve the rhyme. However, the reality of a spring night is perceived in
French with the same characteristics as in Russian.

ITepsslii conoeit Le premier rossignol

Taer, cuser ayHa B 0OnaKax. La lune luit et disparait dans des nuages.
S10n0HN B OeNbIX KYPSIBBIX L[BETaX. Des pommiers sont en fleurs blanches sans feuillage.
3b10b 00J1aKOB M MEJIKA U HEXHa. Il'y a au ciel une claire houle bleue et tendre,
Bosne myHsI Tory0as oHa. Autour de la lune, elle va se répandre.

B xo051071€ TONBIX, MPO3pAavHBIX aJUTeH Aux allées nues pleines de froid transparent,
[IpoOyeT 1oKaTh, TPEIIUT COIOBEH. Le rossignol claque pour se mettre au chant.

B nome, y)x TEMHOM, B PaCKphITOM OKHE, Dans une maison, a la fenétre sans feu,
JleBouka KOCHI IJIETET IPH JyHE. Sous la lune, une jeune fille tresse les cheveux.
Crnaok v HOB €l BECCHHHIT pacckas, Pour elle, ce conte vernal est délicieux,

Mupy paccka3zaHHBIN THICSUY pas. Raconté mille fois au monde, il est vieux.

(W. bynun) (rep. M. CBerHuKoBOM)

Conclusion

There is no doubt that any translation of a poetic work seems to the researcher approximate, in each translation we can find
some inconsistencies, omissions or unequal substitutions. Practice shows that even the observance of all or almost all formal
elements in the translation does not make it adequate [5]. A comparative analysis of the methods of transcoding I. Bunin’s
works into French showed the presence of adequate and equivalent methods of translating texts, and also revealed the leveling
of the sign diversity and the frequent increase in the volume of the sign when translating Bunin’s lines [6, P. 170].

The main requirement should remain the preservation of the artistic image, mood, intonation of the original text [2, P. 246-
2471, necessary for the reconstruction of the author's reality by means of another language. In any translation, there is a change
in the author's reality, since the translator can perceive the source text in a different way, being already in his own reality,
which is superimposed on the source material (the translator may or may not be a native speaker of the same language and
culture). Its task is to reflect the author's reality in a new, adequate reality of the perceiver. At the same time, we must not
forget that the reader perceives this artistic reality through the prism of translation reality. And as far as it is close to the
author's reality of the work, so the reader will be able to feel that other life surrounding the author. We must not forget the
historical context of the writing of the work and the translation: the translation of the XIX century is significantly different
from the XXI century.
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