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AHHOTALMA

B cratbe paccMaTpuBaroTCs OCOOCHHOCTH YMOTPEOJICHHsI SI3BIKOBBIX CPENCTB B XYAOXKECTBEHHOM TekcTe. OOBEKTOM
WCCIIEIOBaHMSA TIOCITYKWIIN TIpon3BefeHnss AMupxaHa Ennkn. A. EHMKE 3aHMMaeT B TaTapcKOH JIMTepaType 0co0oe MecTo.
Onpepenstomeid 4epTod ero MPOU3BEACHUI SBISICTCA TO, YTO OHH, IOCPEJCTBOM, H300paKCHUsS JCHCTBUTEIBHOCTH,
PACKPBIBAIOT BHYTPCHHUN MHp, YYBCTBA U NIEPE)KUBAHUS ICPOCB.

Ilenp Hamiero ucclieIOBaHHUS — PACCMOTPETh «SI3BIK MUCATENS» KAaK WHAMBHIYATbHOE, HO 3aKOHOMEPHOEC OTPaKCHUE
TEHJICHIMI B Pa3BUTHH OOIICIUTEPATYPHOTO si3bika Smoxu. OCHOBHOHM 3aauecii SBISACTCS HCCICIOBAHUE PCUCBBIX CPEICTB,
UCIIOJIb30BAaHHBIX MHUCATENIEM JJIs CO3JaHUs XyIOKECTBEHHOro oOpasza. B xome mccienoBanus ObLIO BBIABICHO, YTO 00pa3s
«0’KHMBaCT» UMCHHO OJIaroiapsi 3TUM CpeCTBaM, IPHOOPETACT HOBBIC TPaHH, a MPH HEYJAYHOM YIOTPEOIICHUH 3TUX MPHUEMOB
TEPSETCS U POJb ¥ 3HAYUMOCTP €0 B IPOU3BEICHUN.

KutroueBble c10Ba: XyI0KeCTBEHHBIN TEKCT, STTUTETHI, PYHKIMH, XyJI0KECTBEHHBIN 00pa3s.
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Abstract

Features of using language means in artistic texts are considered. The research object is works by Amirkhan Eniki, who
occupies a unique place in the Tatar literature. The peculiarity of his works is that they, through depicting the real world, reveal
the inner world, feelings, and emotional experiences of the characters.

The research objective is to consider “a writer’s language” as an individual but consistent reflection of development trends
in the general literary language of an epoch. The main task was to research speech means used by a writer to create an artistic
image. The research showed that it is due to these means that the image “comes alive” and acquires new facets, while improper
use of these means destroys the role and significance of the image in the work of art.

Keywords: artistic text, epithets, functions, artistic image.

A text is the initial stage for a reader to reproduce the world created by a writer. A writer may create that world solely with
words. Thus, the set of words in an artwork becomes an opportunity to reflect the author’s world outlook through such
expressive means as adequacy and typicality used in the text. At the same time, having become an element of a literary work, a
word acquires new properties previously not inherent in it, such as the ability for semantic interaction with distant components,
polysemy, and, depending on lexical relationships and structure, emotional-evaluative categories, etc.

Thus, a word of fiction, creating the figurative poetic language and serving the expressive-figurative functions, is
polysemantic. From this viewpoint, a style is a lexical-semantic category. At the same time, the stylistic features of any
artwork are revealed not only in the semantic use of words, but also in the specific structure of sentences, the text, and
syntactic phrases. Consequently, a style is also a structural-syntactic category.

The style of artistic prose is characterized by emotionality and broad use of expressive language means. A special role is
played by words with figurative meaning, which have been long used in literature to achieve a brighter description of events
and objects of the real world, as well as to create an emotional background to be perceived by a reader. The figurative meaning
can be formed through several methods, of which metaphor, metonymy, synecdoche, and transference by function are
traditional and are described in the works by most linguists.

In the Tatar literary language, using language means in figurative meaning has a rather long history and tradition. Here, we
should point out the cultural influence of the literature and language traditions of the East.

As is known, an epithet is an attribute of a word that influences the expressiveness and beauty of that word [2]. At first
glance, it is the simplest of all means of artistic expressiveness. However, such an opinion is superficial. The linguists working
in the sphere of poetics (L. I. Timofeev, V. V. Vinogradov, A. I. Efimov, S. Sh. Povarisov, etc.) consider them to be the most
complex and important of all poetic means. We share their opinion. That is why we do not limit epithets to such traditional
poetic attributes as komewt you, naznel JHgua, 3uga kaen, mupau spa etc., but rather include various attributes (logical attributes)
a writer uses to create an artistic image, which convey the idea and the message of the author.

The language of Amirkhan Eniki’s works is multifaceted, melodic, and unique. Each of his sentences and words is written
taking into account the features of a soul and the perceptive abilities of his reader. This is why the epithets used in A. Eniki’s
works are peculiar and fall beyond the traditional frameworks.

