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AHHOTAUMA

Cratbs TIOCBsIIEHA NPOOJIeMe CTHIIMCTUYECKON (PYHKIIMU aJUTIO3UBHOTO MMEHH COOCTBEHHOT'O B XYJ0)KECTBEHHOM TEKCTE.
MatepuanoM wucciiegoBaHus Tocaykunu mpousBeneHus Y.C. Mooma, I'. I'puna, H. XopHOM M Opyrux aHTIIOS3BIYHBIX
aBTOpoB. Ha ocHOBe m3y4eHUst U 0000IIEHNST HAYYHBIX HCTOYHHKOB JIEACTCS BBIBOJ 00 OCHOBHBIX (DYHKIMSAX AJUTIO3MBHOTO
UMEHH B XYI0KECTBEHHOM TeKcTe. [IoMHMO TeKcTOOOpasyromei, MM TEKCTOMOPOKAAONICH, HHTETPUPYIOMEH U (QYHKIINH
peann3any WHTEPTEKCTYyaTbHOCTH, BBIJEISIETCS TPYNNa CTHIMCTHYECKUX (YHKIUH, CO3JAIONIMX HPOHHIO, SKCIPECCHIO,
ocoboe commanpHOE 3BYydJaHHE TEKcTa. PesymbraThl paboThl MOTYT OBITH NPHUMEHEHBI B Kypce 3apyOeKHOW JIHTEpaTypHI,
CTHJIMCTHKHY aHTIMHCKOTO SI3BIKA.

KuroueBble ci10Ba: auIro3MBHOE UMs COOCTBEHHOE, aJlIIO3Hs, CTUIIUCTUYECKAst (DYHKIHS, Xy J0KECTBEHHBII TEKCT.
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Abstract

The article discusses the stylistic function of the allusive proper name in a literary text. The material of the study was the
works of W. S. Maugham, G. Green, N. Hornby, and other English-language authors. The authors draw conclusions on the
main functions of allusive names in a literary text based on the study and generalization of scientific sources. In addition to the
text-forming, or text-generating, integrating, and intertextuality realization functions, there is a group of stylistic functions that
create irony, expression, and a particular social sound of the text. The results of the study can be applied in the courses on
foreign literature and English stylistics.
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BBenenue

CoBpeMeHHBII 3Tan pa3BUTHS HAyKd W OOIIECTBa XapaKTEepPH3yeTCs IMUPOKMM HMHTEpPEecOM K TpolieMaM TeKcTa, K
0COOCHHOCTSIM €ro BO3ICHCTBHSA Ha YHTATENs, K BONPOCAM MOPOXKICHHUS TEKCTa, €ro aHauu3a. MBI IPUXOAMM K D3IIOXE
YIPaBIIEMOTO TEKCTa W YIPABIIEMOTO CO3HAHMS YelloBeKa. TeKCT HauWHAeTCs MOHWMAThCS KaK apryMEHT JJIs U3MEHEHUS
KapTHHBI MHpa 4YeJOBeKa, ero co3HaHus [l1]. Dumonorus He ocTaeTcs B CTOPOHE OT IPOIECCOB, INPOUCXOMANINX B
coBpeMeHHOH Hayke. OcoOyio poib MpHOOpeTaeT B3aMMOJACHCTBHE Pa3IMYHBIX 3HAKOBBIX CHCTEM, IUIACTOB KYyJIbTYpHL. B
JMAHHBIX YCIOBHAX 0COOYI0 3HAYUMOCTH IMPHOOpETAeT B3aMMOJACHCTBHE TEKCTOB WM IIMPOKOE ITOHMMaHHE caMoro Tekcra. Ha
Hall B3TJIS, TIOJYac, TEKCT YHPaBIsSET HAIIUM BOCIPHITHEM PEalbHOCTHU, U PEAbHOCTh OYJET MO-pa3HOMY OTpakaTbCs B
CO3HAHHUM B 3aBUCHMOCTH OT MHTEpIIPETaLMH, MpeaiokeHHoi B Tekcte. 3.51. TypaeBa BbIAENAET MOITHKY acCOLMAIUM, KOT/Ia
TEKCT BKJIFOYACTCS B KOHTHHYYM MHPOBOH KyJabTyphl [1]. B CBsA3u ¢ 3TUM, aKkTyaabHOH CTaHOBHTCS IpoOIeMa MpUpPAIICHUS
CMBICTIA, ITUTUPOBAHUS M BBEJCHHUS B TEKCT JJIEMEHTOB JPYIMX TEKCTOB. MapkepamMu WHTEPTEKCTYaIbHOCTH SIBISIOTCS
LUTaThl, aJUI031H, 00pa3Hble cpenctsa [2]. B naHHOM paboTe ucciieayroTesi GYHKIMH alJFO3UBHBIX HMEH B XYyJI0KECTBEHHOM
TEKCTE.

OCHOBHBIMH METOJaMHU WCCIICIOBAHHS SIBISIOTCS AHAIUTHYCCKAH METOJ, METOA KOHTEKCTYaJIIbHOTO aHalln3a, METOJ
MHTEPTCKCTYAIFHOT'O aHajm3a. B Xole WCCIeIoBaHUs XYHO0KECTBCHHBIX TEKCTOB TaK JK€ HCIOIB30BAJICS METOH CILTIOIIHOW
BBIOOPKH aJUTFO3UBHBIX IMCH.

M3yuas npousBeneHus KIacCUKOB, TakuX, Kak Y. ukkenc, Jx. Octun, O. Yailnpa u gpyrue, YUTaTeNlb CTAIKUBACTCS C
OTPOMHBIM KOJHYECCTBOM ITUTAT M AJLTIO3WH Ha mpousBencHus Y. lllexcrmpa, OuONEHCKUE TEKCTHI, aHTIHIICKHE HApPOIHBIC
pou3BeneHus. MOXET MOSIBUTHCS WILTIO3HS, YTO IIUTUPOBAHKUE XapPAKTEPHO TOJIBKO IS KIACCHIECKOM JTUTEPATYPHI, aJUTFO3UU
CIIyXaT CPEJICTBOM BBIPpaXXEHMsI KPyro3opa aBTopa, ero HAUMTaHHOCTH, U BO MHOTOM JIaHHOE siBJIeHHe ycrapeno. OmIHaKo, Kak
MTOKA3bIBAET OTBIT M3y4eHUsI 00JIee COBPEMEHHBIX aBTOPOB, INTUPOBAHUE, HA0OOPOT, MPOIOIIKAET OCTABATHCS AKTyaJIbHBIM B
JTUTEpaType, aKTUBHO HUCIOJIB3YETCS B IOCTPOSHUHU TEKCTOB. HampamuBaeTcs BBIBOJ 00 YHUBEPCATLHOCTH JTAHHOTO SIBIICHUSI.

TTockoynbKy ympaBiieHHE BOCTIPHUSATHEM HUIPaeT BAKHYIO POJIb B HACTOSIEE BpPEMs, TO MOXHO IOCTaBUTh BOIPOC O
BO3MOKHOCTH MCIIOJIb30BaHUS aJUIIO3UBHBIX MMEH B JaHHOM acnekre. Kak ormewaer I'.P. flycc, «ncuxuueckuit mporecc
YCBOCHHSI TEKCTa Ha TMEPBUYHOM YPOBHE ICTCTHYCCKOTO OIBITA COCTOMT HE B CIYYalHOM HATrPOMOXICHUH CYOBEKTHBIX
BIIEYATJIEHUH; MpU MEPBOM UTEHUH HAET MPOKIAAbIBAaHHE OIpPEACNCHHBIX HANpaBJIEHUH B Mpolecce YIPaBIsieMOro
Bocnpusitus» [3, C. 194]. ABTop momuepkuBaeT HEOOXOIMMOCTH ICTETHYECKOTO ONbITa YuTaTeNs. MOXKHO T'OBOPHUTH 00
ACTETUYECKOH (DYHKIMH aJUTIO3UH, aJUTFO3MBHOTO UMEHH.

IIpexkae yeM BBIABIATH OCHOBHBIC (DYHKIMU AJUTFO3UBHOI'O MMEHH, OOpaTHMCS K MMEIONIEMYCS HAYYHOMY OIIBITY IO
JAaHHOMY Bompocy. B kmaccuueckoii padore A.B. CynepaHckasi BBICISICT YEThIPE OCHOBHBIC (DYHKIIMM UMEH COOCTBCHHBIX:

6



RUSSIAN LINGUISTIC BULLETIN 1 (25) 2021

KOMMYHHUKATUBHYIO (MMsS Kak OCHOBa il COOOIIEHHWs M OOIIEHMs), amneUIITHBHYIO (KaKk INPHU3bIB WM BO3IEHCTBHE Ha
cobecenHNKa), OKCIPECCUBHYIO (XapakTepHa JJisi QUIIO3MBHBIX HMEH, O0OJaJalolnuX KyJbTYPHO-acCOLUAaTUBHBIMU
KOHHOTAlMSIMHM) U AEHKTHYECKYIO (yKa3aresibHyl0). Kpome Toro, crnennalbHBIMM OHOMAaCTHYECKUMH (PYHKUIMSIMH SIBIISIFOTCS
UICHTU(QUKAIKS 00BEKTa U COIMaJbHas Jieranu3amus JuaHocta [4, C. 272-274].