The epithets used by the writer are conveyed by various lexical units. Our research allowed us to distinguish the following
groups:

1. Epithets expressed by adjectives

2. Epithets-predicatives
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3. Epithets-participles

4. Epithets expressed by homogeneous parts of a sentence

5. Complex epithets

Epithets expressed by adjectives

This type of epithet is used in the studied works most often. As a part of speech, adjectives can express various features:
properties, qualities, various relations, characterizing the persons and objects of the real world. Using adjectives as epithets, a
writer avails of abundant means and unlimited opportunities. This type of epithet makes it possible to connect various
phenomena, with multiple semantic shades appearing as a result. In A. Eniki’s works, this group of epithets can be divided into
subgroups based on their structure:

1) Epithets expressed by adjective stems: sikmot ODBIK, mupan SKbIHIBIK, A6blp CATBIIL, aubl XACPIT, HCbLIbL HYDP, KoMeut P
pak (from a short story “bama” — “A child”); orgbrabl AKTBIIBIK, mblHbIY TAMbCE3IEK, MbiHblY OyILIBIK (“AHa hoMm KbI3” —
“Mother and daughter”); uyap SKTBUIBIK, siKmMbl TYIKBIHHAD, CAH2bIPAY XSJICE3TICK, A8bIPY XAICE3IEK, a6blp OYIUIbIK, MbIHbIY €
nmaro (“Bep rens corateka” “Just for an hour”); mupan HohpaT, Mmupan TaXKU3ICK, 61KoH THIHIBIK, MUPIH SIPa, UOMULAK FKBLITBI
JIBIK, MUpaH SKbIHIBIK, MblH IKTBUIBIK, Jgulivl ¢y3 (“Taynapra kapan” — “Looking at the mountains™). As one can see from the
above epithets, A. Eniki selects attributes very thoroughly, using combinations that convey the shades of feelings in a new way
and that open the nuances not caught before. Notably, light, pleasant, and warm epithets are used in the short story “A child”,
which is saturated with immense love for children and where attention is focused on sinless purity, sweet childish naivety, and
genuine sincerity of a child’s image. As a result, the horizon is light, and the girl’s eyes are filled with warm rays, though there
is destruction and grief around that was brought by war (“aBsIp carsrmi, aust xocpat”). The contrasting epithets help to perceive
the main idea of the work — belief in the radiant future and in the victory of purity and firmness of hope. Attention is drawn by
a seemingly unobtrusive epithet, komew agppax. The epithet, armein adppax (‘a golden leaf’), is considered to be traditional.
However, in this case, A. Eniki used a completely new attribute to depict the unmatched beauty, mystery, and calming
quietness of a forest before dawn. It was probably the quiet of this very moment in the narration that made the writer use this
epithet, as gold (armein) is characterized by brightness, luxury, some inner energy, etc. Besides this, the season depicted in the
story is not Indian summer, but the end of August — the time of ripening.

In the work, “Taymnapra kapan” (“Looking at the mountains™), such epithets as mupan and aseip ‘deep’ are often used in
combination with the word nagpam (‘hatred’). The narration focused on the feelings and deep emotional wounds of an old
man, Lukman. During several pages, the author’s narration through the character’s perception expands the boundaries of time,
mentally returning him to the past. In the moments when the old man lost his only son and then his only grandson, he thought
that his life and his existence on the Earth ceased. The only thing that made his heart continue beating was hatred — deep
hatred for war and for the tyrants who bereaved millions of people of their last hopes and dreams. This is confirmed by the
following lines: «Awbiy 3uen0a bomen Hapca KuHamM Kopbin Oemca 02, douManea Kapama 2adu Keuie meie OejloH 2eHa aumen
Oupepea MOMKUH OyIMa2an awy HaQpam maHeHHIH YbIKMA2AH JCAHbL OVabIn awu uoe. ...JIokxman kapmuviy ayaoan mepena o6a
WINABLINA, AKPBIHIAN MOPMbIUKA KAUMYbIHA dHD WYL 6epOaHOep YIMU Kalean Hagpam mouzbicbl men cabanue 0yieanovlp 0a
» [1, P.105] — “Although everything inside him dried up suddenly, the hatred to enemies, which could not be expressed with
ordinary words, lived in him like the remnants of a soul. ...The main reason for the revival, the gradual return of old man
Lukman to life was, probably, hatred, the only feeling which survived in him’. Thus, the epithets, repeated but having different
shades, make A. Eniki’s narration emotional, generating deep feelings in the readers.

2) Epithets expressed by adjective derivatives.

In the modern Tatar language, the affixation way of building adjectives is the most productive. New adjectives can be built
on the basis of noun stems (mam-+ze, Amv+ie, cyz+uan, um+iaoy) and noun derivatives (yy+owipeiui+isl, Kyu+em+ces, ayram
+ma+ner), as well as compound words and syntactic combinations (kaiiest +xacpam+ie, ax uau+iue, kvicka Oyu+el) [3].