H.B. BacunbseBa BbiAensieT Takue (PyHKIHUM COOCTBEHHBIX MMEH B XYJOXKECTBEHHOM TEKCTE, KaK MACHTH(UIMPYIOIIas,
(YHKIMA CO3[aHMS WIUIIO3MHM PEAaIbHOCTH IIOBECTBOBAHMS, XapaKTEPHU3allMM, NEPCIEKTHBAILMM, 3CTETHYECKas (YHKIHA,
Mopdomormanuu [5, C. 132-129]. Otu pyHKIINN BEIACTAIOTCS Ha OCHOBE Kiaccudukanuu [l. JlamMnuHTra 1 OHM BKITIOYAOT BCE
MMEHa COOCTBEHHBIC B IIPOM3BEIACHUH. AJUIIO3MBHBIE MMCHA, Ha HaIl B3I, TPeOYIOT 0coOOro moaxoga B CHIIy CBOEH
crenu(prKN 1 KyJIbTypHOI OTHECEHHOCTH.

E.®. Hcaesa, onupasice Ha pabotsl H.A. darteeBoii, mogYepKUBaET POJIb AJUTIO3MU B CO3JaHUM MOJITEKCTA, BBIPAXKEHUS
UMIUIMIUTHOTO CMBICNIAa TEKCTa. VccnenoBaTh BhIENSET Takue (DYHKLIMHM QJUTIO3MBHOIO MMEHHM, KaK TEKCTOIOPOXKIAromias,
SKCIPECCUBHAs (dCTETHYECKAs, CTUIUCTHYECKas), CUMBOJHMUYECKas (TodTHuUecKasl) U uHTerpupytomas [6, C. 47]. Ha nam
B3IJIS/I, NPUCTAIBHOTO BHUMAHHS 3aciy)KMBaeT OSCTETHUYecKas (DKCIIPECCHBHAs, CTWJIMCTHYECKas) (YHKLUS, KOTOpas
NPOSBISIETCST B TOM, YTO aJUIIO3UBHOE MMsl, BBOJMMOE B KOHTEKCT, MOJKET BBIXOJUTH 32 PAMKH POJHOH OHOMAacCTHYeCKOW
CHCTEMBbI YHTaTeNs. ABTOP MOCPEACTBOM 3TOM (YHKIMH COOOIIaeT O CBOUX KYJIbTYPHO-CEMHOTHYECKHX OpPUEHTHpaX,
MParMaTUIecKuX YCTaHOBKaX, COOOIMIAast TEKCTY MPECTIKHOCTh, OAMO3HOCTh U ApyTrHue 4epTHl [6, C. 49].

Msbl cuuTaeM, 4TO HYXXHO Pa3feiiTh 3KCIPECCHBHYIO (QYHKIMIO W (QYHKIHIO BBIPRKCHHS COIMAIBHOTO CTaTyca.
OkcnpeccuBHas (QYHKIUS — 3TO BBHINOTHEHHE CTHIMCTHYECKOH (PYHKIMH aJUTIO3MBHOTO MMEHH, CBA3aHHOE C KOHHOTAIHSM,
BBIPA3UTEIBHOCTHI0. DYHKINS BBIpAXKEHHUSI COLMAIBHOTO CTaTyca MMEET OTHOIICHHE K OOLIeMy YPOBHIO ITOBECTBOBaHHMS, K
CO3JJaHUIO MOPTpeTa NepCoHaXa KaKk HAYMTAHHOTO M Pa3HOCTOPOHHE 00pa30BaHHOTO YenoBeka. Hannume MMEH 4acTo MOKeT
NPUBOANTH K BO3BBIIIEHHOCTH IIOBECTBOBAHMUS, BBIBOJS TEKCT Ha OoJjiee BBICOKMI JyXOBHBIH YypOBEHb. A TaKke
CIOCOOCTBOBAaTh CO3JJAHUIO WPOHMH, KOT/la 00pa3 He COOTBETCTBYET 3TOMY 33/laHHOMY ypoBHI0. Hampumep, B kuure J[x.
Toncyopcu MbI cTanmkuBaemcs ¢ uponueii: By the cigars they smoke, and the composers they love, ye shall know the texture of
men’s souls. Old Jolyon could not bear a strong cigar or Wagner’s music. He loved Beethoven and Mozart,
Handel and Gluck, and Schuman, and, for some occult reason, the operas of Meyerbeer; but of late years he had been
seduced by Chopin, just as in painting he had succumbed to Botticelli. In yielding to these tastes he had been conscious of
divergence from the standard of the Golden Age. Their poetry was not that of Milton and Byron and Tennyson;
of Raphael and Titian; Mozart and Beethoven. (J. Galsworthy, “The Man of Property”) [7]. B omHOM KoOHTeKcTe
OKa3bIBAIOTCSI CHrapbl M My3blka Barnepa, OKCIOMOpPOH NPHBOAMT K HPOHWYHOCTH KOHTEKCTA, BBIPAXKAlOLIETO CBS3b
NPEANOYTEHUH B My3bIKE€ M KapTHHaM NPUBEP)KEHHOCTH YEJIOBEKa KaKOMY-TO CTHIIIO. HO 3TOT CTHib He SIBISIeTCS peatbHbIM
OTpa)kKEHHEM UyBCTB I'eposl, a IJaHbIO MOJE U AIIOXE.

Amnanornunsli npumep u3 kauru Y.C. Moama: Brabazon thought Chippendale would be more in keeping with Mrs
Bradley’s personality. (W.S. Maugham, “The Razor’s Edge”) [8]. IpoHHYHOCTh KOHTEKCTY MPUIACT COYETAHUE JTUIHOCTH
muccuc bpaanu u Medenn MapKku YMIIEHAEH, CHMBOJIA PECTICKTA0EIbHOCTH U JIOCTATKA.

L.M. Cherchata npuBoaut xnaccudukanuio ammoznid [Tutepa Bepmonka, corimacHO KOTOpOH psia QYHKINHA, TaKHX, Kak
3CTETHYECKasi, CHMBOJIMYECKAsi, KOHHOTATHBHAs, YK€ YHNOMHHAINCh B JPYTHX TaKCOHOMMSAX. OMHAKO IOTONHUTEIBHO
BBIJICTISIFOTCST MICOJIOTHYECKast (DYHKIMS, CBSI3aHHAsI C BOCCO3AAaHHEM MOJIUTHYECKOM M CONMalbHOM aTtMocdepsl, BKIAI B
pasBUTHE TEMBl U CTPYKTYPHI JUTEPATypHOTO TEKCTa, MEpefada HAIMOHAIBHOW MEHTAILHOCTH, yCWJICHHE MPOOJIEeMBI, e
3a0CTpEHHE, a TaKkxke rnojeMuyueckast GpyHkuus, pyHkuus coznanus uponuu [9, C. 91]. Mbl MokeM caenath BBIBOJ O TOM, 4TO
MHOTHE (DYHKLUH BBIJEISIFOTCS YUECHBIMH M HOCAT pa3siMuHble Ha3zBaHus. OOLIMMU SBISIFOTCS 9CTETHYECKas, SKCIPECCUBHAS,
CHMBOJIMUYECKasl, TEKCTOOOpa3yromas (QyHKINH.

B paborax moguepKuBaeTcsi OrpOMHBIA acCOLMATHBHBIN (DOH AJUTIO3MBHBIX UMEH, UX Y4acTHE B OTPAXKEHUH aBTOPCKOTO
MUPOBHJIEHUS, colnainbHbli KoHTekeT smoxu [10]. .M. [peesa, N.K. KocTtyeBa moauepkuBaroT, YTO ajullO3Usl SBIISETCS
MOCPEIHUKOM HHTEPTEKCTYaJbHBIX OTHOIICHHH, BBIMOJHSIET B XYJOXECTBEHHOM TEKCTE CMBICIIOO0Pa3yIOIYI0 (YHKIIHIO,
(YHKIHIO aleJUISIIAY K aBTOPUTETaM, IEMOHCTPAINHN 3PYANLIMH aBTOpa U OpHAMEHTaNbHYI0 (yHKImo [11].

HexoTopble aBTOpBI BBLACIAIOT CHENU(PHUECKH CTHIIMCTHYECKHE QYHKIMN ammo3uBHOTO UMeHH. T.C. CHpeHKO cuuTaer,
YTO aJUTIO3UsI BBINONHSIET (YHKIMIO CO3JaHUS HMPOHHWH, KOMHYECKOTO 3(¢eKTa, CpaBHUTEIBHO-YIOIOOUTEIBHYIO,
OKKa3HOHAIBHYIO (OTCHIJIKA K OIIPEAEICHHOMY SBICHUIO, (DaKkTy, mparMatndeckas QyHknus) pyHkoun [12].