Epithets with affixes —ab1/-se. The affix, -1/, is one of the most active and polyfunctional in the Tatar language. As a
word-building affix, it can be added to nouns (wamusix+avl, 6ar+iaet), adjectives (ax+ivl, 3042ap+ne), numerals
(buwitne, koipoik+ivl), verbs (kaday+net, kaiievipy+iast), and modal words (kupax+ie, muewi+ne).

Poetic attributes formed with this affix have a lot of meanings, with the main one being the characterization of an object or
person through the semantics of the word-building stem. The characterizing feature may be constant (a static feature) or
temporary. That is, it may define persons, objects, and phenomena through an isolated, not recurring, feature. The first group
of epithets includes wypast moman, ememne cuzeny, kadepne Kypewy, cazanivt maxaboam (“Just for an hour”), xeiine axusm, u
asnvl eneaqwix, wugansr maacup (“Looking at the mountains™). Other epithets characterize objects through a temporary feature
inherent in the word-building stem, such as caramrymisr Kypky, caraurymnsr Tem (“Just for an hour™).

Epithets with affixes —cbI3/-ce3. This affix is also polyfunctional in the Tatar language. It is both a word-building and
grammar affix. As a word-building affix, it is antonymous to the affix -ms1/-1e (denotes the absence of a feature or property), as
seen with 6axemne — 6axemces (‘lucky —unlucky’). It can be added to nouns (kaiiewicei3), adjectives (xwirocwr3), verbs
(myxmaycwi3), and modal words (kupaxces). A. Eniki often uses such epithets as the following: cysces yiiuannvix, xances 6yuin
viK, xance3 masviut (“Just for an hour”), eameces paxamaex, mopxamomces cyevnu (“A child”), xances kyiiap, mopxomamces au
¥, XapaKkamces mulHIbIK, Mapxomamces xaxviikams (“Looking at the mountains™), mapxamoamces uvinnvix (“Mother and daught
er”), ypvincols, maevHaces seousm (“Conciliation”). As the above examples show, the epithet, mopxamamces (‘merciless’), is
repeated in the works describing the sufferings brought by war. The war is merciless, as is the hatred of the characters who lost
their kin in battle fields. The truth is likewise merciless, as it heralds implacable loneliness and the eternal pain of the loss.

Epithets with affixes —br14/-eu. As a rule, this affix is added to verbs with stems of Tatar origin. Such attributes are able to
express more ‘“colorful” features, as their stems are verbs, seen in these examples: koizeanviu exmaro (“Just for an
hour”), kypxsinviy xa62p (“Looking at the mountains”), meinsiu saemcoiznvix (“A child”). Amirkhan Eniki had a talent of
selecting each word and each accent. Pay attention to the first example. At first glance, it is a casual, unremarkable attribute.
However, this is not so. First of all, one may notice a violation of the ordinary patterns. Ordinarily, if a person smiles, it means
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that they are calm, glad, or quiet. In this case, the old man smiles, although it would be more appropriate for him to cry. In
order to better understand the meaning and role of this epithet, we should turn to the text, “I"anum>kan a03bIif yJIbIHA KbI3TaHBIY
eqMar0 OeJIoH, bIIIaHMBbIHYA Kapblid, MopbsiM alObicTail Mco, OOTEHIOW TaHra Kalbll, OepHopco aHjiamaraH KbeiadoT OelnoH,
KY3JIopeH 3yp ausln, yiasiHa TekairaH une” [1]. The old people feel like that when they learn that their son, Gumar, returned
just for one hour. Galimzhan abziy is the head of the family. Therefore, despite his own vexation of mind, he must stay
reserved and maintain composure (which the soldier’s mother and wife fail to do, losing hope for meeting their son and
husband). On the surface, he manages it. He brought himself to calm down his wife and give the necessary orders to his
daughter-in-law. Still, the thought of a near and inevitable departure from his son strikes him. That is why his smile is pitiful. It
hides the acute sorrow about the new departure, the pain due to his own powerlessness, and the pity he feels for his kin. Thus,
just one epithet, delicately selected by the writer, makes us feel the depth of inner anxiety of the characters and the idea of the
work as a whole.

Epithets with affixes —»bIK/-ex/-k. In the Tatar language, this affix is used to build both nouns and adjectives. To build
adjectives, it is added to verbs (cymex, ocumepex). It denotes a property expressed through the action of the word-building
stem. In the studied works, such epithets are cornvix kynen (“Looking at the mountains”), omsix xKy3map (“Just for an hour”),
and others.

The above-said information testifies to the large-scale opportunities yielded by using epithets in literary texts. The stylistic
functions of epithets are brightly manifested in various constructions. This allows us to conclude that all the above-mentioned
features of using epithets play a pivotal role in creating the social and emotional background of an artwork, and they also serve
as bright examples of the author’s skill. Besides that, the emotional and expressive coloring of epithets is an evaluative means
that demonstrates the author’s position and enables the author to express the attitude of other characters to a personage.
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