I'maBHBIH repoit pomana Huka XopHOU “Moiif Mampunuk” TOApOocTOK MapKyc MedTaeT 0 CeMEeHHOM OOyYeHHH, HO y HETO
HeT JeHer, 4ToObl IUIATUTh 3a oOydeHHe. Ero conmepkuT mama, KOTOpas BbIHYXJEHa MHOTO paboTaTh, MOTOMY YTO OHA
€MHCTBCHHBIH KOpMHJIEI] B ceMbe. B cBa3u ¢ »TuM, Mapkyc ymomuHaeT ums repos ¢uiasma «OamH noma» Makoses
Kankuna, koTopslii monmyuni nomaiinee oopasosanue: The only other kind of person he could think of who didn’t go to school
was the Macaulay Culkin kind. They’d had some thing about him on Saturday-morning TV once, and they said he got taught
in a caravan sort of thing by a private tutor....Macaulay Culkin probably got three hundred and fifty pounds a week, maybe
even more, which meant that if he were Macaulay Culkin he could pay his mum to teach him. But if being Macaulay Culkin
meant being good at drama, then forget it: he was crap at drama... Which was why he wanted to be Macaulay Culkin. Which
was why he was never going to be Macaulay Culkin in a thousand years, let alone in the next few days. (N. Hornby, “About a
Boy”) [13]. /lanHOoe aiIr03MBHOE MM BHIIIOJHSAET TeKcTooOpasyonyto ¢pyHkuuo. OHO GopMupyeT MBICIBL Ieposi B ad3aue u
MOBTOpPSIETCS Ha MPOTSHKEHHM BCETO TEKCTa, YNTATeNhb IMOHMMAET, KaKyl0 Ba)XKHYIO POJIb MI'PAcT 3TO UMsI B KapTHHE MHpa
Mmanbuuka. OH He IpOCTO JIIOOUT 3TOT (HMIIbM, HO OyKBaJIbHO TOTOB BOMTH B 00pa3 reposi, HOXOIUTh Ha HETO.

3akjouenue

Kak moka3ssiBaeT IPOBEICHHBIN 0030p M pe3ysbTaThl UCCICIOBAHNMS, aJUTFO3MBHBIC NMEHA MMPEICTABISIOT c000il 0COObIE,
KyJIbTYPHO HACBIIICHHBIC 3HAKH TEKCTA, KOTOPBHIC BBIMOJHSIOT MHOXKECTBO (DYHKIHH, BKJIFOYAIOIIMX SKCIPECCHBHYIO,
JCTETHYECKYIO, CHMBOJIHUYECKYIO, TEKCTOOOPA3yIOIIyI0, (DYHKIMIO BRIPAKCHUS IPYIUIIMKA aBTOPA W BBIPAKCHUS COIHATBLHOTO
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craryca. I/ISY‘ICHI/IC q)yHKIII/Iﬁ AJUTFO3MBHBIX aHTPOIIOHUMOB UMECT OobIINe MEPCHOCKTHUBLI U HAYUYHYIO 3HAYUMOCTDb B CBA3HU C
Pa3BUTHUEM (bHHOJIOFI/I‘lCCKOﬁ HayKHd, MU3MCHCHUEM TMCPCHCKTUBbBI BOCHPUATUSA TEKCTA, AaHTPONOUCHTPUYIHOCTBIO U
aCCONMAaTUBHOCTHLIO COBPEMCHHOI'O MBIIIJICHUSA. ]_[I/ITI/II)OBaHI/Ie AKTHBHO UCTIOJIL3YCTCA B COBPCMCHHBIX TCKCTAX, U3MCHAIOTCS
HUCTOYHUKH, a TaKXXC OpHAMCHTAJbHOCTL TCKCTA, CII0COOBI OTpAXKCHUA MHUPOBO33PCHUYCCKUX HeHHOCTeﬁ. OI[HaKO
HHTEPTEKCTYAJIBHOCTE U HCIIOJIB30BaAHUE AINTIO3WI HOCSAT yHHBepcaHBHHI\/’I XapaxkTep, BUIAOU3SMCHAACH, IIPOOOJDKAOT UI'PAaTh
BaXXHYIO POJIb B TIOCTPOCHUHN XYJOKECTBEHHOT'O TEKCTA.
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